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Drama. By Ken LaZebnik. Cast: 1m., 1w., 1 either gender.  Autism makes 
social interactions challenging. Imagine, then, a high-school senior on the 
autism spectrum who desperately wants a girlfriend—and misreads just 
about every social cue she gives him. Theory of Mind is Bill’s journey 
as he takes Hilo out on a date, with hilarious, touching and profound 
insights about identity, what it means to be on the autism spectrum and 
love. Set during one evening in Los Angeles, Bill Gates (his grandfather 
was Bill Gates before Bill Gates was Bill Gates) picks up Hilo from her 
home. As they drive to the Hollywood Bowl to see his favorite band, we 
see Bill and Hilo’s funny and moving relationship: Hilo, easy-going lover 
of animals, views Bill as a friend; Bill perceives her as his girlfriend. 
Along the way, they have assorted mishaps and adventures involving 
the death of a squirrel and Bill’s loss of the tickets. All this time, Bill is 
sitting on a big secret: he has applied and been accepted to Berea College, 
the same school that Hilo wants to attend. Hilo is aghast; this is the last 
thing she wants and the last school Bill should attend. (He did apply to a 
safety school—M.I.T.). Bill is not defined by his diagnosis; he is a rich 
character, brilliant, innocent, vulnerable, with an emotional arc that leads 
him to question why God gave him a unique set of challenges. Simple set. 
Approximate running time: 50 minutes. Code: TP6.

A moving affirmation of the value of difference 
commissioned and premiered by  
Cincinnati Playhouse in the Park. 
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro vides au thors
with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the per mis sion of the copy right own ers must 
be ob tained or other songs and re cord ings in the pub lic do main sub sti -
tuted.

©MMXIII by
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Printed in the United States of Amer ica
All Rights Re served

(THE ORY OF MIND)

For in qui ries con cern ing all other rights, con tact:
APA Tal ent and Lit er ary Agency, 405 S. Beverly Dr.,
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma -
tion on the au thor, if in cluded in the playbook, may be used in all pro grams.
In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Cincinnati Play house in the Park, Ed ward Stern, pro -
duc ing ar tis tic di rec tor, Buzz Ward, ex ec u tive di rec tor, pre -
sented the Bruce E. Coyle In tern Com pany/Lafley Tour ing
Pro gram, The ory of Mind, com mis sioned by Cincinnati
Play house in the Park through the gen er ous sup port of the
Macy’s Fund of the Fed er ated De part ment Stores Foun da -
tion, with the fol low ing:

CAST

Bill. . . . . . . . . . . . . . . . . . . . . . . . . . . Josh Odsess-Ru bin
Hilo. . . . . . . . . . . . . . . . . . . . . . . Landree Renee Flem ing
Po lice man/Park ing At ten dant/Box Of fice Guy . . . . . . . . .

 Kevin Bar ber

PRO DUC TION STAFF AND CREW

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . Mark Lutwak
Set De signer . . . . . . . . . . . . . . . . . . . . Chris to pher Boone
Cos tume De signer . . . . . . . . . . . . . . . . . . . . . . Jessi Cole
Sound De signer . . . . . . . . . . . . . . . . . . . . . . Adam Ja cob
Prop er ties Man ager . . . . . . . . . . . . . . . . . . . . Anna Goller
Stage Man ager . . . . . . . . . . . . . . . . . . . . . Kristin Esteves
As sis tant Di rec tor . . . . . . . . . . . . . . . . . . . Neal Easterling
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PLAY WRIGHT’S NOTES

My fa ther, a writer and teacher of writ ing, coun seled his
chil dren to “write what you know.” I ig nored that ad vice
for many years, un til life in sisted I heed it. Three mem bers
of my ex tended fam ily were di ag nosed on the au tism spec -
trum dur ing the late 1990s, and when I ob served my
16-year-old nephew strug gling to find a girl friend, I felt
com pelled to do what I could to share his story. The re sult -
ing char ac ter of Bill rep re sents my best ef fort to be true to
one char ac ter, one in di vid ual, and I make no claim that Bill 
is a uni ver sal rep re sen ta tion of au tism. The au tism spec -
trum cov ers an ab surdly vast range of abil i ties, height ened
abil i ties, per son al i ties, and pat terns of be hav ior. Bill is, as
is each per son on the spec trum, an in di vid ual who is not
de fined by his di ag no sis.

