




Printed on Recycled Paperwww.dramaticpublishing.com
9 7 9 1 5 8 3 4 2 3 4 0 9 60020

I SBN  1 5 8 3 4 2 3 4 0 - 0

Code: D95

Cover design: Jeanette Alig-Sergel

D
a
y
 o

f th
e
 K

in
g
s             •             D

a
p

h
n

e
 G

re
a
v
e
s             •             D

r
a
m

a
tic

 P
u

b
lish

in
g

D
P
C_____

Cover photos: Alliance Theatre, Atlanta, Ga., featuring Katie Firth. Photos: Tiffany Woolard.

Drama.  By Daphne Greaves.
Cast:  4 to 7m., 4w. (expansion possible by using dancers to play 
revelers).  Inspired by actual events, Day of the Kings tells the little-known 
story of Enriquetta Faber, a courageous woman living a dangerous lie. In 
early 1800’s Cuba, it is illegal for women to practice medicine.  So Faber, 
the widow of a French surgeon, disguises herself as a man and becomes a 
respected doctor with a thriving practice. Faber negotiates the harsh 
extremes of Cuban society and realizes she is not the only one living a lie 
and breaking taboos. Hector Nuñez is the owner of a large plantation. His 
increasing debt, an unhappy wife, and a passionate mistress are taking a 

serious and painful toll on his health. Hector’s teenage daughter, Blanca, 
is undergoing her own growing pains. When she falls in love with Esteban, a 

young slave in the family’s household, Blanca embarks on a potentially 
disastrous course. The crises of this family, her patients, swirl around Faber 
as she attempts to maintain her own lonely and secretive existence.  
However, when Faber falls in love with her young apprentice, her life spins 
out of control. On the Day of the Kings—a day of celebration, drink, music 
and dancing in the streets—secrets are revealed and lives overturned, 

and Faber is forced to make the hardest decision of her life. “Sparkles with 

imagination and exhilarating language, but it also tackles ‘risky’ themes 
such as slavery, cross-dressing and interracial love in 18th-century 

Havana.” (Variety.com) “An exquisitely crafted drama about human 
bondage, secret passions and the hysteria of social change on the 
hothouse island of Cuba in the early 1800s … With its very title—a 

reference to the Feast of the Epiphany, when Cuba’s slaves are allowed to 
enjoy one Mardi Gras-style day of freedom and celebration—Day of the 
Kings hints of things to come: the slow crumble of the power play between 

Cuba and Spain, blacks and whites, women and men.”  (The Atlanta 
Journal-Constitution). Flexible set.  Approximate running time:  90 
minutes.
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*** NO TICE ***
The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the Play must give credit to the Au thor of the Play in all 
pro grams dis trib uted in con nec tion with per for mances of the Play and in
all in stances in which the ti tle of the Play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the Play and/or a pro duc tion.
The name of the Au thor must also ap pear on a sep a rate line, on which no 
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent the size of the ti tle type. Bio graph i -
cal in for ma tion on the Au thor, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with THE DRA MATIC
PUB LISHING COM PANY of Woodstock, Il li nois”
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DAY OF THE KINGS was orig i nally pro duced by Al li -
ance Thea tre, At lanta, Geor gia, (NEED DATE HERE), ar -
tis tic di rec tor - Su san Booth, man ag ing di rec tor - Thomas
Pechar. The pro duc tion in cluded the fol low ing:

PRO DUC TION STAFF

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . SU SAN V. BOOTH
Set de sign. . . . . . . . . . . . . . . . . . . . . . . . SCOTT BRADLEY
Cos tume de sign . . . . . . . . . . . . . . MARIANN S. VERHEYEN
Lighting de sign . . . . . . . . . . . . . . . . . . . . . . KEN YUNKER
Orig i nal mu sic and sound de sign . . . . . . . . LINDSAY JONES
Pro duc tion stage man ager . . . . . . . . . . *LARK HACKSHAW
Pro duc tion as sis tant . . . . . . . . . . . . . . KA TRINA S. COOPER
Dramaturg . . . . . . . . . . . . . . . . . . . . . MEGAN MONAGHAN
Cast ing . . . . . . . . . . . . . . . . . . . . . . . . . . JODY FELDMAN
Move ment con sul tant. . . . . . . . . . . . . . . . PATDRO HAR RIS

