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Extras as desired. Rural seacoast Maine, 1873: 14-year-old Sadie Coggins, 
upon completing her studies at the local one-room school, finds her ambi-
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thwarted by her family’s sudden loss of funds in the Panic of 1873. There is 
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nor qualified to teach her former classmates, especially since one of these is 
the school bully, Frank, who taunts not only her but also the town’s simple 
character, Cully. A piece of fool’s gold sent to her by her uncle surprisingly 
presents a means for financing her schooling. Its shine attracts the attention 
of Cully, who urges Sadie to trade it for his bars of locally mined silver, which 
hold no interest for him. Though she knows the trade would be unfair, her 
desire for continuing her studies overcomes her hesitancy, and she gives 
Cully the pyrite in return for his silver. In the meantime, Frank and his 
cohorts escalate their harassment of Cully, resulting in a fire that destroys 
Cully’s house. A new house must be built, but there is no money for supplies. 
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

The songs men tioned in this play are in pub lic do main. How ever, for
any ar range ments used which are in copy right, per mis sion of the copy -
right own ers must be ob tained or other ar range ments in the pub lic do -
main sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thors of the play in all 
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The names of the au thors must also ap pear on a sep a rate line, on which
no other name ap pears, im me di ately fol low ing the ti tle, and must ap pear
in size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thors, if in cluded in the playbook, may 
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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Lamoine Com mu nity Arts pre sented Cully’s Gold as a
Readers’ The ater pro duc tion on June 28, 2008 at the
Lamoine Grange, Lamoine, Maine. The di rec tor was Carol
Korty, pi a nist was Raymonde Dumont and light ing was by
Amy and Tom Duym. It in cluded the fol low ing cast:

Sadie Coggins. . . . . . . . . . . . . . . . . . . . . . . Amelia Gillett
Tunie Coggins . . . . . . . . . . . . . . . . . . . . . . . . Kelly Henry
Rosa May Young. . . . . . . . . . . . . . . . . . . . . . . Sara Wil lis
Frank Smith . . . . . . . . . . . . . . . . . . . . . . . Rich ard Veysey
George Hig gins . . . . . . . . . . . . . . . . . . . . . Mike Arsenault
Eben Salis bury . . . . . . . . . . . . . . . . . . . . Aus tin Treadwell
Cully Ock er. . . . . . . . . . . . . . . . . . . . . . . . Brent Hutchins
Henry Coggins. . . . . . . . . . . . . . . . . . . Gordon Donaldson
Alma Coggins . . . . . . . . . . . . . . . . . . . . . . Mel ody Havey
Reader of Stage Di rec tions . . . . . . . . . . Kathy McGlinchey

CHILDREN’S EN SEM BLE

Geni Goebel, Jackie Goebel, Robyn Henry,
Eliz a beth Dal ton, Sam TeHennepe,

Ceileigh Weaver, Isaac Weaver
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CULLY’S GOLD

CHAR AC TERS:

SADIE COGGINS . . . . . . . . . . . . a 14-year-old school girl
TUNIE COGGINS . . . . . . . . . . . . Sadie’s 8-year-old sis ter
ROSA MAY YOUNG . . . . a 14-year-old friend of Sadie’s
FRANK SMITH. . . . . . . . . . . a 14-year-old fel low stu dent
GEORGE HIG GINS . . . . . . . . . . . . . a 13-year-old stu dent
EBEN SALIS BURY . . . . . . . . . . . . . a 12-year-old stu dent
CULLY OKER . . . . . . . . . . . . . . . . . . . . a town char ac ter
FATHER (HENRY COGGINS). . . . . . . . . . Sadie’s fa ther,

a ship’s car pen ter, Civil War vet eran
MOTHER (ALMA COGGINS) . . . . . . . . . Sadie’s mother,

for mer teacher

PLACE: Downeast Maine.

TIME: Sum mer 1873.

