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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.
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per for mance of their work. Con sci en tious ob ser vance of copy right law is
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with THE DRA MATIC
PUB LISHING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac knowl -
edg ment on the ti tle page of all pro grams dis trib uted in con nec tion with
per for mances of the play and on all ad ver tis ing and pro mo tional ma te ri -
als:

“Vir tual De vo tion pre miered at Dobama Thea tre on
Jan u ary 16, 1998, Joyce Casey, Ar tis tic Di rec tor.”
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Vir tual De vo tion pre miered at Dobama Thea tre on Jan u -
ary 16, 1998, (Joyce Casey, ar tis tic di rec tor). Roger
Truesdell was the di rec tor, with scene de sign by Ron New -
ell, light ing de sign by Chris Peer, sound de sign by Corby
Grubb, cos tume de sign by Terri Jean Gelzer, props de -
signed by Mary Walsh.

CAST

JESUS . . . . . . . . . . . . . . . . . . . . . . . . NICK KOESTERS
PETE . . . . . . . . . . . . . . . . . . . . . . . BERNIE CANEPARI
RUTH . . . . . . . . . . . . . . . . . . . CON STANCE PFEIF FER
ANNE . . . . . . . . . . . . . . MARYJO MACE WOOD BURN
LIL, and oth ers . . . . . . . . . . . . . . . . . SA RAH JACK SON
ZACH, and oth ers. . . . . . . . . . . . MI CHAEL AN DER SON
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VIR TUAL  DE VO TION

A Play in Two Acts

CHAR AC TERS:

RUTH. . . . . . . . . . . a woman who knows her re cliner, 50s
JESUS. . . . . . . . . . . . . . . . only son of the liv ing God, 30s
PETE . . . . . . . . . . . . . the #1 min is ter in his time slot, 50s
ANNE . . . . . . . . . . . . . . . . . . a telemarketer for God, 20s
ZACH . . . a fab u lous rev er end for the Happy Halo min is try
MARK. . . . . . . . . . . . . . a non-plussed CNN videographer
LIL. . . . . . . . . . . . . . . . . . a tele phone con fes sion op er a tor
SETH . . . . . . a dis agree able day man ager at Chubbyburger
RACH . . . . . . . . . . . . . . . . . . . . . . . . a CPA with a se cret
PEG . . . . . . . . . . . . . a perky re porter for God in the News
JOY . . . a griz zled vet eran of the Home Shopping Net work
LUKE . . a fresh-faced Home Shopping Net work em ployee

Var i ous Off stage Callers, TV An nouncers, etc.

PLACE: A ma jor U.S. city.
TIME: Next week.
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PRO DUC TION NOTES:

Vir tual De vo tion can be per formed by six ac tors: Lil,
Rach, Peg and Joy should be played by one ac tress; Zach,
Mark, Seth and Luke by one ac tor. Ev ery one con trib utes
V.O.s. All sets are min i mal for max i mum flow be tween
scenes. The en tire play feels aus tere, with fairly tight spots
of light iso lat ing the dif fer ent play ing ar eas. There is CON -
STANT back ground noise of some kind ex cept where si -
lence is spec i fied.
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ACT I

SETTING: A sparsely fur nished stage, rep re sent ing dif fer -
ent ar eas of a ma jor U.S. city.

AT RISE: The stage is dark.

V.O. IN THE DARK NESS. Wel come to 1-800-GOD-
CHAT. To better serve you, please note that this line is
mon i tored by God at all times. For a sim ple con fes sion,
say “1,” for Righ teous In dig na tion, say “2,” for Bib li cal
Jus ti fi ca tion for your ac tions, say “3.” For Apoc a lyp tic
Proph ecies and a com plete weather fore cast, say “4.”

(Dim light co mes up on a huge re cliner. In the chair sits
RUTH, a woman in her early 50s in a jog ging out fit,
slip pers, base ball cap, and tele phone head set, si lently
star ing at her TV—the pale light il lu mi nat ing her face in 
the dark ness. A host of snack foods are spread out
around her. An un in tel li gi ble con ver sa tion bur bles from
her tele vi sion.

