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SIM PLY MARIA OR THE AMER ICAN DREAM
is ded i cated to Luis Valdez, who showed me that the ater

be longed to all peo ple, to my mother Catalina
who taught me how to tell sto ries,

and to my fa ther Rosendo
who gave me the cour age to dream.
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SIM PLY MARIA OR THE AMER ICAN DREAM was first pro -
duced by the Cal i for nia Young Play wrights Pro ject at the
Gaslamp Quar ter Thea tre, in San Diego, Cal i for nia, Jan u ary 13,
1988. The pro duc tion was di rected by Luis Torner; set de sign
by Beeb Salzer; light de sign by J.A. Roth; cos tume de sign by
Ing rid Helton. The cast was as fol lows:

MARIA. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Amy Ja cob son
CARMEN/EN SEM BLE . . . . . . . . . . . . . . . . . . . . . . Pola Al len
RICARDO/EN SEM BLE . . . . . . . . . . . . . . . . . Andres Monreal
JOSE/EN SEM BLE . . . . . . . . . . . . . . . . . . . . . . . . Dan iel Mora
PRIEST/EN SEM BLE . . . . . . . . . . . . . . . . . . . . . . . Don Loper
GIRL 1/MARY/EN SEM BLE. . . . . . . . . . . . . . . . . Claire Engel
GIRL 2/MARIA 2/EN SEM BLE. . . . . . . . . . . . . Margarita Cota
GIRL 3/MYTH/EN SEM BLE . . . . . . . . . . . . . . . . Leila Knocks
PROS E CU TOR/EN SEM BLE. . . . . . . . . . . . . . Alberto Borrego
CARMEN’S MOTHER/JURY/AJAX LADY . . . Con nie Col lier

SIM PLY MARIA OR THE AMER ICAN DREAM, in a co-pro -
duc tion of KPBS/San Diego and Cal i for nia Young Play wrights
Pro ject, be came a one hour spe cial which aired in San Diego,
Cal i for nia, on PBS dur ing Na tional His panic Her i tage Month,
Sep tem ber 17 & 24, 1989.

Ac knowl edge ments
Spe cial thanks to: God, Luis Valdez, Debbie Salzer, Phillip

Esparaza, Amy Gon za lez, The New York Young Play wrights
Fes ti val, The Play wrights Pro ject, Luis Torner, the San Diego
cast, the Teatro Campesino casts, my fa ther Rosendo and my
mother Catalina, all my broth ers and sis ters, Frida Kahlo, Bill
Bushnell, Bob Hard ers, LATC’s Young Play wrights Lab, Su san
Stauter and Vicky Silva, LACHSA, Miguel Salas, Darryl Moch, 
Marlana Meyers, Joe Ann Morales, Janice Kawaye, Pam
Mshana, Ken Thomp son, Denise Chavez, Arté Publico Press,
Ur ban Youth The ater and Jon Mercedes III.
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Play wright’s Notes

I had thought about com mit ting sui cide, but I knew I
wanted to live. I just wanted so badly to get my par ents’ at -
ten tion and for them to un der stand me. So I wrote a play! I
wrote SIM PLY MARIA OR THE AMER ICAN DREAM when I 
was 17.

I wrote this play be cause I had to. I was so an gry at my fa -
ther for his ma chismo and all of his af fairs. I was so an gry at
my mother for al low ing my fa ther to dis re spect her and for be -
ing so de pend ent on him. I wanted to go to col lege be cause I
knew that would be the only way I could be come eco nom i cally 
in de pend ent and self-suf fi cient. How ever, be cause I was un doc -
u mented at that time I could n’t get fi nan cial aid and my par ents
did n’t have any money to give me or lend me. They would just 
tell me it was go ing to be a waste of time any way and I should
just get mar ried. It is pain ful to think about this pe riod in my
life be cause I was hurt ing, I was con fused, and I was mad as
hell.

Very early on in my life I learned to chan nel my an ger into
some thing pos i tive. I re mem ber want ing to scream back at my fa -
ther when he was yell ing about house chores not be ing done.
I could n’t yell back at him and dis re spect him but my throat
hurt as I held back the scream. I quickly grabbed a pen and
stabbed the pa per with my words. I wrote vi ciously with rage
and said all the things that were in my gut and heart that I
could n’t say out loud. The next day I read the piece of pa per
and was very im pressed with what I had writ ten. Writ ing be -
came a tool of em pow er ment.

