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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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Printed in the United States of Amer ica
All Rights Re served
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For my sis ter, Dawn Elis a beth DePesa.
Our sto ries went in dif fer ent di rec tions, 

But we shared the first few chap ters, 
And, as in most sto ries,

Im por tant things hap pened in the be gin ning.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the mu si cal must give credit to the au thor and com poser
of the mu si cal in all pro grams dis trib uted in con nec tion with per for -
mances of the mu si cal and in all in stances in which the ti tle of the mu si -
cal ap pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit -
ing the mu si cal and/or a pro duc tion. The names of the au thor and com -
poser must also ap pear on a sep a rate line, on which no other name ap -
pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not 
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for -
ma tion on the au thor and com poser, if in cluded in the playbook, may be
used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with THE DRA MATIC
PUB LISHING COM PANY of Woodstock, Il li nois”
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A Tale of Two Cities was orig i nally com mis sioned by
Childsplay in Tempe, Ar i zona, Da vid P. Saar, ar tis tic di rec -
tor, Steve Mar tin, man ag ing di rec tor. The play was de vel -
oped in Childsplay’s White man New Plays Pro gram. It re -
ceived ad di tional work shop de vel op ment at NYU’s New
Plays for Young Au di ences Pro gram at the Provincetown
Play house.

The play had its pre miere on March 22, 2008, at the Tempe 
Cen ter for the Arts in Tempe, Ar i zona. The di rec tor was
Da vid P. Saar, the dramaturge was Gra ham White head, sce -
nic de sign by Carey Wong, cos tume de sign by Con nie Furr 
Soloman, light ing de sign by Rick Paulsen, sound de sign by 
Brian Jerome Pe ter son. The stage man ager was Alex
Corder. The cast was as fol lows:

Mr. Lorry, Judge, Va let . . . . . . . . . . . ANDRÉS ALCALÁ
Defarge . . . . . . . . . . . . . CHRIS TO PHER MASCARELLI
Dr. Manett . . . . . . . . . . . . . . . . GRA HAM WHITE HEAD
Charles Darnay, No ble 2 . . . . . . . . . . . JO SEPH KREMER
Syd ney Car ton . . . . . . . . . . . . . . . . D. SCOTT WITHERS
Mar quis, No ble 1, Stryver, Gov er nor . . . . . JON GEN TRY
Gaspard, Brother, At tor ney Gen eral, Pres i dent, Gabelle,
   Guard . . . . . . . . . . . . . . . . . . . . TIM O THY SHAWVER
Mme. Defarge, Woman, Young Woman . . . . . . . . . . . . . .

DEBRA K. STE VENS
Lucie Manette . . . . . . . . . . . . . . . . . AMANDA SCHAAR
Miss Pross, Jenny Barsad, Poor Wretch . . . . KATE HAAS

The roles of Miss Pross, Jenny Barsad and the Poor Wretch 
were orig i nally played by Katie McFadzen through out the
de vel op ment pro cess.

5

© The Dramatic Publishing Company, Woodstock, Illinois



A TALE OF TWO CITIES

CHAR AC TERS

MR. JARVIS LORRY. . . . . . . an Eng lish banker in his late 70s

ERNEST DEFARGE . . . . . . . . . a poor wine mer chant in Paris.
An ar dent rev o lu tion ary. 30s

THERESE DEFARGE . . . . . . . . his wife. An even more ar dent
rev o lu tion ary. 30s

DR. ALEXANDRÉ MANETTE . . . . . . . an older French doc tor
re cov er ing from years held pris oner in the Bas tille

LUCIE MANETTE. . . . . . Dr. Manette’s 20ish daugh ter. Smart,
lov ing, strong

MISS PROSS . . . . . . . . . Lucie’s mid dle-aged for mer guard ian.
A proud Briton, she is deeply de voted to Lucie

CHARLES DARNAY . . . . a French aris to crat liv ing in ex ile in
Lon don. 20s/30s

SYD NEY CAR TON. . . . . . . . . . . . . a tal ented, cyn i cal Eng lish
law yer. Looks like Darnay. 20s/30s

MAR QUIS DE EVRÉMONDE . . . . . mid dle-aged, cruel French
aris to crat. Un cle to Darnay

STRYVER . . . . . . . . . pompous, Eng lish law yer. Car ton’s boss.
Suc ceeds only through Car ton’s skill and in tel li gence

GASPARD . . . . . . . . . . . . . . . . . . . poor Pa ri sian rev o lu tion ary

GABELLE . . . . . . . . . abused over seer of the Evrémonde es tate

NO BLE 1. . . . . . . . . . . . . . . the Mar quis when he was youn ger
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NO BLE 2. . . . . . . . . Darnay’s late fa ther. The Mar quis’ brother

