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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:
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WHAT PEO PLE ARE SAY ING about The Some what True Tale 
of Robin Hood.

“Ex cel lent! It is funny and witty. My 7th- & 8th-grad ers en joyed 
work ing on it and see ing it. I hope to be able to di rect this one
again. I would love to act in it. We added phys i cal, vi sual hu mor 
to the great di a logue.”                                        Doug Dixon,

Carman-Ainsworth Ju nior High, Flint, Mich.

“This is a very clever play, good for many ages. For in stance,
open ing night I sat be tween a 5-year-old and a 20-some thing—
both en joyed it im mensely. My wife (40), not of ten charmed by
chil dren’s plays, had a great time as well.”             Bruce Tin ker,

Grand Rap ids Civic Thea tre, Grand Rap ids, Mich.

“Ev ery one en joyed it very much—old folks down to pri mary
grades. It was funny, in good taste and fun to per form—enough
ac tion to suit the teen boys and enough fe male parts to look
pretty.”                                                       Lucy Hannegan,

St. Louis Cath o lic Home As so ci a tion, St. Louis, Mo.

“Robin Hood is per fect for mid dle-schoolers. It gives so many
kids a chance to be part of a pro duc tion with out too much pres -
sure. At the same time it pres ents a chal lenge for the leads.
Jokes that stand on their own help im mensely.”   Kevin Appleby,

Bunker Hill Mid dle School, Sewell, N.J.

The Some what True Tale of Robin Hood is a won der fully funny,
well-writ ten spoof on the tra di tional tale. Bum bling merry men
com plete w/ wooden spoons for swords, a skin-con di tion-ob -
sessed Lady Mar ian and an ego tis ti cal Robin make for a great
script.                                                       Mary Jane Smith,

Hamden Hall Coun try Day School, Hamden, Conn.
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To my dar ling Jim

peb ble…peb ble…
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THE SOME WHAT TRUE TALE OF ROBIN HOOD
opened at Play house 22, East Bruns wick, N.J., on July 16,
1999. The pro duc tion was di rected by Mary Lynn Dobson
and in cluded the fol low ing art ists:

CAST

Robin Hood . . . . . . . . . . . . . . . . . . . . THOMAS A. THORPE
Lady Mar ian. . . . . . . . . . . . . . . . . . . . . . . . FAITH AGNEW
Town’s Guy . . . . . . . . . . . . . . . . . . . . SETH BISEN-HERSH
Prince John. . . . . . . . . . . . . . . . . . . . . . . . . CHRIS LOW RY
Sher iff of Nottingham . . . . . . . . . . . . . . . . JEFF DWORKIN
Friar Tuck . . . . . . . . . . . . . . . . . . . . . CHARLES N. GI RARD
Will Scar let . . . . . . . . . . . . . . . . . . . . . . . . . JODY BARDIN
Allan Adale . . . . . . . . . . . . . . . . . . . . PAT RICK GIANOTTO
Lit tle John. . . . . . . . . . . . . . . . . . RICH ARD LEN MCCARTY
Lady In Wait ing. . . . . . . . . . . . . . . . . . ROSS LYN D. DA VIS
The Fawn ing La dies. . . . . . . . . . . . . . . . STACY ALBENICE

CARRIE SU ZANNE COUZENS
KIRSTEN LIEDAHL

KATHLEEN LOCKARD

PRO DUC TION STAFF

Pro ducer . . . . . . . . . . . . . . . . . . . . . . . . . . PE TER RIGA JR.
As so ci ate Pro ducer . . . . . . . . . . . . . . . . . . . . AMY LE VINE
Set De sign . . . . . . . . . . . . JIM PARKS SR. and VAUNE PECK
Light ing. . . . . . . . . . . . . . . . . . . . . . . PAT RICK GIANOTTO
Cos tumes . . . . . . . . . . . . . . . . . . . . . . . . JAMES HERRERA
Pro duc tion Stage Man ager . . . . . . . . BARBARA GIANOTTO
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THE SOME WHAT TRUE TALE OF
ROBIN HOOD

A Play in Two Acts
For 8 men and 6 women*

CHAR AC TERS

ROBIN HOOD . . . . . . . . . . . . . Dash ing hero with a large ego.
LADY MAR IAN . . . . . . . . . . . . . . . Lovely dam sel in dis tress.
PRINCE JOHN . . . . . . . . . . . . . . . . . . . . . . The head bad guy.
SHER IFF OF NOTTINGHAM . . Prince John’s co hort in crime.
TOWN’S GUY . . . . . . . . . . . . . . . . . . . . . . . . The lo cal-yo kel.
LADY IN WAIT ING . . . . . . . . . . . . . Lady Mar ian’s at ten dant.
FRIAR TUCK . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Holy relic.
WILL SCAR LET . . . . . . . . . . . . . . . . . . . . . . . . The wise guy.
LIT TLE JOHN . . . . . . . . . . . . Big lum mox with an I. Q. of six.
ALLAN ADALE . . . . . . . . . . Slightly brighter than Lit tle John.
FAWN ING LA DIES. . Four la dies who “fawn” over Prince John.
GUARDS (2) . . . . Can be cast sin gly or dou bled by male Merry

Men wear ing long black robes and black hooded masks.
RICH MAN . . Can be cast sin gly or dou bled by the ac tor play ing

Prince John. (Non-speak ing role.)
POOR LADY WITH A BABY . . Can be cast sin gly or dou bled

by a Fawn ing Lady. (Non-speak ing role.)

