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**% NOTICE ***

The amateur and stock acting rights to this work are controlled exclu-
sively by THE DRAMATIC PUBLISHING COMPANY without whose
permission in writing no performance of it may be given. Royalty must
be paid every time a play is performed whether or not it is presented for
profit and whether or not admission is charged. A play is performed any
time it is acted before an audience. Current royalty rates, applications and
restrictions may be found at our website: www.dramaticpublishing.com,
or we may be contacted by mail at: DRAMATIC PUBLISHING COM-
PANY, 311 Washington St., Woodstock 1L 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR'S
AGENT THE EXCLUSIVE RIGHT TO MAKE COPIES. This law pro-
vides authors with a fair return for their creative efforts. Authors earn
their living from the royalties they receive from book sales and from the
performance of their work. Conscientious observance of copyright law is
not only ethical, it encourages authors to continue their creative work.
This work is fully protected by copyright. No alterations, deletions or
substitutions may be made in the work without the prior written consent
of the publisher. No part of this work may be reproduced or transmitted
in any form or by any means, electronic or mechanical, including photo-
copy, recording, videotape, film, or any information storage and retrieval
system, without permission in writing from the publisher. It may not be
performed either by professionals or amateurs without payment of roy-
aty. All rights, including, but not limited to, the professional, motion pic-
ture, radio, television, videotape, foreign language, tabloid, recitation,
lecturing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this
play which are in copyright, the permission of the copyright owners
must be obtained or other songs and recordings in the public domain
substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in
al instances in which the title of the play appears for purposes of adver-
tising, publicizing or otherwise exploiting the play and/or a production.
The name of the author must also appear on a separate line, on which no
other name appears, immediately following the title, and must appear in
size of type not less than fifty percent (50%) the size of the title type.
Biographical information on the author, if included in the playbook, may
be used in all programs. In all programs this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY of Woodstock, Illinois’

In addition, al producers of the play must include the following ac-
knowledgment on the title page of al programs distributed in connection
with performances of the play and on al advertising and promotional ma:
terids:

“World premiere of Courting Vampires produced by
The Theatre @ Boston Court, Pasadena, Cdifornia, 2009.”
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The world premiere of Courting Vampires was produced by
The Theatre @ Boston Court, Pasadena, California, May-
June 2009. The director was Jessica Kubzansky and the as-
sistant director was Lisa Szolovits. The cast was as follows:

Rill ... Carey Peters
Nina. ..o Maya Lawson
Man. ... .. Bo Foxworth

PRODUCTION STAFF AND CREW

StageManager . ............ ... Hope Villanueva
SetDesigner............. ... Kurt Boetcher
PropsDesigner ...................... Nick Santiago
CostumeDesigner ..................... E.B. Brooks
LightingDesigner. . ..................... Tim Swiss
Sound Designer .................. Bruno Louchouarn
Company Manager .. .................. Cheryl Rizzo
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“At atrial, events are often seen in a distorted perspective.
A violent event has taken place, and we work backwards
from it, considering primarily the evidence bearing on that
event. If we work forwards, in a natural sequence, from a
natural starting point, this evidence may wear a very differ-
ent appearance.”

— Julian Symons
A Reasonable Doubt
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Courting Vampires

Characters:

RILLARCHER ..................... the older sister
NINAARCHER .................. the younger sister
MAN ... . everyone in between
Time:

Before and after. And during, briefly.
Setting:

Testimonials take place in a courtroom. The courtroom ex-
ists in Rill’s mind. The sense of one light source. The sense
of the room getting smaller. There is a screen in the room.
For projections. For shadows. For evidence. The screen
also serves as a hospital curtain.

All other action takes place where it takes place.
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A note about Rill:

Periodically Rill “buries” an emotion. These burias should
be silent and physically redized. They signify a temporary
movement inward and away. They signify someone re-es-
tablishing order. The burials may be physically grand or
physically subtle. They need not make cognizant sense.
Whatever movement occurs should be the same each time.
The duration of the movement need not be.

A note about Nina:

She has the pace and feel of a bottle rocket.
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ACT ONE

— Testimonial —

(It's dark. We're all sitting in the dark as we sometimes
do, listening to a sound. Like someone punching through
paper. Like gunshots hitting no mark. Like many small
explosions.

