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#%% NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
THE DRAMATIC PUBLISHING COMPANY, INC., without whose permission
in writing no performance of it may be given. Royalty must be paid every time
a play is performed whether or not it is presented for profit and whether or
not admission is charged. A play is performed any time it is acted before an
audience. Current royalty rates, applications and restrictions may be found at
our website: www.dramaticpublishing.com, or we may be contacted by mail
at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St.,
Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT
THE EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors
with a fair return for their creative efforts. Authors earn their living from the
royalties they receive from book sales and from the performance of their work.
Conscientious observance of copyright law is not only ethical, it encourages
authors to continue their creative work. This work is fully protected by
copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and
retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty.
All rights, including, but not limited to, the professional, motion picture, radio,
television, videotape, foreign language, tabloid, recitation, lecturing, publication
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play that are in copyright,
the permission of the copyright owners must be obtained or other songs and recordings in the
public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in all
instances in which the title of the play appears for purposes of advertising,
publicizing or otherwise exploiting the play and/or a production. The name of
the author must also appear on a separate line, on which no other name appears,
immediately following the title, and must appear in size of type not less than
fifty percent (50%) the size of the title type. Biographical information on the
author, if included in the playbook, may be used in all programs. In all programs
this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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A Long Trip received its world premier production at Heller
Theatre Company (Tulsa, Okla.) in August 2012.

CAST:

The Woman, Older...........ccccevvvverieeiecreeenennn. Rita M. Boyle
The Man, Older.......c.cocvvevievieriieiieieeieeienn, George Nelson
The Woman, Younger...........c.cceevveerreenneene. Hannah Westlund
The Man, YOUNEET........ccccvvevverieriienrieeireseeeeeeenens Bryce Davis
PRODUCTION:

DIrECLOT .vvivviiiiecieeeeeeeeeee et Miriam Mills
Producer......ccvevieiiiiiecieceeeeeee e Susan Apker
Stage Manager .......c.ceceveeecveeecieeeiieeeiee e esneenns Camie Hayes
Assistant Stage Manager..........ccceeeveevveenveesneennnn Liz Hayes
Lighting....ocovviviiiiiiiecieciecrecee e Charlie Walter
SoUNd .. Emma Francois
Artistic Director, Heller Theatre.................... Julie Tattershall
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A Long Trip

CHARACTERS

THE MAN, OLDER: He is at least 60 years old, dressed
comfortably.

THE WOMAN, OLDER: She is at least 60 years old, dressed
in a housecoat or robe. She suffers from dementia, which is
growing worse.

THE MAN, YOUNGER: He is the same man but in his late
teens or early 20s.

THE WOMAN, YOUNGER: She is the same woman but in
her late teens or early 20s.

SETTING: At home. Two chairs.

TIME: The present.
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PRODUCTION NOTES

If it is so desired to have music played to open and close the
show, it is best to pick music that does not convey a particular
time or place. The play is intended to be as universal as
possible—this is why no one has names, no place in particular
is the setting, and no time is indicated other than “now” and
“then.” This was done deliberately in an attempt to make each
audience member individually personalize the characters they
see onstage. Therefore, any music used should evoke only
the mood or emotion of the piece. Perhaps a cutting from the
second movement (“Son Binocle”) from Satie’s “Les Trois
Valses Distinguées Du Précieux Dégotité.” Satie indicates
no time signature for the work, and it is usually played at a
walking tempo. But played at a slower pace than usual, it has
a marvelous bittersweet feel that works perfectly.
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A Long Trip

(Daytime. Inside the house somewhere. The stage is empty
except for just two plain, wooden chairs upon which sit
THE MAN, OLDER and THE WOMAN, OLDER. He is
gently focused on her, softly rubbing one of her hands. She
is confused, struggling to focus her thoughts, and does not
look at him.)

THE WOMAN, OLDER. I, I just don’t remember ...
THE MAN, OLDER. Anything at all?

THE WOMAN, OLDER. Why do you keep asking? What
do you want?

THE MAN, OLDER. That night. What did you do after you
left? I want to know. Did you laugh or sing or ... what? |
always wanted to ask. Maybe I waited too long ...

THE WOMAN, OLDER (trying to think). That ... night?

THE MAN, OLDER. Yes.

THE WOMAN, OLDER. Was it ... warm?

THE MAN, OLDER (gently). No, it was chilly.

THE WOMAN, OLDER. Oh. (Pause.) It was March, then.
Right?

THE MAN, OLDER. No, it was June.