CASTING:

If a larger cast is de sired, any num ber of chil dren may be added
at the be gin ning of Scene 1 and end of Scene 4 and in be tween
each scene cre at ing lit tle in ter ludes with games, songs and/or rec -
i ta tions they might per form to in di cate pas sage of time.

If a smaller cast is de sired, the chil dren may be elim i nated at the 
open ing of Scene 1 and clos ing of Scene 4 with their lines and
ac tiv i ties given to Tunie.
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George and Eben might be com bined into one char ac ter to re -
duce the cast to eight, should a smaller cast be nec es sary. See
Ap pen dix 2 for al ter nate di a logue that would then be needed for 
Scene 2. Ad just ments in other scenes can be made with com -
mon sense, if this op tion is taken.

NOTE: See end of script for APPENDIX 1 (Lyrics to Sug gested
Songs), AP PEN DIX 2 (Al ter nate Di a logue) and DOWNEAST
LAN GUAGE US AGE.

SET TINGS:

SCENE 1 - School yard out side Head of the River School.
                End of school day, late May 1873.

SCENE 2 - The Coggins’ porch and dooryard.
                 Early July morn ing 1873.

SCENE 3 - The Coggins’ stove kitchen, porch and
                 dooryard. Eve ning of the same day.

SCENE 4 - School yard out side Head of the River School.
                Mid-morn ing, late Au gust 1873.

The di rec tor and de signer are free to use re al is tic sets for the
three lo ca tions, to work on a bare stage with min i mal set pieces
such as stools or blocks for sit ting, or to cre ate a de sign con cept 
in be tween these two ex tremes.
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DOWNEAST LAN GUAGE US AGE

Downeast speech pat tern was much more pro nounced in the
19th cen tury than it is in the 21st cen tury. It would be nice to
have the char ac ters speak with a taste of this. How ever, it is
most cer tainly not nec es sary if it causes dif fi culty—rather than
be ing fun—or if it causes the char ac ters to seem ar ti fi cial.
Please avoid the com mon ten dency to slip into a South ern or
Ap pa la chian ac cent.

Pro nun ci a tion Guide

We have de lib er ately con verted the “ing” end ing on many verbs 
and nouns to “in’” to give a feel ing for the lo cal speech. We
have scripted most of the text with stan dard spell ing be cause it
is eas ier to read this way than with sim u lated di a lect. Once ac -
tors are fa mil iar with the script, how ever, the di rec tor might
elect to have them work with the pho netic pro nun ci a tions de -
scribed be low.

One rule of thumb is that words end ing in “er” would usu ally be 
pro nounced as if end ing in “a.” For ex am ple, “sis ter” be comes
“sista.”

A num ber of words were com monly pro nounced with two syl la -
bles rather than with the one of Stan dard Eng lish. These words
are:

dear becomes de-ah
drown becomes drown-ed
heard becomes he-ard
here becomes he-ah
sure becomes sho-ah
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The com monly used af fir ma tive for “yes” is a two-syl la ble word 
which we spell as “ay-uh.” It is said with two pitches, the sec -
ond syl la ble be ing higher than the first. The “a” is a long vowel. 
For real au then tic ity, say ”ay-uh” as you in hale!

If ac tors have dif fi culty in mak ing this ex pres sion sound nat u ral, 
it would be better to elim i nate it in these in stances, rather than
hav ing char ac ters say “yes,” which would not ring true for
19-cen tury Downeast speech.

Other Com mon Downeast Us ages

critters becomes crittahs
harm becomes hahm
hers becomes hern
smart becomes smaht
Southwest becomes Sow-west
threw becomes throwed
weren’t becomes warn’t

