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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
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STU ART LIT TLE
A Play in One Act

For five ac tors (or more)

CHAR AC TERS

NAR RA TOR(S)
STU ART LIT TLE, a mouse
MR. LIT TLE, Stu art’s fa ther
MRS. LIT TLE, Stu art’s mother
GEORGE, Stu art’s brother
DOC TOR SNOWBELL, the Lit tle’s cat
BU REAU CHIEF
DOGS (2)
WOMAN (Off stage Voice)
LEROY, a bully
DR. CAREY, a den tist
PEO PLE AT CEN TRAL PARK (2)
MARGALO, a bird
MALTY, a cat (Off stage Voice)
BABETTE, a cat (Off stage Voice)
TIGE, a cat (Off stage Voice)
ANGIE, a cat
PI GEON
MR. CLYDESDALE, a den tal pa tient
SCHOOL SU PER IN TEN DENT
SCHOOL CHIL DREN (4)
TELE PHONE RE PAIR MAN 

THE PLACE: In and around New York City and south ern New
Eng land.

THE TIME: A few years ago.
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SUG GESTED ROLE DIS TRI BU TION
For a Cast of Five (3m, 2w or 2m, 3w)

1st Ac tor (male)                           3rd Ac tor (male)
Mr. Lit tle                                      George
Dr. Carey                                      Snowbell
Malty’s Voice                               Dog (1st)
Angie                                            Leroy
2nd Child (Harry)                        Mr. Clydesdale
Re pair man                                   School Su per in ten dent
                                                     4th Child (Henry) 

2nd Ac tor (fe male)                      4th Ac tor (fe male)
Mrs. Lit tle                                    Doc tor
Woman (Voice)                            Bu reau Chief
1st Per son                                     2nd Per son
Dog (2nd)                                     Margalo
Tige’s Voice                                 Babette’s Voice
Pi geon                                          3rd Child (Kath er ine)
1st Child (Mary) 

5th Ac tor (male or fe male)
Stu art Lit tle

(Note: Ac tors 1-4 will also serve as Nar ra tors at var i ous
times.)

(Ac tor 5—play ing Stu art—re mains the same char ac ter
through out.)
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ROLE DIS TRI BU TION BY SCENES
(Ac tors 1-4)

                                     1st Ac tor (male)              2nd Ac tor
Open ing                        Mr. Lit tle                         Mrs. Little
Snowbell Scene Mr. Lit tle                         Mrs. Lit tle
1st Dog Scene                                                      Woman’s Voice
Sail boat Race               Dr. Carey                        1st Per son
Margalo Scene             Nar ra tor (2nd part) Mrs. Lit tle
Ice Skates Gift              Mr. Lit tle
2nd Dog Scene                                                     Dog
Gath er ing of Cats Malty’s Voice/Angie Tige’s Voice/Pi geon
Margalo’s De par ture Nar ra tor (1st part)
Den tist’s Of fice Dr. Carey
On the Road
School room                  2nd Child (Harry) 1st Child (Mary)
Fi nale                            Re pair man                       Nar ra tor

                                     3rd Ac tor                         4th Actor
Open ing                        George                            Doc tor/Narrator
Snowbell Scene Snowbell                         Bu reau Chief
1st Dog Scene              Dog                                 Narrator
Sail boat Race               Leroy                               2nd Per son
Margalo Scene             Nar ra tor (1st part)/Snowbell   Margalo
Ice Skates Gift                                                      Margalo
2nd Dog Scene                                                     Margalo
Gath er ing of Cats Snowbell                         Babette’s Voice
Margalo’s De par ture                                            Margalo
Den tist’s Of fice Mr. Clydesdale
On the Road                 School Su per in ten dent Narrator
School room                   4th Child (Henry)             3rd Child (Kath er ine)
Fi nale                            Snowbell’s Voice Margalo’s Voice
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STU ART LIT TLE

(Four AC TORS en ter in front of the curtain—or from the 
back of the house—and be gin to speak to one another.)

1st AC TOR. Good morn ing.
2nd AC TOR. Good morning.
3rd AC TOR. Hello.
4th AC TOR. Hello.
1st AC TOR. Nice day.
2nd AC TOR. Not bad at all.
3rd AC TOR. By the way, did you hear—?
4th AC TOR. I cer tainly did.
3rd AC TOR. Did you be lieve it?
4th AC TOR. Not at first.
1st AC TOR. I thought they were kid ding.
2nd AC TOR. So did I.
1st AC TOR. But it’s true.
2nd AC TOR. It cer tainly is.
3rd AC TOR. The sec ond son of Mr. and Mrs. Fred er ick C.

Lit tle turned out to be a—
 4th AC TOR (clasp ing his hand over the pre vi ous AC TOR’s 

mouth). Shh! (Look ing at au di ence.) Maybe they have n’t 
heard.

