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All pro duc ers of the play must give credit to the au thor and com poser of
the musical in all pro grams dis trib uted in con nec tion with per for mances
of the musical and in all in stances in which the ti tle of the musical ap -
pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit ing the
musical and/or a pro duc tion. The names of the au thor and composer must
also ap pear on a sep a rate line, on which no other name ap pears, im me di -
ately fol low ing the ti tle, and must ap pear in size of type not less than
fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma tion on
the au thor and composer, if in cluded in the playbook, may be used in all
pro grams. In all pro grams this no tice must ap pear:
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LIT TLE WOMEN

Char ac ters (in or der of ap pear ance)

ACT I

MEG MARCH
JO MARCH
BETH MARCH
AMY MARCH
HANNAH MUL LET, the March family’s maid
MARMEE, Mrs. March
GUESTS AT OP ERA, 5+ girls
FA THER, Mr. March
YOUNG SOL DIER
MR. LAURENCE, Laurie’s grand fa ther
MOLLY, Mr. Laurence’s maid
MRS. HUMMEL, a poor Ger man widow
LOTTY HUMMEL, Mrs. Hummel’s old est child
HEIN RICH HUMMEL, mid dle child
MINNA HUMMEL, youn gest child
LAURIE LAURENCE
PARTY GUESTS (at New Year’s Eve dance, 5+ cou ples)
AUNT MARCH, great-aunt to March girls
MRS. MOF FAT, ma tron
MRS. GAR DI NER, ma tron
YOUNG MAN #1
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YOUNG MAN #2
YOUNG MAN #3
YOUNG MAN #4
YOUNG LADY #1
YOUNG LADY #2
YOUNG LADY #3
ANNA KING, young lady in so ci ety
ES THER KING, young lady in so ci ety
KATY BROWN, school girl
MARY KINGLSEY, school girl
JENNY SNOW, schoolgirl
AL ICE GRIMBLE, school girl
ROSE PARKER, schoolgirl
MR. DA VIS, schoolmas ter
JOHN BROOKE, Laurie’s tu tor
DR. BANGS

ACT II

WED DING GUESTS
SALLIE GAR DI NER MOF FAT, wealthy friend of MEG’s
NED MOF FAT, her hus band
POR TER #1
POR TER #2
POR TER #3
TOUR GUIDE #1
TOUR GUIDE #2
TOUR ISTS
FRENCH MAID
PAINT INGS (m and w, 5+)
ITAL IAN COUNT ESS
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CROUP IER
GER MAN BAR ON ESS
FRENCH COUNT ESS
MOURN ERS (at BETH’s fu neral)
TWO GRAVE DIGGERS
NEW YORK ERS (m and w)
BOARDER #1 (m)
BOARDER #2 (w)
BOARDER #3 (w)
HOUSE MAID, at Mrs. Kirke’s
PRO FES SOR BHAER
MRS. KIRKE, owner of board ing house
NEIGH BORS (Fi nale), all in Com pany

Pos si ble Dou bling

MRS. HUMMEL may dou ble with MRS. GAR DI NER and 
MRS. KIRKE.

HANNAH may dou ble with MRS. MOF FAT.

PRO FES SOR BHAER may dou ble with var i ous roles in
Act I.

Pos si ble Dou bling for 5+ Women:

GUESTS AT OP ERA / LOTTY HUMMEL / MINNA
HUMMEL / MOLLY / PARTY GUESTS / YOUNG
LA DIES #1, #2 and #3 / ANNA KING / ES THER KING /
SCHOOL GIRLS / WED DING GUESTS / TOUR ISTS /
FRENCH MAID / PAINT INGS / ITAL IAN COUNT ESS /
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GER MAN BAR ON ESS /  FRENCH COUNT ESS /
MOURN ERS / NEW YORK ERS / BOARD ERS #2 and #3 
/ HOUSE MAID / NEIGH BORS

Pos si ble Dou bling for 5+ Men:

YOUNG SOL DIER / HEIN RICH HUMMEL / PARTY
GUESTS / YOUNG MEN #1, #2, #3 and #4 / MR. DA VIS 
/ JOHN BROOKE / DR. BANGS / WED DING GUESTS / 
NED MOF FAT / POR TERS #1, #2 and #3 / TOUR
GUIDES #1 and #2 / TOUR ISTS / PAINT INGS / CROUP -
IER / MOURN ERS / TWO GRAVE DIGGERS / NEW
YORK ERS / BOARDER #1 / NEIGH BORS

Note

The last scene of the play may take place at Christ mas if
de sired. In Act II, ref er ences to Christ mas and the hol i day
are brack eted and may be de leted for pro duc tions at other
times of the year.
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Mu si cal Num bers

ACT I

1. OVER TURE (In stru men tal)

2. IS N’T THIS EX CIT ING?! . . . . . . . Guests at Op era

3. AN OP ER ATIC TRAG EDY. . . . Jo, Amy, Meg, Beth,
Hannah

4. WHEN JOHNNY CO MES MARCH ING HOME I
(Un der score tran si tion from Home to Army)

5. PRE PAR ING FOR CHRIST MAS
(Un der score tran si tion from Army to Home)

6. THE HUMMELS (Un der score)

7. MARCH MILITAIRE [Franz Schu bert]

8. FA THER’S LET TER (Un der score)

9. WHEN JOHNNY CO MES MARCH ING HOME II
(Un der score tran si tion to Army)

10. FU TURES. . . . . . . . . . . . . . . Marmee, Fa ther

11A. POLKA - Part I . . . . . . . . . . . . . . Party Guests

In ter lude #1 . . . . . . . Ma tronly La dies (Mrs. Mof fat,
Mrs. Gar di ner, Aunt March)

In ter lude #2. . . . . . . . Young Men (Young Man #1,
Young Man #2, Young Man #3)
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In ter lude #3 . . . . . . . Ma tronly La dies (Mrs. Mof fat,
Mrs. Gar di ner, Aunt March)

11B. POLKA - Part II . . . . . . . . . . . . . Party Guests

In ter lude #4 . . . . . . Young La dies (Young Lady #1,
Young Lady #2, Young Lady #3)

(NOTE: Lines of YOUNG LA DIES
may be ap por tioned to as many as 15.)

12. AULD LANG SYNE 
(Un der score tran si tion from “Polka - Part II” to home)

13. AUNT MARCH . . . . . . . . . . . . Jo, Aunt March

14. TO GETHER . . . . . . . . . . . Beth, Meg, Jo, Amy

15. MARMEE’S DE PAR TURE (Un der score)

16. BETH’S ILL NESS (Un der score)

17. THE VI O LET . . . . . . . . . . . . . . . . . . . Jo

18. MARMEE’S HOME COM ING (Un der score)

19. THE GREAT RIVER OF LIFE . . . . Fa ther, Marmee,
Beth, Amy, John, Meg, Hannah, Jo, Laurie

Act II

20. ENTR’ACTE

21. WED DING PRO CES SIONAL - All Crea tures
of Our God and King (Un der score)
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22. THE WED DING (Un der score)

23. WED DING DANCE . . . . . . . . . . . . . . Laurie

24. DIS AP POINT MENTS . . . . Marmee, Beth, Jo, Laurie

25A. AMY’S CON TI NEN TAL TOUR - Part I,
Land ing at Southampton (Un der score)

25B. AMY’S CON TI NEN TAL TOUR - Part II,
The Eng lish Coun try side . . . Amy, Por ter #1, Por ter #2,

Por ter #3

25C. AMY’S CON TI NEN TAL TOUR - Part III,
Lon don Sight see ing (Un der score)

25D. AMY’S CON TI NEN TAL TOUR - Part IV,
Lon don Car riage Ride (Un der score)

25E. AMY’S CON TI NEN TAL TOUR - Part V,
To Paris . . . . Amy, Aunt March, Por ter #1, Por ter #2,