Def i ni tions of Words Com mon to Downeast Speech in the Late
1800s

as cer tain to know as cer tain
as sayer a per son who an a lyzes a metal or al loy to

de ter mine its qual ity and value
aw ful very
bugs lob sters (used in ter change ably with lobsters

or spi ders)
contrive to de vise
disoblige to dis like
dread ful very
fool’s gold the nick name for py rite be cause of its

resemblance to gold
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forenoon late morn ing
jigger rough, flat four-wheeled wagon
master extremely
oakum a jute or hemp fi ber, of ten soaked with tar or

creosote, used for caulk ing 
pogy a fish, a kind of perch, used mainly for oil
pogy camp a tem po rary setup for ex tract ing fish oil,

with hous ing for work ers nearby
pogy net long nets, rough and nar row, used as fish

traps
rusticators paying sum mer vis i tors from ur ban ar eas
scholars students, of fi cially chil dren be tween 4-21

years
Shoshone (sho-SHONE-ee) a West ern tribe of Native

Americans
some very
spiders lobsters (used in ter change ably with lobsters

or spi ders)
sink kitchen old Maine houses had two kitch ens. The sink

kitchen was usu ally a smaller, messier
kitchen used for pre par ing foods for cooking
or bak ing and used for washing up.

stove kitchen the stove kitchen was used for cooking. It
was a warm, pleas ant place used for
congregating and eat ing ca sual meals as well.

ways in ship launch ing, wooden ramps used to
slide a ship into the wa ter
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SCENE 3 

MOTHER. And there was nothin’ left at all? 
FATHER. Bur nt right down to dirt. That house was old

even be fore Cully was born. Tim bers dry as dust. 
MOTHER. ’Course he kept a heap of rags and such in

there, too. Must have fed that fire like kindlin’.
SADIE. And Young’s blue berry field to the north side is

gone—all Rosa May’s blue ber ries ru ined. 
MOTHER. Did our buck ets come back? Thought I saw but 

two. 
FATHER. Did n’t see the third when we left. I’ll go lookin’

for it to mor row. 
TUNIE. What hap pened to the cats? 
SADIE. It was aw ful. Cully had closed them all in side his

house to keep them safe from the boys. 
MOTHER. My land, had ’bout six teen of ’em, did n’t he? 
FATHER. I don’t think many made it out. 
TUNIE. The poor kit ties! 
MOTHER. You don’t sup pose those cats might have

started the fire—could have knocked over a lamp or
somethin’…

SADIE. Not un less those cats were named Frank, George
and Eben.

MOTHER. What? 

CULLY’S GOLD 37

Rural coastal Maine, 1873:  14 year old Sadie Coggins, upon complet-
ing her studies at the local one room school, finds her ambitions for 
attending high school and getting out to see the wider world thwarted 
by her family's sudden  loss of funds. Compelled to change her plans 
to fit the new reality, she faces  an ethical dilemma which involves 
challenging her best friend Rosa May,  confronting her tormentor 
Frank and facing her father's anger for having made  an unfair trade of 
Fool's Gold for silver with Cully, the town's simple character. 
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SADIE. I heard them plottin’ to smoke Cully’s bees, they
were that mad about gettin’ stung. 

FATHER. It don’t sur prise me one par ti cle they’d do
somethin’ that fool ish. And mean-spir ited. Makes my
blood boil to think of those young fools plannin’ some -
thin’ like that for sport. Takin’ ad van tage of a man
’cause he’s gen tle and a bit…sim ple. 

SADIE. They’re some mean. But I ex pect they only in -
tended to smoke the bees. The fire just got out of hand. 

FATHER. No one goes about settin’ any kind of fire to
some one’s place!

MOTHER. Sadie, I’m sur prised you’d even put in a word
for them. Where’s your sense of right and wrong? Poor
Cully. What’s to be come of him now? Not a stick over
his head. 

FATHER. Well, Mother, I said he could put up with us for
a spell. The town’s got to raise a house for him—

MOTHER. You what? 
FATHER. For a spell. We’ll get a crew to gether real

quick…
MOTHER. Now, how to do that, this time of year? Ev ery -

one busy from dawn to dark with gar dens, cannin’,
fishin’—

FATHER. It seems to me that three young fel lows with
nothin’ else to oc cupy their time than makin’ trou ble
could be set to work puttin’ things right. If they was
mine, I’d give them a thrashin’. But it’s not my call. 

