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Comedy. By Matt Thompson. Cast: 1m., 2w., 4 either gender. The local the-
ater is producing Medea. With stopwatch in hand, the exceptionally organized 
and time-conscious stage manager meticulously micro-manages every minute 
of the audition process. After a bit of confusion, our first actor, Kelley, barely 
manages to speak three words of her monologue before the stage manager 
cuts her off with a curt, THANK YOU! NEXT! Jules, a bubbly musical theater 
actress, enters and “sings” a unique a cappella version of  a popular song. 
NEXT!  Without a word, The-Artist-Formerly-Known-as-Question-Mark enters 
in whiteface. This mime’s audition piece consists of staring into space for 30 
seconds. NEXT! Sporting all black, with an English accent and a mighty ego in 
tow, M.R. Irving takes the stage. After some ridiculous warm-ups and an over-
dramatic monologue, we learn that his first name is Macbeth. Upon hearing 
the name of the Scottish play, chaos ensues and all of the actors immediately 
return to the stage for callbacks. Jules acts out “I’m a Little Teapot” with 
an interpretive dance. M.R. Irving begins to read the part of Jason from that 
famous Greek tragedy but finds the dialogue a bit trite and decides instead 
to recite Bottom’s dialogue from A Midsummer Night’s Dream. At this point, 
the stage manager has lost all patience, and we soon find out that one of the 
actors is not who he/she appears to be. The Audition is theatrical mayhem 
with a twist that will have you rolling in the aisles! Bare stage. Approximate 
running time: 30 minutes. Code: AC6.

Cover photos: Broadway Theatre, Vista, Calif., featuring (top) Faeren Adams,  
(l-r) Jarrod Weintraub, Dallas McLaughlin and Whitney Thomas.  
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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The Au di tion was pre sented in a con densed ver sion at
the Broad way Thea tre in Vista, Cal i for nia, May 30, 2007.
It was di rected by Chelsea Whitmore with the fol low ing
cast:

STAGE MAN AGER. . . . . . . . . . . . . . . . . . Faeren Adams

KELLEY . . . . . . . . . . . . . . . . . . . . . . . . Jarrod Weintraub

JULES . . . . . . . . . . . . . . . . . . . . . . . . . . Whit ney Thomas

M.R. IRVING . . . . . . . . . . . . . . . . . . . Dal las McLaughlin
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THE AU DI TION

CHAR AC TERS

STAGE MAN AGER (w) . . . . . tough as nails, queen of the
the ater

KELLEY (m or w) . . . . . . actor who never gets to au di tion

JULES (w) . . . . . . . . . . . . . . . . . . . . . . . air-headed singer

M.R. IRVING (m) . . . . . . pretentious ac tor who has a lit tle
se cret

THE-ART IST-FOR MERLY-KNOWN-AS-QUES TION-
MARK (m or w) . . . . . . . . . . . . . . . . . . . . . . . . a mime

ROBIN (m or w) . . . . . . . . a stagehand, who works on the
pro duc tion (May dou ble with AC TOR #5.)

AC TOR #5 (m or w) . . . . . . . . . . . . . . . a very ea ger ac tor
(May dou ble with ROBIN.)
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THE AU DI TION

(A chair. Oth er wise a blank stage. Lights up. The
STAGE MAN AGER is stand ing stage right look ing at a
stop watch.)

KELLEY. Hello, I was here for the au di tion? I’m a lit tle
early. I hope you don’t mind—

STAGE MAN AGER. What is your au di tion time?
KELLEY. 1:57.
STAGE MAN AGER. A.M. or P.M?
KELLEY. Uh…P.M. 1:57 P.M.
STAGE MAN AGER. You’re early.
KELLEY. What time is it?
STAGE MAN AGER. 1:56 P.M., so please wait out side.
KELLEY. I was just hop ing to—
STAGE MAN AGER. Please, wait out side!
KELLEY. Sure.
STAGE MAN AGER. Thank you. (KELLEY ex its. The

STAGE MAN AGER looks at her stop watch. A long
pause, per haps twenty sec onds or so.) NEXT! Send in
the next vic tim…uh…I mean ac tor, please! Next!

