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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to Mi chael Ende as the au thor
of the book and Da vid S. Craig as dramatizer of the play in all pro grams
dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The
name of Mi chael Ende must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
The name of Da vid S. Craig must also ap pear on a sep a rate line, on
which no other name ap pears, im me di ately fol low ing the name of Mi -
chael Ende, and must ap pear in size of type not less than twenty-five per -
cent (25%) the size of Mi chael Ende. Bio graph i cal in for ma tion on Mi -
chael Ende and Da vid S. Craig, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac -
knowl edg ments on the ti tle page of all pro grams dis trib uted in con nec tion 
with per for mances of the play and on all ad ver tis ing and pro mo tional ma -
te ri als:

“The Neverending Story was first com mis sioned and pro duced
by Imag i na tion Stage, Janet Stan ford, ar tis tic di rec tor, and the
Se at tle Chil dren’s Thea tre, Linda Hartzell, ar tis tic di rec tor.”

“The stage ad ap ta tion of The Neverending Story has been
au tho rized by Verlag fur Kindertheater Uwe,

Weitendorf, Ham burg.”
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PRO DUC TION HIS TORY

The Neverending Story was com mis sioned in 2006 by
Imag i na tion Stage (Janet Stan ford, ar tis tic di rec tor) and the
Se at tle Chil dren’s Thea tre (Linda Hartzell, ar tis tic di rec tor).

It was sub se quently pro duced in the 2007/2008 sea son as
fol lows:

West Coast Pre miere: Se at tle Chil dren’s Thea tre, Se at tle,
Wash., De cem ber 7, 2007.

Rockeater/Cairon/Troll/Falkor . . . . . . . . . . . . Hans Altwies
Bas tian . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ga briel Baron
Nighthob/Child like Em press . . . . . . . . . . . Em ily Chis holm
Teacher/Witch/Morla/Uyulala . . . . . . . . . . . . Lisa Estridge
Dad/Gmork. . . . . . . . . . . . . . . . . . . . . . . Brad ford Farwell
FairyAdult/Ygramul/Urgl . . . . . . . . . . . . . . . Sa rah Harlett
Book seller/Chan cel lor . . . . . . . . . . . . . . . Tim o thy Hyland
Care taker/Artax . . . . . . . . . . . . . . . . . . . . . Chad Jennings
Atreyu . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Place

Di rected by. . . . . . . . . . . . . . . . . . . . . . . . . Da vid Bennett
Sce nic De sign by. . . . . . . . . . . . . . . . . . . . . . Carey Wong
Cos tume De sign by . . . . . . . . . . . . . . . . . . Catherine Hunt
Pup pets designed and built by . . . . . . . . Douglas N. Paasch
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East Coast Pre miere: Imag i na tion Stage, Bethesda, Md.,
June 28, 2008.

Book seller/Nighthob/Falkor . . . . . . . . Mi chael John Casey
At ten dant/Child like Em press . . . . . . . . . . . Mollie Clem ent
Bully/Sassafranian/Morla/Urgl . . . . . . . . . . . . Julie Gar ner
Artax . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Max Law rence
Bas tian. . . . . . . . . . . . . . . . . . . . . Mi chael Nguyen-Ma son
Gmork/Cairon/Engywook . . . . . . . . . . . . . . Carl Randolph
Fa ther/Care taker/Chan cel lor . . . . . . . . . . . . . Mark R. Ross

Di rected by . . . . . . . . . . . . . . . . . . . . . . . . . Janet Stan ford
Sce nic De sign by . . . . . . . . . . . . . . . . . . . . . . Dan Conroy
Cos tume De sign by . . . . . . . . . . . . . . . Kathleen Geldhard
Pup pets designed and built by . . . . . . . . . . . Eric Van Wyk

The playwright ac knowl edges Roseneath Thea tre and The
Ca na dian Stage Com pany in the de vel op ment of this script.