WOMAN . . . . . . . a se ri ously ill young woman held cap tive by
the No bles

BROTHER . . . . the Woman’s brother. Dy ing of a sword wound

POOR WRETCH . . . . . . . . . . . . . . . . . . . as the name sug gests

GOV ER NOR . . . . . . . . . . . . . . . . . . . . . . of the Bas tille prison

YOUNG WOMAN . . an in no cent French seam stress con demned
to die

JENNY BARSAD . . . . . poor Lon doner. A wit ness to Darnay’s
al leged trea son

JUDGE . . . . . . . . . . . . . . . . . . . . . . . . . . Lon don’s Old Bailey

AT TOR NEY GEN ERAL . . . . . . . . . . . . . Lon don’s Old Bailey

PRESIDENT . . . . . . . . . . . . . the French rev o lu tion ary tri bu nal

GUARD . . . . . . . . . . . . . . . . . . works at the prison at La Force

VA LET . . . . . . . . . . . . . . . . . . . . . . . . . works for the Mar quis

French and Eng lish Voices, Crowds, Cus tomers, etc.

The ac tion takes place in and around Paris, France, and in Lon -
don, Eng land, dur ing the sec ond half of the 18th cen tury.

The stage. An open space sur rounded by mul ti ple lev els of bal -
co nies or catwalks, sug gest ing spec ta tor gal ler ies or bal co nies
over look ing a street. The bal co nies are used pri mar ily for cast
mem bers to watch the ac tion in the open space. The flow of
scenes re quires eas ily mov able pieces that sug gest place. Light -
ing and sound play a ma jor role in de fin ing place. The set feels
old, past its prime, worn from use.
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ACT ONE

(PRO LOGUE. In the black out a click ing is heard—the
sound of knit ting nee dles at work. this sound grows as
more and more sets of nee dles are added. the sound cre -
scen dos then stops with the sound of the guil lo tine. A
WOMAN’s voice is heard.)

WOMAN. One, two, three, four, five, six, seven, eight,
nine, ten, eleven, twelve. Hus band! Brother! Hush!

(Lights up on a bed room. A WOMAN lies in bed. she is
bound by the wrists and an kles. CAR TON and those not
in this scene watch the ac tion.)

WOMAN. One, two, three, four, five, six, seven, eight,
nine, ten, eleven, twelve. Hus band! Brother! Hush!

(This con tin ues un der the fol low ing di a logue un til noted. 
TWO NO BLE MEN and a young DR. MANETTE en ter.
MANETTE im me di ately goes to the WOMAN.)

MANETTE. There, there, ma de moi selle. I am a doc tor.
Can you tell me if you are in pain?

WOMAN. One, two, three, four, five, six, seven, eight,
nine, ten, eleven, twelve. Hus band! Brother! Hush!

9
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(MANETTE lays his hands on her. This does seem to
calm her some what.)

MANETTE. How long has this lasted?
NO BLE 1. Since last night.
WOMAN. …Hus band! Brother! Hush!
MANETTE. Is she a rel a tive?
NO BLE 2. Of ours? Ha! Ab so lutely not.
WOMAN. …six, seven, eight, nine, ten, eleven, twelve…
NO BLE 1. Can’t you do some thing to stop that un godly

noise?
MANETTE. I will give her some thing to calm her. (He lifts 

the WOMAN’s head to ad min is ter the med i cine.)
WOMAN. One, two, three, four, five, six…
MANETTE. Here. Drink this. It will help you. (She drinks

some.)
WOMAN. One, two, three, four, five, six, seven…eight…

nine…hus band…brother… (She sleeps.)
MANETTE. She will sleep for a while. How did she come

to be like this?
NO BLE 2. I don’t like the tone of your voice, Doc tor.
MANETTE. Par don me, mon sieur. I am only try ing to un -

der stand with what I am deal ing.
NO BLE 2. You are deal ing with two gen tle men of a class

that a phy si cian does not ques tion.
NO BLE 1. What my brother is say ing is what has hap -

pened here is none of your busi ness, Doc tor. Your job is 
to fix it. There is an other pa tient. Fol low me.

(The sound of the knit ting as NO BLE 2 takes a light and 
leads MANETTE to an other room. On the floor lies the
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BROTHER, dying from a chest wound. MANETTE goes
to him and ex am ines the wound.)