*The cast as de scribed here is the most pop u lar cast ing for
this show. How ever, if you re quire a larger cast, please see the
sup ple mented scene in the pro duc tion notes at the end of the
script. With the ad di tion of this scene, the cast can be ex panded
to 25 or more with new roles for ei ther male or fe male ac tors.
Should your pro duc tion re quire a smaller cast, there are also di -
rec tions on how to con dense the cast size to 10.

Ad di tional char ac ter notes can be found at end of playbook.
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(As the lights dim, the SHER IFF and PRINCE exit with
the FAWN ING LA DIES fol low ing. The MERRY MEN,
sil hou etted, en ter and change the scene to Sherwood
For est. TOWN’S GUY en ters.)

TOWN’S GUY. Ah, plans, plots and in trigue. It seems that 
evil never rests. And so, good folk, we re turn again to
Sherwood For est. Just when Robin and the Merry Men
thought things were fi nally go ing right, a shock ing mes -
sage had just been sent their way.

(The MERRY MEN are us ing LIT TLE JOHN as a ta ble.
ALLAN has a Yahtzee dice roller. As lights come up he
ex claims.)

ALLAN. YAHTZEE!

(ROBIN en ters run ning.)

ROBIN. An other bull’s-eye! That’s my six-hun dredth in a
row! The Prince and the Sher iff will rue the day they
came against Robin Hood of Sherwood For est. I am un -
beat able. (Holds up his bow and strikes a he roic pose.)

TOWN’S GUY. Robin, a shock ing mes sage has just been
sent your way! (Holds up mes sage.)

ROBIN. Not now, Town’s Guy. I am pos ing. (Smiles a he -
roic smile.)

TOWN’S GUY. But this is re ally im por tant.
ROBIN. Noth ing could be more im por tant than strik ing

bull’s-eye af ter bull’s-eye!
TOWN’S GUY. Robin, they’ve changed the sport for the

tour na ment.
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ROBIN (looks at TOWN’S GUY). What?!
TOWN’S GUY. Lis ten! (Reads from pa per.) “His Royal

High ness hereby de crees that the game for the tour na -
ment be changed. What was once to be an ar chery tour -
na ment, will now be a bat tle of bowl ing.”

ROBIN (drops bow and ar row and grabs the mes sage).
WHAT?!?! Give me that! (Looks over the pa per.) BOWL -
ING! This is the most ri dic u lous thing I’ve ever heard!
We’re in me di eval Eng land! You fence, or you joust!
You don’t bowl!

WILL. Well, boss, it looks like the times, they are
a-changin’.

ROBIN. But I can’t be seen bowl ing! I’m a great char ac ter
of lit er a ture! Great char ac ters of lit er a ture don’t bowl!

ALLAN. Well, sir, maybe you can be the first. Then, other
great char ac ters of lit er a ture will fol low in your foot -
steps.

ROBIN. Oh, right! Yes, I’m sure some day you’ll open up a 
novel and find Ma dame Bovary pick ing up a seven-ten
split at Flaubert’s* Bowl-o-Rama! I DON’T THINK SO!

TUCK. My son, stay calm. Re mem ber, good will al ways
tri umph over evil.

ROBIN. Friar, I don’t think you un der stand. I can’t be seen 
bowl ing be cause… (Looks down at the floor.) I don’t
know how to bowl.

MEN (gasp, then, to AU DI ENCE, in uni son). OH, SHOCK
AND DIS BE LIEF!

ROBIN. It looks as though I am go ing to fail the Lady
Mar ian and the good peo ple of Eng land. I have fought
so hard to help the poor and now I face de feat. True, I
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may be brave, trust wor thy and kind…but alas, Merry
Men, I am no bowler. (Sits on the ground and puts his
head into his hands.)

TOWN’S GUY. Ah, Robin, things may not be as des per ate 
as they seem.

ROBIN. Have you a sug ges tion, Town’s Guy?
TOWN’S GUY. Better yet, I think I have a so lu tion to the

prob lem.
ROBIN. Then speak, I lis ten with both ears.
TOWN’S GUY. Well, the tour na ment was changed be -

cause the Sher iff and Prince dis cov ered that you are the
best ar cher in all the land, no doubt.

ROBIN. No doubt.
TOWN’S GUY. So they picked some thing that the Sher iff

is the very best at, no doubt.
ROBIN. No doubt.
TOWN’S GUY. So they chose bowl ing be cause the Sher iff 

is the very best bowler in all the land, no doubt.
ROBIN (get ting ag gra vated). NO DOUBT! AND YOUR POINT 

IS…?
TOWN’S GUY. My point is, they missed one small de tail

in choos ing a new sport for the tour na ment. The Sher iff
of Nottingham may be a mas ter bowler, but he is not the 
very best bowler in all the land… (Pause.) I am! (They
all turn and look at the TOWN’S GUY.)