Then it's not dark anymore. There are bursts of color
above and showering over us. The explosions continue
but now there's someone below them. A girl. She's look-
ing at the sky. Color streaks across her face. She is
breathless, like a child with a wrapped box. But she's
older than that. Probably in her twenties but with a
spirit like hers, who can tell. She has her hands up,
clenched in fists, and POW POW POW, her fists hit the
air and explosions sound and color streaks her face and
the sky catches fire.

Ah. These are fireworks. And she's boxing. We're all in
the dark watching a woman-looking girl boxing fire-
works in the sky.

Then another woman joins us. Late twenties and looks
it—the spirit matches the face here. She has stepped into

9
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10 COURTING VAMPIRES Act |

the space though she and this boxer are time frames
apart. She has something to tell us. It doesn't look
good.)

RILL. That's my sister Nina. Boxing fireworks. There's a
delay between launch and detonation. About 4 seconds.
1,2 3—

(Four—NINA punches the sky to an explosion of color
and sound.)

RILL (cont’d). Where she is it's the Fourth of July. Where
she is every day is the Fourth of July. She loved it that
much. | mean look at her.

(NINA punches the sky to an explosion of color and
sound.)

RILL (cont'd). What | know about fireworks is that they
originated in China in 1000 A.D. They were looking for
immortality.

They found gunpowder. What | know about fireworks is
that each one is a mixture of metal salts. Reds are stron-
tium carbonate. Greens are barium nitrate. Blues are
copper chloride, and that sound? That sound is pow-
dered titanium which burns so fast they call it lightning
of the earth. Like her. She's that kind of lightning. |
mean look at her.

(NINA punches the sky to an explosion of color and
sound.)
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Act | COURTING VAMPIRES 11

RILL (cont'd). That is what | know about fireworks. It's
not a great deal but it's relevant. And let me assure you.
What | know about justice is far more extensive.

(RILL sets up her courtroom. Screen. Gavel. Scales of
Justice.)

RILL (cont'd). This is my courtroom. No need to rise.
We're already in session. The case you're about to wit-
nessis, like most legal proceedings, nothing less or more
than a sequence of events. However. At the end of this
particular sequence, | kill a man. | shoot him. | stab him.
| bury him face down in the ground. Yes, that is the end
of this particular sequence, but as | intend remind you.
There are events which came before.

I will therefore be acting “in propria persona.” On my
own behalf. And Nina. Nina is my opening statement.
Proof that there are, on occasion, reasons for a person
to...for a woman to...for a sister to...well. That there
are reasons for seemingly unreasonable actions. | mean
look at her.

(NINA punches the air one last time. On this final explo-

sion an image hits the screen. A large dark blotch. It re-
sembles a stain.)
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12 COURTING VAMPIRES Act |
— Evidence —

(Before. A hospital room. DOCTOR Whoosit assessing
the stain. NINA behind a hospital curtain under fluores-
cent lights.)

RILL (to us). As the first order of business. Defense calls a
bright December day. 34 degrees outside.

DOCTOR (to RILL). Ms. Archer...?

RILL. Defense calls St. Francis Clinic—somehow colder
than that.

DOCTOR. Ms. Archer...?

RILL. And defense calls one Dr...Whoosit.

DOCTOR. Ms. Rill Archer...?

(RILL’s attention on the DOCTOR. Finally.)

DOCTOR (cont’d). | know this is difficult... Probably not
what you were expecting... | mean you're bound to have
questions—do you have any questions—just holler if
you have any questions... You don’t strike me as some-
one who hollers... Right. I'll just go over it again then,
thisis a dlide of your sister’s blood cell.

RILL. It'sroughly afoot in diameter, is it not?

DOCTOR. Wdll it's magnified. Many many...many times.

RILL. One would hope. She would otherwise have to be
very very...very large.

DOCTOR. Right... Ms. Archer, | wanted to explain al this
in layman’s terms, it's less daunting, but you said—

RILL. Medical language please—

DOCTOR. You said—
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Act | COURTING VAMPIRES 13

RILL. Medical terms. Idiolect. Vernacular, jargon, argot,
patois. Medical-ese. Please. You did fine Dr. Whoosit.

DOCTOR. Actually my name's Dr.—

RILL. No. Please. You did fine.

DOCTOR. Well thank you but I’'m not sure you grasp the
severity of—

RILL. My sister’s skin is many shades. Violet, the most re-
cent addition. She wakes up at night. Steaming. 103 de-
grees. At last count. She has trouble standing upright in
the morning. She leans on chairs and... (thisis too per-
sonal) ...well. Sheis 15 pounds lighter. She worries she
looks like an insect. She coughs incessantly. Her throat
burns. She suffers from malaise. She is not herself.