5
© Dramatic Publishing Company, Woodstock, Illinois.



THE NEVERENDING STORY

CHAR AC TERS (in or der of ap pear ance)

* in di cates char ac ters in the real world. All other char ac ters
live in Fantastica.

ACT ONE

* Bas tian, a boy of ten
* Bas tian’s Fa ther
* Bully #1
* Bully #2
* Bully #3
* The Book seller
* Gmork (in hu man form)
* Pe des tri ans (3)
* The Care taker
* Teacher (voice only)
* The Bat in the school at tic (pup pet)
Gmork, a were wolf
Pur ple Buf falo (3 - one of whom speaks)
Atreyu, a young hunter (ah-TREY’-you)
Artax, a horse (R’-tax)
An El der of Atreyu’s peo ple
Cairon, a cen taur (KAE’-ron)
Eribo, a small man with a sword, in a bal loon (eh-REE’-bo)
A Sassafranian adult (played by a child) (sass-a-FRAY’-knee-n)
Sassafranian chil dren (2 - played by adults)
A Troll 
The Pur ple Buf falo (Atreyu’s Dream) 
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Morla the An cient One (MOR’-la
Falkor, a Luck Dragon (FALL’-core)
Ygramul the Many, a large spi der-like crea ture (played by 3 or
   more ac tors) (ee-GRAH’-mull)

ACT TWO

Engywook (ENG’-gee-wuk), a gnome
Urgl (RRR’-gull), his wife
Uyulala (you-you-LA’-la), a be ing of sound and light
Geese (birds played by pup pets or peo ple)
The Four Winds - Lirr (LEER), Baureo (BOW’-ree-oh), Sheerek
   (SHE’-wreck) and Mayestrel (MAY’-est-ruhl)
Maya’s En tou rage 
The Child like Em press 

Other Pro nun ci a tions: The Auryn (OAR’-in), Ende (EN’-day).

Set: In writ ing the play, the play wright has imag ined two el e -
vated tow ers fram ing the act ing area stage left and right. The
stage right struc ture rep re sents the Care taker’s broom closet be -
low and Bas tian’s at tic above. The stage left struc ture is also a
two-storey struc ture where Atreyu hides at the end of Act One
and where Engywook has his ob ser va tory in Act Two. In a
semicir cle (ex tend ing up stage) be tween these struc tures are
hung two lay ers of cur tains, one light and the other dark. The
dark cur tain emerges through the light, pushed by ac tors off -
stage, when the Noth ing is ac tive. The light cur tains droop and
fall as the Noth ing con sumes more and more of Fantastica.
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THE NEVERENDING STORY

PRO LOGUE

(A bare stage.

We hear a drum call. Oth ers re spond. Soon the air is
filled with the thun der of drum ming.

The drum mers en ter, mov ing downstage or through the
au di ence. They be gin to shout, en cour ag ing one an other. 
The sound reaches a cli max. The drum ming ends with a
crash and a shout.

A thun der clap. Light ning. Rain.

The drummers fade away.)
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ACT ONE

SCENE ONE: Bas tian’s Dad

(Lights up on BAS TIAN’s FA THER stand ing mo tion -
less in front of an iron ing board. BAS TIAN en ters the
light dressed in a pri vate school uni form car ry ing a
book.)

BAS TIAN (gently). Fa ther… (louder) Fa ther!
FA THER. Yes, Bas tian. 
BAS TIAN. I think you may be burn ing my shirt. 

(The FA THER lifts up a shirt with an iron-shaped
burn.)

FA THER. Well look at that.
BAS TIAN. It’s OK.
FA THER. No it’s not. It’s ru ined.
BAS TIAN. I’ve got an other one. 
FA THER. You do?
BAS TIAN. I’m wear ing it. See?
FA THER. Well then…
BAS TIAN. Were you think ing about Mom?
FA THER. Yes. She al ways did the iron ing, re mem ber?
BAS TIAN. And when she ironed, she sang.
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FA THER. Did she ever. Even when she was sick she
sang and sang… I’ve made your lunch.

