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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac -
knowl edg ment on the ti tle page of all pro grams dis trib uted in con nec tion
with per for mances of the play and on all ad ver tis ing and pro mo tional ma -
te ri als:

“World pre miere of Courting Vam pires pro duced by
The Thea tre @ Boston Court, Pas a dena, Cal i for nia, 2009.”
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The world pre miere of Courting Vam pires was pro duced by 
The Thea tre @ Boston Court, Pas a dena, Cal i for nia, May-
June 2009. The di rec tor was Jessica Kubzansky and the as -
sis tant di rec tor was Lisa Szolovits. The cast was as fol lows:

Rill . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Carey Pe ters
Nina . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Maya Law son
Man . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bo Foxworth

PRO DUC TION STAFF AND CREW

Stage Man ager . . . . . . . . . . . . . . . . . . . . Hope Villanueva
Set De signer . . . . . . . . . . . . . . . . . . . . . . . . Kurt Boetcher
Props De signer . . . . . . . . . . . . . . . . . . . . . . Nick San ti ago
Cos tume De signer . . . . . . . . . . . . . . . . . . . . . E.B. Brooks
Lighting De signer . . . . . . . . . . . . . . . . . . . . . . . Tim Swiss
Sound De signer . . . . . . . . . . . . . . . . . . Bruno Louchouarn
Com pany Man ager . . . . . . . . . . . . . . . . . . . . Cheryl Rizzo
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“At a trial, events are of ten seen in a dis torted per spec tive.
A vi o lent event has taken place, and we work back wards
from it, con sid er ing pri mar ily the ev i dence bear ing on that
event. If we work for wards, in a nat u ral se quence, from a
nat u ral start ing point, this ev i dence may wear a very dif fer -
ent ap pear ance.”

— Julian Symons
A Rea son able Doubt
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Courting Vam pires

Char ac ters:

RILL ARCHER . . . . . . . . . . . . . . . . . . . . . the older sis ter

NINA AR CHER . . . . . . . . . . . . . . . . . . the youn ger sis ter

MAN . . . . . . . . . . . . . . . . . . . . . . . . everyone in be tween

Time:

Be fore and af ter. And dur ing, briefly.

Set ting:

Tes ti mo nials take place in a court room. The court room ex -
ists in Rill’s mind. The sense of one light source. The sense 
of the room get ting smaller. There is a screen in the room.
For pro jec tions. For shad ows. For ev i dence. The screen
also serves as a hos pi tal cur tain.

All other ac tion takes place where it takes place.
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A note about Rill:

Pe ri odically Rill “bur ies” an emo tion. These buri als should
be si lent and phys i cally re al ized. They sig nify a tem po rary
move ment in ward and away. They sig nify some one re-es -
tab lish ing or der. The buri als may be phys i cally grand or
phys i cally sub tle. They need not make cog ni zant sense.
What ever move ment oc curs should be the same each time.
The du ra tion of the move ment need not be.

A note about Nina:

She has the pace and feel of a bot tle rocket.
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ACT ONE

— Tes ti mo nial —

(It’s dark. We’re all sit ting in the dark as we some times
do, lis ten ing to a sound. Like some one punch ing through 
pa per. Like gun shots hit ting no mark. Like many small
ex plo sions.

Then it’s not dark any more. There are bursts of color
above and show er ing over us. The ex plo sions con tinue
but now there’s some one be low them. A girl. She’s look -
ing at the sky. Color streaks across her face. She is
breath less, like a child with a wrapped box. But she’s
older than that. Prob a bly in her twen ties but with a
spirit like hers, who can tell. She has her hands up,
clenched in fists, and POW POW POW, her fists hit the
air and ex plo sions sound and color streaks her face and
the sky catches fire.

Ah. These are fire works. And she’s box ing. We’re all in
the dark watch ing a woman-look ing girl box ing fire -
works in the sky.

Then an other woman joins us. Late twen ties and looks
it—the spirit matches the face here. She has stepped into 
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the space though she and this boxer are time frames
apart. She has some thing to tell us. It does n’t look
good.)

RILL. That’s my sis ter Nina. Boxing fire works. There’s a
delay between launch and detonation. About 4 seconds.
1, 2, 3—

(Four—NINA punches the sky to an ex plo sion of color
and sound.)

RILL (cont’d). Where she is it’s the Fourth of July. Where
she is ev ery  day is the Fourth of July. She loved it that
much. I mean look at her.