THE WOMAN, OLDER. Oh, I see. (Her brow furrows.) It’s
not usually chilly in June, is it?
THE MAN, OLDER. No, not usually. But it was at night, so

THE WOMAN, OLDER. Oh ... I see. (Struggling.) 1 just ...
Ijustdon’t ...
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8 A Long Trip

THE MAN, OLDER. It was an early summer night. I didn’t
know you really, but I had seen you before. Many times.

THE WOMAN, OLDER. At the school?

THE MAN, OLDER. Yes, many times ... from across the
room.

THE WOMAN, OLDER. And the church?

THE MAN, OLDER. Yes, yes ... but from across the room.
THE WOMAN, OLDER. Always across the room?

THE MAN, OLDER. Well, I was so shy and you were so—

THE WOMAN, OLDER (cutting him off). And that night?
That night in June?

THE MAN, OLDER. Well, it was at the church. School was
out and the church was holding a dance, and [—

THE WOMAN, OLDER (agitated). Oh no, now I know you’re
wrong. My mother never let me dance. I was raised right ...

THE MAN, OLDER (trying to calm her down). That’s right.
That’s right. You didn’t dance.

THE WOMAN, OLDER. I don’t dance. You said it was a dance.

THE MAN, OLDER. Yes, but I didn’t say you danced. You
were volunteering ...

THE WOMAN, OLDER (calming down). Oh!

THE MAN, OLDER. You served the punch. You know, ladling
the punch into the paper cups.

THE WOMAN, OLDER. Oh! That’s different. I was not
allowed to dance. (Pause.) Did you dance?

THE MAN, OLDER. Oh, no, no. I, I couldn’t ...

THE WOMAN, OLDER. Was there someone you wanted to
dance with?

THE MAN, OLDER (looks at her hands then up to her face.
Quietly). Yes, there was.
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A Long Trip 9

THE WOMAN, OLDER. Oh, that’s right: you were shy. I
guess you were too shy.

THE MAN, OLDER (almost imperceptibly). Yes.
THE WOMAN, OLDER. So what did you do?

THE MAN, OLDER. I stood and watched. From across the
room.

THE WOMAN, OLDER. That doesn’t sound like you had a
very good evening.

THE MAN, OLDER. Oh, but I did. Standing there doing
nothing was the best thing I could have done.

THE WOMAN, OLDER. Oh, I don’t see how that could be ...

THE MAN, OLDER. Yes. You see, you had to leave the dance
early. The next day you were going on a long trip. It was dark
out, and you didn’t want to walk home alone. You wanted
someone to walk with you. But everyone was having such a
great time that you didn’t want to spoil their fun. You needed
to find someone who wasn’t doing anything ...

THE WOMAN, OLDER. Oh! Did I?
THE MAN, OLDER. Yes, you found me. [ walked you home.
THE WOMAN, OLDER. Oh, how nice.

(THE MAN, YOUNGER and THE WOMAN, YOUNGER
enter. They are casually dressed. They mime a conversation.
THE WOMAN, OLDER watches them. They are in her
mind; THE MAN, OLDER doesn t see them.)

THE MAN, OLDER. Normally, I was so tongue-tied around
girls, but you were different. There was something warm—

THE MAN, YOUNGER. Inviting—

THE MAN, OLDER. And comforting about you. I found it
easy to open up to you—
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10 A Long Trip

THE MAN, YOUNGER. To talk and not feel foolish or blush.
THE WOMAN, OLDER. What did we talk about—

THE WOMAN, YOUNGER. Anything—?

THE WOMAN, OLDER. All that time?

THE MAN, OLDER. Anything—

THE MAN, YOUNGER. And everything.

THE WOMAN, YOUNGER. Of school?

THE MAN, YOUNGER. Gym class and volleyball. Lunch
and study hall. Of Mr. Robinson and the funny way he
talked. Mrs. Deery and her odd hair color.

THE WOMAN, YOUNGER. Of church?

THE MAN, YOUNGER. The squeaky organ and the dirty
vestibule. The Reverend Manning and his old mother. The
smells, the brand new hymnals, and the broken doorknobs.

THE MAN, OLDER. We talked and talked. All the way to
your house—

THE MAN, YOUNGER. Still talking.
THE WOMAN, YOUNGER. Not stopping.
THE MAN, OLDER. It was wonderful.

(THE WOMAN, OLDER stands and crosses to the younger
couple.)

THE WOMAN, OLDER. Was I pretty?
THE MAN, OLDER. Oh, my, yes!

THE WOMAN, OLDER. Was I smart? Did I ... did I
remember things then?

(THE MAN, OLDER stands and crosses to her.)

THE MAN, OLDER. The smartest in the class!
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