I was a ju nior in high school and I did n’t know what I was
go ing to do with my life. I was so con fused and I kept hear ing
three dif fer ent voices. I thought I was go ing crazy. Noth ing
made sense. My par ents would tell me to do one thing and
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then I would go to school and my teach ers would tell me to
reach for the stars. I was liv ing in two dif fer ent worlds that
kept clash ing. I wrote Sim ply Maria to make sense of all this
con fu sion.

Also, I saw a play by Luis Valdez called “I Don’t Have To 
Show You No Stinking Badges” that dealt with the rac ism in
Hol ly wood. It opened my eyes and I re al ized that as a Latina
study ing the ater at the Los An geles County High School For
The Arts I had no fu ture. I could ei ther change my last name
to some thing An glo or I could do some thing about it. I de -
cided to start writ ing to cre ate roles for Latinas and for my -
self.

I write to em power my self be cause I grew up feel ing very
help less. I grew up feel ing like my life as a Latina woman
was not im por tant. Af ter I wrote SIM PLY MARIA OR THE
AMER ICAN DREAM and re al ized how im por tant my ex pe ri -
ence is, that of a Mex i can-Amer i can im mi grant woman, I be -
came the pro tag o nist of all my plays and took charge of my
life and went on to col lege. I had to drop out of col lege three
times, but I even tu ally grad u ated May 27, 1993.

Josefina López
Los An geles

April 5, 1996
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SIM PLY MARIA OR THE
AMER ICAN DREAM

A One-Act Play
For 4 Men and 6 Women

CHAR AC TERS

MARIA . . . . . . . daugh ter of Carmen and Ricardo; an am bi tious
La tino with a wild imag i na tion who wants to go to col lege

CARMEN . . . . . . . . Maria’s mother; sub mis sive and tra di tional
RICARDO . . . . . . . . . . . . Maria’s fa ther; a hard-work ing man,

very ma cho and tra di tional
JOSE. . . . . . . . . . . . . . . . . . . . . . . . . . Maria’s ma cho hus band
GIRL 1, MARY . . . . Maria’s an gel and later her “Amer i can Self”
GIRL 2, MYTH . . . . . Maria’s an gel and later her “Writer Self”
GIRL 3, MARIA 2 . . . Maria’s an gel and later her “Mex i can Self”

EN SEM BLE

PRIEST . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . PER SON 1
CARMEN’S MOTHER . . . . . . . . . . . . . . . . . . . . . VEN DOR 1
WOMAN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . VEN DOR 2
NAR RA TOR . . . . . . . . . . . . . . . . . . . . . . . . . . . . BAG LADY
IM MI GRANT 1 . . . . . . . . . . . . . . . . . . . . . . . . . PRO TESTER
IM MI GRANT 2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . MAN 1
IM MI GRANT 3 . . . . . . . . . . . . . . . . . . . . . DIRTY OLD MAN
IM MI GRANT 4. . . . . . . . . . . . . . . . . . . . . . . . . . . . CHOLO 1
STATUE OF LIB ERTY . . . . . . . . . . . . . . . . VALLEY GIRL 1
MEX I CAN MAN. . . . . . . . . . . . . . . . . . . . . VALLEY GIRL 2
MEX I CAN WOMAN . . . . . . . . . . . . . . . . . . . . . . . CHOLO 2
POST MAN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . PER SON 2
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PER SON 3 . . . . . . . . . . . . . . . . . . . . . . . . HEAD NURSE
PER SON 4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . NURSE 2
AN GLO BUYER . . . . . . . . . . . . . . . . . . . . . . . NURSE 3
REF EREE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . NURSE 4
AN NOUNCER . . . . . . . . . . . . . . . . . . . . . . . . . . . . . BAI LIFF
FLOOR MAN AGER . . . . . . . . . . . . . . . . . . . . . . . . . . JUDGE
HUS BAND . . . . . . . . . . . . . . . . . . . . . . . . . . . PROSECUTER
WIFE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . JU ROR 1
SALES MAN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . JU ROR 2

SETTING:

The play be gins in a small vil lage in Mex ico; moves to
down town Los An geles and then to East Los An geles. 