(NINA punches the sky to an ex plo sion of color and
sound.)

RILL (cont’d). What I know about fire works is that they
orig i nated in China in 1000 A.D. They were look ing for
im mor tal ity.

They found gun pow der. What I know about fire works is 
that each one is a mix ture of metal salts. Reds are stron -
tium car bon ate. Greens are bar ium ni trate. Blues are
cop per chlo ride, and that sound? That sound is pow -
dered ti ta nium which burns so fast they call it light ning
of the earth. Like her. She’s that kind of light ning. I
mean look at her.

(NINA punches the sky to an ex plo sion of color and
sound.)
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RILL (cont’d). That is what I know about fire works. It’s
not a great deal but it’s rel e vant. And let me as sure you.
What I know about jus tice is far more ex ten sive.

(RILL sets up her court room. Screen. Gavel. Scales of
Jus tice.)

RILL (cont’d). This is my court room. No need to rise.
We’re al ready in ses sion. The case you’re about to wit -
ness is, like most le gal pro ceed ings, noth ing less or more 
than a se quence of events. How ever. At the end of this
par tic u lar se quence, I kill a man. I shoot him. I stab him. 
I bury him face down in the ground. Yes, that is the end
of this par tic u lar se quence, but as I in tend re mind you.
There are events which came be fore.

I will there fore be act ing “in propria per sona.” On my
own be half. And Nina. Nina is my open ing state ment.
Proof that there are, on oc ca sion, rea sons for a per son
to…for a woman to…for a sis ter to…well. That there
are rea sons for seem ingly un rea son able ac tions. I mean
look at her.

(NINA punches the air one last time. On this fi nal ex plo -
sion an im age hits the screen. A large dark blotch. It re -
sem bles a stain.)
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— Ev i dence —

(Be fore. A hos pi tal room. DOC TOR Whoosit as sess ing
the stain. NINA be hind a hos pi tal cur tain un der flu o res -
cent lights.)

RILL (to us). As the first or der of busi ness. De fense calls a 
bright De cem ber day. 34 de grees out side.

DOC TOR (to RILL). Ms. Ar cher…?
RILL. De fense calls St. Fran cis Clinic—some how colder

than that.
DOC TOR. Ms. Ar cher…?
RILL. And de fense calls one Dr…Whoosit.
DOC TOR. Ms. Rill Ar cher…?

(RILL’s at ten tion on the DOC TOR. Finally.)

DOC TOR (cont’d). I know this is dif fi cult… Prob a bly not
what you were ex pect ing… I mean you’re bound to have 
ques tions—do you have any ques tions—just hol ler if
you have any ques tions… You don’t strike me as some -
one who hol lers… Right. I’ll just go over it again then,
this is a slide of your sis ter’s blood cell.

RILL. It’s roughly a foot in di am e ter, is it not?
DOC TOR. Well it’s mag ni fied. Many many…many times.
RILL. One would hope. She would oth er wise have to be

very very…very large.
DOC TOR. Right… Ms. Ar cher, I wanted to ex plain all this 

in lay man’s terms, it’s less daunt ing, but you said—
RILL. Med i cal lan guage please—
DOC TOR. You said—

12 COURTING VAMPIRES Act I

© Dramatic Publishing Company, Woodstock, Illinois.



RILL. Med i cal terms. Idio lect. Ver nac u lar, jar gon, ar got,
pa tois. Med i cal-ese. Please. You did fine Dr. Whoosit.

DOC TOR. Actually my name’s Dr.—
RILL. No. Please. You did fine.
DOC TOR. Well thank you but I’m not sure you grasp the

se ver ity of—
RILL. My sis ter’s skin is many shades. Vi o let, the most re -

cent ad di tion. She wakes up at night. Steaming. 103 de -
grees. At last count. She has trou ble stand ing up right in
the morn ing. She leans on chairs and… (this is too per -
sonal) …well. She is 15 pounds lighter. She wor ries she
looks like an in sect. She coughs in ces santly. Her throat
burns. She suf fers from mal aise. She is not her self.

DOC TOR. Yes. I mean no. No and yes—
RILL. No and yes?
DOC TOR. She prob a bly does n’t seem like her self—is what 

I mean—
RILL. No. Be cause there is some thing trav el ing through

her blood. Is that right? Her blood is turn coat. Turn ing
against its maker. And there fore. She is not her self be -
cause her self is, in a sense, at tack ing her self.

