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Drama. By Karen Schiff. Cast: 1m., 1w.

Breakfast With Willy

Simple int. set.
Approximate running time: 40 minutes.

Is too much choice just as
detrimental to the human psyche as too little? With touches of
both humor and pathos, explores this timely
question through the random collision of two worlds—youth
versus maturity, privilege versus privation. Willy Winter is an
elderly stock clerk in a Chicago grocery store. A one-time victim
of Nazi efforts to "Germanize" Polish children, he has had few
choices in life. One morning, before the store opens, Willy
stumbles over Suzy Summer, a young graphic designer, lying on
the floor of the cereal aisle. Suffering from the modern-day
affliction of too much choice in life, Suzy had collapsed the night
before while trying to select among the 143 different types of
cereals. As Willy aids the confused and bruised Suzy, the unlikely
pair share revelations that expose the stark contrast of riches and
injustices in their lives—leaving each enraged, engrossed, and
ultimately enriched. By the end of the play, the ever-pessimistic
Willy finds new reasons to be hopeful, while the floundering Suzy
discovers a deepened life purpose. What's more, she is finally able
to choose a box of cereal and go home.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with THE DRA MATIC
PUB LISHING COM PANY of Woodstock, Il li nois”
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BREAK FAST WITH WILLY pre miered at Pitts burgh New
New Works Fes ti val, Sep tem ber 2005. The pro duc tion in -
cluded the fol low ing art ists:

CAST

Willy Win ter . . . . . . . . . . . . . . . . . . . Marcus Muzopappa
Suzy Sum mer. . . . . . . . . . . . . . . . . . . Jennifer Chervenick

PRO DUC TION STAFF

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . Clyde Ad ams
Pro ducer. . . . . . . . . . . . . . . . . . . . . . . . . . . . Jackie Nicoll
Stage Man ager . . . . . . . . . . . . . . . . . . . . Priscilla Laughlin
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BREAK FAST WITH WILLY

A Play in One Act
For 1 Man and 1 Woman

CHAR AC TERS

WILLY WIN TER . . . . . . . . . . . . . . late 60s. A stock boy.

SUZY SUMMER . . . . . . . . early 30s. A graphic de signer.

TIME
A win ter day, 2005.

PLACE
The ce real aisle of a large gro cery store in Chi cago.

Note
When one char ac ter starts speak ing be fore the other has
fin ished, the point of in ter rup tion is marked /
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BREAK FAST WITH WILLY

SCENE ONE

(As the lights come up, SUZY stands in the ce real aisle
of a large gro cery store. She stares in tently at one hun -
dred forty-three dif fer ent brands of ce real.)

AN NOUNCER (off stage). At ten tion shop pers. The store
will be clos ing in one min ute. Please make your se lec -
tions and pro ceed to the check out im me di ately. Thank
you for shop ping at Eu gene’s and have a good night.

(SUZY con tin ues to look over the boxes of ce real, un able 
to choose one. She col lapses. Black out.)

SCENE TWO

(Lights up. WILLY en ters, look ing up at the boxes and
count ing. He trips over SUZY who is ly ing in the aisle.)

WILLY (in Pol ish). Kurwa mac! (SUZY does n’t stir.
WILLY kneels down and tries to wake her.) Miss…
Miss. Wake up.
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(SUZY still does n’t move. WILLY thinks it over and then
runs off stage. He re turns with a bot tle of Mr. Clean
which he opens and puts un der SUZY’s nose. She stirs.)

SUZY. Ew…ew. Gross. What are you do ing?
WILLY. I try to help you.
SUZY. Get that away. It stinks. (WILLY closes the bot tle.

SUZY looks around.) Oh my God… Oh my God. What
hap pened?

