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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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This play is ded i cated to all of the art ists 
who have com mit ted their lives 

to mak ing the world 
a wiser, fun nier, 

more beau ti ful place
in which to dwell.

It is of fered in the hope that some day
their worth will be 

rec og nized and re warded.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent the size of the ti tle type. Bio graph i -
cal in for ma tion on the au thor, if in cluded in the playbook, may be used in 
all pro grams. In all pro grams this no tice must ap pear:

Pro duced by spe cial ar range ment with
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NOTES

In ap proach ing Molière’s clas sic play, The Mi ser , I have 
brought equal mea sures of re spect and ir rev er ence to this
trans la tion/ad ap ta tion. Some pro duc tions of the clas sics
view the text as holy writ, her met i cally sealed un der the
pa tina of his tory, while oth ers view the text as a div ing
board for launch ing a “high-con cept” pro duc tion into a
wildly dif fer ent time and place. Skin flints and Scoun drels:
Molière’s Mi ser is re spect fully set in the time, place and
cul tural en vi ron ment where it was cre ated…a rad i cal idea
in deed.

It is well known that Molière  used his plays as a means
of so cial com men tary. Be neath the wit and flash of his
comic in ven tion is the scal pel, which he used to ex pose and 
dis sect the hy poc ri sies that sur rounded him. It is also in ter -
est ing to note that the early drafts of many of Molière’s
other plays were in prose, while later drafts of the same
play were pol ished into verse. The Mi ser, in the orig i nal
French, is in prose. This seemed to sug gest to me that per -
haps this play, as it has come down to us through the cen -
tu ries, was in a rel a tively early stage of its de vel op ment.
Molière and his com pany fre quently drew upon fa mil iar ar -
che types from commedia char ac ters and stock sto ries, of ten 
im pro vis ing whole scenes of di a logue and phys i cal com -
edy. These same char ac ters and sit u a tions res o nate with us
to day in count less plays, films and tele vi sion in car na tions.
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This is an old/new play for me as well. I first cre ated
this ver sion al most twenty years ago for a very suc cess ful
and his tor i cally ac cu rate pro duc tion at South ern Meth od ist
Uni ver sity, di rected by my hus band, pe riod move ment spe -
cial ist, Jim Han cock. This script was given new life in No -
vem ber of 2004 in a pro duc tion at the Uni ver sity of Texas
at Aus tin, di rected by noted ac tor and di rec tor, Phillip
Goodwin. Goodwin’s vi sion underscored the no tion of the
play within the play and em pha sized Molière’s strug gles to
make a point much larger than the stock plot of the play it -
self. That pro duc tion trig gered a ma jor re write and the ver -
sion of the play you have be fore you. 

It is some times hard for us to imag ine a time when great 
clas si cal plays were new; when play wrights, like Molière
and Shake speare, strug gled to find words, cre ate char ac ters
and build scenes; when ac tors fought to re mem ber their
lines; when bits of busi ness were im pro vised. But for all
great plays, there was a mo ment, when ev ery word, ev ery
choice, ev ery de ci sion was made for the very first time.
This ad ap ta tion takes you back to that mo ment and builds a 
bridge be tween then and now. Then, as now, art ists have
had to fight for the re spect and sup port they have earned.
Then, as now, art ists were hard put to make a liv ing in the
prac tice of their craft. By plac ing the play in the con text of
the op u lent court of Louis XIV, I hope to shift the mean ing 
of Molière’s clas sic com edy of greed and av a rice ever so
slightly, to fo cus upon the true value and cre ative cur rency
of the art ist and the arts.

— Suzan  Zeder, 2004
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SKIN FLINTS AND SCOUN DRELS: Molière’s Mi ser was orig i nally pro -
duced by the Thea tre Dept. at South ern Meth od ist Uni ver sity on Jan u ary
28, 1986. Di rected by Jim R. Han cock; scene de sign, Matt Aston; cos -
tume de sign, Mark D. Prouse; light ing de sign, Lee J. Dulaney. The cast was:

Molière / Harpagon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . An drew Dolan
Cleante . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Der rick Lee Weeden
Elise . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sa rah Pea cock
Valere . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Russ Cusick
Mariane . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Liza Rich ard son
Frosine . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mag gie McClellan
Anselm / La Fleche . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Dan iel R. Escobar
Mas ter Si mon / Of fi cer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Omar Shawkat
Brindavoine . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Phil Endicot
Mas ter Jacque . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jeff Ricketts
Pi erre Pomponne. . . . . . . . . . . . . . . . . . . . . . . . . . . . A. Ber nard Cummings
Dame Claude . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Pa tri cia Price
Marquise de Montespan . . . . . . . . . . . . . . . . . . . . . . . . . . . Eliz a beth Rouse
King Louis XIV . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Rus sell De Gra zier
With the Texas Ba roque En sem ble