BAS TIAN. Do I have to go to school to day? 
FA THER. Of course. Is there any thing wrong? 
BULLY #1. Hey, Bas tian.
BULLY #2. Come on out.
BULLY #3. We’re wait ing.
BAS TIAN. Oh no. I just thought maybe we could, you

know, have a men tal health day. You could sit in
your chair and I could read you some of this amaz ing 
book.

FA THER. We don’t have time for books, Bas tian. I
have to work and you have to go to school. 

BAS TIAN. It’s just one day. 
FA THER. But it’s not “just one day,” is it? It’s ev ery

day. These books are fill ing your mind with fan tasy
and make be lieve and it’s not good for you. Real
things. Use ful things. That’s what’s im por tant. For
both of us.

BAS TIAN. OK.
FA THER. Good boy. (BAS TIAN turns to go.) Bas tian.

(The FA THER holds up his book bag.) Lunch.
BAS TIAN. Thanks.
FA THER (as he ex its). And don’t try and come home

early. I’ll be here all day. 

(The lights widen. The BUL LIES move for ward.)

BULLY #3. Look who’s here. 
BULLY #2. Baby Bas tian. 
BULLY #1. What’cha read ing, Bas tian, huh? 
BULLY #2. What’cha read ing?
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BULLY #3. What’cha read ing? 
BULLY #1. What’cha read ing? (He snatches BAS -

TIAN’s book.)
BAS TIAN. Give it back!
BULLY #3. Ooo. Look. He talked.
BULLY #2. Talk to your self like ya do at school.
BULLY #1. He talks to him self?
BULLY #2. All the time. Don’t’cha, baby? (He pushes

BAS TIAN.)
BULLY #1. That’s sick. (He pushes BAS TIAN.)
BULLY #2. Sick lit tle baby. (He pushes BAS TIAN

down.)
BULLY #3. Hey! Leave the poor guy alone. He needs

help. He needs a lit tle “sol i tary con fine ment.” 
BAS TIAN. No!

(BAS TIAN man ages to dodge be tween two of the BUL -
LIES who col lide. BAS TIAN runs. The BUL LIES give
chase.)

BUL LIES. Ow! Way to go! He’s get ting away! Get him!

(Lights up on the book store. BAS TIAN runs through
the door. A jingly bell rings as he en ters. BAS TIAN
hides be hind the door as the BUL LIES run past.)

BUL LIES (cont’d). He went down here. C’mon! Get
him! Wait for me!

(The BUL LIES exit. BAS TIAN stands mo tion less.)
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SCENE TWO: The Book seller

(The lights come up on a large, high-back chair be hind 
a desk made en tirely of books. The chair is fac ing up -
stage, con ceal ing its oc cu pant. A small cloud of smoke
ap pears from be hind the chair and then a voice.)

BOOK SELLER. Ei ther come in or go out but what ever 
you do, close the door!

(BAS TIAN does so. A bell jan gles. The chair spins
around re veal ing the BOOK SELLER. He is a ro tund
man with fe ro cious whis kers. He is smok ing a huge,
hooked pipe.)

BOOK SELLER. Good grief! A child! A youth! A ju ve -
nile! What are you do ing in my store?

BAS TIAN. The door was open.
BOOK SELLER. And be cause the door was open you

thought you could just walk right in? 
BAS TIAN. Yes sir.
BOOK SELLER. Then you can just walk back out. 
BAS TIAN. Please sir. Let me stay a lit tle lon ger. 
BOOK SELLER. Stay?! Lis ten, “sonny.” I don’t like

“chil dren.” Oh I know it’s pop u lar to think chil dren
are the most won der ful crea tures in the world but as
far as I’m con cerned they’re good for noth ing ex cept
scream ing, whin ing, break ing, tear ing and smear ing
books with jam. See all these won der ful books? Not
one for “chil dren.” What’s the point? Chil dren don’t
read any more. They just sit and watch tele vi sion un -
til their brains dry up and then play video games un -
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til their thumbs fall off. So now that we un der stand
each other, close your mouth, turn around and get
out! (The BOOK SELLER turns back to his desk. BAS -
TIAN goes to speak.) And close the door be hind you!

