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 The Co te rie Thea tre, Kan sas City, Mis souri, pre sented
the world pre miere of So ror ity House of the Dead on Oc to -
ber 21-31, 2010, Jeff Church, pro duc ing ar tis tic di rec tor,
Joette Pelster, ex ec u tive di rec tor, with the fol low ing art ists:

THE COM PANY:
(in or der of ap pear ance)

Girl Scout/En sem ble . . . . . . . . . . . . . . . . . . . . Jamie Jones
Girl Scout/En sem ble . . . . . . . . . . . . . . . . . Eliz a beth Ernst
Deb. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Zoë Brian
Tonya . . . . . . . . . . . . . . . . . . . . . . . . . Molliann McCulley
Janet . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Rachael Rog ers
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . . . . Jor dan Spatz
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . Emma Daugherty
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . . . . Haley Brown
Ja son-Mi chael/Demon Child/En sem ble. . . Char lie Meredith
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . . . Jor dan Brazeel
Brenda. . . . . . . . . . . . . . . . . . . . . . . . . . . . Anna Danciger
Sissy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Anna Stasny
Holly . . . . . . . . . . . . . . . . . . . . . . . . . . . Hannah Ashcraft
Greg . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jeff Smith
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . . . Ra chel Shelby
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . . . Emmy Hadley
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . . . Syd ney Moore
Mrs. B . . . . . . . . . . . . . . . . . . . . . . . . . . Kimberely Queen
Mae stro D . . . . . . . . . . . . . . . . . . . . . . . . Cody Wy o ming
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AR TIS TIC AND PRO DUC TION COM PANY:

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ron Megee
Set De signer. . . . . . . . . . . . . . . . Scott Hobart, Ron Megee
Prop er ties De signer . . . . . . . . . . . . . . . . . . . . . Ron Megee
Cos tume De signer . . . . . . . . . . . . . . . . . . . . Megan Turek
Light De signer. . . . . . . . . . . . . . . . . . . . . . . Moose Werks
Sound De signer . . . . . . . . . . . . . . . . . . . . . . . Da vid Kiehl
Make-up and Hair De sign. . . . . . . . . . . . Kimberely Queen
Score com posed and per formed by . . . . . . Cody Wy o ming
Fight Cho re og ra phy/Spe cial Ef fects . . . . . . . Jay Jess Atkin
Cho re og ra phy . . . . . . . . Emmy Hadley, Kimberely Queen,

Ra chel Shelby, Jeff Smith, Jor dan Spatz
Pro duc tion Stage Man ager/Asst. Di rec tor. . . . . . . . . . . . . .

Megan M. Engström
Tech ni cal Di rec tor/Mas ter Car pen ter. . . . . . . Scott Hobart*
Sce nic Car pen ter . . . . . . . . . . . . . . . . . . . . . . Matt Larson
Dep uty Cos tumer . . . . . . . . . . . . . . . . . . Amanda Burkhart
Pro duc tion As sis tant . . . . . . . . . . . . . . . . . . . Sara Bossler

*De notes Co te rie res i dent art ist
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SO ROR ITY HOUSE OF THE DEAD

CHAR AC TERS:

GIRL SCOUTS (2). . . . . . . . . . . . . . . . . sell ers of cook ies
MAE STRO D . . . . . . . . . . . . . . . . mu si cal goth rock icon
JANET . . . . as pir ing busi ness woman, wants to be a pledge
TONYA . . . . . . . . . nerdy brainiac sus pi cious of so ror i ties
DEB . . . . . . . . . . . . . . . . . . Ma donna wannabe and rushee
JA SON-MI CHAEL . . . . . . . . . . . . hockey-masked lu na tic
SISSY . . . . . . . . . . wealthy rushee from Hollis, Oklahoma
BRENDA. . . . . . . for mer pag eant queen and so ror ity sis ter
HOLLY . . . . . . . . . . . . . . . sexy, new wave so ror ity sis ter
GREG . . . . . . . . . . . . . . . . . . . . . . nerdy but nice frat boy
MRS. B . . . . . . . . . house mother and queen of the damned
CHAR LIE MIN ION . . . . . . . . . . . . . . . her twisted min ion

SET TING: A so ror ity house. Fall 1987.
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SO ROR ITY HOUSE OF THE DEAD

(Lights dim.)

AN NOUNCER’S VOICE.The fol low ing pro gram will be
pre sented in the “letterbox for mat.” The bars at the top
and bot tom of the frame are nor mal.