A sub stan tially re vised ver sion of the play was pro duced by the De part -
ment of Thea tre and Dance at the Uni ver sity of Texas at Aus tin on No -
vem ber 21, 2004. Di rected by Philip Goodwin; scene de sign, Paul Alix;
cos tume de sign, Clare Capper; light ing de sign, Emilio Aguilar; stage
man ager, Mi chael Phil lips; cho re og ra pher, Da vid Justin; orig i nal mu sic,
Rob Deemer. The cast was:

Molière / Harpagon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mat thew Her rick
Cleante . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Enrique Bravo
Elise . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Christa Kimlicko-Jones
Valere . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Walton
Mariane . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Deepti Gupta
Frosine . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Elena Manuela Araoz
Anselm / La Fleche . . . . . . . . . . . . . . . . . . . . . . . . . . . Flordelino Lagundino
Mas ter Si mon / Brindavoine. . . . . . . . . . . . . . . . . . . . . . . . . . James Rus sell
Of fi cer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Yager
Mas ter Jacque . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Conor Brooke
Dame Claude . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Alexis Chamow
Marquise de Montespan . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Mary Hill
King Louis XIV . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bradley Schnei der
With Kathy Winston: Harp si chord
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SKIN FLINTS AND SCOUN DRELS:
Molière’s Mi ser

A Full-length Play
For 11m., 5w. (with dou bling 9m., 5w.)*

CHAR AC TERS

Harpagon (Molière) . . . . . . . . . . . . . . . . . . . . . . the Mi ser
Cleante (La Grange). . . . . . Harpagon’s son, loves Mariane
Elise (Armand) . . . . . . . Harpagon’s daugh ter, loves Valere
Valere (Etienne) . . . . . . . . Harpagon’s stew ard, loves Elise
Mariane (Du Brie) . . a young woman, loves Cleante, courted

by Harpagon
Frosine (Ma dame Bejart). .  a woman who lives by her wits
Mas ter Si mon (La Tour). . . . . . . . . . . . . . . . . . . . a bro ker
Mas ter Jacque (Court ier) . . cook and coach man to Harpagon
La Fleche (Du Park). . . . . ser vant to Cleante, im per son ates

Anselm
Dame Claude (Court ier) . . . . . . . . . . . . . . . . maid to Elise
Brindavoine (Court ier) . . . . . . . . . . . . ser vant to Harpagan
Of fi cer (Court ier). . . . . . . . . . . . . . . . . . . . . . a mag is trate
Anselm (Court ier) . . a gen tle man from Na ples, im per son ated

by La Fleche
Pi erre Pomponne . . . . . . . . . . . a mi nor min is ter of cul ture
Marquise de Montespan. . . . . . . . . . mis tress to Louis XIV
King Louis XIV. . . . . . . . . . . . . . . . . . . . . . the Sun King

* Ex pan sion pos si ble with in clu sion of mul ti ple court iers.
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PRO LOGUE

From the mo ment the house opens the au di ence en ters a
Grande Salle in the pal ace of Ver sailles dur ing the reign
of Louis XIV. It is a large ball room with an or nately dec -
o rated floor. Per haps there are mir rored pan els to sug -
gest the Hall of Mir rors. At one end of the space, a dais
with two stools and an or nate throne awaits the KING
and his MIS TRESS. A huge chan de lier blazes in the very 
cen ter of the room.

As the au di ence en ters, the court iers are al ready in ac -
tion, par tic i pat ing in what is called Appartement, an
eve ning’s en ter tain ment of danc ing, gam bling and gos -
sip. A play is planned for later, but has not be gun. A
cham ber or ches tra plays pe riod mu sic on au then tic in -
stru ments.

In one area of the room, male court iers play at bil liards. 
On a large flat ta ble, they push a ball around with long
sticks flat tened at one end like gi ant spoons or duck bills. 
As they play, the men gos sip, mostly about women.

In an other area, fe male court iers play at cards. This is
not your ca sual game of bridge, but a cut throat gam -
bling game known as vignt-et-un. Huge sums of money
are won and lost at these games de spite the fact that ev -
ery body cheats. As they play, the women also gos sip,
mostly about men, par tic u larly about the KING.