(BAS TIAN walks slowly back to ward the door, stops,
and then sum mon ing all his cour age turns back.)

BAS TIAN. Not all chil dren are like that. 

(A clap of thun der. The BOOK SELLER turns slowly.)

BOOK SELLER (men ac ing). What did you say? 
BAS TIAN. I said not all chil dren are like…like what

you said. 
BOOK SELLER. And I sup pose you’re dif fer ent.
BAS TIAN. Yes sir. I like books.
BOOK SELLER. You like them?
BAS TIAN. No. I love them. 
BOOK SELLER. Which ones?
BAS TIAN. Well…I don’t love math books. I love books

about heroes that take me to far away lands. 
BOOK SELLER. What’s your name?
BAS TIAN. Bas tian Bal tha zar Bux.
BOOK SELLER. In ter est ing. Three B’s. My name is

Carl Conrad Coreander.
BAS TIAN. Three C’s.
BOOK SELLER. Pre cisely. Why did you come in here?
BAS TIAN. I was run ning.
BOOK SELLER. From the po lice?
BAS TIAN. No sir. From bul lies.
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BOOK SELLER. Bul lies! Ha! Did you give them a good
punch in the nose?

BAS TIAN. No sir.
BOOK SELLER. Why not? 
BAS TIAN. “Fight ing does n’t solve any thing.”
BOOK SELLER. Oh please…
BAS TIAN. They were big ger than me.
BOOK SELLER. But you still have a voice. Why did n’t

you talk back at them?
BAS TIAN. I tried that but they threw me into a dump -

ster and tied down the lid.
BOOK SELLER. So now you’re fright ened.
BAS TIAN. Yes.
BOOK SELLER. And you run away. 
BAS TIAN. Yes.
BOOK SELLER. And you’re no good for any thing. 
BAS TIAN (weakly). I can read. 
BOOK SELLER. But can you read all night, un der your 

blan kets, with a flash light, hid ing from your par ents
be cause they have some ri dic u lous no tion that you
need a good night’s sleep? 

BAS TIAN. Yes.
BOOK SELLER. And do you cry, real tears, when a

story co mes to an end, be cause you’ll never see the
char ac ters that you love again? 

BAS TIAN. Yes. 
BOOK SELLER. And can you imag ine a story so clearly 

that you think what you’re read ing is real? 
BAS TIAN. Yes.
BOOK SELLER. And would you like a book that will

never end? 
BAS TIAN. Oh yes. 
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(The BOOK SELLER re veals the large book.)

BOOK SELLER. Then you should read this one. It’s
called…The Neverending Story. 

BAS TIAN. May I? 
BOOK SELLER. No.
BAS TIAN. Why not?!
BOOK SELLER. Be cause I don’t sell books to chil dren!

(The phone rings. The BOOK SELLER stares at BAS -
TIAN for a few rings.) I’m go ing to get that and when 
I come back you’d better be gone.

(He goes to his desk and an swers the phone. While
he’s talk ing, BAS TIAN ap proaches the book, hes i tates, 
grabs it, runs out the door and ex its.)

BOOK SELLER (cont’d). Hello?… Yes, I’m Carl
Conrad Coreander… Yes, I do have that ti tle but it’s 
part of my pri vate col lec tion… Nor mally, yes, but the 
book… (he smiles) has just left the store… I tell you
the book is gone… No! There’s ab so lutely no point
in— (the other per son hangs up) com ing down here.
(The BOOK SELLER goes to his front door and anx -
iously looks up and down the street as the store light
fades.) Good luck, Bas tian.

