


Molière 
in
Love
Comedy/Farce by 
Laura Annawyn Shamas

Colorized covers are for web display only. Most covers are printed in black and white.

© The Dramatic Publishing Company



Molière in Love
Comedy/Farce. By Laura Annawyn Shamas.Cast: 5m., 2w., expandable to 7m., 5w. 
Set in 1670, Paris, Molière in Love is based on the true story of Molière’s the-
atrical attempt to win back the love of his much younger wife, Armande. In 
order to “re-romance” his wife, the playwright decides to write a play-ballet 
to showcase her talents and beauty. But because of Louis XIV’s extramarital 
pursuits, the king demands that the show, Psyché, must be completed and 
produced within mere weeks. Casting requirements: 300 actors and dancers. 
Frantic to complete the project, Molière must partner with one of his rivals, 
Pierre Corneille, in order to please the king and “versify” the play quickly. As 
Molière assembles his troupe of actors and dancers to rehearse, the internal 
politics of his own company adds further complications. One of Molière’s 
own former lovers is cast as the beautiful Venus, much to Armande’s dismay. 
And Armande hates the handsome leading man with whom she must per-
form. Or so it seems … until Molière stumbles upon them in a passionate, 
incriminating embrace, with the excuse that they are “just rehearsing.” And 
then the king himself hints that he might demand a featured role in the 
extravaganza, as he is an accomplished ballet dancer who has not performed 
in two years—and there is someone new he’d like to impress. To top if all 
off, Molière’s own young protégé/biographer is on hand to chronicle every 
minute of the action behind the scenes. Molière battles literary and romantic 
rivals, a meddlesome royal patron, an insane deadline and his own ego in 
order to create a work worthy of his task. But in the end, will it be enough 
to heal his marriage, keep the court appeased, and keep his company afloat? 
Area staging. Approximate running time: 1 hour, 45 minutes. Code: MG2.

Cover photo: Texas A&M University, Corpus Christi, Texas, featuring (l-r) Garrett Askins, Antoinette 
Robinson and Andrea Munoz. Photographer: Jeffrey Janko. Cover design: Jeanette Alig-Sergel.

9 7 8 1 5 8 3 4 2 5 9 4 7

ISBN-13 978-1-58342-594-7
ISBN-10 1-58342-594-2

02009

Printed on recycled paper

Dramatic Publishing 
311 Washington St. 
Woodstock, IL 60098
ph: 800-448-7469

www.dramaticpublishing.com

Colorized covers are for web display only. Most covers are printed in black and white.

© The Dramatic Publishing Company



MOLIÈRE IN LOVE

By

LAURA ANNAWYN SHAMAS

Dra matic Pub lishing
Woodstock, Il li nois • Eng land • Aus tra lia • New Zea land

© The Dramatic Publishing Company, Woodstock, Illinois

msergel
Text Box
This excerpt contains adult situations.



*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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Molière in Love pre miered at the Uni ver sity of Texas A&M/
Cor pus Christi, No vem ber 13-18, 2007, at the Cen ter for the
Arts, Wil son Thea tre. The pro duc tion was di rected by Mar shall
Carby and in cluded the fol low ing:

CAST

Molière. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ty ler Price
Corneille . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ja cob Louis
Armande. . . . . . . . . . . . . . . . . . . . . . . . . . An toi nette Rob in son
Louis XIV . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Alan Carroll
La Grange . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jake Raper 
Baron . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Garrett Askins
Catherine . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Andrea Munoz
Woman . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bri Wehman
Ser vant . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shea Lollar
Ser vant . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Clay ton Berger
Ser vant . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Na than Estrada
Ser vant . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Rowdy Tidwell

PRO DUC TION TEAM

Stage Man ager . . . . . . . . . . . . . . . . . . . . . . . . . Kitty Carangelo
As sis tant Stage Man ager . . . . . . . . . . . . . . . . . . Kirsten Ho gan
Dramaturge. . . . . . . . . . . . . . . . . . . . . . . . . . Charissa Graniero
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . . . . . Philip John son
Set De sign . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marc Duncan
Light De sign . . . . . . . . . . . . . . . . . . . . . . . . . . . . Chris Horung
Sound De sign. . . . . . . . . . . . . . . . . . . . . . . . . . Jennie Free man
Make-up De sign . . . . . . . . . . . . . . . . . . . . . . . . . . Lisa Bill ings
Hair De sign . . . . . . . . . . . . . . . . . . . . . . . . . Na than Barrientes
Fur ni ture De sign . . . . . . . . . . . . . . . . . . . . . . . . James Brogger
Prop erties . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Clay ton Berger
Mar keting/PR . . . . . . . . . . . . . . . . . . . . . . . . . San dra Mar ti nez
Ad vi sor . . . . . . . . . . . . . . . . . . . . . . . . . . Pro fes sor Chris Lusk
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With great thanks to di rec tor Mar shall Carby
and the cast at

