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The Time Machine

A Radi o Pl ay
For a fl exi bl e cast
(playing nultiple roles, if desired)

VO CES (in order of speaki ng)

Fi | by

John

Sanuel

Colin

Janes

Ms. Watchett
Meendo

El oi #1

Weena
Recordi ng #1, #2, #3
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The Time Machine

Adapt ed by John de Lanci e
Froma Script by Nat Segal of f

An Al i en Voi ces Producti on
Oiginal story by HG Wlls

FI LBY ( NARRATI ON)
M/ nane is Filby...and perhaps that is
all you need to know about nme —except
that | speak the truth. Three years ago
sonet hi ng qui te extraordi nary
happened...it was... howshall | put
it...a...lesson about tine. Yes,
tine...a nost interesting and, for
sone, avery difficult concept.
| magine, if youwll, that inthe tine
It takes ne to finish this
sentence...we have noved into the
future! And the words | have only just
spoken are, already, in the past!

SOUND: The cl attering of dishes and sil verware fades

up.
But 1’ mgetting ahead of nyself. Let ny
story be told as it happened. ..

VI CTORI AN HOUSE —DI NI NG ROOM 1
SOUND: A heated conversation has been goi ng on.

SOUND: CQccasi onal dinner sounds; silverware, w ne
pouring, etc.

JOHN
Gent | emen! Gentlenen! Al |’ masking
you to do i s question what you were
taught in school. If youwl!l followne
carefully you'll see that every
geonetry | esson was w ong.

SOUND: General gafuffa.

SAMUEL CCLI N
Oh, come now!... ...the very idea...
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JAVES FI LBY

| beg your pardon, John! ...How can you say such
athing...
_ JOHN _
Hear ne out, Fil by! Let ne expl ain.
SAMUEL
W' re waiting.
ALL
Yes! Yes!
JOHN
It’s nearly 1900. A new century!
SAMUEL
And. . ?
JOHN

And...we’'re on the brink of an age of

science. W can’t afford to | ook at
this newworldin the ol d way.

CCOLI N
Why not ? Manki nd has been wel | served
for thousands of years, if you ask ne!

JAMES
W' re not asking you!

JOHN
(getting hold of the

conversation agai n)
A new age demands new t hi nki ng. And

what better place to start than wth
t he physical nature of reality.

SAMUEL
Now we’ re back to sonet hi ng |
under st and!

JON
Look at this. Wiat am| hol di ng?
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SOUND:

SAMUEL
A cube...plain to see.

JOHN
Yes, a cube...and I'l|l placeit onthis
t abl e.

(bj ect bei ng set upon a table.

It has three di nensions: height, width
and dept h. But suppose we subtract one
—say, depth. Does the cube still

exi st?

FI LBY
No —if it only has two di nensions, it
woul d be a squar e.

JON

Right, Filby. Take away a di nensi on and
t he cube i s gone.

SAMUEL
(grunbl es)
Hunmph! So?

JOHN
(ignoring Samuel) _
Now | want you to add a di nensi on.

SAMUEL
Add a di nensi on?!
JOHN
Yes, add a dinension! | put it to you,

gentl enen, that an object exists in
four directions, not just three. It
exi sts in duration: in other words,
Tinme. Is that clear?

JAMES
(unsure but |ying)
Very cl ear, John —I thi nk.
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SAMUEL
Nonsense! It’s not clear at all! | can
see if an object istall, or wde, or

deep. But as for its existence in tine?

SOUND: Stiff paper —card stock.

JOHN
Al ways bei ng practical, aren’t you,
Sanuel ? Wl |, | can be practical, too.

Here are phot ographs of a nman at ei ght
years ol d, another at fifteen, another
at twenty-three, and so on. These are
exanpl es of his travel through tine.
You | ook skeptical, Colin.

CCOLIN
A man ages automatically, John. One
travel s through tinme regardl ess!

JAMES
Agi ng!

JOHN
Yes, but what if we coul d nove faster
or slower —forward or backward i n
time?
( Beat)
| want to show you sonet hi ng.

SOUND: Box pl aced on tabl e, | ocks bei ng opened, and a
smal |, tinkling machi ne taken out.

SOUND: Presence of a den or study; clocks ticking
softly in b.g.

This is nmy mni ature prototype,
gentl enmen, for a machine that travels
t hrough tine.

SOUND: Everybody “oohs” and “ahs.”
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JAMES
It’s beautifully made. It’s |ike a toy.

JOHN
This is no toy, Janes. It took two
years for ne to nake.

SAMUEL
Two years on —t hat ?
_ JOHN _ _
That’ s right, Samuel. But what is tine,
eh?
SAMUEL
(to Filby)
You can never tell when he’s joking.
_ ~JO-N
If | press thistiny lever, |I send the

machine gliding into the future. Pul

it back, and it goes into the past.
This seat i s where the Ti ne Travel er

wll sit. Have a good |l ook at it,

gentl enen. Look at the table. Check for
trapdoors and mrrors. Satisfy

yoursel ves that there is no trickery. |

don’t want to waste this nodel and then
have you tell nme |’ ma charl at an.