Por ter #3, Tour ists, Five Paint ings

26A. LAURIE’S CON TI NEN TAL TOUR - Part I, 
It aly . . . . . . . . . . . Tour ists, Ital ian Count ess

26B. LAURIE’S CON TI NEN TAL TOUR - Part II,
Ger many . . . Tour ists, Croup ier, Ger man Bar on ess

26C. LAURIE’S CON TI NEN TAL TOUR - Part III,
France . . . . . . . . . . Tour ists, French Count ess

27. BETH’S FU NERAL (Un der score)

11
© Dramatic Publishing Company, Woodstock, Illinois.



28. RE TURN ING TO THE SEA SHORE (Un der score)

29. JO RE MEM BER ING BETH AT THE SEA SHORE. . Jo

30. JO GOES TO NEW YORK . . . . . . Father, Marmee

31. AMY RE CEIVES LET TER
(Un der score tran si tion from Jo in New York to
Amy in Eu rope)

32. THOUGHTS SPO KEN . . . . . . . . . . Amy, Laurie

33. THOUGHTS UN SPO KEN . . . . . Jo, Pro fes sor Bhaer

34. JO LEAVES NEW YORK . . . . . Jo, Pro fes sor Bhaer

35. BILL OF FARE . . . . . . . . Fa ther, Hannah, Marmee

36. THOUGHTS SPO KEN AND UN SPO KEN . . . . . Jo,
Pro fes sor Bhaer

37. THE GREAT RIVER OF LIFE - Re prise
(Act II Fi nale) . . . . . . . . . . . . . . . . . . . All

38. CUR TAIN MU SIC

NOTE: In songs, when lyr ics are bolded AND ital i cized
that de notes “spo ken in rhythm.”
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Lights rise on MEG, JO, AMY and BETH in the March
par lor the next morn ing. MEG, wear ing coat, fac ing the
au di ence as if be fore a mir ror, styles her hair, grow ing

si OJ .tnem tsuj da hcae htiw detart surf erom dna erom
writ ing fe ver ishly. AMY, ag i tated, scrib bles on a small
chalk board. BETH is ly ing on the set tee. Un der scor ing
fades.)

MEG (with a sigh). Oh, how hard it seems to take up one’s 
bur dens af ter the hol i days are over.

JO. Don’t you wish it was Christ mas or New Year’s Eve
all the time?

MEG. How shabby my coat is. ).evolg eno pu gni dloH(
And look, I’ve lost a glove!

AMY. What is nine times seven?! Oh, I should have stud -
ied over the hol i day but my wa ter col ors filled ev ery mo -
ment.

JO. Ever the art ist! Nine times seven is sixty-three. 
MEG. What’s the use of try ing to make my self pretty when 

no one sees me but those three cross chil dren?!
JO. Do three cross chil dren equal one lec tur ing, de mand -

ing, bossy, ill-tem pered, cross patch named Aunt March?
og ot evah t’nod uoy rof od I sa ref fus uoy fo enoN .YMA

to school with stern Mr. Da vis and with im per ti nent girls 
who la bel your fa ther if he is n’t rich.

JO. If you mean “li bel,” I’d agree, but let’s not “la bel”
Papa as if he was a jar of pick les.

ym tcer roc t’n deen uoy dna naem I tahw wonk I .YMA
vocabeelary. It’s very humilifying.

© Dramatic Publishing Company, Woodstock, Illinois.
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MEG (with a sigh). Re mem ber how well off we were be -
fore the war?

BETH. Do you dis like be ing a gov ern ess so very much,
Meg?

MEG. If con stant tem per tan trums from those three spoiled
chil dren were n’t enough—well, then I must suf fer the
in sults of their two older sis ters.

(Lights rise on ANNA KING and ES THER KING who
en ter in el e gant at tire, car ry ing fans. MEG crosses to
join them in scene.)

ANNA (ad just ing the sash around her waist). You must tie 
it again, Es ther. The bow’s not right.