CAST (in al pha bet i cal or der)

Atalaya Nuñez . . . . . . . . . . . . . . . . . . . . . . . . *ROMI DIAS
Dr. Faber . . . . . . . . . . . . . . . . . . . . . . . . . . *KATIE FIRTH
Diego de la Hoya . . . . . . . . . . . . . . . . . *SANDRO ISAACK
Blanca Nuñez . . . . . . . . . . . . . . . . . . . . . . . MARIA PARRA
Esteban . . . . . . . . . . . . . . . . . . . . . THEROUN PATTERSON
Ce cilia. . . . . . . . . . . . . . . . . . . . . . . . . *CRYS TAL PORTER
Don Alarico/Of fi cer/Rev o lu tion ary/Sol dier/Tito . . . . . . . . .

*MAURICE RALSTON
Hec tor Nuñez . . . . . . . . . . . . . . . . . . *TRINEY SANDOVAL

* De notes a mem ber of Ac tor’s Eq uity As so ci a tion, the un ion of 
pro fes sional ac tors and stage man ag ers in the United States.
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DAY OF THE KINGS
A Play in Two Acts

For 4 to 7m., 4w.
(ex pan sion pos si ble by us ing danc ers to play rev el ers)

CHAR AC TERS:

DR. FABER. . . . . . a woman dis guised as a man, early 30s

DIEGO DE LA HOYA . . Dr. Faber’s ap pren tice, early 20s

HEC TOR NUÑEZ . . . . . . . . . . . a Cu ban planter, late 30s

ATALAYA NUÑEZ . . . . . Hec tor’s wife, Blanca’s mother,
early 30s

BLANCA NUÑEZ . . . . . . daugh ter of Hec tor and Atalaya,
ages from 13 to 17 dur ing play

ESTEBAN . . . . . . . Cu ban-born slave in Nuñez house hold,
ages from 15 to 19

CE CILIA . . . . . . . . . . . . . . . . . mulatta mis tress of Hec tor

DON ALARICO* . . . . . . . Span ish mer chant and fi nan cier

OF FICER* . . . . . . . . . . . . . an of fi cer of the Proto Med ico
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SOL DIER* . . . . . . . . . . . . . . . . . a mem ber of the guardia

TITO* . . . . . . . . . . . . a guard at the Casa de Beneficencia

*Played by the same ac tor.

PLACE:  Ha vana, Cuba.

TIME:  Act One - Jan u ary 6, 1817, and Jan u ary 6, 1819.
           Act Two - Jan u ary 6, 1819, and Jan u ary 6, 1820.
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ACT ONE

SCENE 1

(Faintly, Af ri can drum ming is heard. As the drum ming
gets louder a spot of light fades up on a man. No, it is a
woman [FABER] with short hair, wear ing men’s cloth -
ing. The drums cre scendo as the light reaches full
bright ness.)

FABER (to au di ence). A dream. It seems my en tire stay on 
the is land was spent in the fit ful hold of a dream. (The
drum ming re sumes.) Five years of ris ing in the dark—
be fore pry ing eyes could see—to trans form my self from
Enriquetta to Enrique. I was Enrique. Dr. Enrique Faber. 
Ap pointed by the Proto Med ico of the Crown. A re -
spected mem ber of the com mu nity.

(Through out, self-con tained scenes be tween a trio and a
pair of char ac ters will oc cur within the over all scene in
which DR. FABER ad dresses the au di ence. The first oc -
curs stage left; the lights slowly rise to re veal a woman
and her daugh ter [ATALAYA and BLANCA] pray ing at
their home al tar. A young slave [ESTEBAN] waves a
large fan to cool them. The women cross them selves.)

FABER (cont’d). Be fore I went to Cuba I had been al most
as re stricted as the la dies there are.

7
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BLANCA. Mama, you should see Mercedes, she’s march -
ing as the maestra of her cabildo. It’s a great honor for
her.