3rd AC TOR. Per haps you’re right.
2nd AC TOR (to AU DI ENCE). Have you heard?
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1st AC TOR. If you’ve heard, raise your hands.
4th AC TOR (af ter a mo ment). Some have.
3rd AC TOR. Some have n’t.
2nd AC TOR. Maybe we should tell them.
1st AC TOR. I agree.
2nd AC TOR. Go right ahead.
3rd AC TOR. You tell them.
4th AC TOR. You can tell them.
1st AC TOR. Why don’t you tell them?
2nd AC TOR. I’ve got an idea. Why don’t we all tell them.
3rd AC TOR. Good idea.
4th AC TOR. So, where should we be gin?
1st AC TOR. How about—at the be gin ning?
2nd AC TOR. An ex cel lent place to be gin—
 3rd AC TOR. Then let’s begin—
 4th AC TOR. —the ad ven tures of—
 ALL. —Stu art Lit tle!

(Cur tain opens to re veal twelve wooden boxes*—six atop 
the oth ers—in a row across the stage. The let ters
S-T-U-A-R-T are writ ten on the top six boxes. The let ters 
L-I-T-T-L-E are in scribed on the bot tom six. The AC -
TORS re ar range the boxes and place them at var i ous
points on the stage. The top boxes con tain props and
cos tume pieces. Other props and cos tumes are off stage.
The bot tom boxes will be used in var i ous con fig u ra tions
through out the play to rep re sent such lo cales as the Lit -
tle’s liv ing room  as in the pres ent scene—a mouse hole,
a class room, a road side, etc. See Pro duc tion Notes for
fur ther de tails.)

8 STU ART LITTLE
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(NOTE: All AC TORS ex cept STU ART will per form sev -
eral char ac ters through out the play. Each char ac ter will 
be sug gested by one or two props, cos tume pieces, etc.
Sim plic ity is the key in this “story thea tre” ap proach.
All AC TORS re main on stage for the open ing scene. They 
will take cos tume pieces and props from the on stage
prop boxes.)

(STU ART en ters to light ap plause from the AC TORS—or 
he may have been hid den be hind the boxes and have
popped up when his name was men tioned.)

STU ART. Thank you. Thank you. You’re more than kind.
I’m de lighted to be the sec ond son of—

MR. LIT TLE. Mis ter—
MRS. LIT TLE. And Mis sus—
 BOTH. Fred er ick C. Lit tle.
GEORGE. I’m George, their first son.
MRS. LIT TLE. Did you no tice, dear? Our new baby is not

much big ger than a—
MR. LIT TLE. He has the sharp nose and the long tail of

a—
 GEORGE. As well as the pleas ant, shy man ner of a—
MRS. LIT TLE. I do be lieve that our new son is—
DOC TOR. —a mouse! (Go ing to STU ART, putt ing a ther -

mom e ter in his mouth.) And I’m de lighted with Stu art— 
though it is very un usual for an Amer i can fam ily to have 
a mouse. Even in New York. (Ex am in ing STU ART.)

MR. LIT TLE. Tem per a ture—?
DOC TOR. Ninety-eight-point-six. Nor mal for a mouse.
MRS. LIT TLE. Chest and heart?
DOC TOR. Sound as a dol lar. Maybe sounder.

STU ART LITTLE 9
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GEORGE. Eyes, ears, nose and throat?
DOC TOR. Check, check, check and check. He’s in ex cel -

lent con di tion. You have a fine son, there, Mr. and Mrs.
Lit tle. Feed him up. (She ex its.)

STU ART. Thank you, Doc tor.
MRS. LIT TLE. Lis ten, he can talk al ready.

(STU ART takes a few steps, wav ing to the DOC TOR.)

MRS. LIT TLE. And he can walk al ready.
STU ART. There are cer tain ad van tages to be ing a mouse.
MRS. LIT TLE. Stu art, I made you a fine lit tle blue wor sted 

suit with patch pock ets — (She gives him a jacket which
he puts on.)

MR. LIT TLE. Where you can keep your hand ker chief,
your money and your keys. (He hands the items to STU -
ART.)

STU ART. Thanks, Mom. Thanks, Dad.
MRS. LIT TLE. As he grows older, I’ll bet Stu art will be a

great help to his par ents.
GEORGE. And to his brother, George. That’s me—the

other son.
MR. LIT TLE. Be cause he’ll be able to do things a mouse

can do.
GEORGE (tak ing a ping-pong pad dle from a prop box).

Stu art, my ping-pong ball just rolled be hind the ra di a tor. 
Can you get it for me?

STU ART. Sure, George. (He ex its.)
GEORGE. I’ll be in the rec re ation room. (He ex its.)