MOTHER. They de serve it well enough.
FATHER. I’ll call a meet ing with their fa thers. Have ’em

make their boys face Cully and Mr. Young and work out 
a way to pay back for dam ages out of court.

38 CULLY’S GOLD
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MOTHER. I ex pect they’ll go ’long with you on that, sure
enough.

FATHER. What’s facin’ us now is the cost of lum ber. I
don’t know any one with cash or wood to spare this sea -
son. I’d pitch in some, if I had it. 

MOTHER. Henry, what about those bars of sil ver Cully
had from his par ents? 

FATHER. Who knows if he still had them. I did n’t see
anythin’ in the mess left there that looked like sil ver.
And we was pokin’ and rakin’ to put out them coals. 

SADIE. Fa ther, how much do you think it was worth? 
FATHER. The house? 
SADIE. The sil ver. 
MOTHER. He showed me the box of it once. I’d say it

was worth about a hun dred dol lars. (SADIE and TUNIE
ex change a look of sur prise.) I don’t think he ever took
it to the as sayer in Ellsworth. We tried to tell him to
cash it in and put the money in a bank. 

FATHER. Cully would n’t do somethin’ sen si ble as that. 
MOTHER. You girls go out side and look out for Cully

comin’. I’ll get the lit tle room ready for him. 

(SADIE and TUNIE exit to front porch.) 

FATHER (rises and starts to leave). I’m goin’ out to the
barn. Still gotta milk be fore we turn in to night. 

MOTHER. Henry, I won’t have Cully livin’ here for ever.
FATHER. Calm your self. We’ll have a lit tle place raised in 

no time if ev ery one lends a hand.

CULLY’S GOLD 39
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(Exits to out doors, pass ing girls, and goes to barn.
MOTHER dis ap pears into house. Fo cus shifts to SADIE
and TUNIE on porch.)

TUNIE. That fool’s gold don’t work, Sadie. Did n’t bring
Cully good luck. 

SADIE. A hun dred dol lars! I did n’t know the sil ver was
worth all that. 

TUNIE. Well, the fool’s gold must be worth a lot, too. 
SADIE. I have to think. 

(ROSA MAY en ters in dis tress.) 

ROSA MAY. Sadie, I need your help.
SADIE. Tunie, give Mother a hand in side. 

(TUNIE gives a look of pro test but obeys. Exits into
house.) 

ROSA MAY. Our blue berry field’s gone. The whole crop’s 
de stroyed. That was to be my new clothes money. 

SADIE. But, your tu i tion’s paid, is n’t it? 
ROSA MAY. Ay-uh, but I can’t go to Ban gor lookin’ like

this! (In di cates her dress.) 
SADIE. I could help you make it over with a more styl ish

waist. 
ROSA MAY. Even this fab ric’s old, Sadie. I’ve got to have 

somethin’ new. Please, could n’t you help me with some
of that money you found? 

SADIE. I don’t have it yet, Rosa May.
ROSA MAY. Where’s it comin’ from?
SADIE. I traded that box of fool’s gold for Cully’s sil ver. 

40 CULLY’S GOLD
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ROSA MAY. That must be valu able! Get it as sayed right
away and sell it. You can send in your tu i tion—and I’m
cer tain there’ll be some left over. 

SADIE. Rosa May, I’m not sure I’m gonna sell it. I think it 
re ally be longs to Cully. 

ROSA MAY. You said he traded it with you. 
SADIE. Yes, but he did n’t know how much it was worth. 
ROSA MAY. What does that mat ter? 
SADIE. I did n’t think it mat tered when I did it. He did n’t

seem to care about money. He did n’t seem to need any.
It looked like a per fect way to get my tu i tion money. 

ROSA MAY. It still is! Don’t you want to go away from
here and have a chance to study at the academy?