9
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In the cen ter of the room, sev eral cou ples dance. As they 
dance, they also flirt out ra geously, ar range as sig na tions,
and gen er ally carry on in trigues that they wish to ap -
pear pri vate, but they re ally want to be sure are seen.

Through out all of this ac tion, LA GRANGE, DU PARK
and ETIENNE (ac tors in Molière’s com pany), ready the
room for the play, re mov ing props and cos tume pieces
from a large chest. Two large fold ing screens are set at
the far end of the room hung with or nate tap es tries. The
ac tors move swiftly among the court iers who to tally ig -
nore their pres ence.

As soon as the au di ence is seated, the main thea tre
doors are sud denly f lung open and MO LIERE,
MADAME BEJART and POMPONNE  burst into the
thea tre and storm across the dance floor.

MO LIERE (in a fury). LA GRANGE, take it all down!
MADAME BEJART . Please, Jean, re con sider!
MO LIERE. We’re leav ing!
LA GRANGE. We’re leav ing?
POMPONNE  (to LA GRANGE). Touch noth ing! (To MO -

LIERE.) Mon sieur Molière, I say you are stay ing!
MADAME BEJART . We’re stay ing.
LA GRANGE. Staying!
MO LIERE. On whose au thor ity?
POMPONNE. On the au thor ity of Pi erre Pomponne,

Assistant Minister of Culture.
MO LIERE (ig nor ing him). Call the oth ers, Madeline.
MADAME BEJART  (call ing). Armand, du Park, Etienne!

1 0
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MO LIERE (to DU PARK). Pack up the cos tumes.
DU PARK. Cos tumes.
POMPONNE . Mon sieur Molière , lis ten to rea son…
MO LIERE (to ETIENNE). Take the tap es tries, the screens,

and the chairs are ours as well.
POMPONNE . But the per for mance is sched uled, the court

is as sem bling, and this is VER SAILLES.
MADAME BEJART . It is Ver sailles, Jean.
POMPONNE . What is it you de sire?
MADAME BEJART. Noth ing more or less than we agreed, 

154 francs.
POMPONNE . But, Madame, prior pay ment is very dif fi -

cult.
MO LIERE. You would not treat your tai lor thus; you

might or der from him a pantaloon, and if you did not
pay he’d pack it up and take it back. But a per for mance
is not a pantaloon, a per for mance is like vir gin ity, once
it’s given it can’t be taken back! (The COURT is amused 
and a lit tle shocked.)

POMPONNE . You will be paid, Mon sieur.
MO LIERE. So you prom ised with Tar tuffe, but you closed

it down and banned it for four years.
POMPONNE . That play was an abom i na tion.
MADAME BEJART . Mon sieur!
POMPONNE . The queen mother ab horred it.
MADAME BEJART . And the king adored it!
MO LIERE. Mark my words, some day that play will be

seen!
POMPONNE . To night you have for us, some thing more

suit able, La Mis an thrope , is it not?
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MO LIERE. To night, I have for you noth ing, if you do not
have for me…my money!

POMPONNE . The king is ex pect ing a play.
MO LIERE. And Molière is ex pect ing his pay!
POMPONNE . The king has been very gen er ous with you,

sir.
MO LIERE. True! And I am duly grate ful! My prob lem is

not with the king; it’s with mi nor min is ters who make
prom ises they can’t keep.

POMPONNE . Some ac tors would be only too will ing to
play sim ply for the priv i lege of per form ing be fore the
king!

MO LIERE (wheel ing a round). With out pay ment?
POMPONNE . …for the honor and the pres tige…
MO LIERE. With out pay ment?
POMPONNE . …for the sheer glory of be ing in his di vine

pres ence!
MO LIERE. That’s it! I’ll take my suit di rectly to the king.
POMPONNE . You would n’t dare. (MO LIERE starts to -

ward the doors. POMPONNE tries to  stop him.) The
king is at sup per! He hates to be in ter rupted! He’ll have
your head! He’ll have my head!