(Drum ming. Wind and rain.)
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SCENE THREE: Run ning and Hid ing

(GMORK en ters. He is wear ing a trench coat, hands in 
his pock ets, with a fe dora pulled low over his eyes.

PE DES TRI ANS car ry ing um brel las walk across the
stage into the wind. BAS TIAN fol lows them. He is try -
ing to con ceal the book un der his coat. GMORK steps
for ward.)

GMORK. Where did you get that book, lit tle boy?
BAS TIAN. From the book store.
GMORK. The book seller said it was n’t for sale.
BAS TIAN. He gave it to me.
GMORK. I think you’re ly ing. I think you stole it. And

now, lit tle thief, you’re go ing to give it to me.

(He lunges to ward the ter ri fied BAS TIAN who steps
back and falls. GMORK reaches down, when sud denly
the school bell rings and the school play ground lights
snap on.

The three BUL LIES loudly race across the stage and
off into the school. The CARE TAKER en ters with a
broom.)

CARE TAKER. Come along, Mr. Bas tian, we don’t
want you late for school again.

(BAS TIAN gets up and runs off past the CARE -
TAKER. GMORK ex its, fu ri ous. The CARE TAKER ex -
its fol low ing BAS TIAN.
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The lights change. We are now in side the school.

As we hear the fol low ing scene, we see BAS TIAN, on
his way to class. He does n’t know what to do with the
book.)

TEACHER (OFF). Good morn ing, class.
BUL LIES (OFF). Good morn ing, Miss Rowling.
TEACHER (OFF). Tolkien?
BULLY #1 (OFF). Here, miss.
TEACHER (OFF). Pull man?
BULLY #2 (OFF). Here, miss.
TEACHER (OFF). Ende?
BULLY #3 (OFF). Here, miss. 
TEACHER (OFF). Bux? Bas tian Bux? Bas tian Bal tha -

zar Bux!? 

(BAS TIAN hides in the CARE TAKER’s broom closet.
The CARE TAKER en ters and heads to ward the broom
closet. BAS TIAN sees him com ing and looks for a
place to hide. He finds a lad der in the back of the
broom closet, climbs it, pushes through the trapdoor at
the top and closes it just as the CARE TAKER opens
the door be low. The CARE TAKER puts down his
bucket and mop, closes the door and ex its.

BAS TIAN is stand ing in the dark at tic. We can hear
the wind blow ing and the rain beat ing on the roof.

He gropes his way around. In ad ver tently, he pulls the
sheet off a hang ing skel e ton. He turns on a light. He
takes off his coat, looks for a place to hang it and sees
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the skel e ton. He sti fles a cry. He hangs his coat over
the skel e ton.

The at tic has old books, a black board, stuffed an i mals
and some old gym mats. BAS TIAN pulls one of these
down to make a seat.)

BAS TIAN. What have I done? I’m a thief. A crim i nal. I 
will be ex pelled from school. I will never be able to
go home. I’ll have to hide up here for the rest of my
life with noth ing but this book. (He lifts the book onto 
his lap. Rev er ently.) The Neverending Story. (He strug -
gles briefly and then the book opens. A bat flies up,
around the room and off.)

BAS TIAN (cont’d). Chap ter One. Atreyu lived on the
Grassy Plains.

(In stantly, there is drum ming. Fig ures race across the
stage; twirl ing, leap ing, howl ing shad ows re leased as
the story be gins. Cur tains fall and bil low as if in a
storm. Lights flash. Huge shad ows sweep the stage. The
thea tre shakes to its foun da tions as the drum ming
reaches cre scendo.

GMORK en ters, dressed as be fore, strid ing downstage.
As he walks, his coat and hat are stripped away re veal -
ing him as a were wolf. He howls and ex its.

The drum ming stops.)
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