ROBIN. What? You?! The great est bowler in all the land?
TOWN’S GUY. Yep!
ROBIN. But how?
TOWN’S GUY. Well, I was con sid ered one of the lowly

poor. I was never al lowed to play on any of the royal
leagues. The Sher iff and Prince have no idea that I am
the fin est bowler there is!
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TUCK. This is won der ful news! Robin, the Town’s Guy
can en ter the tour na ment. He’ll win, give the gold to the
poor, and Mar ian won’t have to marry the Sher iff.

TOWN’S GUY. That’s right! She’ll marry me! (ROBIN
shoots a look of death to the TOWN’S GUY.) It’s a joke!

ROBIN. Swell. You’ll win the tour na ment, save the poor,
marry Mar ian and live hap pily ever af ter. Well, I guess
I’m not the most im por tant per son in this play any more.
(To TOWN’S GUY.) You are! Con grat u la tions! Well, I
won’t get in your way. Fare well to you all. (Be gins to
exit.)

WILL. Boss! You don’t mean to tell us that you’re quit -
ting!

ALLAN. How can you quit now when we’ve come this
far?

TUCK. The men are right, Robin! You can’t aban don all of 
us who count on you.

ROBIN. For shame! For shame on me! You’re right! I am
not a quit ter! I am Robin Hood, the most pop u lar per son 
in all the land! I shall not rest un til Eng land is safe once
again. You should never give up the fight if you’re
fight ing for what’s right! (Looks to AU DI ENCE, points
to them and says quickly.) Did you all get that? Good.
(To TOWN’S GUY.) Town’s Guy, you must teach me
how to bowl. Teach me now. That’s an order.

TOWN’S GUY. No, Robin, I won’t.
ROBIN. What do you mean, you won’t? I said that’s an or -

der.
TOWN’S GUY. Robin, I’m your friend. You should n’t or -

der me around. If you want my help you can ask for it
nicely. Be cause just be cause some one is pop u lar, does n’t 
mean they can or der their friends around and boss them
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all over the place. (Looks to AU DI ENCE, points to them
and says quickly.) Did you all get that? (Di rectly into
ROBIN’s face.) GOOD!

ROBIN (af ter a pause). You’re right. I have treated you
badly. Town’s Guy, will you please do me the honor of
teach ing me how to bowl? (ROBIN ex tends his hand in
friend ship.)

TOWN’S GUY. It will be my plea sure, Robin Hood of
Sherwood. (They shake hands.)

MEN (to AU DI ENCE, in uni son). HOO RAY!
ROBIN. See, Merry Men? Even the most pop u lar per son in 

all the land must be hum ble at times. And as we all
know, I pos sess thou sands of praise wor thy qual i ties. But 
out of them all…HU MIL ITY IS ONE OF MY FIN EST!
(MERRY MEN ap plaud ROBIN. He waves to them in ac -
knowl edg ment.) Yes, thank you! Huzzah, huzzah!

TOWN’S GUY (to AU DI ENCE). He has n’t grasped the
point yet. But hey, it’s a start.

ROBIN. Merry Men, I have a plan! I shall dis guise my self
and go to the tour na ment. Then, when I win, I shall
claim Lady Mar ian’s hand and de clare the Prince a trai -
tor! At that point, I will need your help. But un til that
mo ment, men, you are to (stresses this point) …hide in
the trees.

MEN (in uni son). Hide in the trees?
ROBIN. Yes, hide in the trees. (Exit.)
TOWN’S GUY. Robin, it’s time to get to work. We only

have one day to make you the great est bowler in all the
land.

ROBIN. Right you are, teacher! To work! (Exit.)
TOWN’S GUY. Robin Hood was n’t one to back down

from a chal lenge! He was de ter mined to con quer the
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sport of bowl ing be fore dawn. (The sounds of bowl ing
pins be ing knocked down are heard.) As time passed,
Robin lis tened care fully, mem o rized my ev ery in struc -
tion. He never took a break in the gru el ing hours of
prac tice. He em bed ded ev ery rule of the game in his
mind.

(Bowl ing sounds stop. ROBIN walks into the light and
stands next to the TOWN’S GUY. The fol low ing ex -
change goes quickly.)

ROBIN. Town’s Guy! I have mas tered the game of bowl -
ing! I’m sure I know ex actly what I’m talk ing about! I
seize my roll ing globe…

TOWN’S GUY. You take your bowl ing ball…
ROBIN. Point it mid way…
TOWN’S GUY. Aim it cen ter…
ROBIN. Spin it down the aisle…
TOWN’S GUY. Roll it down the lane…
ROBIN. And re strain it from the sewer.
TOWNS GUY. Stay out of the gut ter.
ROBIN. Pre cisely! (Calls to MERRY MEN off stage.) Merry 

Men, it is of fi cial! I am an ex pert bowler.
MEN (off stage in uni son). HOO RAY!
ROBIN. Now watch and mar vel as I knock down all the

bobby pins! (Ex its.)
TOWN’S GUY (yells af ter him). BOWL ING PINS! (To AU -

DI ENCE.) It’s go ing to be a long night. Mr. Tech ni cal
Di rec tor, if you please, make the hands of time spin
quickly. Bring us to the cas tle and the day of the tour na -
ment.
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(ROBIN en ters.)

