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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thors of the play in all 
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The names of the au thors must also ap pear on a sep a rate line, on which
no other name ap pears, im me di ately fol low ing the ti tle, and must ap pear
in size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thors, if in cluded in the playbook, may 
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac -
knowl edg ment on the ti tle page of all pro grams dis trib uted in con nec tion
with per for mances of the play in the same size, type face and bold ness as
that af forded the au thors of the play:

“Com mis sioned and orig i nally pro duced by
AC TORS THEA TRE OF LOU IS VILLE in the Humana Fes ti val 
of New Amer i can Plays and THE PLAY WRIGHTS’ CEN TER.”
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Spe cial thanks to the ac tors who par tic i pated in ear lier
work shops of Fis sures: Jennifer Baldwin Peden, Lisa Clair, 
Jon Fer gu son, Na than Keep ers and Amanda Whisner.

Fis sures (lost and found) was de vel oped by the cre ators
and the par tic i pat ing ac tors dur ing a se ries of work shops
un der the aus pices of The Play wrights’ Cen ter and Ac tors
Thea tre of Lou is ville. The piece had its pre miere at the
2010 Humana Fes ti val of New Plays. The cast in cluded
Casey Greig, Na than Keep ers, Em ily Gunyou Halaas and
Megan Hill. They are the char ac ters as well as the per form -
ers.

The show was re hearsed and pre sented in ATL’s Bingham
Thea tre—the scenes were tai lored to the spec i fic ity of the
space. The thought is the piece would need to be some what 
reconceived for ev ery space it is per formed in. This idea
will be come clearer as we go along.

The play be gins be fore you re al ize it’s be gin ning. 

There are no scene changes or black outs un til the end.
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Fis sures (lost and found)

CHAR AC TERS

CASEY

NA THAN

EM ILY

MEGAN

DOMINIQUE
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Fis sures (lost and found)

1. Casey’s Keys 

(CASEY en ters be fore the lights go down, while the
audience is still set tling in.)

CASEY
Did some one lose their keys?
It looks like there’s a car key here,
And a bike lock key 
A house key, or no, maybe it’s an apart ment key? 
Oh, wait. These are mine. 

Do you re mem ber where your keys are? 
Can you find them now? 
Is it the left pocket, or the right? 

Do you have an apart ment key, or a house key? 
And when you re turn home, do you en ter through the front
door, or the back door? 
Does the door open in or out? 
When you reach for the light, is it on your wall to the left,
or the right? 
Or maybe there’s not a switch, there’s a lamp? 
Or maybe you have a pull chain like I do. 
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With the lit tle bumps on it, al most like beads, 
rose mary beads—ro sary beads…
Beads that help you re mem ber… “Hail Mary, full of …” 
If you’re Cath o lic, maybe you know…
I’m not—Cath o lic. Maybe you are…

Did you leave the stove on? 
Is it gas or is it elec tric? 

Now walk to your bed room. 
How do you get there? 
Down a hall way? 
Or do you go up the stairs? 
Or do you go up the stairs and then down a hall way? 
Do you have stairs? 
Maybe you live on a sin gle floor? 

Is your bed in the cen ter of the room? 
Or un der a win dow? 
What color are the sheets? 
Is it a sin gle?
Is it a dou ble, a queen? a king? 

Do you sleep alone? 
Is there room for some one be side you? 
Is any one there? 
Is the bed lifted up off the floor? 
Is there space down be low? Can you crouch down 
and look—look un der the bed? 

Is there dust? Socks? A book you for got to fin ish? 
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Or maybe there’s a box? 
Can you reach it? 
Can you pull the box out and put in on the bed? 

Is it a large box, or small?
A shoebox or an old gift box 
or a box left over from 
the last time you moved? 

Maybe you marked it “kitchen,”
or “li brary”?
No, you prob a bly don’t have a li brary, do you? 

When was the last time you opened it?
Do you even re mem ber what you put in there? 
Could you open it now?
Could you open it, 
and look in side? 

(He sits on the side lines, watch ing.)
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2. Na than’s Keys 

(NA THAN rushes breath lessly into the space.)

NA THAN
Sorry, sorry. 
Just give me a sec ond to catch my breath…
I’m sorry, re ally. I lost my keys. 
They were n’t on the desk—I have a desk—

(He shows us the spot where his desk is, against the
wall.)

That’s where I usu ally put them— I walk through the door
and throw my coat on the chair and my keys on the desk— 
it’s more of a ta ble, re ally, oak, but I call it a desk—but my 
keys were n’t there so I went to see if they were still in the
door, but when I step out side, the door shuts be hind me and 
now, I’m locked out. 

