Excerpt terms and conditions

This excerpt is available
to assist you in the play
selection process.

You may

view, print and download
any of our excerpts for
perusal purposes.

Excerpts are not intended for
performance, classroom or
other academic use. In any of
these cases you will need to
purchase playbooks via our
website or by phone, fax or mail.

A short excerpt is not always
indicative of the entire

work, and we strongly suggest
reading the whole play

before planning a production or
ordering a cast quantity.

Dramatic Dublisbing




Fairy tale adapted by
Max Bush

© The Dramatic Publishing Company



New . Puss In Boots

PLAYs
| /' Fairy tale. Adapted by Max Bush. Cast. 10m,,
2w., gender flexibility permitted. With doubling,
6 actors. Can a poor miller’s son with nothing on his mind
except his next meal win a fortune, a title and the hand of a
beautiful princess? With the help of a bold, enterprising cat, a
pair of boots and a clever, imaginative playwright, the answer
is yes! Funny and fast-paced, this Puss In Bootsremains faithful
to the qualities that have made the fable popular over many
generations—an inventive wit and a sense of the magical
possibilities of the relationships between men and beasts. Area
staging. Approximate running time: 1 hour. Code. PD3.

Originally published by New Plays, Inc.

(Front cover artwork: Penelope Victor)

ISBN-10 1-58342-869-0
ISBN-13 978-1-58342-869-6

311 Washington St.
Woodstock, IL 60098-3308
ph: 800-448-7469

www.DramaticPublishing.com

Puss In Boots

© The Dramatic Publishing Company



Puss In Boots

Fairy tale adapted by
Max BusH

Originally published in 1986 by New Plays, Inc.,
under the management of Patricia Whitton Forrest.

A
>A

DRrRAMATIC PUBLISHING

WOoODSTOCK, ILLINOIS ® AUSTRALIA ®* NEW ZEALAND ® SOUTH AFRICA

© The Dramatic Publishing Company



#% NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by THE
DRAMATIC PUBLISHING COMPANY without whose permission in writing no
performance of it may be given. Royalty must be paid every time a play is performed
whether or not it is presented for profit and whether or not admission is charged. A play
is performed any time it is acted before an audience. Current royalty rates, applications
and restrictions may be found at our website www.dramaticpublishing.com, or we may
be contacted by mail at: DRAMATIC PUBLISHING COMPANY, 311 Washington St.,
Woodstock IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE
EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors with a fair return
for their creative efforts. Authors earn their living from the royalties they receive from
book sales and from the performance of their work. Conscientious observance of copyright
law is not only ethical it encourages authors to continue their creative work. This work
is fully protected by copyright. No alterations, deletions or substitutions may be made
in the work without the prior written consent of the publisher. No part of this work may
be reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and retrieval
system, without permission in writing from the publisher. It may not be performed either
by professionals or amateurs without payment of royalty. All rights, including, but not
limited to, the professional, motion picture, radio, television, videotape, foreign language,
tabloid, recitation, lecturing, publication and reading, are reserved. In all programs this
notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY of Woodstock, Illinois”

For performance of any songs, music and recordings mentioned in this play which are in
copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.
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Puss In Boots

IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author(s) of the play in all
programs distributed in connection with performances of the play and in
all instances in which the title of the play appears for purposes of advertis-
ing, publicizing or otherwise exploiting the play and/or a production. The
name of the author(s) must also appear on a separate line, on which no
other name appears, immediately following the title, and must appear in
size of type not less than fifty percent the size of the title type. Biographi-
cal information on the author(s), if included in the playbook, may be used
in all programs. In all programs this notice must appear:

Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY

of Woodstock, Illinois
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PUSS IN BOOTS was commissioned by the Honolulu Theatre for Youth, and opened
there in January, 1987, with the following cast and crew:

(in alphabetical order)

Jean/OgrelHarcourt
PoppalKing

Curtis/ Alphonse/Harvester
Claude

Puss

Daniellel Annette

Director

Sets

Costumes

Sound

Fight Choreography
Artstic Director
Managing Director
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David Furumoto

Kyle Kakuno

James Pestana

Kevin Reese

Polly Kuulei Sommerfeld
Alison Uyeda

Anne-Denise Ford
Charles Walsh

Ann Asakura Kimura
R. Suzanne Grant
Kevin Reese

John Kauffman

Jane Campbell
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PUSS IN BOOTS

CHARACTERS

Claude, a miller’s son

Jean, Claude’s older brother, the oldest child
Danielle, Claude’s older sister

Father, Claude’s Father

Puss, a cat

Princess Annette, a princess

King, a king

Harcourt, the King's servant

Curtis, a Lieutenant in the King’s Guard
Ogre

Alphonse, Ogre’s servant

A Harvester

All roles can be acted by a cast of 6 actors.