10 STU ART LITTLE
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(STU ART re turns al most im me di ately, push ing a large
white ball. When he is at cen ter stage, he rolls the ball
off stage in the di rec tion where GEORGE ex ited.) 

STU ART. Here you go, George!

(GEORGE en ters, bounc ing a nor mal-sized ping-pong
ball off his pad dle.)

GEORGE. Thanks, Stu art. (He ex its.)

(MR. LIT TLE en ters, hold ing a drain plunger.)

MR. LIT TLE. Stu art, your mother just dropped her wed -
ding ring down the bath tub drain. Could you be a good
fel low and fetch it out?

STU ART. I’ll try, Dad. (He ex its as MR. LIT TLE ex its in
the other di rec tion.)

MR. LIT TLE (to him self as he leaves). Why was Mother
wear ing her ring in the bath tub?

(STU ART re-en ters car ry ing a large golden ring, about
the size of a hula hoop. He crosses to the far side of the
stage and rolls it off.)

STU ART. Here you are, Mother!

(MRS. LIT TLE en ters, slip ping a nor mal-sized ring onto
her fin ger.)

MRS. LIT TLE. Thank you, Stu art.
STU ART. Sure, Mom. (He ex its as—)

STU ART LITTLE 11
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(MR. LIT TLE en ters.) 

MRS. LIT TLE. Is n’t he ter rific?
MR. LIT TLE. A fine fel low. (A pause.) But there will be

prob lems, of course.
MRS. LIT TLE. No child’s per fect.
MR. LIT TLE. And one of those prob lems we’ll have to

deal with right away.
MRS. LIT TLE. What’s that, dear?
MR. LIT TLE. There must be no ref er ences to “mice” in

our con ver sa tions.
MRS. LIT TLE. I know. (She takes a book from a prop box 

and rips a page from it.)
MR. LIT TLE. Dear, what are you do ing with that song -

book?
MRS. LIT TLE. Get ting rid of a song.
MR. LIT TLE. What song?
MRS. LIT TLE. “Three Blind Mice…see how they run.”
MR. LIT TLE. Good idea. We don’t want our son to grow

up fear ing that a farmer’s wife is go ing to cut off his tail 
with a carv ing knife. And I guess we’d better do some -
thing about this, too. (He takes a book from an other
prop box and opens it.) “’Twas the night be fore Christ -
mas when all through the house—”

MRS. LIT TLE (look ing over his shoul der). “Not a crea ture 
was stir ring, not even a—” We can’t say mouse. How
about…louse?

MR. LIT TLE. “’Twas the night be fore Christ mas when all
through the house—”

MRS. LIT TLE. “Not a crea ture was stir ring—”
BOTH. “Not even a louse.”
MR. LIT TLE. I do be lieve that’s a good sub sti tute.

12 STU ART LITTLE
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MRS. LIT TLE (tak ing a pen cil and chang ing the word).
Then I’ll just rub out “mouse” and change it to “louse.”
(The boxes are re ar ranged to form a “mouse hole.”)

MR. LIT TLE. You know the thing that wor ries me the
most?

MRS. LIT TLE. What’s that, dear?
MR. LIT TLE. That mouse hole over there. Stu art does look 

a good deal like a mouse. And I’ve never seen a mouse
yet that did n’t like to go into a hole.

MRS. LIT TLE. There will be prob lems.
MR. LIT TLE. No child’s per fect. (They exit.)

(NAR RA TOR en ters.) 

NAR RA TOR. The home of the Lit tle fam ily was a pleas ant 
place. In the morn ings the sun streamed in through the
east win dows. Stu art was an early riser. He was al most
al ways the first one up in the morn ing. (She ex its as—)

(STU ART en ters wear ing a bath robe and brush ing his
teeth.)

STU ART. Ah, it’s nice to have the place all to one self in
the morn ing. (He be gins to ex er cise as—)

(SNOWBELL, a cat, en ters.)

SNOWBELL. You don’t have the place all to your self,
bub.

STUART. Oh, hello, Snowbell.
SNOWBELL. You’re up early, aren’t you?

STU ART LITTLE 13
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STUART. I thought I’d come down for a bit of ex er cise
and brush my teeth.

SNOWBELL. Your teeth aren’t big enough to brush. Want 
to see a good set? Look at mine. (He bares his teeth.)

STUART. Very nice. But mine are all right, too, even
though they’re small. And I’ll bet with all the ex er cise I
do, my stom ach mus cles are firmer than yours.

SNOWBELL. I bet they’re not.
STU ART (point ing to ward off stage). See that win dow

shade in the next room—with the pull-cord and ring?
SNOWBELL. What of it?
STUART. I’ll bet I can leap up and grab the ring and chin

my self three times.
SNOWBELL. Try it.
STU ART. Okay. (He takes off his bath robe, set ting it and

his tooth brush down.) Here goes. (He ex its, then calls
from off stage.) I got the ring! Now I’ll chin my self!
One! Two! Help! (A whir ring sound is heard off stage.)