(A BLACK FRAME low ers [or can be car ried on by
robed fig ures]. It is a ’scope as pect ra tio of 1:2.35 and
can be used to oc ca sion ally “frame” the ac tion as the
di rec tor sees fit.

We see the dimly lit main room of the so ror ity house.
There’s a dead fire place, a large door on one side, a
stair case with a land ing and steps go ing up out of sight.
There’s a closet as far from the main door as pos si ble— 
out of view from the main room. In the cen ter or to the
side are French doors, cov ered by pale drapes be hind
which sil hou ettes can be seen.

There is a knock on the door…which creaks open, bad
’80s hor ror-movie-blue moon light bleeds in be hind a
long shadow…re vealed to be…TWO lit t le GIRL
SCOUTS. They en ter hes i tantly, cra dling boxes of cook -
ies.)
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GIRL SCOUT #1. Hello? Any body here? I’m here with the 
cook ies for your party to night. Mrs. B? Mrs. B. I have
your Thin Mints.

(They con tinue in, clearly spooked, step by step, cross ing 
to the hall way en trance, peer ing into the dark ness.
WHOOSH! A fig ure lunges from the dark ness. A
WEIRDLY ROBED FIG URE, face hid den by hood,
grabs the first GIRL SCOUT and pulls her be hind the
French doors. The other GIRL SCOUT misses it all—
only pos si ble in bad hor ror mov ies.)

GIRL SCOUT #2. I think maybe we’ll just leave the cook -
ies here. Okay? Any body? Okay…

(MORE ROBED FIG URES ap pear, seiz ing the sec ond
girl. The robed at tack ers lift the girl into the air, car ry -
ing her be hind the doors…now sil hou ettes be yond the
pale cur tains, joined by more robed shapes, grab limbs
of the GIRL SCOUT…all pull ing…and rip ping the GIRL 
SCOUT in two.

A SCREECH OF MU SIC or CRASH of CYM BAL! Mu sic 
up. Bouncy 1980s mu sic, cour tesy of MAE STRO D…a
post-punk new-wave ghoul à la Rob ert Smith or that un -
for tu nate guy from Flock of Sea gulls…

An imag i na tive ti tle se quence, maybe with 1980s pho tos: 
happy, nos tal gic im ages in the frame. SUD DENLY the
mu sic changes…now men ac ing…hor ror-film mu sic as
the ’80s im ages be come equally scary: Ron ald Rea gan,
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Joan Col lins, Ol i ver North, Tammy Faye Bakker, Don
John son, Mar ga ret Thatcher, Mr. T.

Ti tles end. Black out…and then THREE GIRLS ap pear in 
the letterbox, walk ing in place, like a back ward dolly
shot.

They are TONYA, too-big glasses and head gear braces,
DEB, a Madonnawannabe, be decked in a train-wreck
com bi na tion of early Ma donna gear and JANET, al most
hit ting the ’80s power-suit-busi ness-woman fash ion tar -
get…but not quite.)

TONYA. I think this is a to tally ri dic u lous idea! 
DEB. Don’t be such a spaz, Tonya. What else would you

be do ing if you were n’t do ing this? Home work?
TONYA. As a mat ter of fact, yes. My trig o nom e try “Trap -

per Keeper” note book is burst ing at the seams. And I’m
miss ing “Solid Gold.” (As if of one mind, they bust a
quick Solid Gold Dancer move.) For what? This? (Holds 
up one of the fly ers lit ter ing the the ater—to be found by
the au di ence.) “Party with the Undead like it’s 1899.
Vam pire Bac cha nal and Open Rush by the Sis ters of
Delta Pi Sigma. Be ware or Be Square.” Gag me with a
pledge key.

DEB. Gag me with some thing else. You know there’s
gonna be boys at the party.

JANET. Please, both of you, don’t em bar rass me. This is
the only chance we’ve got to get into a house. This is a
brand new so ror ity and I hear they have a very gen er ous 
at ti tude to ward new mem bers.

DEB. You mean they’ll take any body.

SO ROR ITY HOUSE OF THE DEAD 11
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JANET. I mean I’m al most a leg acy. See this scarf? It be -
longed to my great-grand mother who was a sis ter in that 
very house back in the 1920s.

TONYA. That was a to tally dif fer ent so ror ity, Janet. The
house has been to tally aban doned un til just this year.
Have you ever even heard of a so ror ity called Delta Pi
Sigma any where else in the county? It’s prob a bly a front 
for some weird sex cult.