Uni ver sity of Texas A & M/Cor pus Christi.
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MOLIÈRE IN LOVE

CHAR AC TERS

MOLIÈRE / “ZEPHYR” (m) . . . . . . . . . . . . 48, handsome
LA GRANGE / “KING” / “PSYCHÉ’S LOVER” (m) . . 28
WOMAN / CATHERINE / “VE NUS” (f) . . . . . . . . . 35-40
KING LOUIS XIV (m). . . . . . . . . . . . . . . . . . . . . . . . . 32
SER VANT / MICHEL / “CU PID” (m) . . . . . . . . . . . . . 20
ARMANDE / “PSYCHÉ” (f). . . . . . . . . . . . . . . . . . . . 20s
CORNEILLE (m) . . . . . . . . . . . . . . . . . . . . . . . . . late 60s

Cast size: 2 women, 5 men min i mum. Cast is ex pand able
to 12: SER VANT, WOMAN as sep a rate roles and 3 danc ers/
ac tors as ad di tional com pany mem bers.

TIME: No vem ber 1670 – Jan u ary 1671.

PLACE: France - Paris and Ver sailles.

(Note: Words in di a logue in ital ics should be pro nounced
with a French ac cent.)
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ACT ONE

SCENE ONE

AS THE LIGHTS COME UP, MOLIÈRE lies in a small
bed alone, asleep, wear ing a white night shirt. He is par -
tially cov ered by a blue blan ket. There is a sound: a
CUCKOO CALLS. MOLIÈRE stirs. Then an other CUC -
KOO CALL. He turns to the other side of the bed. Then
an other CUCKOO CALL, then an other, and an other.
These calls may be done by mem bers of the cast sur -
round ing MOLIÈRE as dream im ages. MOL IÈRE
squirms com i cally in bed, wav ing his hands over his
head, still asleep. An other CUCKOO CALL; MOL IÈRE
bolts straight up in bed. He ad dresses the heav ens.

MOLIÈRE. Stop! I re fuse to be haunted by the cuckoo. I
will win my wife back! I will be cuck olded no more.
(He rises and pulls out a parch ment, and a quill. He be -
gins writ ing fu ri ously. While writ ing:) “On the oc ca sion
of a fu ture spec ta cle in honor of His Maj esty, Louis XIV 
of France, the play wright Molière, in great ap pre ci a tion
of the con tin ued pa tron age of the glo ri ous king, pro poses 
a mu si cal bal let to be com posed on the theme of… (He
stops and looks up. Then con tin ues:) Di vine Love.” (He
smiles, hold ing up the parch ment in the light. Tab leau.
BLACK OUT.)

9
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SCENE TWO

De cem ber 1670. AS LIGHTS COME UP, KING LOUIS
XIV and a beau ti ful WOMAN are play fully en tan gled in
the royal bed. There is an em broi dered tap es try dress ing 
screen R. The KING wears a long royal dress ing shirt;
the WOMAN is wrapped in em broi dered sheets. The
WOMAN gig gles as the KING nuz zles her ears. The
opened parch ment lies on the bed.

WOMAN (flirty). You keep the great player Molière wait -
ing? While we play in here? Should we not let him in?

KING (trac ing his fin ger on her curves). You know how I
wor ship you, how I long for you ev ery wak ing hour.
The mo ment I see you, I bask in the fire of your eyes,
the silk of your skin, the flame of your touch, the thrill
of your beauty. My heart stops at the first sight of you.

WOMAN (play fully). Your mis tress does not no tice your
thoughts are else where?

KING. I do not no tice her. Not since I laid eyes on you.
WOMAN (backs away from him). Sire, your words are

most pleas ing. (Ups the stakes:) And yet, they are not
the great poet’s words you prom ised me. (She holds up
the parch ment, show ing it to him. Then puts it down.)

KING. You bar gain with me? Have you not heard of my
fickle treach ery?