Time: Late 1600’s
Place: France
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Dedication:

To Jon Anderson, my teacher
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JEAN:

DANIELLE:

JEAN:

DANIELLE:

JEAN:

DANIELLE:

JEAN:

DANIELLE:

JEAN:

DANIELLE:

JEAN:
CLAUDE:

DANIELLE:

CLAUDE:
JEAN:
CLAUDE:

JEAN:

DANIELLE:

JEAN:

DANIELLE:

FATHER:
CLAUDE:
FATHER:

Puss In Boots

Scene One

The Miller's house. Preshow music lowers in volume, playing ominously
underneath the opening dialogue. PUSS sleeps on the floor, alone on
stage. JEAN, the oldest child of the Miller, runs on, looks around, calls.

Claude?
Silence.
Claude! Father?
Silence.
Danielle?
Running on carrying clothes basket.

Here, Jean.

Danielle.

What is it?

I was called back from the mill.

And I was called from the riverside.

Is it Father?

It must be.

Father . . .

Where’s Claude?

I sent him on ahead. He should have been here before us.

Running in, out of breath.

I'm here!

Why were we called back?

I don’t know. I just got here.

I told you to run immediately home.

There was acarriage in the road, a royal carriage, with the Princess Annette. She
waved at me!

A miller’s son?
Father!
Music out. The FATHER enters, walking carefully with a cane. He sits.
What is it, Father?
How are you?
It’s time.
Oh, Father, you're well enough.
The time has —
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CLAUDE:

JEAN:
FATHER:
JEAN:
FATHER:

JEAN:

FATHER:

JEAN:
FATHER:
DANIELLE:

FATHER:

DANIELLE:

FATHER:
CLAUDE:
FATHER:
CLAUDE:

FATHER:

CLAUDE:
FATHER:
CLAUDE:

FATHER:
CLAUDE:
FATHER:
CLAUDE:

Puss In Boots

I'll take you for a walk today, down near the river. The leaves are beginning to
change and we —

Let him speak.
The time has come for me to give you all that I have in this world.
Shall I call a lawyer?

No. They would take too much for themselves and I have little enough to leave
you. Jean . . .

Yes, Sir.
He crosses to FATHER, kneels.

To you, my oldest son, I leave the mill. Work hard, live wisely, and you will earn
an honest living.

Thank you, Father.
Danielle . . .
Kneeling.

Here, Father.

To you, mysecond child, much less. For your dowry, I leave you my ox. Until you
marry, work with your brother Jean and you will earn your bread. I had hoped for
much more for you.

She kisses him.
Thank you, Father.
She rises.
It’s enough.
Claude . . .
Father, you have nothing left for —
Kneel.
Kneeling.

You have nothing else, Father, I know.

Toyou, my youngest, who will need the most help but who may surpass the others
in fortune, I leave my most important possession. Something better than a mill,
richer than gold.

What, Father? What secret have you kept from us?
Ileave you — for you alone will be able to profit by it — I leave you . . . my cat.
Your cat?
PUSS stretches, yawns.
My cat.
That cat?
That cat.
Father . . . That cat?
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FATHER:
CLAUDE:

JEAN:

CLAUDE:
FATHER:
CLAUDE:

JEAN:
CLAUDE:

FATHER:

CLAUDE:
DANIELLE:

CLAUDE:
JEAN:

CLAUDE:
JEAN:
CLAUDE:
JEAN:
CLAUDE:

JEAN:

CLAUDE:

Puss In Boots

Our Puss.
You . ..
He smiles.
are joking.
Thank him.
Father, what is it? What is your secret gift?
Just as I've said.
Your cat!
He laughs loudly.
Thank him!
He stops laughing.
Thank you, Father, for your cat.
Slowly rising, with DANIELLE’s help.

And now, help me to my bed, where I will pass from this world knowing all is well
with all of you.

All is well?
Helping FATHER out.
Claude!

Father, wait!

He can’t help you, anymore. And I can’t either. There isn’t enough work for you
at the mill.

What?

There isn’t enough business. You must go out on your own.
Me?

I'm sorry.

But you and Danielle can make an honest living, by putting your property
together. There is nothing left for me except to die of hunger.

Father has faith in you. He gave you his cat.

PUSS meows. CLAUDE begins to protest but doesn’t know what to say
50 he laughs.

Good luck, brother.

He exits.
But . . . Jean! Father! I'll starve! Unless I skin the cat and eat it.