TIME:

The play takes place over a pe riod of years fol low ing the
growth of Maria from birth to wom an hood.

NOTE: Words in Span ish are in bold print. You will find a
glos sary and Span ish terms in the back of the play.
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PRO DUC TION NOTES

COS TUME LIST

Carmen wears a ba sic dress and so will Maria un til she
reaches the U.S. Then Maria will wear sweatpants and a
blouse or T-shirt. Ricardo can wear black pants and a white
shirt.

The three women who play the roles of the Girl 1,2,3,
wear dresses, lace veils and low white pumps. They will be -
come Mary, Myth and Maria 2. Mary will wear a “Won der
Woman” type of out fit, Myth will wear a crown made of
flow ers and rib bons, and Maria 2 will wear a “Señorita” ruf -
fles-ev ery where type of out fit.

The En sem ble play ers wear all black and a piece or two of 
cloth ing that they can slip in and out in sec onds.

The fol low ing is a min i mum of cos tumes needed to play
the many other char ac ters:

1 robe for a priest
3 coats for “Im mi grants”
1 hand ker chief for “Mex i can Woman’s” head
1 denim jacket for Maria
1 coat for Carmen
1 post man’s hat
1 trench coat
1 black with white lace Mex i can charro vest
1 man’s blouse from the Eliz a be than pe riod fit for a prince
1 ref eree’s shirt
1 blazer
1 fake mink coat for “Ac tress”
1 black blazer for “Ac tor”
1 loud and col or ful blazer for An nouncer
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1 pair red rub ber gloves
3 nurses’ hats
1 bai liff’s hat
1 robe for judge
2 Mex i can shawls

PROP ERTY LIST

Scene One

1 bi cy cle
1 rag bag
3 large can dle hold ers

Scene Two

1 let ter
1 baby in a blan ket
1 morral (tra di tional Mex i can campesino bag)

Scene Three

1 Statue Of Lib erty crown
1 Statue Of Lib erty torch made from a flash light
1 ship’s sail

Scene Four

1 pa per air plane
2 hand bags
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Scene Five

2 pairs sun glasses
1 ban danna

Scene Six

1 ta ble
3 chairs
1 small plat form to re sem ble a bed
4 sealed let ters
1 type writer

Scene Seven

1 bun dle of clothes 
1 tool box with a few tools

Scene Eight

1 whip
1 broom
1 dog col lar
1 wed ding lasso of flow ers
1 gun

Scene Nine

1 TV set
1 head set
2 chairs
1 makeup vest with brushes and other ac ces so ries
1 can Ajax
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1 broom 
1 bed

Scene Ten

3 chairs
1 white bed sheet
6 “baby” dolls

Scene Eleven

1 ta ble
6 “baby” dolls
1 wed ding dress
1 trench coat
1 gi ant tor ti lla with an Az tec em blem on it
1 plate
1 bunch of clothes
1 dozen tor ti llas
5 chairs

Scene Twelve

1 ta ble 
3 chairs
1 bed
1 pen
1 piece of pa per
1 suit case
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Glos sary / Span ish

Adiós - good bye
¡Aguas! - Watch out! / Look out!
¡¡Amá!! - Mom!!
¿Aquí? - here
¡¡Ayy!! - Oh!!
¡Ayy, que floja! - Oh, how lazy you are!
¡Ayyy, mi madre! - Oh, it’s my mother!
¡Callate! - Shut up!
cartuchos, dos dolares - cas settes, two dol lars!
charro - Mex i can cow boy
chile - hot pep pers
Con mis propios ojos - With my own eyes
¡Corranle! - Run! Get away!
corrido - Mex i can bal lad that tells a story
¿Cuanto? ¿Salsa? ¿Cervesa? - How much? Salsa? Beer?
¿Dónde estás hija mia?! - My daugh ter where are you?
el norte - the north, U.S.A.
Esperanza - Hope
¿Estás contenta? - Are you happy now?
¡¿Estas loca?! - Are you crazy?
figate - look
gringitos - An glos
¡Hoye mi car nal! - Hey, homeboy!
¡La migra! - the bor der pa trol
la Se ñora - Mrs.
¡Lo hicimos! - We did it!
Los quiero mucho, nunca los olvidare - I love you very much,
   I will never for get you.
Mamá - mother
Mamí - mommy
¡mi amor! - my love