(KELLEY en ters, hes i tantly.)

KELLEY. Hi, I was the next—
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STAGE MAN AGER (to KELLEY). Just head out to the
cen ter of the stage, and please, don’t touch any thing.
(The sound of foot steps, un til our ac tor is cen ter stage.)
That’s far enough.

KELLEY (stop ping and stick ing out hand to shake). Hi,
my name is—

STAGE MAN AGER. No con tact please.
KELLEY. Sure. (KELLEY walks downstage a few steps.)
STAGE MAN AGER. Don’t step on the spike tape, please.
KELLEY. But, there is n’t any spike tape.
STAGE MAN AGER. Please don’t touch the tape.
KELLEY. But, I—
STAGE MAN AGER. Don’t touch. It’s for our cur rent pro -

duc tion.
KELLEY. What cur rent pro duc tion? It’s a blank stage.
STAGE MAN AGER. It’s a Beckett piece.
KELLEY. Ah. I love Waiting for Godot. You know I

once… (He steps.)
STAGE MAN AGER (yell ing). Off the tape!
KELLEY. I’m sorry. I just don’t see any tape.
STAGE MAN AGER. It’s there.
KELLEY. Where?
STAGE MAN AGER. In your mind.
KELLEY. Huh? 
STAGE MAN AGER. Please face straight out and ad dress

our di rec tor sit ting in the back of the the ater. (The
STAGE MANAGER steps out into the house.)

KELLEY. Okay.
STAGE MAN AGER. Could you take a step stage right.

(KELLEY steps stage left.) That’s house right.
KELLEY. Your right?
STAGE MAN AGER. Your right.
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(KELLEY takes one step to his right. The STAGE MAN -
AGER steps off to the side. KELLEY turns to face di -
rectly out to the au di ence.)

KELLEY (ad dress ing the di rec tor at the back of the
house). Hello there. Sorry, I’m just a lit tle ner vous. You
see this is my first au di tion, and I’ve never done this be -
fore. My au di tion piece is…well, I’ve cho sen a clas sic.
I’m sure you’ve heard of it. I’ll be do ing a mono logue
from a piece en ti tled The Applesauce Pig.

STAGE MAN AGER (off stage left, near the wings, in the
dark and with a very pro fes sional voice). You have two
min utes.

KELLEY. What’s that?
STAGE MAN AGER (a short pause). You have one min ute 

and fifty-five sec onds.
KELLEY. I’m sorry. Where’s that com ing from?
STAGE MAN AGER. Over here.
KELLEY. Over where?
STAGE MAN AGER. Stage left. (KELLEY turns stage

right.) That’s house left. 
KELLEY (step ping for ward a lit tle). Is this a joke or some -

thing?
STAGE MAN AGER. No. I don’t joke. You’re stand ing on

a spike.
KELLEY. Ex cuse me?
STAGE MAN AGER. You’re stand ing on spike tape.
KELLEY. Who are you? Are you the same lady that—
STAGE MAN AGER. You have one min ute.
KELLEY (stand ing on the spike tape again). One min ute

un til what?
STAGE MAN AGER. Please don’t stand on the spike.
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KELLEY. Sorry.
STAGE MAN AGER. Fifty-five sec onds.
KELLEY. Just tell me who you are.
STAGE MAN AGER. I’m the stage man ager.
KELLEY. Oh. Well, it’s very nice to meet you. My name

is Kelley, and—
STAGE MAN AGER. You have forty sec onds.
KELLEY. Forty sec onds for what?
STAGE MAN AGER. Your piece. We are run ning a bit be -

hind sched ule due to other peo ple go ing over their time.
You un der stand. You have thirty sec onds for your piece.