(The WOMAN smiles, rises, cov ers her self with a sheet,
and poses; the sheet drapes pro voc a tively but still cov -
ers her.)

10 MOLIÈRE IN LOVE Act I
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WOMAN. Yes ter day, you prom ised me a pag eant. Do you
wish to keep your de voted sub ject pleased? 

(He rises and moves her against a wall, as if to make
love in this po si tion. Her sheet starts to fall slightly.)

KING. I please you most roy ally. Do I not? (They kiss.)
WOMAN. Yes, sire. Most roy ally. But no king has ever

prom ised me a pag eant, and I am so very fond of grand
divertissements. I await a royal ges ture, one which sym -
bol izes the “depth” of your in ter est in me. (She moves
away again.) It is then that I might fully give my self to
you. In ev ery way.

KING. You com mand a high price. But I will com ply, as I
do not make idle prom ises—and so that our am o rous
trysts may con tinue un hin dered. Hide be hind the screen.

(He spanks her; she gig gles. She hides be hind the dress -
ing screen R. She is no lon ger vis i ble. The KING throws
on a robe over his dress ing shirt and SOUND: rings a
bell. The young male SER VANT en ters.)

SER VANT. Yes, sire?
KING. Send Molière in.
SER VANT (gasps, looks around). In here, sire?
KING. Yes.
SER VANT. But—
KING. Immédiatement. Tout de suite. (The SER VANT bows 

and ex its. The WOMAN gig gles. The KING peeks over
the screen.) Si lence, vixen!

Act I MOLIÈRE IN LOVE 11
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(The KING sits back down, and reads the parch ment.
The SER VANT re-en ters, this time with MOLIÈRE, who
is for mally dressed and wigged; he ap pears some what
dis com fited at be ing given au di ence in the KING’s pri -
vate quar ters.)

MOLIÈRE (bow ing). Your Maj esty. As ever, it is an honor 
to be sum moned to the court. (Looking around.) And
such a com plete sur prise to be shown to your royal bed -
chamber. I never dreamt I would see the pri vate night
realms of the Sun King.

KING. Greet ings, Molière. Nor did I ever dream of in vit ing 
you here. Alas, time is of the es sence to day.

MOLIÈRE. Ah, I see. You dress in haste for some im por -
tant func tion. Per haps an au di ence with em is sar ies from
Spain? Or Aus tria?

KING. A hard and press ing en gage ment awaits me, in deed. 
Now, quickly, I wish to dis cuss this query you sent to
the court con cern ing the next royal dra matic com mis -
sion. (He holds up the parch ment.)

MOLIÈRE. As you wish. My life is the court’s to pur vey.
KING. Is it true that you are writ ing a new drama about

that de light ful fa ble which gives al le gor i cal form to the
tra vails of love, with the most fa mous lov ers of all
time— (reads from the parch ment:) “The Myth of Cu pid 
and Psyché”?

MOLIÈRE. Your High ness. Yes! (He bows again.) I have
fin ished an out line of the scenes for the en ter tain ment,
and if it pleases the court, our troop will have the com -
edy-bal let mounted three months from now, with our
usual play ers, mu sic by Lulli, lyr ics by Quinnault. It is

12 MOLIÈRE IN LOVE Act I
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the most pop u lar love story, from the Greek fa bles col -
lected by Apuleius in his book The Golden Ass.

KING (eyes the screen). The Golden Ass. It con jures many
vivid im ages.

MOLIÈRE. In which the god Cu pid falls in love with the
most beau ti ful mor tal woman on earth: Psyché.

KING. A hand some god in love with a lus cious com moner. 
Yes. That one. Very good. I would like it com pleted at
once. Be fore Lent.

MOLIÈRE. C-c-com pleted?
KING. Yes, as in fin ished and mounted. In a month. For

the spe cial Lenten car ni val pag eants at the Tuileries.
Surely that is ap pro pri ate.

MOLIÈRE (aghast). Oh, yes, of course, sire! As you wish.
But I have only just be gun it. I have not even one act of
five. Four weeks! I don’t know if it is hu manly pos si ble, 
even for a man of great pro duc tiv ity, and some would
say ge nius, such as my self. Per haps in six weeks or two
months… (A beat.) 

KING (sternly). If you are not so in clined, then there are
other po ets who might be. Corneille, or…Ra cine.

MOLIÈRE (ic ily). Ra cine?
KING. The queen is rather fond of his work at the mo ment. 