© The Dramatic Publishing Company, Woodstock, Illinois



Mi querida - My dear
¡M’ija!  - My daugh ter!
¡Mira! - Look!
moral - a tra di tional Mex i can bag made of cloth 
Ni modo - Noth ing can be done about it.
No se - I don’t know.
¡Nos nortearon! - they con fused us, lost us
Papá - fa ther
Papá, ¿Esta ocupado? - Fa ther, are you busy?
Pendejadita - stu pid mis take 
Perdone se ñora - Ex cuse me, lady
Por fa vor - please
¡¿Por qué?! - Why?!
Pues bueno - well, all right
puta - whore
¿Qué? - What?
¡Que atrevida! - How dare you!
¿Que van a decir? - What are they go ing to say?
¡Que verguenza! - How em bar rass ing!
quieren virgenes - they want vir gins
¿Ricardo, eres tú? - Ricardo, is that you?
¡Se va acabar el mundo! - The world is com ing to an end!
Se ñora - Mrs.
señorita - a young lady
¡Sí! - Yes!
Si mon, que - Yeah, sure
Sombras para verte como una estrella de cine. Eye shad ows
   to make you look like a movie star.
’Ta barato - It’s cheap
¡Tanto estudio y para nada! - All that ed u ca tion and for noth ing.
¡Vamonos por alla! - Let’s go that way!
vato - Home boy / guy
¡ven aquí! - come here
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¡Venganse por aquí! - Come this way!
¡Viva la huelga! - Long live the boy cott!
¿Y ahora qué hacemos? - What do we do now?
¡Ya basta! - Enough!
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SIM PLY MARIA OR THE
AMER ICAN DREAM

SCENE ONE

AT RISE: Dim lights slowly come on. RICARDO, a tall, dark, 
and hand some Mex i can man en ters. He tries to hide in the
dark ness of the night. He whis tles care fully, try ing to make 
it part of the noises of the night.

CARMEN (from her bal cony). ¿Ricardo, eres tú?
RICARDO. Yes! Ready?
CARMEN. ¡Sí!

(CARMEN climbs down from her bal cony, then runs to
RICARDO, kiss ing and con sum ing him in her em brace.)

CARMEN. Where’s the horse?
RICARDO. What horse?
CARMEN. The one we are go ing to elope on.
RICARDO. You did n’t say to bring one. All we agreed on

was that I would meet you here at mid night.
CARMEN. I would have thought that you would have

thought to…
RICARDO. Shhh!!!! ¡Mira! (He points to CARMEN’s room.)
CARMEN. ¡Ayyyy! ¡Mi madre!! Let’s go! And on what are

we go ing?
RICARDO. On this. (He brings an old bike.)
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CARMEN. ¿¡Qué?! On that? No! How could you…? Ev ery -
one knows that when you elope, you elope on a horse. Not 
on a…Ricardo, you prom ised!

 
(Off stage CARMEN’s MOTHER dis cov ers her miss ing.)

MAMA. Carmencita! Carmen! She’s gone!!!
CARMEN. Oh, no! Hurry! Let’s go!
RICARDO (hops on the bike). Carmen, hurry! Get on!
CARMEN. No! We don’t fit!
MAMA. ¡M’ija! Where are you?
CARMEN. We better fit! (She jumps on, and they take off.

She falls off the bike, but quickly gets back on.) Ricardo,
marry me! (Crickets are heard, lights fade.)

SCENE TWO

AT RISE: Lights come on. THREE WOMEN en ter a church
with can dles. A FOURTH WOMAN, much older, en ters
with a lighted can dle and lights the other can dles. The
THREE WOMEN then trans form into STATUES of saints
in the church. The PRIEST co mes downstage, wait ing for a 
wed ding to be gin. CARMEN en ters, preg nant.