MANETTE (to the NO BLES). He has been stabbed.
NO BLE 1. The crazed dog had a sword. He forced my

brother to draw upon him. The fault is his own.
BROTHER. My sis ter—have you seen her? Her cries have

stopped!
MANETTE. I have seen her. I gave her some med i cine to

help her sleep.
BROTHER. The Mar quis’ brother wanted her. He said it

was his no ble right. But my sis ter re fused, so the Mar -
quis whipped her hus band un til he fell. He died in my
sis ter’s arms, count ing the bells as the clock rang twelve. 
Then, his brother dragged my sis ter away. I saw the
whole thing. I took my other sis ter some place where
they’ll never find her, and then I came back here last
night. I made him fight me. Lift me up.

(The DOC TOR helps the BROTHER to sit up and face
the NO BLES.)

BROTHER. Mar quis, you and your brother will pay for
these crimes. With this cross of blood (touch es his
wound then mak ing a cross in the air) I call upon you,
your brother, and your en tire fam ily to the last of your
race, to pay for what you have done.

(He dies. The sound of knitting. MANETTE looks at the
NO BLES. Lights fade on the scene while re maining on
CAR TON and those on the bal conies.)

Act I A TALE OF TWO CITIES 11
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CAR TON. A Tale of Two Cities. Two worlds.
LORRY. The rich and the poor.
LUCIE. The op pres sors and the op pressed.
DEFARGE. Win ners and los ers.
CAR TON. Re venge and dam na tion.
MISS PROSS. For give ness and sal va tion.
LORRY. The past.
DARNAY. The pres ent.
DEFARGE. A dec la ra tion.
MISS PROSS. A con fes sion.

(MISS PROSS and LUCIE exit. MME. DEFARGE ap -
pears on a bal cony.)

DEFARGE. A test.
MME. DEFARGE. A trial.
CAR TON. A trial.

(SCENE 1. The year 1778. A street out side a wine shop
in a poor neigh bor hood in Paris, and an at tic room over 
the shop.)

CAR TON. A Tale of Two Cities. Many years have passed
since the events you just wit nessed. Years of com fort
and ex cess for some. Years of mis ery and want for
many. In Paris, a bar rel of wine dropped on a cob ble-
 stoned street never goes un no ticed.

(A wine cask drops and breaks on the ground. A crowd
quickly gathers to de vour the wine from off of the cob -
ble stones. LORRY en ters with LUCIE. They ob serve the
group.)
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CAR TON. There is a storm in the dis tance. But it, like me, 
is not quite here yet. (He moves to the side to ob serve
the scene.)

LORRY. I’m sorry to ex pose you to this, Lucie, but the
shop is around here some where. The streets of Paris are
quite dif fer ent than those of Lon don.

LUCIE. We have our poor in Lon don as well, Mr. Lorry.
LORRY. I’ve never seen peo ple drink ing from the gut ters

and lap ping the pave ment in Eng land.

(A per son in the crowd gnaws on a shard of the wine
bar rel. The crowd dis perses. Those not in the scene re -
turn to the bal conies.)

LUCIE. Or eat ing wood. Why would some one do that?

(DEFARGE en ters from the wine shop, hear ing LUCIE’s
ques tions.)

DEFARGE. When a per son is starv ing, he will eat any -
thing.

LUCIE. A piece of wood?
DEFARGE. A wine-soaked bar rel, a dog, a cat, grass,

leaves, even dirt.
LUCIE. I did n’t know it was so bad here.
DEFARGE. Only for us poor noth ings. The king and his

no bles don’t eat off the cob ble stones. You are not from
Paris?

LORRY. No, from Lon don, mon sieur. Is this the neigh bor -
hood of Saint Antoine?

DEFARGE. It is.

Act I A TALE OF TWO CITIES 13
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LORRY. Then per haps this is the wine shop of Er nest De -
farge?

DEFARGE. Why do you ask?
LORRY. We have busi ness with Mon sieur Defarge.
DEFARGE. Then your busi ness is with me.
LORRY. Ah, Mon sieur Defarge. I am Jarvis Lorry from

Tellson’s Bank in Lon don.
DEFARGE. Then this must be… (To LUCIE.) Ma de moi -

selle. (He kneels to her.) I served your fa ther—be fore.
He was a good man. He did n’t de serve this.

(MME. DEFARGE en ters knitting, seeing DEFARGE
kneeling.)

MME. DEFARGE. You’ll stain your knees, hus band.
DEFARGE (ris ing). This is my wife. (To her.) They have

come for him.
LORRY. Jarvis Lorry, Ma dame Defarge. And this is Ma de -

moi selle Lucie Manette.

(MME. DEFARGE does not re spond, only knits as she
looks at LUCIE.)

DEFARGE. He is up stairs. Fol low me.

(DEFARGE climbs stairs to an up per level. LORRY and
LUCIE fol low. MME. DEFARGE re turns to the wine -
shop, knit ting. She re turns to the bal cony.)

CAR TON. It was the best of times. It was the worst of
times.
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MISS PROSS. It was the age of wis dom. It was the age of
fool ish ness.