WILLY. I fell for you.
SUZY. What?
WILLY. Over. I fell over you.
SUZY. I was just ly ing here?
WILLY. Yes.
SUZY. What time is it?
WILLY. Six o’clock.
SUZY. In the morn ing?
WILLY. Yes.
SUZY. God, no won der you had to use Mr. Clean. I don’t

get up till like nine usu ally.
WILLY. So late.
SUZY. I free lance. It’s one of the perks.
WILLY. What is this free lance?
SUZY. What are you? Like Rus sian or some thing?
WILLY. Pol ish.
SUZY. God, this floor is freez ing. I can’t be lieve I was

here all night. How come no body saw me? (She slowly
rises.)

WILLY. I don’t know. When did you come to the store?
SUZY. Last night at like eleven. Right at clos ing. I re mem -

ber there was an an nounce ment.
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WILLY. There is new boy clos ing the store. He is sup -
posed to check all the aisles. Maybe he did n’t do good
job. I tell my boss. He find out. You are okay, yes?

SUZY. I feel a lit tle dizzy. (She feels her head.) I have a
big bump.

WILLY. You stay. I get some chairs. We sit un til your
head gets better. You need food. Pick a box. Eat some -
thing.

(WILLY ex its. SUZY looks at the ce real boxes. She holds 
her head and looks away. WILLY re turns with two
chairs.)

WILLY. Here. Sit. I stay. I make sure you don’t fall again.

(WILLY and SUZY sit.)

SUZY. Where is ev ery one?
WILLY. They are not here yet. I come in early.
SUZY. What are you? Like, the man ager?
WILLY. The stock boy. The head.
SUZY. The head stock boy?
WILLY. Ya.
SUZY. How long have you worked here? As head stock

boy.
WILLY. One year.
SUZY. That’s it?
WILLY. As head stock boy, yes. I was stock boy be fore

that.
SUZY. Oh… How long did it take you to get pro moted?
WILLY. Forty-nine years.
SUZY. Are you se ri ous?
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WILLY. Yes. I got pro moted last year. They make big
party for me. I do good job.

SUZY. The store’s been around that long?
WILLY. No. Not this one. The first one open in 1950.

They trans fer me to here when they close that one. The
neigh bor hood—it change. They al ways do. This store is
so big I need map when I first get here.

SUZY. I don’t know. Seems pretty stan dard.
WILLY. Ev ery year, I have to come in ear lier. There are

more things I have to stock again be fore the store open.
SUZY. Well, you must be very good at it. Af ter fifty years.
WILLY. Ya. I do good job. (Pause.) To day my last day.
SUZY. What?
WILLY. To day is my last day. I…
SUZY. What?
WILLY. I leave.
SUZY. You’re re tir ing?
WILLY. Ya. That’s the word. I re tire.
SUZY. What do they do? Like, give you a gold shop ping

cart or some thing?
WILLY. Why make shop ping cart in gold?
SUZY. For get it. I was just kid ding. (SUZY rubs her head

again.)
WILLY. You should eat. Pick a box.
SUZY. I’m not hun gry. You know, you don’t have to stay

here with me. I’ll be fine. I just need to sit for a few
min utes.

WILLY. This is my last aisle. I stock ev ery thing else. Just
the ce real is left. Come on, you pick. Any one you want. 
This is my last day. It is my treat.

SUZY. I said I’m not hun gry, all right?
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(Pause. WILLY looks over SUZY and points to her pig -
tails.)

WILLY. Why you wear your hair like that?
SUZY. Like what?
WILLY. Like lit tle girl.
SUZY. It’s just a style.
WILLY. You look like lit tle girl. You are not so lit tle.

How old are you?
SUZY. None of your busi ness.
WILLY. More than thirty years, yes? Thirty-five?
SUZY. Stop it. (She puts her head be tween her knees.)
WILLY. You want me to call am bu lance?
SUZY. No.
WILLY. You want to go / home?
SUZY (picks her head back up). I’m thirty-two. And ev -

ery one tells me I look twenty-five. I still get carded, you 
know.

WILLY. It’s the hair.
SUZY. Yeah, what are you. Like a hun dred and two?
WILLY. Yes. But ev ery one tell me I look sixty-nine.