ES THER. Why did n’t you have your maid do it?
ANNA. Be cause you called her away to fix your hair.
ES THER. Oh, here’s Meg. Do be a dear and redo Anna’s

bow. I’m all thumbs.

(MEG goes to redo ANNA’s bow.)

ES THER (cont’d). Mother wants to see us in our new
dresses be fore the car riage co mes.

ANNA (cross ing abruptly to ES THER, caus ing MEG to
fol low). Do you think I should have worn my blue silk?! 
Or per haps the plum taf feta?!

ES THER. I think you can never make up your mind! Oh,
dear, my strap’s un done. (She lifts her skirt and pres ents 
her foot to MEG.) Meg, do you mind?

MEG (re signed). Not at all. (She kneels and but tons the
strap on ES THER’s shoe.)
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ESTHER. Sal lie Mof fat swears this af ter noon’s soi ree will
be the most el e gant of the en tire sea son. Why, the mu si -
cians came all the way from New York!

ANNA. Oh, dear, do you think I should have worn my
peach taf feta?!

ES THER. Oh, for heaven’s sake, Anna! (She grabs
ANNA’s arm and leads her off, caus ing MEG to lose her 
bal ance and fall to floor.)

MEG (get ting slowly to her feet and cross ing to her SIS -
TERS). You see how it is? Be cause I’m poor I shall have 
to toil and moil all my days. (Look ing in mir ror.) And
then get old and ugly and sour.

JO. Just wait ’til I make my for tune and you shall revel in
car riages and high-heeled slip pers and ice cream and
bon bons and—

AMY. Oh, please don’t talk about such de li cious lux u ries.
I’m ab so lutely per ish ing for the taste of pick led limes.

JO. Pick led limes?
AMY. Meg gave me the money so I could treat the girls at

school. Limes are all the fash ion. (Grab bing her book
satchel.) And it was my turn to treat!

(Lights rise apart on five SCHOOLGIRLS—KATY
BROWN, MARY KINGSLEY, JENNY SNOW, AL ICE
GRIMBLE and ROSE PARKER, chat ting ex cit edly, car -
ry ing book satch els. AMY hur ries to join the SCHOOL -
GIRLS.)

KATY BROWN. There you are!
MARY KINGSLEY. Is it true?!
AL ICE GRIMBLE. Do you re ally have them?!
AMY. Yes, I do and they’re fresh and juicy.
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(SCHOOL GIRLS gasp in an tic i pa tion. AMY takes a
brown pa per sack from her satchel and dis trib utes
limes.)

AMY (cont’d). Here’s one for you, Katy. And you, Mary.
And here you are, Al ice. And Rose.

ROSE PARKER. Oh, thank you, Amy. I’m sav ing mine
for re cess.

KATY BROWN. Me, too. And, Amy, you re ally must
come to my party next week.

MARY KINGSLEY. Amy, would you like to bor row my
watch ’til re cess?

JENNY SNOW (mov ing ex pec tantly to ward AMY). Oh,
Amy, how de li cious they look!

AMY. Ah, it’s Jenny Snow. Yes ter day you said I was
stuck-up and too proud to ask for a lime. You need n’t be 
so po lite all of a sud den, for you won’t get any.

(JENNY SNOW, in a huff, grabs her satchel and crosses
away as MEG, JO and BETH re act.)

BETH. Oh, Amy, you did n’t?
AMY. I did.
MEG. Oh, dear, I fear pride goes be fore a fall.

(MR. DA VIS en ters ring ing school bell. SCHOOL GIRLS 
sit primly on bench, their satch els stowed un der neath.)

AMY (to her SIS TERS). Un for tu nately, Mr. Da vis, the ty -
rant, has for bid den all our pleasures—novels, news pa -
pers, chew ing gum and now…

AMY (with MEG, JO and BETH). Pick led limes.
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(JENNY SNOW crosses to MR. DA VIS and whis pers in
his ear.)