SNOWBELL. Holy mack erel. He rolled him self up in that
win dow shade.

STU ART (off stage, in a muted voice). Help—let me out!
SNOWBELL. I guess that will teach him to show off his

mus cles. My, my, this place needs ti dy ing up a bit. (He
picks up the bath robe and tooth brush.) Maybe I’ll just
set these out of the way. Next to the mouse hole. (He
sets the items in front of the “hole,” then ex its.)

(MRS. LIT TLE en ters.) 

MRS. LIT TLE. Good morn ing. Are you up yet, Stu art?
Stu art? (She sees the bath robe and tooth brush near the
“hole.”) Oh, no! It’s hap pened!

14 STU ART LITTLE
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(MR. LIT TLE en ters.)

MR. LIT TLE. What has?
MRS. LIT TLE. Stu art’s gone in the mouse hole. (Cry ing.)

My poor dear lit tle son! I know he’ll get wedged in
there some where.

MR. LIT TLE. Now, Mother, just be cause you can’t travel
com fort ably in a mouse hole does n’t mean that it is n’t a
per fectly suit able place for Stu art.

MRS. LIT TLE. Let’s call to Stu art. It’s quite pos si ble that
he has lost his way in there.

MR. LIT TLE. Very well. I will count three, then we will
both call, then we will keep per fectly quiet for three sec -
onds, lis ten ing for the an swer. (They get onto their
hands and knees in front of the “hole.”) One, two, three.

BOTH. Stooooo-art!
STU ART (off stage, un heard by the LITTLES). Look in the

win dow shade!
MRS. LIT TLE (cry ing). It’s no use.
MR. LIT TLE. Stay calm, Mother. I have an idea. (He picks 

up a tele phone from a prop box and di als.)

(BU REAU CHIEF en ters car ry ing a phone.) 

BU REAU CHIEF. Bu reau of Miss ing Per sons.
MR. LIT TLE. Hello. My son is miss ing.
BUREAU CHIEF. Can you give us a de scrip tion of your

son?
MR. LIT TLE. Very short, whis kers, large ears.

(BU REAU CHIEF re peats each de scrip tion.)
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BU REAU CHIEF. Sounds like a mouse to me.
MR. LIT TLE. Ac tu ally, he is a mouse.
BU REAU CHIEF. What are you, some kind of joker? Why 

don’t you call the Bu reau of Miss ing Mice? (She hangs
up and ex its with a laugh as MR. LIT TLE also hangs
up.)

MRS. LIT TLE. Stu art must be—dead. (She sobs.)
MR. LIT TLE. Non sense, non sense!
MRS. LIT TLE (melo dra mat i cally). If he is dead, we need

to go into mourn ing. I’ll pull down the win dow shades.
(She ex its in the op po site di rec tion from where STU ART
is.)

MR. LIT TLE. Why do that, Mother?
MRS. LIT TLE (call ing from off stage). By pull ing down the 

win dow shades ev ery body will know we’re in mourn ing
over Stu art.

MR. LIT TLE. Very well. I’ll go pull down the shades in
this room.

(He ex its. A mo ment later a loud thump is heard off stage 
where MR. LIT TLE is. MRS. LIT TLE en ters.)

MRS. LIT TLE. Good ness! What was that?
MR. LIT TLE (off stage). Well, for the love of Pete. Look

who’s here, Mother.

(He en ters car ry ing a “stiff” STU ART.) 

STU ART. It’s about time some body pulled down that
shade. That’s all I can say.
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MR. & MRS. LIT TLE (em brac ing STU ART). How did this 
hap pen? Are you all right? How long were you in that
shade? (Etc.)

STUART. It was sim ply an ac ci dent that might hap pen to
any body.

MRS. LIT TLE (bring ing STU ART his bath robe and tooth -
brush). Stu art, what were your things do ing in front of
that mouse hole?

STU ART. You can draw your own con clu sions. (SNOW -
BELL me ows off stage.)

(STU ART and the LITTLES exit, chat ting animatedly.) 

ALL. Are you hun gry? I could use a bite to eat, thank you. 
How did you get into that shade? I told you ev ery thing
would be all right. (Etc.)

(NAR RA TOR en ters.) 

NAR RA TOR. One morn ing when the wind was from the
west, Stu art put on his sailor hat, took his spy glass down 
from the shelf and set out for a walk, full of the joy of
life.

(STU ART en ters and takes the hat and spy glass from a
prop box—or from NAR RA TOR— and steps out side the
“house.”) 

STU ART. I am filled with the joy of life. (A dog barks.) I
am also filled with the fear of dogs.
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