KELLEY. You mean for my au di tion piece?
STAGE MAN AGER. Yes.
KELLEY. Oh, well, then I better hurry. (KELLEY waits for 

a re sponse from the STAGE MAN AGER but re ceives no
more ver bal com mu ni ca tion.) Again this is a mono logue
from The Applesauce Pig. (Clears throat. Pause.) When
I first en tered the deli I knew there was trou ble—

STAGE MAN AGER. Thank you!
KELLEY. Uh…thanks.
STAGE MAN AGER. If you could please wait out side.

And stay off the tape. (KELLEY ex its.) Next!

(THE-ART IST-FOR MERLY-KNOWN-AS-QUES TION-
MARK en ters. He is dressed like a mime, com plete with
white face. Ev ery move ment he makes is in mime. He en -
ters very mime-like and stops cen ter stage.)

STAGE MAN AGER (cont’d). Hi. Do you have a head shot 
and résumé?
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(THE-ART IST-FOR MERLY-KNOWN-AS-QUES TION-
MARK reaches into pocket and pulls out a slip of pa per
and hands it to the STAGE MAN AGER. She reads it.)

STAGE MAN AGER (cont’d). “Hello, my name is…
(read ing) The-Art ist-For merly-Known-As-Ques tion-
Mark. I be lieve in the art of act ing through the the at ri cal 
sphere of pure move ment. (To THE-ART IST-FOR -
MERLY-KNOWN-AS-QUES TION-MARK.) In ter est ing
per spec tive. Uh… Do you have a pre pared piece?

(THE-ART IST-FOR MERLY-KNOWN-AS-QUES TION-
MARK crosses to the STAGE MAN AGER, reaches into
other pocket, pulls out an other slip of pa per and hands
it to her.)

STAGE MAN AGER (cont’d, read ing the other slip of pa -
per). This piece is en ti tled “The Great Bang.” (To THE-
ART IST-FOR MERLY-KNOWN-AS-QUES TION-MARK.)
Uh… Great. When ever you’re ready.

(THE-ART IST-FOR MERLY-KNOWN-AS-QUES TION-
MARK nods and takes cen ter stage. Face and body are
per fectly still, look ing off into the dis tance. Then, s/he
blinks his/her eyes, very dra mat i cally, and bows. Scene.)

STAGE MAN AGER (cont’d). Uh… Thank you. Since we
have some time we’d like to ask you a few ques tions if
you don’t mind.

(THE-ART IST-FOR MERLY-KNOWN-AS-QUES TION-
MARK just stares at the STAGE MAN AGER. Beat.)
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STAGE MAN AGER (cont’d). Right. Well, per haps it
would be best if we skipped the in ter view and just have
you wait out side. Thanks.

(THE-ART IST-FOR MERLY-KNOWN-AS-QUES TION-
MARK ex its, very mime-like.)

STAGE MAN AGER (cont’d). Next!

(JULES en ters. She is quite bub bly.)

STAGE MAN AGER (cont’d). Next! Next, please. NEXT!
JULES. Hi, there!
STAGE MAN AGER. Hello. (Looking at her clip board.)

Ms. Julianne Reis?
JULES. Jules! Just Jules!
STAGE MAN AGER (al ways the pro fes sional). And what

are you go ing to do for us to day, Ms. Reis?
JULES. I’ve pre pared a song to sing to day.
STAGE MAN AGER. Do you need an ac com pa nist?
JULES. No, just a pi ano player. (A beat.)
STAGE MAN AGER. Right. Well, since we are squeez ing

you in dur ing lunch our ac com pa nist is on break. Could
you just sing a ca pella?

JULES. I don’t know that one, but I could sing it with out
any mu sic.

(Pause. Com pletely blank ex pres sion from the STAGE
MAN AGER.)

STAGE MAN AGER. When ever you’re ready.
JULES. I just need a mo ment to get my mind straight.
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STAGE MAN AGER. You need a lot more than that.
JULES (sweet). What was that?
STAGE MAN AGER. Noth ing. When ever you’re ready.