Sev eral mo ments pass as she watches, en grossed…
then…

Lights come up on the rest of the stage—bare ex cept for
a small chair.
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The cheer ful voice of the IN TER VIEWER crack les over
an in ter com.)

IN TER VIEWER V.O. Next ap pli cant, please. #607-B,
please step for ward. Mr. Je sus Christ, Only Son of the
Liv ing God?

(JESUS en ters in the ar che typal robe, long hair, beard,
etc. He’s the real deal.)

IN TER VIEWER V.O. Have a seat, please. (JESUS does.)
Your, ah, your résumé seems a lit tle spotty here, Je sus.
The only work ex pe ri ence you listed is “spread ing the
word of our Fa ther.”

JESUS. Yes.
IN TER VIEWER V.O. I don’t seem to have that down on

my list of op tions. Was that sort of like telemarketing?
JESUS. Actually, you see, I’m here to—
IN TER VIEWER V.O. So you were do ing this…“spread ing 

the word of our Fa ther” Why did you quit? (JESUS
frowns.) No prob lem. We can just check your ref er ences. 
You do have ref er ences, don’t you?

JESUS. You know, there was once a hun gry trav eler who
saw, in the dis tance, a fig ure ap proach ing. And as he
could n’t see the fig ure clearly, the trav eler called out—

IN TER VIEWER V.O. What’s your typ ing speed?
JESUS. My typ ing speed?
IN TER VIEWER V.O. And which of the fol low ing sys tems 

do you know: Wordjerker 9.6? Mind less Ex cel? Skillfree 
La bor 3.4?

JESUS. How does one teach a sys tem, when one does n’t
know the Truth?
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IN TER VIEWER V.O. …Right. Would you call your self a
“peo ple per son”? (JESUS starts to speak.) ’Cause I gotta 
tell you, you’re com ing off as a “3” on the co op er a tion
scale here. What’s your fa vor ite color?

JESUS. What does that have to do with—
IN TER VIEWER V.O. Will you just let me ask the ques -

tions? I ask the ques tions. You an swer the ques tions.
That’s how this works. Now if you were a tree, what
kind of tree would you be?

JESUS. Look, we only have un til mid night. I just need to
reach those who have no voices—

IN TER VIEWER V.O. Well, you’ve come to the right temp 
agency. Do you feel most com fort able work ing with
one, two, or five col leagues?

(Pause.)

JESUS. How about twelve?
IN TER VIEWER V.O. Now we’re get ting some where. Can

you give me a list of your out side ac tiv i ties, Je sus?
(JESUS starts to speak.) But please don’t list any eth nic
or re li gious ac tiv i ties. (JESUS stares at the IN TER -
VIEWER.) You know. Ac tiv ities. Watching TV. Copy -
right Pi racy? Porn-Surfing? (JESUS looks sad.)

(Lights shift to Pete’s home ca the dral. Low hum of tele -
vi sion cam eras.)

ANNOUNCER V.O. Good morning!! Put in your ears and
eyes for the number-one ministry in America: The
Mature Warriors for Christ! Bringing you and over 35
million like-minded senior citizens the Living Word,
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with inspirational thoughts, music, gospel-oriented
special effects, and live from his home cathedral—the
Reverend Pete!

(REV ER END PETE steps for ward, wear ing a fan tas ti -
cally sharp suit, tie and tele phone head set, grin ning far
too white a smile and bob bing far too per fect a head of
hair. His arms are out stretched to give the world a big,
big hug. When he moves, he prowls like a caged an i -
mal.)