ROBIN. Town’s Guy, look! I ac quired an ex tra!
TOWN’S GUY. YOU PICKED UP A SPARE!

(They exit. Lights fade. Re gal trum pet mu sic plays as the 
MERRY MEN change the sets. The tour na ment set is
hang ing ban ners and flags on poles, etc. There should
be some sort of “royal box” or a des ig nated area with a 
chair or throne for the PRINCE to watch the tour na ment 
from. The TOWN’S GUY en ters wear ing a sports jacket
over his tu nic and tights. He has a mi cro phone in his
hand.)

TOWN’S GUY. Good mor row to you all, sports fans, and
wel come to the first an nual Bowl ing for the Hand of
Lady Mar ian in Mar riage Tour na ment. The crowd is the
big gest we’ve ever seen here. And look! The royal fam -
ily ap proaches!

(The PRINCE, MAR IAN and LADY IN WAIT ING en ter
with the FAWN ING LA DIES fol low ing throw ing rose
pet als.)

TOWN’S GUY. Why, here’s the lovely Lady Mar ian…
(MAR IAN waves as we hear cheers off stage. The LADY
stands be hind her.) …and the ruler of our land…THE
EVIL PRINCE JOHN. (The PRINCE waves.)

MEN (off stage in uni son). BOO, HISS! BOO, HISS!
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(PRINCE looks around in be wil der ment. He sits. The
SHER IFF en ters and be gins to pre pare for the tour na -
ment.)

PRINCE (to MAR IAN). I don’t see your be loved Robin
Hood, my dear. Per haps he re al ized he has been out -
smarted.

MAR IAN (look ing out in the crowd for ROBIN). Do not
count him out yet, oh bun ion breath.

PRINCE. If I were you, I’d start think ing of where I’d like
to go on my hon ey moon.

MAR IAN. You know, the Sher iff may not be as good a
bowler as you think! (The SHER IFF rolls the bowl ing
ball off stage. We hear the pins drop. The re peats should
hap pen quickly in suc ces sion.)

TOWN’S GUY. Strike for the Sher iff!
MAR IAN (to PRINCE). So he got lucky. (The SHER IFF

rolls the bowl ing ball off stage. We hear the pins drop.)
TOWN’S GUY. Strike for the Sher iff!
MAR IAN (to PRINCE). Two strikes does n’t mean I should 

plan a hon ey moon. (The SHER IFF rolls the bowl ing ball 
off stage. We hear the pins drop.)

TOWN’S GUY. Strike for the Sher iff!
MAR IAN (to PRINCE). You know, I’ve heard Cancun is

lovely this time of year. Oh, I can not bear to watch this.
Call me when it’s over. (Be gins to leave, then stops.)
May hang nails cre ate an ar chy amongst your fin gers and
your toes. (Curt sies and ex its.)

TOWN’S GUY. What an un be liev able day is ahead of us.
This Super Bowl of bowl ing is be ing held at none other
than the royal cas tle it self! Why, just take a look at the
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beau ti ful grounds and the lush land scape that sur rounds
us.

(The MERRY MEN en ter dis guised as trees. They are
cov ered with bark and hold branches with leaves. LIT -
TLE JOHN is cry ing softly.)

WILL. We look stu pid!
ALLAN. Friar, are you sure this is what Robin meant when 

he said “hide in the trees”?
TUCK. Quiet, please! We must re main out of sight un til

Robin is ready to ex e cute his plan.
WILL. Fine! But if I see any squir rels gath er ing nuts for

the win ter, I’m outta here.*

ALLAN (to LIT TLE JOHN, who is still cry ing softly). Why 
are you cry ing?

LIT TLE. I’m a weep ing wil low. (WILL smacks him in the
head with his branch.) Ow!

(ROBIN en ters. He wears his trade mark green hat, but
has “dis guised” him self by wear ing the nov elty plas tic
glasses, nose and mus tache.)

ROBIN. Men, get in place! Re mem ber, af ter I win the tour -
na ment, I’ll con front the Prince and Sher iff. Your sig nal
to come out of hid ing will be when I de clare them to be
ty rants and thieves. Don’t for get, the sig nal words are ty -
rants and thieves

MEN (loudly in uni son). TY RANTS AND THIEVES!
ROBIN. SHHH!

60 THE SOME WHAT TRUE TALE OF Act II

* No crotch grab bing or any thing like that. Again, let good taste pre -
vail. This line may be cut if found ques tion able.

© Dramatic Publishing Company, Woodstock, Illinois.



MEN (qui etly in uni son). Ty rants and thieves!
ROBIN. Good! (Takes his bowl ing shoes. The SHER IFF

stares at ROBIN. ROBIN, try ing to avoid him, sits as far 
as he can from him. The SHER IFF, no tic ing this, walks
up to him.)