(Just as MO LIERE is al most to the doors, they fly open
and trum pets her ald the KING’s ar rival with a fan fare.
MO LIERE stops dead in his tracks and turns his lunge
for the doors into a bow. KING LOUIS XIV en ters in all
his mag nif i cence. Trum pets sound. Ev ery one bows
deeply.  The KING holds out his hand and is joined by
his mis tress, the MAR QUISE DE MONTESPAN. She is
equally splen did. A grand pro ces sional fol lows, in volv -
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ing the KING and the whole COURT. The AC TORS in
MO LIERE’s com pany dive into the large chest for
last-min ute cos tume pieces and props. The pro ces sional
ends with the KING and the MAR QUISE seated on the
dais and MOLIERE’s AC TORS ready at the edges of the
play ing space.)

POMPONNE. Your Most Mag nif i cent Maj esty, Ma dame
de Marquise Montespan, Mes dames et Mes sieurs of the
court! Al low me the honor of pre sent ing to you the en -
ter tain ment of the eve ning. (He looks straight into the
stony face of MO LIERE.) La Troupe du Roi au Palais
Royal is proud to pres ent a per for mance of that most ex -
cel lent com edy, La Mis an thrope.

MO LIERE. No! (MO LIERE crosses to DU PARK, re moves 
his wig and tosses it back into the chest.)

POMPONNE. Uhhhh. That most ex cel lent com edy,
Amphitryon?

MO LIERE. No. (MO LIERE takes a prop away from
ETIENNE and puts it back in the chest.)

POMPONNE . George Dandin? (MO LIERE reaches into
the chest and pulls out a fist ful of small scrolls. He turns 
to face the KING and bows deeply.)

MO LIERE. Your Maj esty, Ma dame, for your en ter tain ment 
and your ed i fi ca tion, I have pre pared some thing spe cial.
(He turns to ad dress the COURT.) Mes dames et Mes -
sieurs, pre pare your selves to re ceive a new play per -
formed by the pre mier com pany of all France, La
Troupe du Roi au Palais Royal, and ded i cated to the as -
sis tant min is ter of cul ture, Pi erre Pomponne!

POMPONNE  (astonished). Moi?
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MO LIERE. I pres ent: L’AVARE, the Mi ser! (Im pro vised
pan de mo nium breaks loose. LA GRANGE pulls piles of
cos tumes from the chest as the AC TORS switch pieces of 
cloth ing. MO LIERE hands out the scrolls. The AC TORS
pro test that they are not ready. BEJART fusses and
clucks; props are tossed hither and yon.)

BEJART. But, Jean, it is n’t fin ished! We aren’t ready!
MO LIERE. We are now!
LA GRANGE. But I have no cos tume! (MO LIERE strips a 

frock coat off an un wit ting COURT IER.)
MO LIERE (to the COURT IER) . Pardonnez  moi! (To LA

GRANGE.) You do now!

(MO LIERE strips off his own frock coat and un der neath
is the far shab bier cos tume for HARPAGON. He tosses
his wig to DU PARK and re veals a baldpate with scrag -
gly whips of hair. The AC TORS rush to ward MO LIERE
still pro test ing. MO LIERE grabs a cue stick from a bil -
liard player and snaps it in two us ing half as a cane for
HARPAGON. He shoos the AC TORS to the per im e ter of
the play ing space where they fran ti cally study their
scrolls. MO LIERE uses the cane to beat DU PARK. In -
stantly they are in role as HARPAGON and LA
FLECHE.)
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ACT I

Scene i

HARPAGON. Get out! Get out! Get out…I say! (HAR -
PAGON is beat ing LA FLECHE as he flees.) Get out of
my house and don’t talk back! I am Harpagon, mas ter of 
this house and you are noth ing but a pick pocket, gal lows
bird, a com mon crook!

LA FLECHE. Mon sieur HARPAGON, why are you driv -
ing me out?

HARPAGON (cu ing him in). Mon sieur La Fleche, you
may be my son’s ser vant but I won’t have you stand ing
around my house, planted stiff as a post, watch ing ev -
ery thing that goes on, spy ing on all my af fairs, cov et ing
ev ery thing I own, and fer ret ing about to see if there is
any thing you can steal!

LA FLECHE. How the deuce could you be robbed? You
lock up ev ery thing and stand guard day and night!

HARPAGON. I’ll lock what I like and guard what I guard! 
(Aside.) Does n’t he sound like a spy? (Aloud.) You are
the kind of man who would go around spread ing ru mors 
that I have money hid den in my house!

LA FLECHE. You have money hid den in the house?
HARPAGON. No, vil lain, I did n’t say that! (Aside.) I shall

go mad!
LA FLECHE. Hola!! What dif fer ence does it make whether 

you do or not?
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HARPAGON. Ar gue, will you? I’ll knock that ar gu ment
right out of your head, if you don’t get out of here.

