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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing
photocopy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re -
trieval sys tem, with out per mis sion in writ ing from the pub lisher. It may
not be per formed ei ther by pro fes sion als or am a teurs with out pay ment of
roy alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion
pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right (ex cept for “Rocky Top”), the per mis sion
of the copy right own ers must be ob tained or other songs and re cord -
ings in the pub lic do main sub sti tuted.
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A house di vided against it self can not stand.
— Abra ham Lin coln

True pa tri o tism some times re quires of men to act ex actly
con trary, at one pe riod, to that which it does at an other, and 
the mo tive that im pels them—the de sire to do right—is
pre cisely the same.

— Rob ert E. Lee

Ev ery body’s got a hun gry heart.
 — Bruce Springsteen
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must  give credit to the au thors of the play in all 
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thors must also ap pear on a sep a rate line, on which no 
other name ap pears, im me di ately fol low ing the ti tle and must ap pear in
size of type not less than fifty per cent the size of the ti tle type. Bio graph i -
cal in for ma tion on the au thors, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois
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A HEART DI VIDED was com mis sioned by and work-
shopped at the Youth The ater at the U (of Utah), Salt Lake City, 
Utah, Amy Oakeson ar tis tic di rec tor. The work shop in the sum -
mer of 2003 was un der the di rec tion of Margo An drews.

The world pre miere was at the Youth The ater at the U, Bab -
cock Thea tre, Uni ver sity of Utah, from July 9-19, 2004, and
again for the na tional con fer ence of the Amer i can Al li ance of
Thea tre and Ed u ca tion, meet ing in Salt Lake City, Rose Wag ner 
Thea tre, Salt Lake City, on July 31, 2004. The di rec tor was Mo -
ses Goldberg and the com pany was as fol lows:

PRO DUC TION STAFF

Ar tis tic Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . AMY OAKESON
Ex ec u tive Di rec tor . . . . . . . . . . . . . . . . . . PENELOPE MARANTZ

Sce nic De signer (& de signer of pho to graphic mon tages) . . . . . .
ROBIN WAT SON

Tech ni cal De signer . . . . . . . . . . . . . . . . . . . . . . . . JEFF DROWN
Lighting De signer . . . . . . . . . . . . . . . . . . . . . . LIZ ZERNECHEL
Cos tume De signer . . . . . . . . . . . . . . . . . . . . . . ALISON JENSEN
Sound De signer. . . . . . . . . . . . . . . . . . . MI CHAEL CAVANAUGH

CAST

Kate Pride. . . . . . . . . . . . . . . . . . . . . . . . . . . OLIVIA DUST MAN
Kim, Mad i son Chesney, Krissy. . . . . . . . . . . . VALERIE LARSEN
Dawn, Nikki Rob erts, Tanya . . . . . . . . . . . . . . . KARLI MARTIN
Mia, Sara Fife, Amy. . . . . . . . . . . . . . . . . . . CASSIE CROCKETT
Marcus Alvarez, Luke Rob erts, Caller . . . . FRED ER ICK JACK SON

Jensen Pride, Anne Au gus tus . . . . . . . . . . . . PAULA CROCKETT
Pete Pride, Paul McSorley, Bo Al ford. . . . . . . . . . GREG PE TERs
Portia Pride. . . . . . . . . . . . . . . . . . . . . . . . . . . . MAREN RITTER
Birdie Mc Kin ley, Chris Sullivan, Sally Redford. . SU SAN DOLAN
Jack son Redford III . . . . . . . . . . . . . . . . . . . . . . CHRIS ECCLES
Chaz Mar tin, Alex . . . . . . . . . . . . . . . . . . . . . . PAT RICK COATS
Rev. Lucas Rob erts, Dr. An thony Blasi, Dr. For rest Thomas . . .

BRIEN JONES
Scott, Jared Boose, Dan, Caller. . . . . . . . . . . . CHRIS JOHNSTON
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PLAY WRIGHTS’ NOTES

Un less oth er wise in di cated, char ac ters use di rect ad dress to
the au di ence. Even in mo ments where, at the di rec tor’s dis cre -
tion, they in ter act, they are aware they are be ing watched. The
au di ence plays a tacit role as a jury, with each char ac ter ad vo -
cat ing his or her best case to the au di ence. 