SHER IFF (look ing at ROBIN sus pi ciously). Good mor row
to you, sir.

ROBIN (try ing not to look him in the eye). Good mor row.
SHER IFF. I don’t be lieve I’ve ever seen you in our king -

dom be fore.
ROBIN (turns from SHER IFF). No, no, I’m not from

around here. (Sits down with shoes.)
SHER IFF. Well, let me in tro duce my self. I am the Sher iff

of Nottingham.
ROBIN (with his head turned away from SHER IFF, shakes 

his hand quickly). Pleased to meet you.
SHER IFF. And your name?
ROBIN (pauses). My name?
SHER IFF. Yes, your name. I as sume you have one.
ROBIN. Yes. Of course I have one. And my name is…

(Looks into his shoe.) Dr. Scholl.
SHER IFF. Ah, a phy si cian! Well, best of luck to you, Doc -

tor.
ROBIN. Yes, thank you. Same to you, sir. (SHER IFF

walks cen ter. ROBIN re al izes he does n’t have time to
put on his shoes, hands them to one of the MERRY MEN 
dressed as a tree. Joins SHER IFF.)

TOWN’S GUY. And now, let us wait in an tic i pa tion for
the start ing sig nal from the ruler of this land…THE EVIL
PRINCE JOHN.

MEN (quickly in uni son). BOO, HISS! BOO, HISS!
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PRINCE (looks at the trees, then waves a lit tle flag). I de -
clare the tour na ment to com mence. (ROBIN and the
SHER IFF mime roll ing imag i nary bowl ing balls. We
hear bowl ing sound ef fects.)

TOWN’S GUY. And what a thrill-a-min ute tour na ment it
turned out to be! A thou sand strikes were scored. How -
ever, soon the bowl ers be gan to drop out one by one.
The Sher iff of Nottingham and Dr. Scholl were the only
two bowl ers left in the game. They con tin ued to bowl
non stop for six hours. And the way things were go ing, it 
looked like the Prince was go ing to have to de clare the
tour na ment a hopeless tie.

PRINCE. Stop the tour na ment! I think the com pet i tors
could use a small break. I de clare a two-min ute time out.
(He waves to the SHER IFF to join him. ROBIN crosses
to the MEN—two of them fan ROBIN with their
branches.) Sher iff, what are we go ing to do? If you
don’t win soon, I shall have to de clare the tour na ment a
hope less tie.

SHER IFF. Sire, I don’t know what to say! This Dr. Scholl
is not a better bowler than me. But he is cer tainly just as 
good.

PRINCE (laughs). Yes, he may be equal to you as a
bowler, but can he match you at ar chery?

SHER IFF. Ar chery? What do you mean?
PRINCE. You may not be able to beat Dr. Scholl with a

bowl ing ball, but you cer tainly can beat him with a bow
an ar row! Sher iff, watch in awe as I belch forth bril -
liance! (Walks downstage to AU DI ENCE.) Good peo ple
of Eng land, these two mas ter bowl ers have reached a
stale mate! So I have come up with an in ge nious so lu tion 
to end the tour na ment. The Sher iff and Dr. Scholl will
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each have one shot at a tar get with a bow and ar row.
 !ren niw eht demialc orp eb lliw tohs tseb ehT (ROBIN

looks at the TOWN’S GUY, who gives ROBIN an en thu -
si as tic “thumbs-up.”) Good peo ple of Eng land, if you

tel ,hsi nif lla-ekat-ren niw ,tohs-eno a ees ot ekil dluow
me know by a round of ap plause. (ROBIN, the TOWN’S

ECNIRP eht dnih eb dnats NEM YRREM eht dna YUG
and the SHER IFF and prompt AU DI ENCE to cheer by
giv ing them the “thumbs-up,” ap plaud ing, etc.) Boy!

evah elp oep ehT !ti eb oS !aedi siht ekil ylla er yehT
cho sen! (The TOWN’S GUY ex its to get the bow.

sgnirb YDAL GNI NWAF a ,sreg nif sih spans ECNIRP
him a tar get.) Lady in Wait ing (she walks over to him),
this is the tar get for the tie-break ing shot. (Points to the
“trees”—the MERRY MEN.) Choose a tree!

MEN. NO!  maercs ,snoit cer id lla ni gni ret tacs ,nos inu nI( -
ing). AHHHHHH!! ni hctaw egats no gni niam er llA .tixE(
amaze ment as the land scape dis ap pears.)

PRINCE )FFI REHS ot neht ,esuap( . Re mind me to have
the gar dener cut back on the Mir a cle-Gro.

 ra dna swob rieht htiw no sem oc YUG S’NWOT EHT( -
rows.)

LADY )dnah ni teg rat htiw ECNIRP ot( . Ex cuse me, Sire,
but what should I do with this?

PRINCE. Good ques tion. ).egats ffo skooL(  Ah! Lady,
look… ).egats ffo stnioP(  there’s a tree that is n’t flee ing

.eno taht nopu teg rat eht ecalP .ror ret ni efil sti rof
LADY. Yes, Your Most High-Upness. ).sti xe dna seis truC(
PRINCE. Now I de cree that the tie-breaker com mence! (To 

).SEID AL GNI NWAF  La dies!