PETE. Amen! Wel come, war riors! To the min is try for the
older, wiser Amer i cans look ing for the in side scoop on
who’ll be saved and who’ll be sit ting in the bar be cue pit 
of dam na tion when the Rap ture starts. And it is start ing!
Oh, I know, you say, “Pete, it’s not even seven yet—do
we have to talk about Ar ma ged don right now? Let me
get that first cup of cof fee. Let me hook up my IV.”
Bal der dash! The signs are fall ing faster than a sin ner’s
pants in the red-light dis trict of the World wide Web!
You got your earth quakes. You got your wars. You got
this Mys tery Plague. The Rolling Stones are still alive— 
how many more signs do you need?? (Holds up a disk.)
It’s all right here in my new disk: “It’s the End of Time
and I Can’t Find the Snooze But ton.” Now, I have heard 
you all cry ing, moan ing, “Pete, it may be the End
Times, but I don’t know what to do when the anti-Christ 
co mes ring ing my buzzer!” Well, when this world of sin 
is wrap ping up to wave the fi nal bye-bye, you have one
job and one job only!… You lo cate your en e mies. Yes!
Pry ’em out like the weeds they are. “If your right eye
causes you to sin, pluck it out.” Well, if your neigh bor’s 
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eye causes you to sin, pluck that out first. I don’t care if
you do have a plank in your own eye. You can’t do any -
thing about that when your neigh bor’s over here jab ber -
ing on about the speck in his eye, can you? No sir! So
yank that neigh bor like a weed, then set tle back in your
re cliner to re move the plank from your own eye. But…
how do you iden tify the neigh bors who need yank ing?
(Holding up a disk.) Right here. My six-part se ries: “The 
Big Book of Con dem na tion.” Cat e go rized, al pha bet ized,
and stig ma tized in one handy re source. Now we’ve al -
ready cov ered the mur der ers, blas phem ers, ho mo sex u als, 
re cord ex ec u tives, Aus tra lians, and the man who in -
vented the thong bi kini. But to day we’re go ing right to
the root of evil in our so ci ety. Youth. In Mark 10:14, Je -
sus says “Let the lit tle chil dren come to me.” Well,
right. Je sus was talk ing about cute lit tle jelly-smeared
kids there. But what about the teen ag ers? The twenty -
somethings? Does Je sus say, “Let the pim ply faced long- 
haired punks who lis ten to “Pimp Daddy Bigg” come to
me? I think not. Think about it! When you were their
age, you were able to walk around out side un afraid of
vi o lence and filthy air and this Mys tery Plague that’s
ooz ing out of the very pores of Amer ica, were n’t you?
But now they’re on the scene and you’re ter ri fied to go
out side! Which, praise God, is ac tu ally a bless ing! Be -
cause now you never have to make con tact with these
peo ple! The less con tact, the less Sa tan se duc tion rubs
off on you. It is so much eas ier to rec og nize your en e -
mies when you don’t have to meet them! Hal le lu iah!
Call 1-800-WE-SMITE. Or e-mail us your or der at
www.holycow.org. Do it for your self. Do it for some one 
you love. Do it for God.
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(RUTH, the woman in the re cliner, star ing at her tele vi -
sion, now speaks to it.)

RUTH. I don’t know, Pete.
PETE. Let us pray.
RUTH. Sure, let’s do that. (She closes her eyes.)
PETE. Dear Lord.
RUTH. Dear Lord.
PETE. I’m so sorry.
RUTH. I’m so sorry.
PETE. So very, very sorry.
RUTH. So very, very sorry.
PETE. Oh boy, am I sorry.
RUTH. Oh boy, am I… (Her tele phone head set rings, but

she keeps her eyes closed.) An swer.
PETE. But I’m open ing my heart.
RUTH. But I’m open ing my heart— Hi, Deb. How ya

doin’?
PETE. My heart doors are wide open!
RUTH. You don’t say—wide open—
PETE. Come on in, Je sus!
RUTH. Come on in, Je sus—no, Deb, I’m listenin’…
PETE. Come on in, Je sus!
RUTH. No, Je sus is n’t at the door, Deb, I’m—
PETE. Oh, hello, Je sus!
RUTH. I’m prayin’ here, Deb. What do you want?
PETE. Sit down and put your feet up, Je sus!
RUTH. Feet up Je sus— What chan nel?
PETE. Oh, Je sus! Are we glad to see you! Have a cookie!