Brisk pac ing and cue pick ups, with a pres ent tense sense of
im me di acy and some times ur gency, is key to the flow of ac tion.

The cast might re main on stage through out, in which case
“en ters” re fers to en ter ing a mo ment of ac tion.

All sing ing is a ca pella. 
Pho to graphic pro jec tions on a rear scrim or screen can be

used to good ef fect at the dis cre tion of the di rec tor. A photo
DVD is avail able from Dra matic Pub lishing.

DI REC TOR’S NOTES

Al though I was not in volved in ear lier work shop pro duc tions
of this play, I was priv i leged to di rect the first full pro duc tion
by the Youth Thea tre at the Uni ver sity of Utah, which com mis -
sioned the script. Col lab o rating with Cherie Bennett and Jeff
Gottesfeld on a new work is al ways a dy namic ex er cise which
can not fail to stretch one’s aes thetic sen si bil i ties and per form ing 
mus cles. From the be gin ning of this pro cess, we were de ter -
mined to evolve a per for mance style that would best serve the
ma te rial, and we con cep tu al ized it al most like a jury trial, where 
the au di ence would be the jury, and the per form ers would act as 
law yer/ad vo cates for the var i ous points of view held by the
char ac ters.

We stud ied sim i lar sty lis tic mod els, and must ac knowl edge
debts to the Moisés Kaufman/Tec tonic Laramie Pro ject, Em ily
Mann’s Ex e cu tion of Jus tice, and my own re cent ex pe ri ence see -
ing Na omi Iisuka’s At the Van ishing Point at the Humana Fes ti -
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val in Lou is ville. But what we even tu ally came up with was a
unique style or, more ex actly, a unique clus ter of re lated styles
be cause, like most plays, this one is not ex clu sively one thing or 
an other. 

The dom i nant ap proach we called “col lec tive di rect ad dress,” 
by which we at tempted to de scribe a for mat in which char ac ters
were speak ing in the first per son, and speak ing di rectly to the
au di ence, but in which they were also very aware of the other
char ac ters, who were also try ing to make their own, of ten con -
trary, ar gu ments. The pri mary en ergy of the ac tors was di rected
to wards con vinc ing the jury, but they still re tained some level of 
aware ness of the ac tions of their ri vals. In re hearsal, we some -
times found it use ful to ac tu ally cho reo graph the mo ments when 
an ac tor would steal a glance at his op po nent, be fore re turn ing
his fo cus to per suad ing the au di ence. The op pos ing ad vo cate, of
course, is free to look di rectly at the speaker but they, too, must
be con tin u ally gaug ing the jury’s re sponse to what is be ing said. 
Ob vi ously, eye con tact with the jury is crit i cal to a law yer, and
we ac tu ally did the first two pre views with the houselights up,
so the ac tors could see the au di ence. This ended up mak ing the
au di ences some what ner vous, so we took the houselights down,
but the ac tors were still able to play di rectly to the au di ence by
us ing their mem ory of those first pre views, and pre tend ing they
could still see the in di vid ual mem bers of the au di ence. 

Por tions of the script we judged to be in dif fer ent, but closely 
re lated, styles. Many of Kate’s speeches we de ter mined to be
more like reg u lar Di rect Ad dress (talk ing to the au di ence in 1st
per son, but ig nor ing the other ac tors) or Nar ra tion (in 3rd per -
son, in tro duc ing or com ment ing on an other char ac ter). Portia
also has a few of those type speeches. And sev eral char ac ters
oc ca sion ally dip into Story Thea tre, where they set up, in first
per son, a con ver sa tion they have had, and then ac tu ally per form
lines from that con ver sa tion di rectly to one of the other char ac -
ters. In the script, nearly all ex am ples of this lat ter style in clude
text in quo ta tion marks.