DOCTOR. Yes. | mean no. No and yes—

RILL. No and yes?

DOCTOR. She probably doesn’'t seem like herself—is what
| mean—

RILL. No. Because there is something traveling through
her blood. Is that right? Her blood is turncoat. Turning
against its maker. And therefore. She is not herself be-
cause herself is, in a sense, attacking herself.

DOCTOR. Yes.

RILL. Just yes, or no and yes?

DOCTOR. Yes you seem to understand the situation.

RILL. I’'m living with the “situation,” Dr. Whoosit.

DOCTOR. Actudly it's Dr.—

RILL. No. Please. Just give me the antibiotics and we'll be
on our way.

DOCTOR. Antibiotics?

RILL. Yes, yes. The sequence is simple. Clean sheets. Two
blankets. Cold compress. Dim lights. Antibiotics. Four

© Dramatic Publishing Company, Woodstock, lllinois.



14 COURTING VAMPIRES Act |

days. Fine. Most people require five days. Nina's fine in
four.

DOCTOR. Ah. It seems | haven’t been clear.

RILL. We will be sure to finish the bottle—

DOCTOR. There are treatments to alleviate pressure—

RILL. She's not allergic to medications—

DOCTOR. | can certainly take the edge off any pain—

RILL. WEe'll take it with meals, we'll avoid excess sun—

DOCTOR. But let me say this in away | think you'll un-
derstand—

RILL. The sequenceis very clear—

DOCTOR. There's no “four days fine” in this sequence.
I’'m sorry.

(A moment.)

RILL. Ismy sister in extremis...Doctor?
DOCTOR. In extremis?

RILL. Facing imminent death.

DOCTOR. Wéll...in away we're all facing it—
RILL. Is her face closer to it. Than ours is?
DOCTOR. Yes.

RILL. How close is close?

(No response.)
RILL (cont’d). | see. Not yet but soon. No and yes.
DOCTOR. Ms. Archer—

RILL. I require a moment.

(A burial. Seconds pass as...)
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Act | COURTING VAMPIRES 15

DOCTOR. I'm sorry, there is one more thing I'm required
to... Does your sister... I'm sorry but | have to ask.
Does your sister have a sexual partner?

(And RILL is back.)

RILL. You're not her type.

DOCTOR. No no, | meant concerning—

RILL. You're sensitive and ineffectual. She would never
invite you in.

DOCTOR. | meant concerning—

RILL. She hasn't, has she? Invited you in?

DOCTOR. | MEANT CONCERNING THE DISEASE. It's
contracted, do you understand, someone gave it to her.
RILL. Someone GAVE it to her? Gave as in furnished, as

in conferred, as in bestowed as one would a GIFT?
DOCTOR. Perhaps | should speak to your sister.

(RILL grabs onto his wrist. Quickly. With unnatural
strength.)

RILL. No.

DOCTOR. Please let go of my arm—

RILL. We're a closed system, Ninaand I.

DOCTOR. Ms. Archer, your grip is too tight.

RILL. That girl in there, turning, represents the other half
of a one two system. She is one. | am two. And from
now orn—

DOCTOR. You're cutting off the circulation—

RILL. From now on—

DOCTOR. FOR GOD’S SAKE LET GO.

© Dramatic Publishing Company, Woodstock, lllinois.



16 COURTING VAMPIRES Act |

RILL. Our system will remain closed is that clear, our sys-
tem will remain closed.

(RILL releases her grip.)

RILL (cont’d). Now. Dr. Whoosit—

DOCTOR. ITSDR.—

RILL. No name. It will stick. I'd rather it didn't. Write out
the treatments. List the instructions, in order mind the
order. And give what you have to me.

(DR. WHOOST writes the prescriptions. Reluctantly.)

RILL (cont’d). Please include a refill of Xanax. For my fa-
ther. He's on Xanax. Thus far it has worked well,
though the bottle’s a problem.

DOCTOR. I'm sorry?

RILL. He's afraid of the bottle. That the Xanax comes in.
Fear of plastic. Is what he suffers from at the moment.

(Behind the screen, NINA makes shadow puppets with
her hands. Attacking the stain.)

RILL (cont’d). She's in there by herself. She'll be cursing
your lights. They’re fluorescents. She hates fluorescents.