PRIEST. Will he be here soon? 
CARMEN. Soon, he prom ised.
PRIEST. I was sup pose to start half an hour ago.

(A WOMAN en ters with a note.)

WOMAN. Is there any one here named Carmen?
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CARMEN. Is it from Ricardo? (The WOMAN does not know.
CARMEN reads the let ter.) “I have n’t been able to get a
di vorce. It’s some time soon, be lieve me…Just wait. I’m
work ing hard so that I can save money to buy a lit tle house
or a ranch for the three of us. If you wait, good things will 
come.” (To PRIEST.) There won’t be a wed ding to day.

(CARMEN ex its, cry ing, with PRIEST. The STATUES be -
come WOMEN and they all ad lib ma li cious gos sip about
the preg nant bride. The PRIEST en ters and the WOMEN
stop gos sip ing. CARMEN en ters again. This time she is no
lon ger preg nant, but is hold ing her baby.)

PRIEST. Will he be here?

(RICARDO en ters.)

CARMEN. He is here.
PRIEST. Good. Now we can be gin.
CARMEN (to RICARDO). I thought you would n’t show up.

(RICARDO shushes her. The PRIEST be gins his speech
which is more or less mum bled and not heard ex cept for:)

PRIEST. Do you, Carmen, ac cept Ricardo as your law fully
wed ded hus band?

CARMEN. I do.
PRIEST. Do you, Ricardo, ac cept Carmen as your law fully

wed ded wife?
RICARDO (hes i tates). I do.
PRIEST. Un der the Cath o lic church in the holy house of God, 

I pro nounce you man and wife. (The PRIEST takes the
baby from CARMEN and sprin kles holy wa ter on the
baby.) Un der the Cath o lic church, in the holy house of
God, this child shall be known as María.

Sim ply Maria or the Amer i can Dream 11
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(The PRIEST gives the baby to the OLD WOMAN. CAR -
MEN, RICARDO, and PRIEST exit. The STATUES now
trans form into THREE AN GELIC GIRLS who be gin to
hum, then sing beau ti fully with only the word “María.”
The OLD WOMAN gives the baby to one of the GIRLS.
They come cen ter stage and de liver the fol low ing fac ing
the au di ence.)

ALL. María
GIRL 1. As a girl you are to be:
GIRL 2. Nice,
GIRL 3.     for giv ing,
GIRL 1.            con sid er ate,
GIRL 2.                       obe di ent,
GIRL 3.                                 gen tle,
GIRL 1.                                       hard-work ing, 
GIRL 2.                                                   gra cious.
GIRL 3. You are to like:
GIRL 1.               Dolls,
GIRL 2.                  kitch ens,
GIRL 3.                          houses,
GIRL 1.                                 clean ing,
GIRL 2.                                      car ing for chil dren,
GIRL 3. cook ing,
GIRL 1.        laun dry,
GIRL 2.            dishes.
GIRL 3. You are not to:
GIRL 1.           Be in de pend ent,
GIRL 2.                        en joy sex,
GIRL 3. but must en dure it as your duty to your hus band,
GIRL 1.                    and bear ing his chil dren.
GIRL 2. Do not shame your so ci ety!
GIRL 3. Never,
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GIRL 1.    never,
GIRL 2.      never,
ALL.               never!!!
GIRL 1. Your goal is to re pro duce.
GIRL 2. And your only pur pose in life is to serve three men:
GIRL 3. Your fa ther,
GIRL 1.         your hus band,
GIRL 2.                    and your son.
GIRL 3. Your fa ther…

(RICARDO en ters car ry ing a moral with his be long ings.)

RICARDO. Carmen, I must go.
CARMEN. Ricardo, don’t go. Not af ter all I’ve waited.
RICARDO. I don’t want to leave, but we need the money.

There’s no work here. I must go to el norte, so I can find
work and send for you. 