7
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To sup port this di rect ap proach to the au di ence, we chose to
stage the play al most in a straight line across the front of the
act ing area. Some va ri ety was achieved by sug gest ing a part of
the sta dium bleach ers a lit tle fur ther up stage, so that a few mo -
ments could be in a sec ond ary line.  Many of my stag ing de ci -
sions were based on an anal y sis of which char ac ters had to
“hear” each other’s ar gu ments to the jury; and the fi nal tab leau
of the play, when Kate is sur rounded by the var i ous voices that
most af fected her jour ney, de ter mined largely how the thir teen
ac tors would be dou bled in their roles.

The law yer-jury model was also a ma jor fac tor in how the
char ac ters were in ter preted. No law yer wants to ap pear neg a -
tively to the as sem bly that will de cide his or her case. The in -
cen tive was there fore strong to make sure each ac tor be lieved in 
the truth of his or her po si tion, and pre sented it to the jury with
as at trac tive a sense of con vic tion as pos si ble.  Since we treated
the au di ence as if they were the ac tors’ scene part ners and—
once the houselights were turned out—the ac tors could not re -
ally see their scene part ner, the ac tors’ mem ory of eye con tact
be came a key as pect of the fab ric of be liefs that they needed to
pro ject into their roles. For tu nately, the ex cel lent cast of this
first pro duc tion was up to the chal lenge. 

Fu ture di rec tors of this piece will find it chal leng ing and
worth while. Our au di ences were en gaged and al most uni ver sally 
drawn into the de bate, fre quently com ment ing af ter wards how
they had had their per cep tions al tered, en abling them to see the
ar gu ment with more bal ance than they had pre vi ously felt. For
me it was a very sat is fy ing pro ject, and I hope it will be so for
you as well.

— Mo ses Goldberg

8
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A HEART DI VIDED
A Full-length Play

For 2m., 4w. min i mum.
May be ex panded to 5m., 10w., 17 ei ther gen der.

CHAR AC TERS (in or der of ap pear ance)

Note: All ac tors, with the ex cep tion of Kate, play mul ti ple roles
at the dis cre tion of the di rec tor. A min i mum cast of eight ac tors
is rec om mended, though six is achiev able with mi nor line
changes at the dis cre tion of the di rec tor.

KATE PRIDE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
KIM . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
DAWN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
MIA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
MARCUS ALVAREZ . . . . . . . . . . . . . . . . mid-20s, play wright
JENSEN PRIDE. . . . . . . . . . . . . . . . . . . . . . . 40s, Kate’s mom
PETE PRIDE . . . . . . . . . . . . . . . . . . . . . . . . . . 40s, Kate’s dad
POR TIA PRIDE . . . . . . . . . . . . . . . . . . . . . . . 12, Kate’s sis ter
BIRDIE MC KIN LEY . . . . . 50s, pro pri etor of The Pink Tea cup
MAD I SON CHESNEY . . . . . . . . . . . . . . . . . . . . . . 12, stu dent
ANNE AU GUS TUS . . . . . . . 82, li brar ian, Redford Pub lic Li brary
JACK SON REDFORD III . . . . . . . . . . . . . . . . . . . . 17, stu dent
SARA FIFE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 17, stu dent
NIKKI ROB ERTS. . . . . . . . . . . . . . . . . . . . . . . . . . 17, stu dent
CHAZ MARTIN. . . . . . . . . . . . . . . . . . 17, stu dent/quar ter back
PAUL MCSORLEY. . . . . . 50s, prin ci pal, Redford High School
REV. LUCAS ROB ERTS . . . . . . . . early 60s, dad to Nikki and

Luke, preacher
LUKE ROB ERTS . . . . . . . . . . . . . . . . . . . . . . . . . . 18, stu dent
TANYA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
SCOTT. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
ALEX. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
AMY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
DR. AN THONY BLASI . . . . . . . . . . . . . . . . . . 40s, so ci ol o gist
CHRIS SULLIVAN . . . . . . . . . . . . . . . . . 40s, mag a zine ed i tor
JARED BOOSE . . . . . . . . . . . . . . . . . . . . . . . . . . . 18, stu dent
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BO AL FORD . . . . . . . . . . . . . . . . . . . . . . . . . . . 50s, his to rian
SALLY REDFORD . . . . . . . . . . . . . . . . . . 40s, mother of Jack
KRISSY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16, stu dent
DAN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 17, stu dent
CALLER #1
CALLER #2
DR. FOR REST THOMAS . . . . . . . . . . . . . 30s, trauma sur geon