Act II ROBIN HOOD 63

End of excerpt. Following are production, props
and character notes.
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PRO DUC TION NOTES

CAST ING: To ex pand the cast size, an ad di tional scene
can be added af ter Robin meets the Sher iff and Mar ian for
the first time in Act One. This will in crease the speak ing
roles and bring the cast from 14 to 20. The char ac ters in
the new scene can be male or fe male.

Gen der changes:

BEUL AH or BY RON                    LIONEL or LENORE
LADY or LORD LAUGHALOT     DON ALD or DONNA
MARY or MARTY                       DEB BIE or DEN NIS

The fol low ing is the point of the script where the new
scene is to be in serted. This is found on page 19.

TOWN’S GUY. When he learned of Mar ian’s al le giance to 
Robin Hood, he was swift to en gage her to the Sher iff of 
Nottingham, thus se cur ing his po si tion. This now takes
us out of the flash back and back to the pres ent time.
And so, friends, it seems I’m fin ished here. I am go ing
back to town. (To ROBIN.) WHERE I’M AP PRE CI ATED!
(To AU DI ENCE.) I hope we’ll see each other again.
Fare well. (Bows and ex its.)

[Be gin ad di tional scene:

ROBIN. Friar! Have the ap pli cants for the Merry Men po -
si tions ar rived yet?

TUCK. Yes, my son, they have.
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ROBIN. Good! Bring them forth, be they men or be they
women. Af ter all, we here in Sherwood For est are an
equal op por tu nity em ployer and do not dis crim i nate.
(FRIAR leaves to get ap pli cants.) Merry Men, I have
placed a help wanted ad in the Sherwood For est Daily
Ga zette. We will add to our merry band. Re mem ber,
num ber one: there is strength in num bers, and num ber
two: the more the mer rier. (Cracks him self up while the
MERRY MEN look at him with no ex pres sion.) Get it?
(No re sponse.) You’re Merry Men. (No re sponse.) Ooh,
tough crowd.

(FRIAR en ters with the ap pli cants. LIT TLE JOHN runs
over to ROBIN, gets on all fours and is used as “a ta -
ble” through out the in ter views.)

FRIAR. Beul ah of Bellowsbank
ROBIN. So, Ms. Bellowsbank, what prior ex pe ri ence have

you had at be ing merry?
BEUL AH/BRYON. Well sir, I was merry at Christ mas.
ROBIN. I see. Have you had other oc ca sions at which to

be merry?
BEUL AH. Well, I’ve been jo vial at times, sir. That’s just

like be ing merry only louder.
ROBIN. Fine. You’re hired. Pick up your spoon and re port

to work.
BEUL AH. Yes, sir!
ROBIN. Next.
MARY. Hello sir, I’m Mary.
ROBIN. Ah, I see. So Mary, are you merry?

77
© Dramatic Publishing Company, Woodstock, Illinois.



MARY. Yes sir, I’m most merry. In col lege I ma jored in
merry, minored in mer ri ment and got my mas ter’s in
mer ry mak ing.

ROBIN. Oh, what col lege?
MARY. Marymount.
ROBIN. Mar vel ous. Get a spoon.
MARY. Thank you.
ROBIN. Next.
LADY LAUGHALOT. Hello, sir, I’m Lady Laughalot.
ROBIN. So, Lady Laughalot, what ex pe ri ence have you

had at be ing merry?
LADY LAUGHALOT. Very ex ten sive ex pe ri ence, sir. For

the past five years I’ve writ ten the open ing mono logue
for Da vid Lettermerryman.

ROBIN. You’re hired, get a spoon. (To FRIAR.) I love that 
show! Next!

LIONEL. I’m sorry, sir, I think I’m at the wrong in ter view. 
I thought I was ap ply ing for a Jolly Good Fel low.

ROBIN. Oh. Well, are you a Jolly Good Fel low?
LIONEL. That no body can deny.
ROBIN. Close enough. (Hands him a spoon.)
LIONEL. Thank you, sir.
ROBIN. Next! (A very stiff-look ing guy walks up to

ROBIN.) Hello. Who might you be?
DON ALD (a very ex pres sion less, mono tone voice). Don ald.
ROBIN. So, Don ald, are you merry?
DON ALD (al most ro botic). Yes.
ROBIN. Are you sure?
DON ALD. Yes, I’m merry.
ROBIN. Well then…why don’t you give me your most

mer ri est ex pres sion?
DON ALD (pauses, then with out ex pres sion). Yowza.
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ROBIN. Well, I guess that’ll do. Grab a spoon.
DON ALD. What about my sis ter?
ROBIN. Your sis ter?
DON ALD. Yeah. Deb bie.
DEB BIE (steps for ward, as stiff and ex pres sion less as

DON ALD; waves to ROBIN, and in a mono tone). Yowza.
ROBIN. Okay, fine. But you have to share a spoon.

(DON ALD and DEB BIE get a spoon and join the other
MERRY MEN.)