(SUZY groans and puts her head down again be tween
her knees. They sit in si lence for a mo ment.) So what do 
you do, when you do this freelunch?

SUZY. Free lance. I’m a graphic de signer.
WILLY. A who?
SUZY. I make pic tures. For com pa nies.
WILLY. So you are art ist.
SUZY. Yeah, sort of.
WILLY. What, sort of. You make pic tures. They pay you?
SUZY. Of course.
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WILLY. That is a good life, a very good life. You are
lucky, lit tle Miss…what?

SUZY. Suzy.
WILLY. Lit tle Miss Suzy. (Short pause.)
SUZY. What’s your name? (WILLY points to his jacket.)

Willy. Willy what?
WILLY. Win ter.
SUZY (sits back up). You’re kid ding. Your last name is

Win ter?
WILLY. Ya. That is bad?
SUZY. No, it’s just funny, that’s all. Mine is Sum mer.

You’re Willy Win ter and I’m Su zanne Sum mer. Yeah,
yeah I know, I know. (Singing.) “Come and knock on
our door. Three’s com pany, too.” Uch. All the boys
were like, c’mon, Suzy, shake it like Chris sie. We want
a jig gle show.

WILLY. I have no idea what you are say ing.
SUZY. Su zanne Sommers. The sit-com star. On TV. I

prac ti cally have the same name.
WILLY. Oh.
SUZY. You’ve never heard of her?
WILLY. No. That is not good?
SUZY. No, it’s just weird, that’s all. Like what were you

do ing in the sev en ties?
WILLY. I don’t have tele vi sion.
SUZY. What?
WILLY. I don’t have TV.
SUZY. What do you do? At night. Do you lis ten to mu sic?
WILLY. Some times.
SUZY. Do you read?
WILLY. No. (He shakes his head and looks down.)
SUZY. What?… What?… You can read, can’t you?
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WILLY. For sick girl you ask a lot of ques tions.
SUZY. You can’t read? (WILLY squirms.) You can’t read

Eng lish? What about Pol ish? (WILLY shakes his head.)
But that’s like your na tive lan guage? Is n’t it? (WILLY
nods.) So why did n’t you learn to read?

WILLY (gets up). I get milk. You have some break fast and 
tell me more about the jig gle lady. You got pic ture?

SUZY. No, no wait, if you can’t read how can you be a
stock boy? I mean, you need to be able to read the la -
bels.

WILLY. Not in this coun try. They got the, what you say,
the lo gos. The ti ger go here, the bird go over there, the
old guy go there.

SUZY. What old guy?
WILLY. The one with the funny hat.
SUZY. Quaker Oats?
WILLY. Ya. That one. You see? You don’t need to learn

Eng lish to get good job. God bless Amer ica. Now pick
box. I come right back. You will be okay, yes?

(SUZY nods. WILLY ex its. SUZY gets up slowly and
looks at the boxes again. She falls to her knees. WILLY
en ters with milk, plas tic bowl and spoon. He rushes to
help her.)

SUZY. We had a fight. It was dumb. I started it. I felt bad.
I wanted to make up for it, you know—make him break -
fast in bed. But we did n’t have any thing.

WILLY. Who you make break fast for?
SUZY. Ian.
WILLY. Who is this Ian?
SUZY. My boy friend.
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WILLY. Oh.
SUZY. I said I’d be right back. But I did n’t tell him where

I was go ing. He’s prob a bly re ally wor ried.
WILLY. So pick some thing. Go home.
SUZY. I…
WILLY. What?… What?
SUZY. I can’t.
WILLY. You can’t what? Pick?
SUZY. No!
WILLY. Why not?
SUZY. Be cause…
WILLY. Be cause what?
SUZY. What if I pick the wrong one?
WILLY. How you pick wrong one? It is just ce real.
SUZY (fran tic). No, no, no, it’s not, it’s not, it’s not just

ce real! I mean, like, what if I get home, and I take out
the box and it’s not the right kind. What if Ian likes it,
but I don’t? Or he does n’t like it and I do. That prob a bly 
means some thing, right?