Just when I felt an urge to ex plore the dif fi cul ties re la tion -
ships pres ent to young peo ple on the spec trum, my friend
Bert Goldstein ap proached me about writ ing a play for
Cincinnati Play house in the Park’s Macy’s Next Gen er a tion 
Thea tre Se ries. I wrote The ory of Mind for him, al though
iron i cally he had moved to an other job by the time it was
pro duced. I was tre men dously for tu nate that the won der ful
di rec tor Mark Lutwak suc ceeded Bert, and bril liantly di -
rected the first pro duc tion. It was sub se quently done at my
home base the ater, Mixed Blood The ater of Min ne ap o lis,
di rected by Jack Reuler, the un par al leled ar tis tic di rec tor
there. In 2011, Bert Goldstein di rected it at last at the
Whar ton Cen ter in East Lan sing, Mich i gan. To all these ar -
tis tic as so ci ates, I owe a debt of grat i tude.
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And I owe a pro found debt to my fam ily and ex tended
fam ily for their in sights, com pas sion and sup port. If you
seek back ground ma te rial on au tism, I can sug gest no
better source than the books my sis ter-in-law Claire
Scovell LaZebnik has authored along with Dr. Lynn
Koegel.

Lastly, my wife, Kate, a bril liant the ater art ist her self, and
our sons, Jack and Ben, have braved a life in the arts
through its many hills and val leys. I will al ways be grate ful 
for their good hu mor and de ter mi na tion that re minds me
there is an en dur ing hu man value in tell ing sto ries to one
an other, com ing face to face with our best at tempt at truth.
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THE ORY OF MIND

CHAR AC TERS

BILL . . . . 17, a high school se nior on the au tism spec trum
HILO. . . . . . . . . . . . . . . also 17, a res o lute non con form ist

One ad di tional ac tor plays these three roles:

LOS AN GELES PO LICE OF FI CER . . . . . . . no-non sense
PARK ING AT TEN DANT. . . . . . . . . . . . . . . . . . . har ried
BOX OF FICE PERSON . . . . . . . . . . . . . . . . . . . . . aloof

TIME AND PLACE: Pres ent day Los An geles.

MU SIC NOTE: Each pro duc tion should cre ate its own mu -
sic for the fic tional band “Homer and the Hollyglens.”
It’s loud, funk, soul ful, retro-’70s.
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THE ORY OF MIND

SCENE: Two wooden chairs are cen ter stage. Be hind them 
is a sheet, strung be tween two poles. This unit set—two
chairs and a sheet—will be come the world of the play:
a porch, seats in a car, the Hol ly wood Bowl, etc.

We hear mu sic from the fic tional band Homer and the
Hollyglens. It’s loud, funk soul ful, retro-’70s.

AT RISE: A young man hur ries on stage. He is walk ing
rap idly, awk wardly, rub bing his hands to gether
furiously. He is not run ning, but walk ing at the pace of
a race walker— in tensely. He lis tens to an iPod shuf fle, 
clipped to his belt.

This is BILL. He is a young man with au tism who has
had years of in ten sive in ter ven tion and now at tends a
small pri vate high school in Los An geles. His au tism
has been a pri vate mat ter—his par ents and he have
never told his small cir cle of friends. What these friends 
might no tice about BILL are cer tain strengths: an in -
cred i ble mem ory, an abil ity to draw pre cisely and with
great de tail, a charm and good na ture that are en dear -
ing. He is anx ious.

9
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BILL strides to the chairs and knocks on the cur tain,
which rep re sents the front door of a house. A beat. He
rubs his hands. The mu sic con tin ues, LOUD.