End of ad di tional scene. Con tinue as writ ten, with:]

ROBIN. Oh, Friar, what to do, what to do.
FRIAR. My son, why don’t I go to town to see if there is

news. Per haps an an swer to our prob lem lies there. (Etc.)
_______

You may add some or all of the new char ac ters, just
adapt their gen ders ap pro pri ately through out the rest of the
text. How ever, if you do use the new scene, it is best to
bring at least three new char ac ters to make the scene
worth while. Please note: Any new fe male Merry Men will
still be re ferred to as Merry Men. If you want to cast all the 
new Merry Men with men, just cut the lines: “Bring them
forth, be they men or be they women. Af ter all, we here in
Sherwood For est are an equal op por tu nity em ployer and do 
not dis crim i nate” from the new scene. You can also cast
the Town’s Guy as the Town’s Girl—again, adapt ing the
char ac ter’s gen der through out the show. The new Merry
Men speak all of the men’s col lec tive lines such as, “BOO,
HISS! BOO, HISS!” and “SURE WOULD!” etc. To add even
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more char ac ters, cast the Guards, the Rich Man and the
Poor Lady sin gly. You can also add ex tra Merry Men. This 
will bring the cast to 25 or more.

To con dense the cast size: If you re quire a smaller cast,
sim ply cut the Fawn ing La dies, their lines and all ref er -
ences to them. You’ll have to change the Town’s Guy/
Girl’s line in the tour na ment to: “The first shot will be
taken by the Sher iff of Nottingham,” in stead of: “The first
shot will be taken by…the Shermif of Nottingham.” Make
sure you dou ble the Guards, Rich Man and Poor Lady.
This re duces the cast from 14 to 10.

SETS: Sets can be as sim ple or elab o rate as you like.
One sug ges tion for sets is sturdy, two-sided turn ing
flats—trees on one side, stone walls on the other. (A tri an -
gu lar set piece on wheels, may also be used in stead of a
two-sided flat to give you more va ri ety of scenes.) As it
states in the stage di rec tions, the Merry Men turn them to
form the for est or the cas tle. An other sug ges tion for sets is
to have a cur tain with trees or a for est scene painted on it
that can open in the cen ter or be pulled com pletely off stage 
right or left. The cas tle scene is be hind the cur tain. This
way, you sim ply close the cur tain to go back to Sherwood
For est. When chang ing scenes, it is very im por tant not to
stop the play’s ac tion. The changes should be done dur ing
the spec i fied stage di rec tions in the script and flow
smoothly through out the show. Not do ing this prop erly will 
cause the pro duc tion to be come dis jointed. I’ve di rected
pro duc tions us ing both types of set pieces. I pre ferred the
Sherwood For est cur tain to the two-sided flats, but both
types of sets worked well.
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COS TUMES: Cos tumes for the char ac ters should fol low 
a gen eral sto ry book look but lean to ward car toon rather
than ro man tic, if pos si ble.

ROBIN HOOD should be the best-dressed of all the men
of the for est. Earth tones with per haps a hunter green cape
that falls just be low his tu nic. He should have boots and
wear his trade mark Robin Hood cap com plete with feather.
(Should you not know what this looks like, rent the Robin
Hood movie with Errol Flynn.)

THE MERRY MEN (even if they are girls) should wear tu -
nics with long sleeve T-shirts, big leather belts, and tights.
An al ter na tive to tights (for those ac tors too ma cho to wear 
them) are dyed long-john bot toms. It’s also con ve nient for
the tu nics to have pock ets so the Merry Men can eas ily
carry their small props, such as the cards, ka zoo, a place to
put their yo dels, etc. Their foot wear should be boots, such
as lace-up work boots (no ob vi ous cow boy boots). If boots
are not avail able or af ford able, the Merry Men can wear
old-fash ioned, Con verse high-top bas ket ball sneak ers. They 
do not wear high-tech Nike stuff. Friar Tuck’s cos tume is a 
typ i cal brown, floor-length robe with a robe belt. A bur lap
fab ric does well for this cos tume. A friar is not a priest, do
not con fuse the two. Please make sure the Merry Men and
Robin have large, wooden mix ing spoons.

PRINCE JOHN should have a crown, of course. He wears
a tu nic and can also wear a tur tle neck un der his tu nic for a
dif fer ent look, and tights. His cape should be floor-length.
His foot wear: slip-on leather house slip pers. A jew eled me -
dal lion around his neck is a nice touch, as well as lots of
big jew eled rings on his fin gers. How ever, try to avoid
mak ing him look like Liberace.
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THE SHER IFF OF NOTTINGHAM should be cos tumed in a
tu nic—your ba sic dark, bad-guy col ors, and tights or dyed
long-johns. His cape should be shorter than Prince John’s
cape. Me di eval-look ing, black leather gloves are a nice
touch for him. He wears dark leather slip pers or boots.