SADIE. Yes, but…
ROSA MAY. Don’t back out now, Sadie. You can get us

both out of here come fall. You’ve got to do it. Cully
does n’t need that money. 

SADIE. But, Rosa May—Cully’s house is gone. 
ROSA MAY. That’s not your fault! 
SADIE. It’s not my fa ther’s fault ei ther, but he’s gonna get 

a work crew to gether to raise a new house for him. 
ROSA MAY. Well, good. Let him do it. 
SADIE. But there’s no money for lum ber and roof ing and

win dows. Mother and Fa ther said so. Do your par ents
have money to give? 

ROSA MAY. I would n’t be askin’ you for money if they
had any ex tra. 

SADIE. That’s what I mean. No one seems to have any ex -
tra this year. 

ROSA MAY. Sadie, stick to what you and I can do. For get 
about payin’ for Cully’s lum ber. You and I need to get
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out of this lit tle town, go to school, and pre pare our -
selves for good-payin’ jobs in a city. 

SADIE. I think I have to give the sil ver back to Cully. 
ROSA MAY. He would n’t know what to do with it now

any more than he did be fore. 
SADIE. But Fa ther would. He’d get Cully to sell it to pay

for the lum ber and things. 
ROSA MAY. And what about me—I mean, us? 
SADIE. You could rake bugs and sea weed with me this

sum mer. They’re pay ing thirty cents a jig ger load. Knit
pogy nets with me at night. Oh—when the pogies run,
we could both work at my un cle Ansel’s pogy camp
over to Point Har bor. He’s payin’ two dol lars a week. 

ROSA MAY. I’m talkin’ about a new way of life, Sadie.
Bein’ a sec re tary or an ac coun tant or…

SADIE. But we’ve got to earn enough money first to—
ROSA MAY. Pogy camp! Pogy oil smells worse than oa -

kum, Sadie! And knittin’ those long nets tears your fin -
gers. 

SADIE. Then rake lob sters with me. You could earn
enough for at least two dresses, cot ton bein’ twenty
cents a yard. (ROSA MAY makes a face.) It’s not as
sweet as makin’ blue berry pre serves, but you get used to 
the smell. (ROSA MAY looks an noyed.) We’ll do it to -
gether. It’ll be fun. 

ROSA MAY. It’s not my idea of fun. Have you mis placed
your wits? Draggin’ through the muck at low tide?
You’re just spite ful!

(CULLY en ters with large bag over shoul der. It con tains 
cats; a tail or paw sticks out. ROSA MAY backs away
from CULLY and takes her leave.)
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ROSA MAY. If you’re con tent with stayin’ in this town,
that’s your choice. But I’m gonna do everythin’ I can to
leave, and leave in style. Good night! (Turns to exit.) 

SADIE (call ing af ter ROSA MAY). Rosa May—wait a min -
ute!

ROSA MAY. I’ve got nothin’ more to say to you! (Storms
off.) 

SADIE (looks af ter ROSA MAY in frus tra tion. No tices
CULLY). Hello, Cully. Are you all right? 

CULLY. I’m fit enough, what’s left of me. Want to check
if that box of gold is still here. 

SADIE. Ah-uh, it’s settin’ right there in your sack where
you left it. Lis ten, Cully, I—

CULLY. I’ll be needin’ it to mor row. 

(TUNIE and MOTHER ap pear at door.) 

TUNIE (rushes out). What hap pened to your cats, Cully?
CULLY. There’s three that’s left. Got ’em right here. (In di -

cates his bag.) 
MOTHER. I got your room ready, Cully. You can take the

cats out to the barn. Mr. Coggins is there milkin’. 
CULLY. These cats are stayin’ close to me. I’m not takin’

any chances with what’s left. 
MOTHER. No cats in my house, Cully. An i mals stay in the 

barn. 
CULLY. If you don’t mind, Miss Coggins, I’d like to stay

there with them. 
MOTHER. Well, all right then. I’ll fetch a quilt for you. 
CULLY. Thank you, ma’am. 
MOTHER. It’s the least I can do. You’ve had a piece of

bad luck to day. 
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CULLY. My luck’s about to change. (Picks up sack from
porch and pulls out box of fool’s gold.) I’m gonna take
this box of gold up to Ellsworth to mor row. Have it as -
sayed and buy me some lum ber for a new place. 