He dismisses the thought with a sound of disgust.
Father, you've condemned me to death!
Turning to PUSS.
But I won't starve today. I will eat, today. Casserole of Cat.
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PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

Puss In Boots

He draws his dagger.
Here, good Puss. Loyal Puss.
CLAUDE meows, slowly crosses to PUSS.

Yes, it’s your new Master, good Master Claude, and since I am your Master it is
your duty to keep me from starving. Therefore, generous servant — Voila!

He lunges at reclining PUSS. In a deft and not-too-concerned move,
PUSS eludes the blow. Again CLAUDE lunges, again the same results.
Again. Again. In frustration CLAUDE raises dagger to slice PUSS.

Stay still.
He swings, PUSS escapes.
I said stay!

He swings again, PUSS moves over to chair where FATHER left a cane.
He picks it up, wields it like a sword with style and grace.

Put that cane down.

If you would, Sir, sheathe your weapon and apologize for your attack, I would
accept such an order.

I am your new master, cat, and I command you to put that down.
I won't.
You will.

Sir, I regret that what you say is impossible and I also regret that if you do not
lower your weapon now, I must say to you — EN GARDE!

En garde! To me? My own Puss?

You leave me no choice, Sir. Casserole of Cat? So I say again, if you will not
sheathe your weapon and apologize, en garde!

Hah!
CLAUDE attacks, PUSS defends. They fight, PUSS with finesse,
protecting himself, and CLAUDE on the attack, impetuous and

outclassed. In a series of stunning moves, PUSS disarms CLAUDE,
stands with his cane to CLAUDE's chest.

Touche.

Reverse your position on eating your servant, Sir, or I shall, with clear
conscience, run you through.

With a cane? Ha!

CLAUDE grabs the end of the cane, PUSS pulls away, the cane comes
apart revealing asword. PUSS flashes more stunning moves with sword,
then puts point to CLAUDE's chest.

Cat, I humbly apologize.
The casserole, Sir.
And will not attempt, in any way, to eat you again, in any dish.
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PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

Puss In Boots

Giving CLAUDE his weapon.
You are made of kindness, Sir.

PUSS sheathes his weapon. Although their relationship begins with
conflict, PUSS and CLAUDE must, almost from the start, demonstrate
an underlying affection for one another. Their relationship is obviously
contentious, with much joking at the other’s expense — this is most true of
PUSS — but a fast bonding and growing friendship between them is
essential.

Master, I think you had better not kill me; I shall be much more useful to you,
alive.

How?

I would teach you the art of swordplay, if nothing else. You are a boy, Sir; strong,
with a good mind, but not well trained.

Yes.

And you will starve to death.

Yes!

Unless you give me a sack and a pair of fine new boots.

My new boots?

Then you will find your poor Father’s gift to you richer than you imagine.
How can that be? A bragging cat, with a trick cane.

You doubt me, Sir?

You do fight well. And I've seen you catch mice and rats. But I will not eat rats and
mice.

I will catch a rabbit.
(Helplessly) I love rabbit.
I will catch one.
I love rabbit!
What was that, sir?
(Completely innocently.) 1 love rabbit!
Warmly, petting CLAUDE.
Trust me and you will eat royally.
What else can I do? I'll give you your sack and your boots. Here . . .
Gives him a sack.
And here . . . My new boots . . .
He takes off his boots or picks them up and hands them to PUSS.
These are all I have.
You are made of generosity, Sir.

PUSS puts them on.
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CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

Puss In Boots

How do they fit?

Perfectly.

Shall I follow you?

Meet me on the roadside by the Fontaine bridge in one hour.
I will.

And I'll present you with your supper.

Bowing.
Sir.
Puss . ..
PUSS runs off.
...inmy boots . . . rabbit . . . rabbit . . .

He exits. Music covers scene change.

Scene Two

A field. PUSS enters, stalking carefully, quietly, a rabbit. He spies his
quarry (we don'’t yet see it), moves closer, stops, then moves again. He
sees a rabbit (hand puppet) moving innocently about. It disappears.
PUSS continues stalking it. He reaches out, drops some lettuce in a small
pile, backs off. He rolls on his back, pretends he is dead. The rabbit
appears around a rock or hegerow, spies lettuce, starts for it, sees, cat,
panics, runs away, hides.

Pause.

The rabbit peers out again, sees cat. Rabbitmoves closer to lettuce, hides,

peeks up, then moves wildly, taunting and enticing the cat. No response
from PUSS. Rabbit moves toward lettuce, PUSS begins to move, stops as
rabbit turns toward him, PUSS freezes and the rabbit resumes eating.
PUSS pounces. He wrestles with rabbit (pulls puppet from unseen hand),
rolls with it, throws it up, catches it, bats it about, catches it in his mouth,
shakes it sharply, then drops it in the sack.