LADY MAR IAN, THE LADY IN WAIT ING and the FAWN ING 
LA DIES wear floor-length gowns, pref er a bly with em pire
waists. The col ors of the Lady in Wait ing’s and Fawn ing
La dies’ gowns should be muted in com par i son to Mar ian’s
gown. The Fawn ing La dies’ dresses can be iden ti cal or match
ei ther in color and/or style, if pos si ble. Lady Mar ian should 
have the pret ti est dress. Please don’t make the girls look
like they are go ing to the prom or walk ing down the aisle
in cousin Ursula’s wed ding. Some thea tre com pa nies think
the au di ence won’t no tice, but they al ways do. Then ev ery -
one goes out af ter the show and talks about it over cof fee.
Trust me, I’ve done it—so have you, you know you have.

Some thing fun you might want to con sider—Robin and
the Sher iff can wear large bowl ing shirts for the tour na -
ment. These shirts should be large enough to fit nicely over 
their tu nics. A fun touch is to put the name of a lo cal busi -
ness on the back of their shirts. (Es pe cially if the lo cal
busi ness is will ing to spon sor your pro duc tion.) If you do
not wish to use a lo cal busi ness, the Sher iff’s shirt should
say: THE JOUST JOINT, and Robin’s shirt should say:
WOODHAVEN LUM BER. Make the lo gos read able to the au -
di ence, oth er wise it be comes a dis trac tion. It is not man da -
tory that these char ac ters have bowl ing shirts. If they do,
how ever, they should take off the shirts dur ing the Prince’s 
“tie-break ing” mono logue to the au di ence. They should be
out of the shirts be fore they take their tie-break ing shots.
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PROP LIST

Act I

Sherwood For est – Scene 1
Merry Men: play ing cards
Allan: pew ter mug and coaster (mug should hook onto
   Allan’s belt af ter it’s used)

An other part of the for est – Scene 2
Rich Man: bag of money
Poor Lady: baby wrapped in a blan ket
Sher iff: pouch of gold
Mar ian: small wooden chest and large jew eled ring for
   her fin ger
Merry Men: large, wooden mix ing spoons with “sword”-
   type han dles which they keep with them through out the
   rest of the show, pref er a bly in a sheath or tucked into
   their belts

Sherwood For est – Scene 3
Allan: Slinky

Throne Room – Scene 4
Fawn ing La dies: 4 bas kets with rose pet als
Fawn ing Lady 1: nail file
Fawn ing Lady 2: fan

Sherwood For est – Scene 5
Friar: large box of Yo dels (a brand of cake), proc la ma tion
Robin: tar get
Allan: bow and quiver

Mar ian’s Cham ber – Scene 6
Dress dummy with wed ding dress
Lady: wed ding veil, ar row with mes sage
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Sher iff: dagger
Robin: spoon
Town’s Guy: bou quet of roses
Fawn ing La dies: rose pet als

Sherwood For est – Scene 7
Merry Men: ear rings

Act II

Throne Room – Scene 2
Sher iff: clip board with pa per
Fawn ing Lady 1: nail pol ish
Fawn ing Lady 2: mag a zine (Glam our, Cosmo, Sev en teen,
   or what ever you want)
Fawn ing Lady 3: eye brow tweez ers and small mir ror or
   com pact
Fawn ing La dies: white ac cor dion-folded wed ding bells,
   “Just Mar ried” sign

Sherwood For est – Scene 3
Allan: Yatzee dice roller
Robin: bow and quiver
Town’s Guy: mes sage

Tour na ment – Scene 4
Town’s Guy: mi cro phone, bow and quiver, pouch of gold,
   proc la ma tion
Merry Men: tree branches and tree trunks
Robin: plas tic “Groucho Marx” nose, glasses and
   mus tache, bowl ing shoes
Fawn ing Lady 1: tar get—a square piece of cloth, approxim-
   ately 24 in., with a red tar get on it that can be eas ily
   folded and car ried on by the Lady with out has sle
Fawn ing La dies: pom poms
Allan: ka zoo
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SOME AD DI TIONAL CHAR AC TER DE SCRIP TIONS

ROBIN HOOD: He’s quite im pressed with him self. (A
cross be tween Dudley DoRight and Frasier’s Niles Crane.) 
To feed his ego, one must fill a void the size of the Grand
Canyon. How ever, his heart is good, for his mis sion is to
help the home less and poor of Eng land.

LADY MAR IAN: She is the niece of King Rich ard and
Prince John. She is also Robin’s true love. She is a cross
be tween Emma Thomp son and Miss Piggy. She is kind,
charm ing and shares Robin’s quest to aid the needy. How -
ever, she has a strange ob ses sion with skin con di tions.

PRINCE JOHN: He’s typ i cally evil, self ish, greedy and
has pos i tively no re gard for the wel fare of Eng land or its
peo ple. Should be largely de spi ca ble.

SHER IFF OF NOTTINGHAM: Shares all of Prince’s
prime qual i ties. More over, he is a mas ter sports man and
Robin’s chief ri val. He also hopes to marry Mar ian.

TOWN’S GUY: Be friends Robin and helps him out of a 
few tight sit u a tions while teach ing him some valu able les -
sons at the same time. Serves as the story’s nar ra tor.

LADY IN WAIT ING: Fed up with life in the cas tle.

THE MERRY MEN: Col lec tively, the Merry Men
should be have some what like a pack of happy, but
none-too-bright stray dogs.
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