AMY (to her SIS TERS as she joins oth ers on bench). And
then the wicked Jenny Snow took her re venge.

(MR. DA VIS di rects JENNY SNOW to bench.)

JO. Oh, I’d like to box her ears!
MR. DA VIS (ob vi ously seeth ing). Young la dies, at ten tion,

if you please.
ROSE PARKER (whis per ing). Look at him. He’s as ner -

vous as a witch.
KATY BROWN (whis per ing). And as cross as a bear.
MR. DA VIS. Si lence! Miss March, ap proach.

(AMY stands, try ing to hide her ner vous ness.)

MR. DA VIS (cont’d). Bring with you the limes you have
in your satchel.

(There is a gen eral gasp from the SCHOOL GIRLS and a 
broad smile from JENNY SNOW as AMY takes bag of
limes and ap proaches MR. DA VIS.)

MR. DA VIS (cont’d). Now take these de test able things and 
throw them out the win dow.

(There is a si mul ta neous sigh of an guish from the
SCHOOL GIRLS as AMY tosses the bag away.)
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MR. DA VIS (cont’d). As you well know, limes are for bid -
den in my class room. Miss March, hold out your hand.

(AMY puts both hands be hind her back. MR. DA VIS,
shak ing with ner vous ness, re luc tantly takes a ruler from
his pocket.)

AMY (des per ately ad dress ing her SIS TERS). I’ve al ways
been a fa vor ite with “old Da vis.” It’s my art work he dis -
plays when there’s an im por tant vis i tor. He might have
been mer ci ful if it had n’t been for the taunt ing Jenny
Snow.

(AMY, set ting her teeth and throw ing back her head de -
fi antly, pres ents her palm to MR. DA VIS who steels him -
self and rather tim idly smacks AMY’s palm five times
with his ruler. Each smack is fol lowed by an au di ble
gasp from AMY’s SIS TERS and the SCHOOL GIRLS
while JENNY SNOW hap pily bobs her head, this way
and that, with each hit.)

AMY (cont’d). Then—then he made me stand be fore the
whole class un til re cess.

(MR. DA VIS rings the school bell and SCHOOL GIRLS
rush off stage with all but JENNY SNOW giv ing AMY
sym pa thetic looks and waves.)

MR. DAVIS. You may go, Miss March.

(AMY crosses to col lect her satchel, walks past MR. DA -
VIS, turns and stops.)
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AMY. But be fore I left I gave him such a re proach ful look. 
One that he won’t soon for get!

(She turns and, with fire in her eyes and stamp ing her
foot, gives MR. DA VIS a with er ing look. MR. DA VIS re -
coils. AMY turns on her heel and, with her head held
high, re turns to the par lor as lights fade on MR. DA -
VIS.)

AMY (cont’d). Never, never in my life have I been so
mortificated! (Sit ting down in a huff.) I wish I’d never
heard of pick led limes!

JO. Chris to pher Co lum bus, was there ever such a cross
fam ily?

AMY. And you are the cross est per son in it!
JO. I’ve a right to be cross. I have to suf fer Aunt March. A 

heavy bur den, be lieve me!
AUNT MARCH. Jo se phine! Jo-sey-phine!!!

(Lights rise on AUNT MARCH at home sit ting apart
with a large book and an afghan cov er ing her lap. A
bas ket is by her side.)

JO (re luc tantly trudg ing to her). Com ing, Aunt March!
AUNT MARCH. Stop!

(JO stops obe di ently.)

AUNT MARCH (cont’d). Horses gal lop. La dies glide.

 (JO “glides” exaggeratedly to AUNT MARCH.)
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AUNT MARCH (cont’d). Here. Sit. Read.

(AUNT MARCH hands JO the book. JO opens it and
reads rap idly.)

JO. “We know as well what are the ben e fi cial fruits of self -
ish ness and self-in dul gence. Bad hab its—”

AUNT MARCH (in ter rupt ing). Ahem! Slowly. (Dra mat i -
cally.) How tragic that el o cu tion is a dy ing art.