DEB. God, I hope so! (They both look at her in shock.)
Psy che!

JANET. You are gross ing me out.
TONYA. Look, I don’t wanna go to a cos tume party when

we’re not even wear ing cos tumes. 
JANET. It says cos tumes op tional! They’re the undead, not 

us.
DEB. Use your imag i na tion. We’ll just say we’re dressed

as vic tims.
TONYA (no lon ger lis ten ing). Well, I can tell you one

thing, I’m to tally NOT puttin’ up with any kind of haz -
ing. Not me. No way. No how.

JANET. Oh, come on, Tonya, it’ll all be in good fun. A so -
ror ity rush func tions along the same lines as the busi ness 
man age ment prin ci ple of Cog’s Lad der. I mean, I’ve
seen Work ing Girl like five times. It’s all a rou tine. Be -
sides, no body gives you any thing in this world, you
have to earn it. That’s the first prin ci ple of busi ness
man age ment.

(An ugly squeak ing sound co mes from across the the -
ater.)

TONYA. Hey, do you hear that? What is that?
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(She points across the the ater. We see a squeak ing shop -
ping cart, filled with junk, pushed by JA SON-MI -
CHAEL—a man in a Freddy Kruger sweater and a
hockey mask. He seems to be track ing their steps. They
stop. He stops. They start walk ing again. So does he,
push ing the cart to ward them.)

JANET. Is he fol low ing us?
DEB (shouts at him). Hey, Gretsky, are you fol low ing us?
TONYA. What are you do ing?! Don’t en cour age him!
DEB. I don’t think he even heard me.

(JA SON-MI CHAEL sud denly draws a chain saw from the 
bas ket. It roars. DEB screams.)

JANET. He heard you!
TONYA. Run for the house. NOW!

(The three girls run away. JA SON-MI CHAEL stum bles
un suc cess fully af ter them un til…

…a FE MALE JOG GER in her ’80s work out gear runs
into the letterbox frame. He sees her. She screams as he
AT TACKS her. She drops out of frame, hid den by the
bot tom of the letterbox…

…he drives the chain saw down to ward where she must
be…the SAW ROARS…BLOOD SPURTS up into view.
He reaches down to grab THE GIRL’S SEV ERED
HEAD, hold ing it up proudly. CUT TO:

SO ROR ITY HOUSE OF THE DEAD 13
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LIGHTS COME UP IN THE SO ROR ITY HOUSE. MU -
SIC UP, MAE STRO D pro vid ing the iconic ’80s party
jams.

THE RUSH PARTY IS IN FULL SWING. 1980’s clothes, 
Rea gan-era glamor. FRA TER NITY BOYS with fake
fangs serve punch.

BRENDA, top sis ter and beauty pag eant queen, lis tens
to a po ten tial pledge, per fectly preppy, sugar-sweet
SISSY.)

SISSY. I never reckoned I stood a chance. My grades ain’t
that good. My momma ran off with a cus tom cut ter, so
my daddy had to start rough-neckin’ again and my
brother Bubba, he was the one with good grades, got
right into Oral Rob erts Uni ver sity. That left me with
only one goal: leave home and im prove my self. 

BRENDA. And where was home?

(SISSY makes the shape of Oklahoma with her hand and 
fore fin ger and points to the knuckle of her pinky.)

SISSY. Hollis, Oklahoma. Right here. Al most Texas but
not quite, thank-you-very-much.

BRENDA. Well, Sissy, we have very ex act ing stan dards
here and you can bet that by mid night we’ll know who’s 
true Delta Pi ma te rial. I prom ise if you make it through
to night’s lock-in there will be a Delta Pi key in your fu -
ture.

SISSY. And I prom ise you I won’t let you down.

14 SO ROR ITY HOUSE OF THE DEAD

© The Dramatic Publishing Company



BRENDA. Oh, don’t worry about me. It’s Mrs. B you
won’t want to let down. She’s more than just a house -
mother. She’s a role model for us all. Just like Nancy
Rea gan. We’ll just have to wait and see if you suit her
tastes. (A DOOR BELL RINGS.) Ex cuse me. That’s the
door bell. I need to an swer the door. There’s punch and
cook ies in through there.

SISSY. Can I bring you any thing?
BRENDA. Oh, no. We’re not al lowed to snack un til af ter

mid night. En joy your self. 

(She heads for the door, joined by an other sis ter,
HOLLY, punk per ox ide-bleached hair style, do ing the
whole “Holly Body” new wave vamp look. They open
the door, re veal ing JANET, TONYA and DEB. BRENDA 
and HOLLY greet them in uni son.)