DOU BLING SCHEMES

a) For pro fes sional the aters where the num ber of adult ac tors is
a bud get ary con sid er ation but not the num ber of teen ac tors,
the play may be per formed with four adult ac tors dou bling as 
fol lows, plus a co te rie of ad di tional teen ac tors. One male ac -
tor to be Af ri can-Amer i can:

Adult Male #1: Pete Pride, McSorley, Bo Alford
Adult Male #2: Rev. Roberts, Blasi, Dr. Thomas
Adult Female #1: Sally, Sullivan, Birdie
Adult Female #2: Jensen, Mrs. Augustus

b) The fol low ing is a dif fer ent dou bling scheme that will al low
the script to be ac com plished with a to tal of eight ac tors. Fe -
male Ac tor #4 and Male Ac tor #4 will be Af ri can-Amer i can:

Female Actress #1: Kate
Female Actress #2: Mia, Jensen, Sara
Female Actress #3: Kim, Portia, Madison, Amy, Vocalist,

Sally Redford, Krissy
Female Actress #4: Dawn, Nikki, Tanya, Vocalist

Male Actor #1: Student, Pete, Chaz, McSorley, Sullivan,
Alford

Male Actor #2: Student, Jack, Scott, Blasi
Male Actor #3: Student, Birdie, Mrs. (NOW MR.)

Augustus, Jared, Alex, Dan, Caller #1
Male Actor #4: Marcus, Rev. Roberts, Luke Roberts,

Caller #2, Dr. Thomas

TIME: The pres ent.
PLACE: New York City; Englecliff, N.J.; Redford, Tenn.

1 0
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A HEART DI VIDED

The pre-show be gin ning at half hour could be a se ries of 
honky-tonking coun try songs.

AT RISE: The cast ar rives as mem bers of a New York City 
playwriting work shop as the pre-show mu sic fades.
Some carry to-go cof fee cups or wa ter bot tles. They
ad-lib to es tab lish set and set ting; greet, flirt and/or dis
each other, es tab lish ing re la tion ships. KATE PRIDE
catches up to THREE GIRLS car ry ing scripts and
speaks over the ad-libs.

KATE. Hey, what’s up? You guys hav ing any ques tions
about my script?

(The GIRLS ad-lib ques tions to KATE about char ac ter
or text, which she an swers. Their teacher, MARCUS
ALVAREZ, en ters. A STU DENT asks him a ques tion. He
an swers, checks his watch and then sin gles out KATE.)

MARCUS. Kate? Ready?
KATE. Yep.

(KATE and the TWO GIRLS she’s cast in her play open
their scripts, as the STU DENTS take seats around the
stage to watch. The GIRLS are cen ter, KATE left. She is

1 1
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both ex cited and ner vous about hav ing her play read to
the class. CLASS MEM BERS re act dur ing the play, each 
with his or her own point of view. KATE reads in stage
di rec tions, watch ing her work un fold with pride. The
AC TORS read the lines as if they are in a sit com.)

KATE. Played. A short play by me, Kate Pride, age six -
teen, Englecliff, New Jer sey. The scene: A la dies room
at a hip per-than-thou down town club. Kim and Dawn,
both high school ju niors, rush in, breath less. They’re
clad in the lat est ev ery thing, all the trap pings of beauty
with out achiev ing it.

KIM. Oh my G—
DAWN. I saw him and I’m like, “whoa—”
KIM. He never brought me here. And he brings her. Was I

okay?
DAWN. Totally. You were all like (blasé:) “Oh, hi, Kevin.”
KIM. Like (equally blasé:) “Oh, I see you’re with your

new girl friend, Mia.”
DAWN. Right, you’re all like, “Kevin who?”
KATE. They crack up and fist-bump each other, then

primp in the mir ror, speak ing to each other’s re flec tions. 
Kim checks out her rear view.