Amen!
RUTH. Cookie amen! (Opens her eyes.) Chan nel 402.
SEXY FE MALE TV V.O. Do you have a…se cret?
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RUTH. Me?
SEXY FE MALE TV V.O. Have you been a naughty boy

or girl?
RUTH. Deb, this does n’t look like a cook ing show to me.
SEXY FE MALE TV V.O. —or some thing you just need to 

get off your…chest?
RUTH. I don’t even see a kitchen.
SEXY FE MALE TV V.O. Call the Confession Line.

1-900-FOR GIVE. Totally con fi den tial. Totally real. Tell
me about it. You’ll feel all better. 1-900-FOR GIVE.

MALE TV V.O. $4.99 a min ute, for en ter tain ment pur -
poses only; kids, make sure your par ents know you’re
con fess ing.

RUTH (into phone). Oh, 502! Not 402! Sorry. (To TV.)
Chan nel 502.

TV CHEF V.O. —but for this rec ipe, you’re go ing to need
about five cans of car bon ated cheese…

RUTH. You know I love my cheese, Deb. (To TV.) Chan -
nel 777.

PETE. —be cause the Sec ond Com ing is com ing, com ing,
com ing! It could hap pen to mor row…

RUTH. Chan nel 502.
TV CHEF V.O. —and you won’t want to mix it up with

the sau sage pot pourri.
RUTH. I’m more of a mi cro wave gal, Deb. Chan nel 777.
PETE. ’Cause when Je sus is in your eyes—
RUTH. Chan nel 502.
TV CHEF V.O. —you can al most smell the siz zle!
RUTH. I gotta get one of those split-screen TVs.
TV CHEF V.O. Then you stir in the chickenless eggs—
RUTH. You’re makin’ me hun gry here, Deb. Chan nel 777.

(She pulls a lit tle con tainer from her food cache.)
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PETE. —hun gry for a mir a cle. We all are. I know I am.
RUTH. Naw, I’m just gonna catch some TV to day. Mon -

days are big days for my church chan nels and the Home
Shopping Net work.

PETE. So keep your eye out for a mir a cle to day—
RUTH (open ing her pud ding and pull ing out a spoon).

You know me—feet up, bag of chips, and the Lord, and
I’m a happy woman.

PETE. Can you see it? Can you see the mir a cle out there?
RUTH (star ing at her pud ding). Oh. Dear. Lord.
PETE. Any mir a cle at all.
RUTH (in an awed whis per). Deb. The tap i oca pud ding.

There’s a face…Deb. There’s the face of Ezekial the
Prophet in my pud ding.

PETE. Hal le lu jah!

(Lights shift to Anne’s apart ment. Low elec tronic sounds.

ANNE, a har ried young woman in a hast ily put-to gether
out fit, sits on a small chair with her lap top and sev eral
sheets of com puter pa per. She gulps down a bite of do -
nut and a swig of bot tled wa ter, speak ing into her tele -
phone head set while typ ing.)

ANNE. Um. Hi. Matt? This is Anne from the Happy Halo
min is try, and…no. No, you don’t know me. But, um,
“I’m call ing this morn ing to tell you about our mis sion
to bring the word of God to chil dren across the world.
We feel that with a strong moral foun da tion, our chil -
dren will be better equipped to face the grow ing chal -
lenges fac ing our so ci ety to day—” I mean, that’s our
mis sion state ment, I guess. But it’s re ally about…I
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mean, I don’t know if you’ve ever seen those vids of the 
lit tle kids when they feel like they re ally mat ter and fit
in, but it’s just…what? Oh. Well, I’m call ing be cause
we’re about to do a mass mail ing of CD-ROMs on the
Book of Job to the chil dren in Su dan, and—hello? Hello, 
Matt?… Hang Up. (Takes an other sip of wa ter, hits a
key on her lap top.) “Go there fore, and make dis ci ples of 
all na tions.” “Go there fore, and make dis ci ples of all…”
(Her phone head set rings.) An swer.

(REV ER END ZACH jogs on in a dazzlingly tai lored
work out suit and head set, check ing his pager and pulse.)