From be hind the cur tain, HILO ap pears, her hair tou -
sled, wear ing a funky skirt and no shoes. She’s putt ing 
her hair up. She’s a res o lute non con form ist, com fort able 
in her own ec cen tric skin. The mo ment she walks on,
words tum ble out of BILL. He speaks at the very loud
pitch peo ple have when they wear earbuds and are
speak ing over mu sic in their ears.

BILL. The street signs said no park ing af ter six p.m.—
Area 53 per mit ex cepted—and I don’t have an Area 53
per mit so I had to go around the cor ner and I did n’t
have any change for the park ing me ter but it turns out
that’s okay be cause af ter six p.m. you don’t need to put
money in the me ter.

HILO. You don’t have to talk so loud.
BILL. Oh. Sorry. (He takes out his earbuds and the vol ume 

of the mu sic drops dra mat i cally. Then he con sid ers,
wor ried.) The park ing me ter did n’t say any thing about
need ing an Area 53 per mit. So I as sume I can park
there.

(A pause.)

HILO. You could have parked in the drive way.
BILL. Re ally?
HILO. Yeah. That’s what it’s for. Cars.
BILL. Oh. I thought since it was your drive way and I

 didn’t know if your dad or mom would be com ing

10 THEORY OF MIND
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home and they’d want to park in the drive way and then
there’d be this 1996 Taurus sit ting there and they’d be
pissed be cause there was this strange car in the drive -
way and I did n’t want to get them pissed off. No way.

HILO. They would n’t get pissed. They have per mits. They
can park on the street.

BILL. Oh.
HILO. And any way, they like you.
BILL. Re ally? Why?
HILO. I dun no. They’re just not very bright.
BILL. They seem smart.
HILO. Do you know how to spell “gull ible”?
BILL. G-u-l-
HILO. For get it.
BILL. Sorry I’m late.
HILO. What time is it?
BILL. 6:03.
HILO. You said you’d be here at six.
BILL. Yeah, and it’s 6:03.
HILO. So how are you late?
BILL. Be cause it’s six oh—
HILO. Never mind. If I were ever late like you think

you’re late, I’d be on time. I’m like al ways late to ev -
ery thing. I’m go ing to be late to my own fu neral.

BILL. That’s cool. (A pause.) I could get the car. I could
pull the car back up into the drive way so you did n’t
have to walk, which is prob a bly a good idea be cause
you’re not wear ing shoes and there’s some gravel along 
the side of this street and that’s go ing to be un com fort -
able and are they go ing to let you into the Hol ly wood
Bowl with out shoes?

THEORY OF MIND 11
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HILO. No. I’m just go ing to put on my shoes and feed the
goat and we’ll go.

BILL. Oh. Should I wait?
HILO. What else would you do?
BILL. Get the car. I just ex plained—
HILO. Just wait.

(HILO grins at him and runs off. BILL stands, rock ing
slightly. From OFF STAGE we hear a BLEAT. HILO has 
a pet goat in the back yard. BILL’s cell phone RINGS
and he an swers.)

BILL. Hi, Mom… Ev ery thing’s fine. I got here and I
thought I could n’t park on the street be cause you can’t
park on the street af ter six—Area 53 per mit ex cepted—
but then I found a me ter… I did n’t want to park in the
drive way. I’ll be fine. Ev ery thing’s fine… I just did -
n’t… Yes, yes… I’ll be fine. I’ve got to go.

(BILL puts the ear pieces back in. Mu sic back up
LOUD. HILO co mes back from around the cur tain,
wear ing clogs.)

HILO. Okay. I’m good. 

(BILL looks ner vously at his watch and lurches off,
walk ing rap idly. HILO hur ries to catch up to him.)

BILL (speak ing loudly again). You’re the only per son I
know in Los An geles who has a pet goat. I had an un cle 
who had a chicken in his back yard. He got it for my
cous ins when they were lit tle kids. It was Easter and

12 THEORY OF MIND
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they were sup posed to re turn the chick to the place
where you got it af ter Easter, so it was just like this
cute lit tle Easter chick but Da vid re ally liked it so they
kept it and it grew up and their whole back yard got
cov ered in chicken poop.