ATALAYA. So that’s where her head was yes ter day.
Maestra or no maestra, if she has ru ined the lun cheon
she’ll taste leather.

FABER. I was al lowed to go to med i cal school at the
Université de Paris, but not to take a de gree. Al lowed to
work as a mid wife, or to stand at the side of my doc tor
hus band to en sure the mod esty of fe male pa tients, but
noth ing more. Al lowed to think but not to act. And I
wanted to act, knew I could do much more. And I had. I 
was a re spected doc tor en trusted with the care of pa -
tients and the train ing of an ap pren tice…Diego. Ay,
Diego. How you haunted my dreams.

(The drums al ter their beat. As if by men tion ing his
name, DR. FABER con jures up a young man [DIEGO].
He ap proaches FABER from be hind. He presses the front 
of his body against her back. He ca resses her.)

DIEGO (a state ment of fact). You like that.
FABER. Yes, yes oh god— I want…
DIEGO. What?
FABER. To be…
DIEGO. A man.
FABER. That’s ri dic u lous.
DIEGO. Then what have you been play ing at all week?
FABER (guilt ily). I don’t know what you mean.
DIEGO (im i tat ing FABER). Diego, would you move some

boxes for me?
FABER. I did n’t know you ob jected.

8 DAY OF THE KINGS Act I
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DIEGO (toy ing with her). Diego, take off your jacket first.
FABER. It has been so—
DIEGO. Hot. And ev ery day you’ve had me mov ing med i -

cal sup plies. One day this side of the room. The next
day the other side of the room. For no rea son.

FABER (moan ing softly). Oh…
DIEGO. No rea son other than to watch as the sweat glis -

tens across my shoul ders.
FABER. Ohhhh…
DIEGO. My back, my arms, down my chest, my…
FABER. God…
ATALAYA & BLANCA (cross ing them selves). I am heart -

ily sorry for hav ing of fended thee.
FABER (her body be trays her words, she melts into him).

Ohhhhhhhhhhhh…I can not do this.
DIEGO. Ev ery one does this.
FABER. Yes, yes, all of them. They keep their wives and

daugh ters locked up.
ATALAYA & BLANCA. I do fear the fires of hell.
FABER. While they…

(Stage right, the lights rise to re veal a man and woman
[HEC TOR and CE CILIA] mak ing love. He thrusts, she
calls out.)

CE CILIA. Oh my god.

(Stage left the kneel ing women cross them selves.)

ATALAYA & BLANCA. In the name of the Fa ther.

(The man thrusts again. The woman moans.)

Act I DAY OF THE KINGS 9
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CE CILIA. Ohhhhhhhhhhh.
FABER. Ay Diego.
ATALAYA & BLANCA. And of the Son.
CE CILIA & FABER. Oh my god.
ATALAYA & BLANCA. And of the Holy Ghost. Amen.
CE CILIA & FABER. OH MY GOD!

(FABER turns to take DIEGO in her arms but he is no
lon ger there. The lights fade on the women pray ing and
the cou ple mak ing love.)

FABER (turn ing back to ward au di ence). It was a dream. A 
dream in which I did not know what had be come of me.
Was this the price of my dis guise? My lie? When I lived 
as a woman I was not like this. Though I loved my hus -
band and cried for the loss of his kisses in my young
wid ow hood, I had never felt like this. Be fore I came to
the is land I was a sen si ble, re spon si ble woman. A
woman. In Cuba I lived as a man. I walked the streets
free to come and go as I pleased. I vis ited the ca fes and
sat in the com pany of men. Privy to their laugh ing in -
sults and coarse de sires. A daily diet of such vul gar ity
surely had its ef fect. As a man I could not blush and
turn away. I must laugh and wink and slap my fel lows’
back side. Pre tending my si lence was dis cre tion and not
the re sult of noth ing to tell. …Noth ing to tell but
dreams. Dreams that had swal lowed whole my nights
and were de vour ing my days. (The drums get louder.)
Yes, Cuba was a dream. And ev ery one was fast asleep.
(Black out.)
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