KIM. I am a to tal cow.
DAWN. Shut up! You are so hot.
KIM. Hot ter than—?
DAWN. Totally! Did you check out those thighs? Ev ery

time she takes a step, they like, suf fo cate each other.
KIM. And that uni!
DAWN. I should have been all like, “Oh, cute out fit. My

mother has it.”

12 A HEART DIVIDED
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KATE. They trade an other fist-bump. (KIM and DAWN
fist-bump.)

DAWN. I know peo ple at her old school. The girl is
played.

KIM. Really?
DAWN. Se ri ously mat tress tested.
KIM. Well, if that’s what Kevin wanted, then what ever.

Be cause I am so over—

(MIA en ters.)

KATE. They’re in ter rupted when Mia, the girl they’re
dissing, en ters. Ef fort lessly beau ti ful, she joins them at
the mir ror to ad just makeup that needs no ad just ing.

MIA (so cool). Oh, hi. Hav ing fun?
KIM. Not re ally. This club is so played. There are twelve-

 year-olds here with fake ID.
MIA. Really? Kevin and I are so into each other, we did n’t

no tice. (Does n’t mean it.) So we should hang some time.
I’ll call you.

KIM (sar cas tic) . I’ll hold my breath.
MIA (scru ti niz ing KIM’s out fit, snarky). Cute out fit. My

mother has it.
KATE. Mia ex its, tri um phant, as the lights fade. Cur tain.

(The COM PANY ap plauds. MARCUS ad dresses the
class.)

MARCUS. So, peo ple, what did you think of Kate’s play?

A HEART DIVIDED 13
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(The COM PANY re acts: some fa vor ably, some not.
KATE be gins to ad dress the au di ence di rectly, and will
ad dress it di rectly for the rest of the play.)

KATE. Marcus Alvarez, hot young play wright. He taught
my lab at The Pub lic Theater in New York City. (KATE
an tic i pates ku dos on her work.)

MARCUS. Some of you may find it funny. (Some STU -
DENTS agree.) Some of you may find it trite. (Other
STU DENTS agree.) I find it…sad.

KATE. Sad?
MARCUS. It’s su per fi cial pap. If you re ally want to be a

play wright, do the hard, scary work. Any thing less, no
mat ter how amus ing, is just sound and fury, and it does -
n’t sig nify jack. (MARCUS and the COM PANY exit.
KATE crosses downstage.)

KATE. What Marcus said pretty much killed me. I mean,
playwriting was all I cared about.

(JENSEN PRIDE en ters.)

JENSEN. The pur pose of life is a life of pur pose.
KATE. My mother, Jensen Pride.
JENSEN. I re ally be lieve that.
KATE. When she was preg nant with my lit tle sis ter Portia,

she em broi dered it for me on a pil low.
JENSEN. I knew the ar ti cles I was free lanc ing for Glam our 

and Cosmo were n’t ex actly ful fill ing mine. Pete and I
try to raise our daugh ters with a sense of how im por tant
it is to find their pur pose. As a kid, Kate could be…
unfocused. But I was sure that if we just ex posed her to

14 A HEART DIVIDED
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enough dif fer ent things, her in ner Woman of Pur pose
would awaken. We tried sing ing les sons.

KATE. Tone deaf.
JENSEN. Bal let.
KATE. A klutz.
JENSEN. Com puter camp, as tro naut camp, chil dren-of-all-

 na tions world peace camp.
KATE. All strike outs.
JENSEN. Noth ing took, un til her twelfth birth day, when

Pete and I brought her to Manhattan to see her first real
play.

KATE. The Cru ci ble, by Ar thur Miller. Seeing it changed
my life. I mean, it had ev ery thing: Great char ac ters. Big
emo tions. Life. Death. Sex. As I watched that play, the
fuse of my in ner Woman of Pur pose was fi nally lit. I
knew what I wanted to do. I wanted to tell sto ries like
that. I wanted to be…a play wright.

JENSEN. Of course I im me di ately en rolled her in a writ ing 
work shop at The Pub lic The ater.