JO (over enun ci at ing). “Bad hab its take root with fear ful
ra pid ity even in the rich est na tures.” (More softly in
hopes AUNT MARCH will fall asleep.) “They grow and
ripen and bear fruit like south ern vines and weeds…”

(AUNT MARCH nods off with a snore.)

JO (cont’d., softly). Whew!

SONG: “AUNT MARCH” [#13]

JO. 
Aunt March! She’s never satisfied!
It never seems to matter just how hard I’ve tried.
Aunt March! She’d drive a saint insane!
For all she does is grumble and complain.

(AUNT MARCH wakes sud denly.)

AUNT MARCH.
That girl! So vexing!
Rough-hewn in ev’ry way!

Act I LIT TLE WOMEN 49

© Dramatic Publishing Company, Woodstock, Illinois.



So loud! So rowdy!
She fills me with dismay!

JO.
She is dyspeptic and demanding, and she’s always
  finding fault,
’Til she nearly drives me out of my mind!
Then just as I think I’ll have to scream or run
  away,
She can be unexpectedly kind.

AUNT MARCH.
There now, Josephine, you’ve been such a helpful
  girl today.

(Hand ing JO her bas ket.)
Take these goodies home to your sisters.
And give your sweet mother my love!

JO (spo ken in rhythm).
Christopher Columbus! Aunt March, you’re a

trump!
(She hugs AUNT MARCH.)

AUNT MARCH.
Tsk, tsk, tsk, tsk, tsk! Such language, young lady!

JO (spo ken). Sorry, Aunt, I just got carried away.
AUNT MARCH (spo ken in rhythm).

Go along now, you’ve mussed my hair!

                JO.     AUNT MARCH.
Aunt March! She’s never That girl! So vex ing!
  sat is fied!
It never seems to mat ter just Rough-hewn in ev’ry way.
  how hard I’ve tried.
Aunt March! She’d drive a So loud! So rowdy!
  saint in sane!
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BOTH.
Yet I know she means well,
She’s warm-hearted, I can tell.
With all her faults, she’s generous and kind,
Oh, so kind!
So I’ll pack my complaints away,
And await another day—

JO.
with Aunt March—

AUNT MARCH.
—with that girl,

BOTH.
To drive me out of my mind!

[END OF SONG]

(Lights down on AUNT MARCH as JO re turns to March 
par lor.)

BETH. Some day I know you’ll do some thing very splen -
did, Jo, in spite of all your tri als with Aunt March.

MEG. But what about you, Beth?
BETH. Me?
AMY. Not a sin gle abomeration?
JO. Don’t you have any bur dens, Beth?
BETH. Just a lit tle one—over our old pi ano whose yel low

keys won’t stay in tune. Yes ter day, I was “weep ing a lit -
tle weep,” as Jo calls it, when there was a knock at the
door.

AMY. Who was it?
BETH. A sol dier. A very young sol dier. Mak ing his way

home, cold and hun gry. Hannah hur ried him to the
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kitchen and sat him by the stove. And when he took off
his jacket… (With a catch in her voice.) I saw—I saw
he’d lost an arm. We sent him off in Fa ther’s old coat

 eH .ste kcop sih ni deffuts srevo nrut mraw s’hannaH htiw
turned and waved a half dozen times be fore he was out
of sight. And then…then my lit tle bur dens did n’t seem
so very heavy.

MEG )ylluf thguoht( . Nor mine.
AMY. Nor mine.

SONG: “TO GETHER” [#14]

JO. Oh, Bethy, in your quiet way you al ways re mind us of
.tnat rop mi s’tahw

BETH )mhtyhr ni nek ops( .
Just remember—
(Sung.) We’ve got Father and Mother,

ALL.
And the love of one another.
Despite our cares we’re rich in all the things that
  matter most.
So we’ll pack our complaints away,
And celebrate each precious day
Together, together, together, come what may!

[END OF SONG]
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