WILLY. I have no—
SUZY. I mean, like, maybe he’s not the right one. If he’s

your soul mate, you should be able to agree on some -
thing ba sic like ce real, right?

WILLY. I re ally don’t—
SUZY. The thing is, I don’t even know if I be lieve in soul

mates. I don’t know if I be lieve in the whole mar riage
thing. I don’t even know if I want kids. Do you have
kids?

WILLY. No.
SUZY. Yeah, well, I may just want to fo cus on my ca reer,

you know. But I don’t even know if this is the right ca -
reer for me. I’ve been do ing it for like, five years now,
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and oh my God I’m so bored. It’s just like one stu pid
job af ter the next. I mean, how many cor po rate lo gos
can you de sign with out go ing crazy? The money is n’t
bad, but it’s just not chal leng ing any more, you know? At 
first I re ally liked work ing at home, it’s great to make
my own hours, but now I think I may need to be back in 
an of fice. Ex cept I hated work ing in an of fice—it’s so
not me. It’s so de hu man iz ing. I mean you would n’t
know about work ing in a com pany. You’ve worked in a
gro cery aisle for fifty years. God, how do you stand it?
Don’t you get bored?

WILLY. It’s not so bad.
SUZY. But did n’t you ever want to do some thing more, I

don’t know, mean ing ful? Like work with kids, or help
the home less. Some thing that’ll, you know, make a dif -
fer ence. I don’t know, I just need some time, you know,
to find out who I am and what I re ally should be do ing
with my life. I’m think ing maybe I should stop work ing
for a while and break up with Ian and just travel. Have
you trav eled at all? You know, been to any other coun -
tries?

WILLY. Ger many.
SUZY. Oh. Ger many. Yeah. Well, I hear Oktoberfest is

kinda cool. But I was think ing more like Thai land or
Ne pal, maybe go trek king or climb Ev er est or some -
thing, so I have some time to just think. I mean maybe I
should study Bud dhism or some thing. This woman,
Maya, she goes to my yoga class, she was in mar ket ing.
She said she got a pri vate one-on-one with a monk over
in Ti bet. Totally changed her life. She quit her job, be -
came a dog gie doula. You know, a birthing coach. But
like for dogs, not peo ple. I know, I know. It’s a lit tle,
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you know, out there but still, she’s re ally into it… I
mean, like Ian’s great and ev ery thing, but it’s not like he 
rocks my world ev ery min ute. He’s super nice, and it
would be so sad if we broke up, but he does n’t have any 
edge, you know. I need some one who’s got some edge,
some spark. I want some one who’s go ing to chal lenge
me. You know what I mean? Don’t you want be chal -
lenged? (WILLY just stares at her.) Oh for get it. Just
for get it. You would n’t un der stand. (She slumps back in
her chair and rubs her head. Long pause.)

WILLY. What you want for break fast?
SUZY. Oh God. I don’t know. I’m ex hausted. You pick.
WILLY. You want that I should pick?
SUZY. Yes. Pick one for me. Please. I’ll eat what ever you

want.
WILLY (looks over the ce re als). You like the rai sins?
SUZY. No, not re ally. (WILLY takes down a box of Rai sin

Bran.) I just said I don’t like rai sins.
WILLY. You said I should pick.
SUZY. Yeah, but not some thing I don’t like.
WILLY. Oh, you change the rules.
SUZY. No, I did n’t.
WILLY. Ya. You say “I eat what ever you want.” So I want 

you to eat the ce real with the rai sin. (He opens the box
and pours it into the bowl.)

SUZY. Why would you pick some thing you know I don’t
like?

WILLY. Be cause maybe I don’t like you.
SUZY. What?
WILLY. Maybe I don’t like you. (He adds a lit tle milk.)
SUZY. I thought you just said you (im i tat ing his ac cent)

“fall for me.”
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