Voila!
Music, as he exits with sack slung over his shoulder.
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Puss In Boots

Scene Three

The roadside near the Fontaine Bridge. CLAUDE paces.
CLAUDE: Rabbit . . . rabbit . . . rabbit . . .
Spying PUSS off stage.
Cat!
PUSS: Entering with bag.
Your rabbit, Sir.
Throws it to CLAUDE.
CLAUDE: You caught one?
Opens bag, looks in.
A fat one! A fat rabbit! Well done, Puss! Good servant!
PUSS: (Sincerely.) Anything for you, sir.
CLAUDE: A fire. I'll build a fire. We'll cook it right here on the roadside. I brought some salt

Royal trumpets sound.

I know that sound.

PUSS: Royal trumpets. They announce the King and —
CLAUDE: Princess Annette!

PUSS: They’re passing down this road.

CLAUDE: Stay a moment and will see a royal beauty.

Courtly music. The KING, PRINCESS ANNETTE, HARCOURT and
CURTIS pass, ignore PUSS and CLAUDE, who bow deeply.
CLAUDE waves: no response. He waves vigorously, walks with them,
waves. No response. Finally CURTIS turns, they face each other for a
moment. Then the entourage exits.

Did you see her?
He falls to his knees, weak with love.

She looked at me.

His head falls to his chest.
PUSS: If only she would turn and look at you now.
CLAUDE: I would give everything I own to kiss her just once.
PUSS: Easy to say. You own nothing.
CLAUDE: I own you.
13
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PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

Puss In Boots

Gets up, pets PUSS.

You're not worth a kiss from a princess. I couldn’t get a slap from her maid for
you. Puss, Puss, Puss, why was I born a miller’s son and not a Baron or a Marquis?
Why eat if I can’t have what’s most important to me?

Exactly, Sir.
He snatches the bag from CLAUDE.
But I will, all the same.

He snatches it back.
No, Sir, you are right.
He snatches it back.
I will eat this rabbit, anyway.

He snatches it back.

Why? If you can’t live your life as you want?
Gives it to PUSS.

You're right.
Calling after retinue.

Princess! Annette! I starve to death for you!
Are you young, Sir, and something close to a man?
So?

You should be brave and, since you are straight of limb and not too near ugly,
pursue your fortune.

Do you think so? Not too near ugly?
You should go after —

Am I nearer to handsome?

go after her and —

But am I nearer to handsome, Puss?
You are as near to ugly as you are to handsome.
You mean I am so-so?

I mean you are ugly as a dog to me.
Oh.

And handsome enough for her.

I am?

Yes.

Handsome!

CLAUDE is encouraged.
Therefore, go after her!
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Puss In Boots

CLAUDE: Crestfallen again.

She won'’t care for me. I'm too near poor.
PUSS: You can still pursue her . . .
CLAUDE: You’re right. Princess Annette!

He dashes off stage after her.

PUSS: WITH A CLEVER PLAN!
After a moment CLAUDE slowly enters searching his thoughts without
success.
CLAUDE: A clever plan.
PUSS: An ingenious plot to make you appear worthy of a Princess.
CLAUDE: An ingenious plot . . .
PUSS: Sir, with all respect, hunger has made you a crackbrain.
CLAUDE: Crackbrain?
PUSS: Can you think of no plots or schemes?
CLAUDE: None.
PUSS: If I could think of none I would go hang myself.
CLAUDE: You're right.
He starts off.
PUSS: You need me even more than your father believed. Stop.
CLAUDE stops.
Turn.
He turns to PUSS.
Listen.
He listens.

I'll present myself to the King — are you listening?

CLAUDE: My brain is cracked.

PUSS: I will present myself to the King and offer him this rabbit as a gift from your
handsome self.

CLAUDE: He has a kitchen full of rabbits!

PUSS: I will say it’s from you —

CLAUDE: A miller’s son.

PUSS: The Marquis.

CLAUDE: Marquis?

PUSS: Of . . . Carabas.

CLAUDE: I see . . . the Marquis of Carabas . . . Who is he?
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PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

PUSS:

CLAUDE:

Puss In Boots

You, Monsieur Crackbrain, are the Marquis of Carabas.

(What a joke.) Ha!

More planning later. I'll need, besides these boots, a gentleman’s hat and cape
to present myself to the King.

I don’t have a gentleman’s hat and cape.

Your ring, Sir.

My mother gave me this ring! It was the only thing she left me.
I'll sell it to buy my clothes.

My mother’s ring . . . What's it matter? If I can’t live my life asI want . . . Take
it. Do your best.

Gives PUSS the ring.
With a bow.
Sir.
He exits.
I will be here, starving on this very roadside, if you need me.

He exits. Music.
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