CARMEN. I don’t want to be alone.
RICARDO. You have María. I’m go ing so that we can have

the things we don’t have. 
CARMEN. I would pre fer to have you than the things I don’t 

have.
RICARDO. It’s not just for the money, but for me. I want

some thing else be sides a life on this farm.
CARMEN. María will not see you.
RICARDO. She will, when I am on the other side. I will send 

for you, she will be very proud of me.
CARMEN. You prom ise?
RICARDO. I prom ise.
CARMEN. Well, then, I will wait. We will wait.
RICARDO. I will write. (He kisses CARMEN on the fore head.)
CARMEN. Ricardo, re mem ber that I love you. (RICARDO

leaves.) Don’t for get to write! (Lights slowly fade.) 
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SCENE THREE

AT RISE: Spot light on NAR RA TOR.

NAR RA TOR. Yes, write a lot. They will miss you…And all
who are in search of op por tu nity go to the same place; Amer -
ica. And Amer ica be longs to all who are will ing to risk.

(Lights come on. A gi ant sail en ters the stage, brought on
by some EU RO PEAN IM MI GRANTS.)

 
IM MI GRANT 1. All for a dream.
IM MI GRANT 2. Ciao mia Italia!
IM MI GRANT 3. Auf wiederzein mein Deutsch land!
IM MI GRANT 1. Au re voir ma France!
IM MI GRANT 2. Hello, Amer ica!

(In the back ground “Amer ica the Beau ti ful” starts play ing. 
The STATUE OF LIB ERTY en ters.)

IM MI GRANT 3. The Lady!
IM MI GRANT 1. Up high in the sky…
IM MI GRANT 2. …in ca pa ble of be ing brought down.
IM MI GRANT 3. And like her…
IM MI GRANT 1. …we carry…
IM MI GRANTS 2 & 3. …a sim i lar torch.
ALL. A torch of hope.
STATUE OF LIB ERTY. Give me your tired, your poor, your 

hud dled masses yearn ing to breathe free…

(At the bot tom of the STATUE OF LIB ERTY ap pear
THREE MEX I CAN PEO PLE [RICARDO is one of them]
try ing to cross the bor der. They run around hid ing, sneak -
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ing, and crawl ing, try ing not to get spot ted by the bor der
pa trol.)

RICARDO. ¡Venganse por aquí!
MEX I CAN MAN. ¿Y ahora qué hacemos?
MEX I CAN WOMAN. What do we do now?
MEX I CAN MAN. ¡Vamonos por alla!
MEX I CAN WOMAN. ¡Nos nortearon!
RICARDO. Let’s go back. (They hide be hind the EU RO PEAN

IM MI GRANTS. The STATUE OF LIB ERTY com poses her -
self and con tin ues.)

STATUE OF LIB ERTY. I give you life, lib erty, and the pur -
suit of hap pi ness, for the price of your her i tage, your roots, 
your his tory, your fam ily, your lan guage…Con form, adapt, 
give up what is yours, and I will give you the op por tu nity
to have what is mine.

MEX I CAN MAN. Pues bueno, if we have to.
MEX I CAN WOMAN. Sounds good.
IM MI GRANT 3. Look, fire works!
RICARDO. ¡Lo hicimos!

(“Amer ica the Beau ti ful” be comes over whelm ing, lights
flash rep re sent ing the fire works. A few sec onds later the
same lights that adorn the cel e bra tion for the EU RO PEAN 
IM MI GRANTS be come the lights from the bor der pa trol
he li cop ters hunt ing the MEX I CAN PEO PLE. Hound dogs
are heard bark ing, and the MEX I CAN PEO PLE scat ter
and try to hide.) 

RICARDO. ¡La migra!
MEX I CAN MAN. ¡Corranle! (The EU RO PEAN IM MI -

GRANTS and the STATUE OF LIB ERTY all keep point ing
at the MEX I CAN PEO PLE so they can be caught. The
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STATUE OF LIB ERTY uses her torch to light ev ery place
the MEX I CAN PEO PLE run to hide. The MEX I CAN PEO -
PLE run off stage, and with the sail tilted down, they
charge af ter them. Lights fade.)

SCENE FOUR

AT RISE: Spot light on POST MAN who throws in pa per air -
plane.

POST MAN. Air mail for Carmen García.

(CARMEN runs on stage and picks up the let ter from the
floor. She reads the let ter out loud.)