ZACH. Blesséd morn ing, Grace.
ANNE. Oh! Rev er end Zach! Hi! Blesséd morn ing. I did -

n’t—wow. You’re call ing me.
ZACH. It’s about the Lunch time Bi ble Story, Grace—
ANNE. Um. Actually this is Anne.
ZACH. Anne? Do I know you?
ANNE. I’m in fund-rais ing.
ZACH. Oh, right, right, right. How’s that go ing?
ANNE. Oh…pretty good. Could be better. You know…
ZACH. ’Cause we’ve got to get those disks to Su dan

ASAP, Anne. Post age rates go up to mor row.
ANNE. Oh, I know! And we’ll get that money. God wants

us to get that money.
ZACH. Yes, He does. I know you won’t let our Fa ther

down. Lis ten, I’ve got twelve calls to re turn, Anne—
ANNE. You’re so pop u lar.
ZACH. —but since you’re on the line any way, you can

save me one of them. Can you do the Lunch Time Bi ble 
Story to day?

Act I VIR TUAL DE VO TION 15

© The Dramatic Publishing Company, Woodstock, Illinois



ANNE. Me?
ZACH. Some body’s got to broad cast the kids’ ser mon.

You up for it?
ANNE. I’d love to. I guess.
ZACH. Great. I’ll zip you the bul let points and Fed-Ex you 

the props. Should be sim ple. Gen e sis. You re mem ber
Gen e sis, right, Anne?

ANNE. I be lieve so. Fall of hu man ity. Less gar den ing,
more child birth.

ZACH. Beg your par don?
ANNE. Just a lit tle…joke.
ZACH. Hu mor’s good. Kids like hu mor. So if this co mes

off okay, I may have an other mis sion for you this eve -
ning.

ANNE. Wow. This is all so sud den.
ZACH. When God knocks you’ve got to step up to the

plate, Anne. You help God get those disks over the
ocean to day, and who knows what He’ll ask you to do
to mor row.

ANNE. Oh, ac tu ally I hope He does n’t ask too much to -
mor row. To mor row’s my birth day. I was go ing to go get 
a fish. Just a lit tle or ange one. In a tank. With the lit tle
cas tle, you know, and…

ZACH. Fish. That’s cute, Anne. Let’s just see how our
cash flow looks to night, and we’ll see what Happy Halo
can do for your birth day.

ANNE. Oh. The church does n’t have to—
ZACH. We want to, Anne. It’s the lit tle worker-bees like

you that keep the hive of Chris tian ity buzz ing. And we
value that. Don’t let us down. Hang Up. (He ex its.)

ANNE. I…no, sir. Hang Up. “Lit tle worker bees”? No
judg ment. No judg ment. I’m go ing to be on TV! I’ve
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got to change, I’ve got to…wait. Disks to Su dan. For the 
kids. (Into phone.) Dial Tone. 484-3797. For the kids.
Hi! Is this John? This is Anne from the Happy Halo…
no, you don’t know me— (Her head set buzzes.) Can you 
hold on? Hold. Trans fer. Speaker Phone. Hello?

(The voice of REA, a young woman, crack les over the
in ter com.)

REA V.O. Hi. Is this that Confession Line?
ANNE. What?
REA V.O. Con fes sion Line. 1-900-FOR GIVE.
ANNE. I’m sorry, I think—
REA V.O. ’Cause I’ve gotta tell some body.
ANNE. But—
REA V.O. I mean, he knew I knew where the fry ing pan

was and how to use it, I’d warned him, but—
ANNE. Actually—
REA V.O. When he in sulted my muf fins for, like, the

200th time—
ANNE. I’m not sure you should be tell ing me this.
REA V.O. What. I did n’t call the Guilt Line again, did I?

That’s the last thing I—
ANNE. No, this is Happy Halo min is try for chil dren. I’m

Anne.
REA V.O. “Happy Halo”?
ANNE. Yeah.
REA V.O. Oh. Can you, like, con nect me to an emer gency

room then?
ANNE. I don’t re ally have the tech nol ogy for that. Sorry.
REA V.O. Thanks for noth ing. Hang Up.
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