(PETE PRIDE en ters and crosses to his wife.)

PETE. And we started go ing to plays ev ery week end. It
was hell on my golf game, but won der ful to see Kate—
and my wife—so ex cited.

KATE. My dad, Pete Pride.
PETE. You hear our fam ily name—Pride—you’d think we

came over on the May flower. (He chuck les.) My grand -
fa ther Vito Pardini ar rived in Amer ica from Sic ily and
they changed his name at Ellis Is land. (JENSEN nudges
him to move it along.)  I met Jensen ju nior year at
Rutgers. I was just…bowled over. Jensen O’Hara—
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beau ti ful, smart, ar tis tic, and hip in a way that, let’s face 
it, I will never be—picked me. I’ve felt like the luck i est
guy on the planet ever since. It’s be cause of her that our
daugh ters are so out stand ing. She pushed me in my ca -
reer, too. Even sent my re sume to the head hunter, who
came back at me with an amaz ing job of fer in—

(POR TIA PRIDE en ters and crosses to her par ents.)

POR TIA. Nash ville! The one in Ten nes see!
KATE. My sis ter Portia dropped the bomb shell when I got

home from lab.
POR TIA (se ri ous, in tense). The thing is, I’m The Weird

Girl. When I was lit tle, I did n’t have any friends so I in -
vented this in vis i ble friend who was so funny, she made
me laugh out loud but I’d for get that she was in vis i ble
which meant I looked like I was laugh ing at noth ing
which is how I got named The Weird Girl in the first
place. That’s when I de cided I was ac tu ally from an other 
planet where my be hav ior was per fectly normal, which
led to my de tailed sur vey of how many peo ple had been
ab duc ted by aliens. But Kate was the only one who
would take the sur vey so I can’t say it was sta tis ti cally
sig nif i cant. When my dad said we were mov ing I fig -
ured I could start over and es cape be ing The Weird Girl
with out even leav ing Planet Earth. Plus my mom said I
could get one of those Vic to ria’s Se cret push-up bras
that make it look like you have—

JENSEN (cor rect ing the re cord). No. I did n’t.
KATE (sym pa thetic). It was worth a shot. (A beat.) For me, 

mov ing was the worst pos si ble news. I had ev ery thing in 
Englecliff, in clud ing—hel-lo—A Life of Pur pose. Play -
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writing. How could my par ents just rip it away from
me?

JENSEN. My daugh ter can be quite the drama queen. But
she was n’t the only one in our fam ily with a dream. The 
new job was her dad’s dream.

(PETE, JENSEN and POR TIA exit. MARCUS en ters.)

MARCUS. Be fore Kate left, I asked about her goals and
sug gested she think about go ing to USC—the Uni ver sity 
of South ern Cal i for nia. She wrote hip, funny, glib—per -
fect for TV. She could be run ning her own sit com be fore
she was thirty.

KATE. That was like tell ing a girl who longed to be come
Rem brandt that she was a nice lit tle car toon ist.

MARCUS. Then she had to stop writ ing car toons, and ask
her self the tough ques tions: What hurt her to the bone?
What made her so pas sion ate she could n’t even breathe?

KATE (em bar rassed). I was only six teen!
MARCUS. Which was the truth. But it was also an ex cuse. 

So I gave her a chal lenge: Write a play while you’re in
Ten nes see. A real play. I’d be wait ing to read it. And,
Kate. Al ways re mem ber:

MARCUS & KATE. You can’t write what you don’t
know.

(MARCUS ex its. The CAST—ex cept K ATE—sings a
rous ing up-tempo cho rus of “Rocky Top.” They might be 
scat tered around the the ater. Be gin Pro jec tion #1.)

CAST.
WISH THAT I WAS ON OLE ROCKY TOP,
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DOWN IN THE TENNESSEE HILLS.
AIN’T NO SMOGGY SMOKE ON ROCKY TOP,
AIN’T NO TELEPHONE BILLS.
ROCKY TOP, YOU’LL ALWAYS BE
HOME SWEET HOME TO ME.
GOOD OLE ROCKY TOP,
ROCKY TOP TENNESSEE, ROCKY TOP

TENNESSEE.