DOC TOR. Yes.
RILL. Just yes, or no and yes?
DOC TOR. Yes you seem to un der stand the sit u a tion.
RILL. I’m liv ing with the “sit u a tion,” Dr. Whoosit.
DOC TOR. Actually it’s Dr.—
RILL. No. Please. Just give me the an ti bi ot ics and we’ll be

on our way.
DOC TOR. An ti bi otics?
RILL. Yes, yes. The se quence is sim ple. Clean sheets. Two 

blan kets. Cold com press. Dim lights. An ti bi otics. Four
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days. Fine. Most peo ple re quire five days. Nina’s fine in 
four.

DOC TOR. Ah. It seems I have n’t been clear.
RILL. We will be sure to fin ish the bot tle—
DOC TOR. There are treat ments to al le vi ate pres sure—
RILL. She’s not al ler gic to med i ca tions—
DOC TOR. I can cer tainly take the edge off any pain—
RILL. We’ll take it with meals, we’ll avoid ex cess sun—
DOC TOR. But let me say this in a way I think you’ll un -

der stand—
RILL. The se quence is very clear—
DOC TOR. There’s no “four days fine” in this se quence.

I’m sorry.

(A mo ment.)

RILL. Is my sis ter in ex tre mis…Doc tor?
DOC TOR. In ex tre mis?
RILL. Fac ing im mi nent death.
DOC TOR. Well…in a way we’re all fac ing it—
RILL. Is her face closer to it. Than ours is?
DOC TOR. Yes.
RILL. How close is close?

(No re sponse.)

RILL (cont’d). I see. Not yet but soon. No and yes.
DOC TOR. Ms. Ar cher—
RILL. I re quire a mo ment.

(A burial. Sec onds pass as…)
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DOC TOR. I’m sorry, there is one more thing I’m re quired
to… Does your sis ter… I’m sorry but I have to ask.
Does your sis ter have a sex ual part ner?

(And RILL is back.)

RILL. You’re not her type.
DOC TOR. No no, I meant con cern ing—
RILL. You’re sen si tive and in ef fec tual. She would never

in vite you in.
DOC TOR. I meant con cern ing—
RILL. She has n’t, has she? Invited you in?
DOC TOR. I MEANT CON CERNING THE DIS EASE. It’s 

con tracted, do you un der stand, some one gave it to her.
RILL. Some one GAVE it to her? Gave as in fur nished, as

in con ferred, as in be stowed as one would a GIFT?
DOC TOR. Per haps I should speak to your sis ter.

(RILL grabs onto his wrist. Quickly. With un nat u ral
strength.)

RILL. No.
DOC TOR. Please let go of my arm—
RILL. We’re a closed sys tem, Nina and I.
DOC TOR. Ms. Ar cher, your grip is too tight.
RILL. That girl in there, turn ing, rep re sents the other half

of a one two sys tem. She is one. I am two. And from
now on—

DOC TOR. You’re cut ting off the cir cu la tion—
RILL. From now on—
DOC TOR. FOR GOD’S SAKE LET GO.
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RILL. Our sys tem will re main closed is that clear, our sys -
tem will re main closed.

(RILL re leases her grip.)

RILL (cont’d). Now. Dr. Whoosit—
DOC TOR. IT’S DR.—
RILL. No name. It will stick. I’d rather it did n’t. Write out

the treat ments. List the in struc tions, in or der mind the
or der. And give what you have to me.

(DR. WHOOSIT writes the pre scrip tions. Re luc tantly.)

RILL (cont’d). Please in clude a re fill of Xanax. For my fa -
ther. He’s on Xanax. Thus far it has worked well,
though the bot tle’s a prob lem.

DOC TOR. I’m sorry?
RILL. He’s afraid of the bot tle. That the Xanax co mes in.

Fear of plas tic. Is what he suf fers from at the mo ment.

(Be hind the screen, NINA makes shadow pup pets with
her hands. At tacking the stain.)

RILL (cont’d). She’s in there by her self. She’ll be curs ing
your lights. They’re fluorescents. She hates fluorescents.

DOC TOR. She’s young. She’ll hold her self to gether.
RILL. Re peat that.
DOC TOR (a brief re wind). She’ll hold her self to gether.
RILL. That’s what I thought. Stop please.