LA FLECHE. All right, I’m go ing. (He starts out and
HARPAGON stops him.)

HARPAGON. Wait! Are you tak ing any thing of mine?
LA FLECHE. What could I take of yours?
HARPAGON. Show me your hands.
LA FLECHE. Here. (HARPAGON in spects them so closely 

he al most sniffs them.)
HARPAGON. And the oth ers?
LA FLECHE. What oth ers?
HARPAGON. The oth ers! (HARPAGON  slaps LA

FLECHE’s hands, who wheels his arms in a tight cir cle
and pres ents his hands again. HARPAGON  in spects
them closely.)

LA FLECHE. Here!
HARPAGON (point ing to his breeches). Have you any -

thing in there?
LA FLECHE. What?
HARPAGON. Any thing of mine?
LA FLECHE. Look for your self! (HARPAGON feels

around in his breeches.)
HARPAGON. These baggy breeches are just the place for

sto len goods. I wish peo ple could be hanged for wear ing 
them.

LA FLECHE (under his breath) . What joy I’d have in rob -
bing him.

HARPAGON (jumping at the word “rob”). What did you
say about rob bing?

LA FLECHE. I said you are pok ing me ev ery where to see
if I’m rob bing you!

HARPAGON. That’s just what I in tend to do!
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LA FLECHE. A plague on all mi sers!
HARPAGON. To whom are you al lud ing?
LA FLECHE. Skin flints and scoun drels!
HARPAGON. But whom do you mean by that?
LA FLECHE. What are you wor ried about?
HARPAGON. I worry about what I worry about!
LA FLECHE. Do you think I mean you?
HARPAGON. I think about what I think about! Who are

you talk ing to when you say that?
LA FLECHE. I am talk ing to the in side of my cap!
HARPAGON (shout ing in his ear). And I am talk ing to the 

out side of your thick head!
LA FLECHE. I am just giv ing my self a lit tle lec ture.
HARPAGON. And I will be giv ing you a lit tle frac ture!
LA FLECHE. I’m not men tion ing any names.
HARPAGON. I’ll thrash you if you say an other word.
LA FLECHE. But if the cap fits…
HARPAGON. I’ll stop your chat ter ing with a bat ter ing!
LA FLECHE (fool ing HARPAGON with his own pocket).

Look! Here’s an other pocket! (HAR PAGON sticks his
hand in the pocket, LA FLECHE steps aside leav ing
HARPAGON with his hand in his own pocket.)

HARPAGON. Fare well, and go to hell!
LA FLECHE. That’s a pretty dis missal!
HARPAGON. Be it on your con science!! (LA FLECHE ex -

its to the per im e ter of the play ing space where he al most 
col lapses in re lief. ETIENNE and ARMAND are madly
check ing their scrolls to go over their lines. MO LIERE,
as HARPAGON, crosses to the chest and pulls out a few 
small bags of gold. He ro mances his money for a few
beats. Sud denly he turns very sus pi cious. He is sure he
is be ing watched. For the next few beats, he searches for 
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safe places to hide his gold: un der things, in side things;
what ever the set will al low.)  It’s no small worry try ing
to pro tect a large sum of money! Happy is the man who
has his pile well in vested and only keeps enough in his
pocket for ex penses! It’s quite a job to find a safe hid ing 
place in a house filled with thieves and varlets, scoun -
drels and all such scum! (An idea strikes him.)  Ah-ha!
Of course! (HARPAGON crosses be hind one of the
screens. Af ter much grunt ing and groan ing, he re turns
with a large strong box in a small red wagon.) My strong 
box! (HARPAGON col lects the bags  he has hid den and
lobs them into the box.) T en thou sand ecus is a large
sum to keep around the house, a large sum, a lovely
sum, a lus cious sum…ten thou sand in GOLD! Soon, my 
lovely, soon I’ll have you safely in vested and I’ll watch
you grow and grow and…THE GARDEN! That’s where 
I’ll hide you till then. Who knows, per haps you’ll sprout 
a lit tle sou or two! (De lighted by his joke, HARPAGON
tod dles off to the gar den to bury his money.)

(Mu sic c o  mes in as LA GRANGE gently nudges
ARMAND into the play ing area and, in a sec ond, h e
shoves ETIENNE af ter her. In stantly they be come ELISE 
and VALERE. VALERE catches ELISE, sweeps her up
into an em brace and kisses her.)
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