MOTHER (to SADIE and TUNIE). Is n’t that the box your
un cle sent? (SADIE nods sheep ishly.) That’s fool’s gold, 
Cully. 

CULLY. I’m no fool, Miss Coggins. Sadie give it to me,
fair and square. 

MOTHER. That’s all right then, but I fear it won’t fetch
you much. I never meant to im ply you were a fool,
Cully Oker. You get your “gold” as sayed to mor row, and 
I’ll get you a quilt for to night.

(Exits into house. TUNIE fol lows. FATHER en ters from
barn area with bucket of milk.) 

FATHER. Well there, Cully. I’ll round up a crew in the
mornin’ to help raise you a place. I hope you sleep
sound here to night. 

CULLY. Me and my cats are gonna bed down in com -
fort—right there in your barn. 

FATHER. We’ve got a room in here, off the kitchen. 
CULLY. Don’t want to put you out none. Me and my cats

are stickin’t ogether. 

(MOTHER and TUNIE come onto porch.) 

TUNIE. Here’s your quilt, Cully. I’ll carry it and show you 
my fa vor ite spot in the hayloft. 

CULLY. Obliged. Good night to you now.
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(CULLY nods to MOTHER and FATHER. TUNIE trots
off in the lead with CULLY fol low ing with bag of cats
and box of “gold.” MOTHER looks af ter them, shak ing
her head. SADIE stands qui etly to one side.) 

FATHER. No room in the inn, Mis’ Coggins? 
MOTHER. Not for cats, Mr. Coggins, and he won’t be sep -

a rated. 
FATHER. Just as well. He’s used to roughin’ it, sure

enough. Come mornin’, I’ll round up those boys. Give
’em a tongue-lashin’ and put ’em to work cleanin’ up
the mess. And I’ll put out a call for hands. Those that
was ready for a launch ing and pic nic this morn ing can
turn to with ham mer and saw for a day or two. 

MOTHER. How do we come by the lum ber and roofin’? 
FATHER. It’s a ques tion, for cer tain. Let’s hope the Good

Lord shows us a way. I don’t see it this night. But I’m
too tired to think on it now. 

MOTHER. You’d have smiled to see Cully proudly pro -
claim he’s go ing to get that box of fool’s gold as sayed
to mor row and sold to pay for the lum ber. 

FATHER. Where did he get that? 
MOTHER. Sadie gave him the box Lowell sent. Some

pleased with it, he was. 
FATHER. In some things he’s like a child. I can’t bear to

see any one take ad van tage of him. Makes my blood boil, 
I tell you. 

MOTHER. Henry, time to turn in. (Turns to SADIE.)
Sadie, fetch Tunie. Your fa ther needs his rest. 

FATHER. Ay-uh, Mother, I’m weary and ready.
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(FATHER and MOTHER exit into house. SADIE hes i -
tates, and TUNIE en ters in good spir its.) 

TUNIE. Cully’s all set. We gave the kit ties some milk.
He’s happy now, and the fool’s gold will bring him luck 
in the mornin’.

SADIE (sits de ject edly on steps). No, it won’t. 
TUNIE. It won’t? 
SADIE. Why do you think it’s called fool’s gold? Why do

eH ?rin ev uos a sa su ot ti tnes llewoL elc nU kniht uoy
said plain as anythin’ that he’s still lookin’ for the real
thing. 

TUNIE. Oh. So it won’t fetch a price? 
SADIE. Nope.
TUNIE. What’ll Cully do for lum ber? 
SADIE. I’ve got to give the sil ver back to him so he can

sell it. But I’m afraid to let Fa ther know I traded for it in 
the first place. He’ll be so an gry. 
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