(The CAST whoops, ex its.)

KATE (dead pan). Yee-haw. (End Pro jec tion #1.) Sixty
days later, we were in our new home: Redford, Ten nes-
see, fif teen miles south of Nash ville, pop u la tion 18,561.

(BIRDIE MC KIN LEY en ters.)

BIRDIE. Actually, 18,582. The sign’s a lit tle out of date.
KATE. Roberta Mc Kin ley.
BIRDIE. Call me Birdie. Peo ple say Redford looks like an

old movie set. Court house square, red-brick side walks,
old-fash ioned bar ber shop, five-and-dime and what-all.
And Jimmy Mack’s—been here for ever—it’s a meat and 
three.

KATE. Yan kee trans la tion: You choose a meat or chicken
and three side dishes.

BIRDIE. Now if you want des sert so good it’ll make you
want to slap your momma, you come to my es tab lish-
ment, The Pink Tea cup. It was opened in 1928 by my
granny Flor ence Law son—ev ery one called her Florrie.
Granny was an un mar ried woman back then, and she
hired a black man as her baker. Mr. Sam uel Brewster,
his name was. Ev ery one thought they were keep ing
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com pany. It was quite a scan dal. He taught Granny to
make the but ter scotch chip cook ies I still make to this
day.

(MAD I SON CHESNEY en ters.)

MAD I SON (sar cas tic) . Well, we’re all real stoked about
that.

KATE. Mad i son Chesney, fash ion ar bi ter of Redford West
Mid dle School.

MAD I SON. My par ents say I should be proud of Redford,
be cause my fam ily goes back five gen er a tions here.
Please. Proud of what? Ev ery one in this town knows ev -
ery one else’s busi ness. I kissed a boy at a party—on the
cheek—and by the time I got home his daddy had al -
ready called my daddy. Plus, there’s noth ing to do.
Thank God we just got a Starbucks. I’m sorry, but
Birdie’s never even heard of a frappuccino, okay?

(BIRDIE and MAD I SON exit. KATE crosses to JENSEN, 
PETE and POR TIA. The girls are bored. Be gin Pro jec-
tion #2.)

PETE. We drove through town that first day, saw it all. I’d
been read ing about the his tory of Redford. The mu nic i-
pal golf course—it’s a beauty—was the site of the Bat tle
of Redford—one of the blood i est of the Civil War. Ma -
jor Gen eral Redford died a hero in that bat tle. They
named the town for him. And in the mid dle of the court -
house square— (The girls’ in ter est is cap tured as the
fam ily fo cuses on the mon u ment.)
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KATE. There it was. This mas sive stone gray thing. And
flank ing that mon u ment, fly ing high and proud, were
two flags.

PETE. One Amer i can.
JENSEN (dis gusted). And one Con fed er ate. It might as

well have been a swas tika. (JENSEN, PETE and POR -
TIA exit. End Pro jec tion #2.)

KATE. It was n’t un til later that I found out what was
etched into the gran ite—the names of three thou sand
Con fed er ate and eigh teen hun dred Un ion sol diers who
had all died in the Bat tle of Redford, De cem ber 16,
1863.

(MRS. ANNE AU GUS TUS en ters.)

MRS. AU GUS TUS. The mo ment I saw her, I knew she
was n’t a Redford girl. I’ve lived here all my eighty-two
years. I know ev ery one.

KATE. Mrs. Anne Au gus tus, head li brar ian of the Redford
Pub lic Li brary. I wanted to see what a li brary was like
in a town that flew a rac ist flag.

MRS. AU GUS TUS. She came in ask ing for plays.
KATE. Mod ern plays.
MRS. AU GUS TUS. I sent her up stairs to Pa tri cia Farrior’s

bed room.
KATE. It was cramped, and hot, with one wooden ta ble,

an cient chairs, and a dusty book shelf. I found The Cru ci-
ble, sat at the ta ble, and started to read.

(JACK SON REDFORD en ters.)

20 A HEART DIVIDED

© The Dramatic Publishing Company