HILO. Loud. You’re loud again.
BILL. Oh. (He takes off the earbuds and the mu sic vol ume

drops again.)
HILO. Chick ens do that. Poop a lot.
BILL. Then one day the chicken got scared or some thing

and got caught in the chicken wire and stran gled him -

self.
HILO. That’s aw ful.
BILL. Yeah. They did n’t eat it. I don’t know why.
HILO. You don’t gen er ally eat pets.
BILL. But this was a chicken and God put them on earth to 

pro duce eggs and ben e fit mankind.
HILO. You don’t have to eat them.
BILL. I guess… (A pause.) How’s your goat?
HILO. I’m not go ing to eat it.
BILL. He’s not dead, is he?
HILO. No, no, he’s fine. He’s Gruff.
BILL. I know he’s Gruff. How is he?
HILO. He’s gruff. It’s like his name and his at ti tude in one 

pack age.
BILL. Why do you have to feed him? Don’t they eat tin

cans and card board and weeds and any thing they can
get?

HILO. Just in car toons. I mean, if they can get at it, they’ll 
eat a lot of junk, but it’s not good for them.

THEORY OF MIND 13
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(They’ve criss crossed the stage and ar rive at the two
chairs. The chairs now rep re sent BILL’s car. BILL
stops by the side of the chairs. He takes out his earbuds 
and the mu sic vol ume di min ishes.)

BILL. I think the is sue of nour ish ment is very in ter est ing.
Goats eat grass and hay and then they’ll eat tin cans
which cut their throat and Sty ro foam which ex pands in
their stom ach and causes gas tric dis tress and why would 
they do that? Why did God pro gram crea tures to eat
things that are bad for them?

HILO. I don’t think God has much to do with it. Goats just 
eat what they see.

BILL. In the Youth Cru sade, Matt was tell ing us about
how God sees the fall of a spar row. So he does n’t no -
tice a goat eat ing Sty ro foam?

HILO. F-W-N-G-P. Free Will: Not God’s Prob lem. The
goat has free will. Not the Sty ro foam.

BILL. You think an i mals have free will?
HILO. Gruff does. He co mes to me when he wants to. He

stays away when he does n’t.
BILL (pon der ing). What does free will have to do with

God not noticing a goat eat ing Sty ro foam?
HILO. You asked why God would just watch an an i mal

hurt him self. It’s free will. We can hurt our selves if we
want to. And God will weep for us but he won’t stop
us.

BILL. Yeah. He must cry a lot. There’s a lot of stu pid peo -
ple out there. (He chuck les and HILO smiles.)

HILO. I don’t know if that’s what Pas tor Chad would say.
BILL. I did n’t want to go to Cru sade at first. My mom

made me. But I’m glad I did.

14 THEORY OF MIND
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HILO. Good. Be cause you liked it, right? You like Chad,
right?

BILL. It was okay.
HILO. You have n’t been com ing much lately.
BILL. Yeah. You know, se nior year stuff.
HILO. You can try it again. We have this con cert com ing

up— (BILL mimes opening the car door and they sit.
HILO looks around the in te rior.) Jeez.

BILL. What?
HILO. Your car’s a pit.
BILL. Oh. Yeah… I guess.
HILO. I mean, the Bur ger King bags and the news pa pers

and the Dr Pep per cans and the nap kins and—is this
like home work?

BILL. Maybe. I guess I should clean it up. It just gets this
way.

HILO. It does n’t hap pen by magic, dude.
BILL. Yeah. (He mimes turning on the ig ni tion and starts

driv ing. Then he starts rock ing back and forth. This
phys i cal tic man i fests it self when he gets anx ious.) So.
Have you heard any thing?

HILO. About what?
BILL. Col lege. I’ve been check ing my e-mail ev ery hour.
HILO. For what?
BILL. Ac cep tance! You can find out on line, you know.

You should check on line.
HILO. What ever. I’ll get a let ter in the mail.
BILL. But you could find out on line. Maybe right now.

You’d know where you’ll be spend ing the next four
years of your life. Un less you trans fer. My mom keeps
say ing, “It’s not prison, you can trans fer if you’re not
happy.”