(Ac tion in the scene sus pends as RILL ad dresses us.)
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RILL (cont’d). I pause here to make one clear point. Any -
one who says, of my sis ter Nina—

DOC TOR (a brief re wind). She’ll hold her self to gether—
RILL. Does n’t know my sis ter Nina.
NINA (from be hind the cur tain). Rill?
RILL. Nina does n’t hold her self to gether.
NINA. Rill.
RILL. Nina flies apart.
NINA. RILL.
RILL. In sev eral di rec tions.
NINA. RILLY!!!
RILL. On a reg u lar ba sis.
NINA (in one breath). Rill Rill Rill Rill RILLLLLLLLLL!
RILL. Ex hibits A-D. My sis ter Nina. On an av er age day.

(Sud denly NINA is with us. There’s a fast pulse to her
speech. Hardly time to breathe.)

NINA (ter ror). I’ve got an au di tion, Rilly, do you know
what that means? They’re gonna stick us in that long
flu o res cent hall way—I hate flu o res cents—make your
skin all pasty make your veins pop out—I FUCKING
HATE FLUORESCENTS—I can’t do it, Rilly—all
those girls—thin and tall and thin—like it’s unnatural
thin—like it’s thin thin thin and me—who am I kid -
ding—I’m not go ing—I don’t need this shit to day.

RILL. Later.
NINA (wrath). What if I start scream ing? What if I just run 

down that hall way scream ing “WHERE THE FUCK
ARE YOU ALL FROM”—that’d freak those girls out,
right? Send ’em scur ry ing like the thin lit tle in sects—
like the THIN-SECTS they are—and me scream ing af ter 
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them—“I know where you’re from. You’re from front
walks and rock gar dens and peach fucking pie. You’re
from tur tle necks and teal and fuck-all French silk. Yeah
you better run ’cause where I’m from—we tear your shit 
up.”

RILL. Later.
NINA (gran di ose de spair). We’re none of us equal in that

hall way, Rilly. I’m dish wa ter, they’re wine. They’re a
fold-it-all ser vice and I’m laun dry on a line. We’re no -
where near equal and I tell you what, they want to kill
me. And I tell you more than what. Some times I wish
they would.

RILL. Later.
NINA (vic tory). So the big shots in side start call ing names, 

right? And ev ery one’s equal on the page. Called my
name like ev ery body else. And then we’re in an other
room against an other wall, line of French man i cures and
me, but it don’t mat ter see, be cause this room has a
floor. This room has a dance floor. And the other girls— 
they’re stiff, they’re po lite. Like it’s an apol ogy this
dance they’re do ing—like they’re sorry for stick ing out
their arms, for leap ing up high, for TAKING UP
SPACE— And all of a sud den I know some thing true.
These girls—they’ve had work done, but I’VE DONE
THE WORK. I get up there and the bal ance is off, Rill,
Lady Jus tice is justing to wards me for a change. And
those thinsects REALLY wanna kill me now. ’Cause
there’s a line through their names but there’re stars
around mine—MY name looks like a fucking fire work
now, POW POW POW. Yeah, in the hall way they’re
tops and on the page we’re the same, but on the floor?
Hell there is no one like me on the floor.
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(NINA in the light. Tri um phant.)

RILL (to us). Now just for a few sec onds. Imag ine tell ing
this woman. This woman. That she is go ing to die…

(A brief mo ment of at tempt.)

RILL (cont’d). But we can’t do that yet. That’s out of se -
quence. We have to go back. We have to go months
back to a Fri day in Sep tem ber. Yes. De fense calls a
small house. A small town. And the day it all be gan.

(The hos pi tal room dis ap pears. And with it the stain.)

— Ev i dence—

(Be fore. NINA, RILL and FATHER in the Ar cher fam ily
kitchen. Small. Ster ile. Low in come. Alive. NINA and
FATHER hud dle to gether. RILL is pot ting a plant.)

FATHER. The way I see it, we need our selves some rope,
a sack, and a six-foot hole in the back yard. Pref er a bly
out of the light.

NINA. That’s it, Dad. Go on and lay it all out. How’re we
gonna do it?

RILL. What are you two go ing to do?
NINA. We’re gonna kill Ray Jenkins.
RILL. Ray Jenkins the mail man Ray Jenkins?
FATHER. Ray Jenkins the per vert rat-bastard Ray Jenkins.
NINA. He tried to put his hand up my skirt. So we’re

gonna kill him. Right, Dad?
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