SOUND: General sounds of approval. Tapping of table,

ad lib*“solid,” “nomrrors,” etc.
Now, Samuel, since you’ re the nost
skeptical, |Iend ne your hand.
SAMUEL

What ever for?

JOHN
You shall press the ivory | ever that
| aunches ny machi ne on its mai den
journey through tinme. Go on, Sanuel,
press it.
( Beat)
Go on!
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SAMUEL
Ch, very well.

SOUND: The nmachi ne begins to whirl. The sound
i ncreases in frequency until it di sappears.

What’ s it doi ng?

JAMES
—Ilt’s glinrering—

FI LBY
—it’s growi ng di m—

CCLI N
— but it’s not moving —

_ CCOLI N
—It’s gone!
FI LBY
Yes! It’'s gone!!!
SAMUEL
What have you done with it?
Where is it, John?
FI LBY
Good heavens!
JOHN

JAVES
— it'sblurry, it's
getting blurry.

COLIN
Where did it go?

(self-satisfied chuckle)

COLI N
Cone, John, whereis it?

JO-N

Gone intine, Colin. And yet right

her e.

CALIN

Do you nean to say, that machi ne has —

traveled into the past?
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SOUND:

JOHN
| doubt the past.

CCOLI N
Why ?
JAMES
(figuring it out)
Because —if it traveled into the past,

then it woul d al ready have been on this
table...when we arrived at John’s house

t oni ght .

_ JO-N
That’ s right, Janmes. Have | nade you a

bel i ever ?

JAMES
| f seeing is believing, you have!
SAMUEL
It will take nore than a magician’s
trick to convince ne.

JOHN
You i nspected the table, Sanuel.

SAMUEL
You’ ve i nvent ed sone new net hod, is
al | .

JOHN
| ve i nvent ed sonething newall right.

Wul d you | i ke to see the Ti ne Machi ne
itsel f?

More nuttering of general disbelief.

FI LBY
What are you sayi ng, John? Have you
built nore of these toys?

JOHN
Not toys, Filby. Areal one.
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Musi c:

CCOLIN
It isn’'t possible!

JOHN
It isandif youll followne, I’11
show you.
SAMUEL
O all the unbelievable...
_ ~JON
(i nterrupting)
Fol | ow ne!
Sneaks i n.
FI LBY (N)

And for the first tinme ever John | ed us
into his | aboratory. There we behel d,
positioned in the mddle of the room a
| arger version of the mechani sm—al one
and i nposi ng. Part nickel, part ivory,
part rock crystal ...a brass rail
surrounded the contraption. In the
flickering lanmp |ight the machi ne
appeared to shi mrer.

LABORATORY —NI GHT

MUSI C:

JAMVES
You are serious!

JOHN
| was never nore serious inny life,
Janes! Wth this machine | intend to

explore tine!

Sting.

FOYER —NI GHT —ONE WEEK LATER

FI LBY (N)
On the foll owi ng Thursday we again
gat hered at our eccentric friend s
(' MORE)
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SOUND:

SOUND:

home for supper. But instead of being
greeted by our host, it was Ms.

Wat chett, the housekeeper, who...

Door bel|l. Presence of the roomw th a cl ock
chi m ng seven. Door openi ng.

_ _ VRS. WATCHETT
Ri ght on tine as al ways, gentl enen.

Pl ease cone in.

The four nen enter. Ceneral greetings,

| have a letter for you, courtesy of
hi nsel f.

FI LBY

And where is “Hi nself” toni ght, Ms.
Wat chett ?

VRS. WATCHETT

If his letter doesn’t tell you, I'm
sure | have no i dea.

FI LBY
Real | y!

VRS. WATCHETT
(poi ntedly)
His instructions to ne were to have
food on the tabl e at seven, regardl ess.

COLIN

Then | suggest we nove to the dining
tabl e and not di sappoi nt him

JAMES
Open the letter, Fil by!

FI LBY
Ch, yes of course, the letter!

etc.

SOUND: Envel ope being torn open, a sheet of paper
bei ng taken out and unf ol ded.
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SOUND:

10

FI LBY (cont’ d)
It’s fromJohn, all right.

COLI N
Well, we assuned as nuch. Read it. Qut
| oud!

FI LBY

(munbling as he reads)
It just says that he nay be del ayed.

SAMUEL
Let nme see that.

Sanuel grabs the paper out of Fil by’ s hand.

( Readi nQ)
“Dear friends, | may be del ayed this

eveni ng but have instructed M s.

Watchett to feed you pronptly at seven
o’ clock. Do not wait for ne. | shall

arrive in good tine.”
(End readi ng)
Wel |, what do you nake of that?

CCOLIN
Damedest t hi ng!

JAVES
Oh, let’'s eat!

SOUND: A clock ticking, then chimng eight. Di nner

sounds bl eed into the narrati on.

VI CTORI AN HOUSE —DI NI NG ROOM 4
FI LBY (N)

Ms. Watchett’s di nner was, even by her
own hi gh standards, superb. What a pity
our host wasn’'t there to enjoy it.
Strange, but as tight-knit a group of
friends as we were, John’s absence was
sorely m ssed —it was as t hough we
requi red his conpany in order to
function. And then...
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