(JULES pre pares her self and sings. She sings di rectly to 
the STAGE MAN AGER.)

JULES.
La, la, la, la. “Happy Birthday to you.
Happy birthday to you. Happy birthday,
Mr. President! Happy birthday to you.

(Beat. She starts all over again.)
Happy birthday to you…”

STAGE MAN AGER (curt). Thank you! Do you have a
clas si cal piece pre pared?

JULES (smil ing). Yes, I do. (Beat.)
STAGE MAN AGER. May we see it?
JULES. See what?
STAGE MAN AGER. The mono logue?
JULES. I don’t think you could see it, but you can hear it.
STAGE MAN AGER (start ing to lose her cool). Then we

would like to hear it. When ever you’re ready.
JULES (in her bub bly up beat man ner). Thank you.
STAGE MAN AGER. Thank you.
JULES. Thank you.
STAGE MAN AGER (re ally bit ing her lip). Thank… You.

Now… When ever you’re ready. (STAGE MAN AGER
steps aside.)

JULES (smil ing). Thank you. (JULES closes her eyes. She
starts to sing scales in an up ward fash ion.)
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La, la, la, la, laaaaa! La, la, la,
la, laaaaa! La, la, la la, LAAAA!

(JULES launches into an in ter pre tive ren di tion of “I’m a 
Lit tle Tea pot.” Her act ing is hor ri ble, be yond be lief. Her 
“block ing” con sists of danc ing across the stage, be it
tap or bal let, what ever works for the ac tor.)

JULES (cont’d). I’m a lit tle tea pot, short and stout. Here!
Here, my friends, is my han dle (puts one hand on hip),
here is my spout! (She stretches her other arm out to im -
i tate the spout.) When I get all steamed up, hear me
shout! Shout! Shout! Shout! If you can’t stand the heat,
then just tip me over and pour me out! (She leans to the
right, as a dancer would, and im i tates pour ing tea from
the spout.) I’m a clever tea pot, mis ter! (A quick dra matic 
dance step.) Yes it’s true! (An other quick dance step.)
Here’s an ex am ple of what I can do! (A lon ger dance
step.) Jazz hands! Jazz hands! Fosse, Fosse, jazz hands!
I can change my han dle to my spout! (She switches arm
po si tions and re peat tip ping mo tion.) Just tip me over
and pour me out! Pour me out! Pour… Me… Out! (She
fin ishes the mono logue with yet one more dance step,
her body in a dra matic flour ish. She holds the pose for a 
mo ment. An other mo ment.)

(The STAGE MAN AGER is slack-jawed.)

STAGE MAN AGER. That was…in ter est ing.
JULES. Thank you. (She takes a slight bow and re-

 composes her self.)
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STAGE MAN AGER (look ing at JULES’s résumé). Against 
my better judge ment the di rec tor would like for me to
ask you a few ques tions.

JULES. Great!
STAGE MAN AGER. Okay. So, it says on your résumé

that you did a play on Broad way?
JULES. Yes, I did a play on Broad way.
STAGE MAN AGER. New York is an amaz ing city.
JULES. Yes, I’d like to go there one day.
STAGE MAN AGER. Go there? You just said you were on 

Broad way?
JULES. Oh, I was. Broad way and Pine.
STAGE MAN AGER. Broad way and Pine?
JULES (grin ning ear to ear). Yes, the To peka Com mu nity

Thea tre on Broad way and Pine.
STAGE MAN AGER. To peka Com mu nity Thea tre.

That’s… Amaz ing. (She nods her head, smiles. Beat, as
she just looks at the very bub bly JULES. She smiles with 
a small amount of angst.) Could you please, just…go
away.

JULES. Go away?
STAGE MAN AGER. I mean… (All smiles, re-com posed).

Would you please just wait out side?
JULES. Sure. Thank you.
STAGE MAN AGER. Thank you.
JULES. Thank you.

(JULES ex its. The STAGE MAN AGER takes a quick beat 
to com pose her self.)

STAGE MAN AGER. Next!
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