THEORY OF MIND 15
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HILO. That’s all right.
BILL. You aren’t cu ri ous?
HILO. I’m Hilo. Like the city in Ha waii. My dad al ways

said, “You were con ceived in Ha waii and there’s this
Ha wai ian en ergy in you. No wor ries.”

BILL. It’s kind of gross. Him tell ing you where you were
con ceived.

HILO. Well, it’s pretty ob vi ous. They were liv ing in Ha -
waii and then they moved to L.A. af ter I was born.

BILL. I just don’t like think ing about it. You sure you
don’t want to know?

HILO. About what?
BILL. Col lege!

HILO. I’m cool.
BILL. Oh. (A pause.) What am I do ing? (He turns on the

car CD player. Up booms Homer and the Hollyglens.)

HILO. All right.
BILL. Since we’re go ing to see them. This is like the ap pe -

tizer. Homer him self wrote this one.
HILO. Cool.
BILL. He’s the drum mer. He’s form ing his own re cord la -

bel. And he has a blog about the res tau rants he’s eaten
in when the Hollyglens tour.

HILO. Do you like know ev ery thing about this group?
BILL. Yes.
HILO. So when did they get to gether?
BILL. 2000. A Brook lyn funk group called the Bed-Stuys

split up and Homer Rainey started Homer and the
Hollyglens with a sax o phon ist and named it that be -
cause he lived at 417 Hollyglen Av e nue at the time.

HILO. Do you have like a pho to graphic mem ory?

16 THEORY OF MIND
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BILL. No. I just re mem ber things. But you re mem ber
things. You re mem ber ev ery thing about an i mals.

HILO. Well, I go to the zoo mag net school. It’s what we
do. We’re there at the zoo and we deal with an i mals ev -
ery day.

BILL. That’s so cool. Tell me some thing about…a dingo.
HILO. A dingo is a mam mal. They live in Aus tra lia. They

have never eaten a baby as far as I know.
BILL. Yeah. Oh, this is good… (He leans over to ad just

the vol ume—and HILO sees some thing on the road and
screams.)

HILO. Oh my god!

BILL (shout ing). What what what!?
HILO. Look out!
BILL. Oh my god oh my god! (He slams on the brakes,

the car skids, which means the ac tors skid their chairs
in a slide one way and then the other as the car
fishtails to a halt. BILL still shout ing:) What? What is
it?

HILO. The squir rel!
BILL. What?
HILO. You hit a squir rel!
BILL. I did n’t see it.
HILO. I’m pretty sure you hit it.
BILL. What do I do?
HILO. Let me see. (She gets out of the car and hur ries in

front of the chairs. She leans over, in spect ing the squir -
rel.) Oh god. Oh my god. Oh…god.

(BILL gets out of the car, too. He steps to the squir rel
and looks with out emo tion.)

THEORY OF MIND 17
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BILL. Yeah, it’s dead.
HILO (dis traught). It’s dead!
BILL. Yeah. We should get back in. We’re gonna be late.

HILO. We just killed this liv ing thing.
BILL. Yeah. It’s def i nitely dead. We should go, we’re late.
HILO (as tounded). Are you… Can’t you see? We killed it.
BILL. It ran in front of the car. You could call it sui cide.

HILO. Bill!
BILL. Well, Hilo, it sort of was. Maybe he wanted to die.

You said an i mals have free will.
HILO. This was not a case of free will! He was try ing to

run across the road—maybe he has fam ily on the other
side. Maybe it’s not a he, maybe it’s a she and she had
ba bies on the other side of the road and she was get ting 
them food. (Get ting dis traught.) I don’t even know if
it’s a male or fe male.

BILL. You’re not go ing to check, are you?
HILO. The point is, she may have been run ning to see her

baby squir rel and we killed it.

(A pause.)

BILL. Can we go now?
HILO. No! We’ve got to bury it.
BILL. Re ally?
HILO. Yes. We have to honor it some how. We killed it.

We’re re spon si ble.
BILL. Are you sure?
HILO (pissed at him). I’m go ing to bury it. You can drive

on if you want. But I’m go ing to honor the life that we
took.
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