DARNAY. It was the ep och of be lief. It was the ep och of
in cre du lity.

LORRY. Does he know that we have come for him?
DEFARGE. It would mean noth ing to him.
LORRY. How so?
LUCIE. Is he ill?
DEFARGE. You will see for your selves.

(DEFARGE, LORRY and LUCIE reach a door at the top 
of the stairs. DEFARGE re moves a key from his vest.)

LORRY. What is this? You keep the door locked? He is a
pris oner here as well?

DEFARGE. It is for him! He has lived so long locked up
in the Bas tille that an un locked door would con fuse
him—frighten him. He might hurt him self.

LUCIE. Is he mad?
DEFARGE. Mad? He lived in a cell not see ing an other hu -

man be ing for nine teen years.
LUCIE. The poor man.
DEFARGE. Wel come to France, where the no bles dance

on the heads of the poor.

(DEFARGE pur posely makes a lot of noise be fore
opening the door. The door opens. In the at tic room,
DR. MANETTE sits at a cob bler’s bench, working on a
shoe. He does not no tice the others. He is a broken man. 
His af fect is one that is re moved, his to tal fo cus is on his 
task.)
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GASPARD. It was the sea son of light. It was the spring of
hope.

DEFARGE (en ter ing the room, to MANETTE). Good day!
MANETTE (af ter a pause, qui etly). Good day.
DEFARGE. You are still hard at work, I see.
MANETTE. Yes, I am work ing.
DEFARGE. You have a vis i tor to day.

(MANETTE no tices LORRY and goes back to work.)

DEFARGE. He wants to see what you are work ing on.
Show him.

(Re luc tantly, MANETTE of fers LORRY the shoe. LORRY 
takes it.)

MANETTE. It is a lady’s shoe.
DEFARGE. And the maker’s name?
MANETTE. You asked for my name?
DEFARGE. I did.
MANETTE. One Hun dred and Five, North Tower.
DEFARGE. That is your name?
MANETTE. One Hun dred and Five, North Tower.
MAR QUIS. It was the sea son of dark ness. It was the win -

ter of de spair.
LORRY. Have you al ways been a shoe maker by trade?
MANETTE. No. No. I learned it here.
LORRY. Do you rec og nize me, mon sieur?

(MANETTE does not look or re spond.)

DEFARGE. You were asked a ques tion.
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LORRY. Look at me, mon sieur. Do you rec og nize me? Do 
you re mem ber your old friend, the banker?

(Slowly MANETTE looks at LORRY.)

MISS PROSS. We had ev ery thing be fore us.
MANETTE (drops his gaze). If I may have my shoe

back… I must fin ish my work.
CAR TON. We had noth ing be fore us.

(LORRY hands him the shoe. MANETTE goes back to
work. DEFARGE and LORRY step to the side. Si lently
LUCIE ap proaches the bench, un no ticed by the other
two.)

DEFARGE. Did you see any thing? Did he rec og nize you?
LORRY. For a mo ment, yes, I be lieve he did.
DEFARGE. Get him out of Paris. It is still not safe for him 

here.
LORRY. But is he sta ble enough to travel?
DEFARGE (no tic ing LUCIE). Ma de moi selle…

(LUCIE stops him with a ges ture. After a mo ment, MAN -
ETTE no tices her. He slowly looks up at her.)

MANETTE. What is this? Who are you?

(MANETTE re turns to his work. LUCIE sits next to him. 
He tries to move but she gently lays her hand on his
shoulder. He looks at her.)
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MANE TT E. How can it be? She looks the same! When
was it?

(LUCIE kisses her hand then places it on his lips. She
then lays her head on his shoul der.)

MA NETT E. She laid her head on my shoul der the night
they came for me. She did not want me to go. How is
this? Was it you?

(LORRY and DEFARGE again start to ap proach.)

LU CIE. Gen tle men, please! I beg you, do not speak nor
come near.

MA NETT E. That is not her voice! No! You are too young!

(LUCIE gently shushes MANETTE. He calms.)

MA NET TE. It can not be. No. She was and he was—so
long ago. What is your name?

LU CIE. In good time, mon sieur, I will  tell you. But not
here. Not in this place. Yet,  if  my face or my voice re -
minds you of what was so cru elly taken from you, weep
for it. Weep for the years of your youth. Weep for the
daugh ter that never knew you. W eep for the wife that
died in de spair. W eep, mon sieur. W eep. And if  I tell you 
that your ag ony is over, that the daugh ter has found the
fa ther, and has come to take him to Eng land for rest and 
peace, weep for that, as well. At last, af ter so many
years wast ing in the grave, weep for the man who is � -
nally re called to li fe.
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