DOCTOR. She's young. She'll hold herself together.

RILL. Repeat that.

DOCTOR (a brief rewind). She'll hold herself together.

RILL. That's what | thought. Stop please.

(Action in the scene suspends as RILL addresses us.)
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Act | COURTING VAMPIRES 17

RILL (cont’d). | pause here to make one clear point. Any-
one who says, of my sister Nina—

DOCTOR (a brief rewind). She'll hold herself together—

RILL. Doesn’'t know my sister Nina.

NINA (from behind the curtain). Rill?

RILL. Nina doesn't hold herself together.

NINA. Rill.

RILL. Ninaflies apart.

NINA. RILL.

RILL. In several directions.

NINA. RILLY!!

RILL. On aregular basis.

NINA (in one breath). Rill Rill Rill Rill RILLLLLLLLLL!

RILL. Exhibits A-D. My sister Nina. On an average day.

(Suddenly NINA is with us. There's a fast pulse to her
speech. Hardly time to breathe.)

NINA (terror). I've got an audition, Rilly, do you know
what that means? They’'re gonna stick us in that long
fluorescent hallway—I hate fluorescents—make your
skin al pasty make your veins pop out—I FUCKING
HATE FLUORESCENTS—I can't do it, Rilly—all
those girls—thin and tall and thin—like it's unnatural
thin—like it's thin thin thin and me—who am | kid-
ding—I'm not going—I don’t need this shit today.

RILL. Later.

NINA (wrath). What if | start screaming? What if | just run
down that hallway screaming “WHERE THE FUCK
ARE YOU ALL FROM”—that'd freak those girls out,
right? Send "em scurrying like the thin little insects—
like the THIN-SECTS they are—and me screaming after
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18 COURTING VAMPIRES Act |

them—"“1 know where you're from. You're from front
walks and rock gardens and peach fucking pie. You're
from turtlenecks and teal and fuck-all French silk. Yeah
you better run ' cause where I'm from—we tear your shit
up.”

RILL. Later.

NINA (grandiose despair). We're none of us equal in that
hallway, Rilly. I'm dishwater, they’re wine. They're a
fold-it-al service and I’'m laundry on a line. We're no-
where near equal and | tell you what, they want to kill
me. And | tell you more than what. Sometimes | wish
they would.

RILL. Later.

NINA (victory). So the big shots inside start calling names,
right? And everyone's equal on the page. Called my
name like everybody else. And then we're in another
room against another wall, line of French manicures and
me, but it don't matter see, because this room has a
floor. This room has a dance floor. And the other girls—
they're stiff, they’re polite. Like it's an apology this
dance they're doing—like they’re sorry for sticking out
their arms, for leaping up high, for TAKING UP
SPACE— And al of a sudden I know something true.
These girls—they’'ve had work done, but I'VE DONE
THE WORK. | get up there and the balance is off, Rill,
Lady Justice is justing towards me for a change. And
those thinsects REALLY wanna kill me now. 'Cause
there’s a line through their names but there're stars
around mine—MY name looks like a fucking firework
now, POW POW POW. Yeah, in the halway they're
tops and on the page we're the same, but on the floor?
Hell there is no one like me on the floor.
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Act | COURTING VAMPIRES 19

(NINA in the light. Triumphant.)

RILL (to us). Now just for a few seconds. Imagine telling
this woman. This woman. That she is going to die...

(A brief moment of attempt.)

RILL (cont’d). But we can't do that yet. That's out of se-
guence. We have to go back. We have to go months
back to a Friday in September. Yes. Defense cadls a
small house. A small town. And the day it al began.

(The hospital room disappears. And with it the stain.)

— Evidence—

(Before. NINA, RILL and FATHER in the Archer family
kitchen. Small. Serile. Low income. Alive. NINA and
FATHER huddle together. RILL is potting a plant.)

FATHER. The way | see it, we need ourselves some rope,
a sack, and a six-foot hole in the backyard. Preferably
out of the light.

NINA. That's it, Dad. Go on and lay it al out. How're we
gonna do it?

RILL. What are you two going to do?

NINA. We're gonna kill Ray Jenkins.

RILL. Ray Jenkins the mailman Ray Jenkins?

FATHER. Ray Jenkins the pervert rat-bastard Ray Jenkins.

NINA. He tried to put his hand up my skirt. So we're
gonnakill him. Right, Dad?
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