BRENDA & HOLLY. Wel come to Delta Pi Sigma. “En ter
of your own free will and all your dreams will be ful -
filled.” (They step back al low ing JANET, TONYA and
DEB to cross the thresh old.)

JANET (with a firm hand shake). Hello, I’m Janet Over -
meyer. This is Tonya Brown and Deb Sweeny.

BRENDA. Brenda.
HOLLY. Holly. (Coldly toy ing; eyes on DEB.) And what

are you des per ately seek ing?
DEB. Boys!

(No re sponse.)

JANET. No, no, she’s just kid ding.
HOLLY (with a forced smile). Oh, you are so funny. 

SO ROR ITY HOUSE OF THE DEAD 15
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JANET (hold ing the flyer). We got your in vi ta tion. I just
want to say how lucky I feel to be in vited. My great-
grand mother be longed to the so ror ity lo cated in this very 
house back in the 1920s.

BRENDA (fak ing en thu si asm). Al most a leg acy? How
nice.

TONYA. Lis ten, there’s a re ally freaky dude out there fol -
low ing us.

JANET. Tonya, not now.
TONYA. This is se ri ous, he’s right out there. (She points

out side. BRENDA looks.)
BRENDA. I don’t see any one.
TONYA. Well, he was there, was n’t he? 
DEB. Don’t mind her. She’s never seen a man be fore. It

was a new ex pe ri ence.
TONYA. Gimme a break, you guys! You to tally saw him.

He was push ing a shop ping cart! He had a mask!
HOLLY. Loony bin.
TONYA. What?
BRENDA. Men tal health facility up on the hill. Or it used

to be—un til the state shut it down. Just be cause they’re
sick in the head does n’t mean they get a free ride in this
coun try. 

JANET (chim ing in). Less gov ern ment, fewer taxes. Pure
Rea gan om ics.

TONYA. Are you kid ding me? There’s lu na tics wan der ing
around!

HOLLY (sweetly). Don’t worry, be happy. Go on in and
en joy the party.

(JANET pulls TONYA and DEB to ward the party, try ing
to cover her em bar rass ment. )
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JANET. Thank you so very much. It’s very nice meet ing
you.

(As soon as the three girls turn their backs, BRENDA’s
and HOLLY’s smiles fade.)

BRENDA. I won der what Mrs. B will think of them?
HOLLY. Who cares. They’re ours to play with ’til mid -

night.

(Their smiles come back as the door bell rings and they
an swer it.)

BRENDA & HOLLY. “Wel come to Delta Pi Sigma. En ter
of your own free will and all your dreams will be ful -
filled.”

(Across the room, JANET moves in close to TONYA.)

JANET. Tonya, what were you do ing back there? Don’t
em bar rass me.

TONYA. That guy was fol low ing us!
JANET. Well, not any more.
DEB. Helllllo, Ti ger…

(They fol low her gaze to an ap proach ing boy, GREG.
He car ries a tray with cups of punch.)

DEB (cont’d). I mean he’s no Sean Penn, but he’s got a
nice ass.

TONYA. Oh my God! That’s Greg Walakowsky. He’s in
my trig class. Oh my God. He’s such a fox! (She checks
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her self, sud denly pan ick ing, turn ing to DEB.) Do I look
okay? I can’t tell. There’s no mir rors any where in here.
Oh, God, here he co mes!

(Time stands still for TONYA as she sees him ap proach -
ing. They seem to glide to ward each other [maybe hav -
ing stepped onto wheeled plat forms, they ac tu ally do
glide, pushed by girls ob scured by the bot tom of the
letterbox].

GREG ex tends the tray of drinks. Grins with a mouth
full of fake fangs. TONYA does n’t move.)

GREG (gar bled). Would you like some punch?
JANET. What?
GREG. Oh. (Re mov ing and show ing her the fake plas tic

fangs.) Sorry, fangs.
TONYA (point ing at her head gear). Sorry, nightguard.

(A sweetly awk ward mo ment.)

GREG. Would you like some punch? (TONYA stands
frozen. Kis met.) Hey, I know you.

TONYA. You do? I mean, yeah, you do. Do you?
GREG. Trig class, right? Tawanda?
TONYA. Tonya.
GREG. Tonya, right. (Awkward pause.) Do you…
TONYA (at the same time). Are you…
GREG. Go ahead.
TONYA. No, you go.

(There’s some thing re ally nice be tween them.)
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