CARMEN. “Mi Querida Carmen, how are you? How is
María? I’ve sent you some more money. This is the last
let ter I write to you be cause I am now send ing for you. I
fixed my pa pers with the help of a friend, and I got an
apart ment where we can live. Tell María I love her, and to
you I send all my love…” María!!… “Leave as soon as
pos si ble…” María, ¡ven aquí!

(MARIA en ters.)

MARIA. Yes, Mamí.
CARMEN. María, get ready, we’re go ing.
MARIA. Going where?
CARMEN. To join your fa ther in the city of the an gels.
MARIA. An gels? (MARIA puts on her coat for the jour ney.

Lights fade.)
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SCENE FIVE

AT RISE: The fol low ing is the mak ing of a city. Ac tors will
work as an en sem ble to cre ate many roles. It will be or ga -
nized chaos. Noises of po lice and fire truck si rens, along
with other com mon city noises are heard. The stage lights
up with ven dors sell ing on the streets and all sorts of un -
usual and not so un usual peo ple found in down town L.A.
on Broad way Street. CARMEN and MARIA be come en -
gulfed in the scene, ap palled to see what they have come to.

PER SON 1. Broad way! Down town L.A.!
VEN DOR 1. Cas settes, cartuchos, dos dolares!
MAN 1. Hey, you wanna buy a gold chain?
CARMEN. Perdone se ñora, could you tell me…
BAG LADY. Get out of my way!
PRO TESTER. Ho mo sex u al ity is wrong! No sex! ¡Se va

acabar el mundo! The world is com ing to and end! (The
PRO TESTER co mes be tween CARMEN and MARIA and
sep a rates them. MARIA be comes lost. CARMEN searches
fran ti cally for her.)

CARMEN. María! María, where are you?!
MARIA (cry ing). ¡Mamí, Mamí! 
WOMAN 1. Buy this. Sombras para verte como una

estrella de cine.
WOMAN 2. Hair brushes, all kinds, a dol lar!
WOMAN 3. You want to buy a hand bag?
WOMAN 1. ¡Aguas! Here co mes the po lice! (All the street

VEN DORS run away.)
MAN 1. Je sus loves you! He died for our sins! (MAN 1 hands

CARMEN a pam phlet.) 
CARMEN. ¿Qué?
WOMAN 1. That RTD bus is al ways late!
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DIRTY OLD MAN. Hey! Lit tle girl! You want to get mar -
ried? The world is com ing to an end and you should n’t die 
with out hav ing done it.

CARMEN. María, ¡¿dónde estás hija mia?!
CHOLO 1. East L.A.!
TWO VALLEY GIRLS. We love it!
CHOLO 2. Hey vato!
TWO VALLEY GIRLS. Party and let party!
CHOLO 2. ¡Hoye mi car nal!
PER SON 2. ¡Viva la huelga! Boy cott grapes!
PER SON 3. Chi cano Power!
TWO VALLEY GIRLS. We love it!
PER SON 3. Chi cano Power!
TWO VALLEY GIRLS. We love it!
PER SON 4. A lit tle cul ture for the gringitos.
AN GLO BUYER. ¿Cuanto? ¿Salsa? ¿Cervesa?
CARMEN. María! 

(MARIA runs scared and bumps into CARMEN. They hug
each other. RICARDO, dressed in a charro out fit en ters
and gives some yells as if ready to sing a corrido. All the
chaos of the city stops, and all the city peo ple re coil in
fear. RICARDO be comes the hero res cu ing CARMEN and
MARIA from their night mare.)

TWO VALLEY GIRLS. We love it!
CARMEN. ¡¡Ayy!! What a crazy city! It’s so aw ful! Peo ple

here are crazy! (CARMEN is about to cry, she em braces
RICARDO in stead.) But Ricardo, I’m so happy to be here.

MARIA (try ing to get his at ten tion). An ugly man chased me!
RICARDO. But are you all right?
MARIA. Sí. Now that you are here.
RICARDO. Carmen, we are fi nally to gether like I prom ised.
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CARMEN. Ricardo, where’s our home?
RICARDO. Fol low me. (They exit. Lights fade.)
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