So I have to climb up the wa ter thing and through this bro -
ken win dow screen—gotta get that fixed—and I go to the
kitchen where I have a glass of milk and a brownie. Then I 
re mem ber, I have to be some where. So I check my cal en -
dar. The page for to day is miss ing. Some times I tear it off
and keep it in my wal let, so I check my wal let. There’s a
re ceipt in my wal let for a lot of money, but I can’t re mem -
ber what I bought…

That re minds me I have to pay my credit card bill. So I
look for a pen—there’s usu ally one on the desk—well the
ta ble. 
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(It’s on the floor.)

Oh, there it is, it fell. And I pay my credit card bill and I
put it in an en ve lope. And then I re mem ber what I bought,
my new coat. So I put on the coat to go down stairs to mail
the credit card bill—oh, there are my keys, they’re in my
coat, great—but then, I for get where I parked my car…

So I take a walk, south past the Mex i can taco place and the 
laun dro mat—and I see this woman, walks past me. That’s
my wife. But, that’s not pos si ble. She’s gone now. 

So I fol low her. And she turns a cor ner and then an other
cor ner and then she’s go ing into a house that’s right across
the street from my house—she walks right in—

(He goes into the house.)

The door is open.

The house is empty. No fur ni ture, noth ing. Ex cept—some
books, scat tered on the floor, like they fell out of a box and 
no body both ered to pick them up, or for got to—there are
peo ple wan der ing about, but it’s re ally re ally quiet, there’s
like no sound at all—sssh…

(He looks around.)

Oh. 

(Takes off his shoes.)
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Be cause no body is wear ing any shoes. The floors are re -
ally, re ally nice. There’s a pile, here—

(He sets his shoes next to CASEY’s feet.)

I have no idea where she went. So I go into the other room 
and on the man tle there’s a pic ture frame, and in side the
frame—is a pic ture of me, with my wife, the frame is one
of those re ally nice sil very things you get at a crafts shop
in a va ca tion town, you know. 

It’s not a pic ture I re mem ber. The flash in the pic ture was
so bright that there’s a weird burst of sil ver all around our
faces and our eyes are red and it’s not very flat ter ing, but
we look happy. What the hell is this pic ture do ing here?
It’s a shame, our eyes are red, be cause oth er wise you
would see, she had re ally beau ti ful eyes—

“Some where, be yond the sea…” She loved this one song,
her fa vor ite song. “Some where, be yond the sea…” No
that’s not it. “Some where, wait ing for me…” Well now I
can’t get it out of my head, but that’s not the one, it’s like
that but not it… I know this song but it’s the other song,
the other song was her— “Some where, be yond the sea…”

I have no idea. 

So…a man is stand ing in his socks in an empty house, with 
an un flat ter ing pic ture he does n’t rec og nize, with no idea
of how he got there, or how the pic ture got there, and he’s
try ing re ally hard to (he hums the song) his wife’s fa vor ite
song…
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And then, just as he’s about to give up, he re mem bers
where he parked his car. 

(He ex its with his keys as EM ILY marches con fi dently
on stage.)
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3. Half-Life of Mem ory

EM ILY
I read this some where—or some body told me—I don’t re -
mem ber—that ev ery time you re mem ber some thing, you
only re mem ber half of what you re mem bered the last time
you re mem bered it. So ev ery time you re mem ber some -
thing, you’re also for get ting it. It gets far ther away. Faces
be come shapes be come splotches, para graphs be come sen -
tences be come words be come sounds. Hills be come dots
and then I don’t know. 

Can I bor row your pro gram? 
(she takes a pro gram from an au di ence mem ber) 

So, you have the thing, and the mem ory is half of that
thing, 

(tears the pro gram in half) 
and then your next mem ory is half of that, and the next
time half of that, 

(she tears and tears as she speaks) 
then half of that and half of that and half of that, and so on
and so on, un til you’re only hold ing the bar est es sen tial.

(hands the au di ence mem ber the tiny piece that re mains)
So think about what you did yes ter day. Got it? Great. Hold 
it there…be cause the next time you think of it, you’ll only
have half. But an other thing! If you re mem ber some thing
wrong, that still be comes part of the way you’ll re mem ber
it next time. So you’re re mem ber ing some thing that never
re ally hap pened, but it be comes part of your mem ory any -
way. Some thing that never re ally was be comes as real as
some thing that ac tu ally hap pened.
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So if a man is walk ing down the street and thinks he sees
his dead wife, and he fol lows her, then there’s al ways a
part of him that will re mem ber his wife walk ing down that
street, even if she never ac tu ally did. 

(She backs slowly off as CASEY rises, ex it ing with her.)

CASEY
Do you know where your wife is? 
Do you even have a wife? 
Are you a wife? 
Maybe you’re sin gle 
(noth ing wrong with that) 
Maybe you’re an only child?
A sis ter?
A brother? 
What are you?

(He is gone.)

FIS SURES (LOST AND FOUND) 15

© Dramatic Publishing Company, Woodstock, Illinois.