His pop u lar ity is un mis tak ably on the rise.

(The screen moves slightly. MOLIÈRE no tices it.)

MOLIÈRE. Oh, dear. Is the queen here as well? (He bows
to the screen.) Your High ness.

KING (brushes off his robe). The queen is—in dis posed.
(He clears his throat.)

Act I MOLIÈRE IN LOVE 13
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MOLIÈRE. I would hate to dis ap point you. (Turns to the
screen.) And the queen. (Back to the KING:) I will sum -
mon my strength. I will…find a way to com plete the
play and per form it in four weeks.

KING. I thank you, Molière. Here at the royal court, we
shall an tic i pate it ea gerly.

MOLIÈRE. I will start it at once, Your High ness.
KING. My sec re tary will be in touch about the spe cif ics of

the pag eant, and the dis burse ment of the com mis sion
mon ies. Spare no ex pense. Make the cast size the larg est 
yet!

MOLIÈRE. Truly? How large?
KING. Three hun dred peo ple at least! A grand spec ta cle.

And now, alas, Molière. I have other busi ness to at tend
of deep, deep con se quence.

MOLIÈRE (bows). Yes, sire. Again, my ut most, ut most
grat i tude. Adieu. (He ex its.)

(Smiling, the WOMAN se duc tively co mes out from be -
hind the screen, wear ing the sheet as a toga. They kiss
pas sion ately.)

KING. I take it you are pleased, my love. Just wait.

(She smiles. Tab leau. They freeze in a sexy em brace.
CROSSFADE TO SPOT LIGHT on MOLIÈRE. He ad -
dresses the au di ence di rectly.)

MOLIÈRE.
There is no possibility, no earthly way,
That I can, in two fortnights, write and mount this play.
And who was there behind the dressing screen?

14 MOLIÈRE IN LOVE Act I
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I’ll wager some young lovely, but not the queen.
No doubt, another plaything waiting to be mounted.
How can I tell my troop? They, too, will doubt it:
On one hand, a expression of the king’s will.
On the other, a commission impossible to fulfill.
But I must do it, to stop that dolt Racine,
Whose star ever rises while mine loses sheen.
Who can help me versify? Who will supply aid?
Ahhh! I must to work at once, and end this tirade.

(BLACK OUT.)

SCENE THREE

That evening. The LIGHTS FADE UP on a sitting room. 
MOLIÈRE and MRS. ARMANDE MOLIÈRE, a pretty
woman, sit on a di van, though not next to each other.
There is a fire place in di cated near the di van, and a
small ta ble. An awk ward si lence. Then:

ARMANDE. Quite a sur prise for you to dine with us with
no word in ad vance.

MOLIÈRE. Not an un pleas ant sur prise, I hope. I am her fa -
ther, af ter all.

ARMANDE. Of course. Es prit-Mad eleine is only five, and
since her birth day, you’ve hardly seen her. (Softly:) This 
time of year is al ways dif fi cult—

MOLIÈRE (gently). Armande, I know the win ter re minds
you of our late son—

Act I MOLIÈRE IN LOVE 15
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ARMANDE (abruptly). But I do not wish to have a dis cus -
sion about the state of our mar riage just now. Noth ing
has changed be tween us.

MOLIÈRE. Oh. (A beat.) But how long can we live
apart—

ARMANDE. Un til I feel that you do re ally care enough to
be have dif fer ently, or one of us loves an other—

MOLIÈRE. I do care. And I don’t want to love an other—
ARMANDE (crosses to fire place). You have odd ways of

show ing your af fec tions for me—what with strange pri -
vate ex cur sions to the coun try side, to which I was never
in vited. (She sighs.) Our whole ar range ment was so un -
usual to be gin with. I don’t know what we were think -
ing. (Pause.) I am not my mother.

MOLIÈRE. No, no. I am not still in love with your mother. 
And the only thing I ever do in the coun try side is write!
I was the luck i est man in Paris on our wed ding day, and
it was be cause I loved you. I have al ways loved you,
from the mo ment I first saw you.

ARMANDE. I loved you on our wed ding day. With all my 
heart.

MOLIÈRE (crosses to her). Then why don’t we try again
to—

ARMANDE (turn ing away). Be cause…be cause I don’t be -
lieve you have suf fered enough to be truly re morse ful.

MOLIÈRE. Oh, I’m suf fer ing. Cuck olds are rid i culed daily 
in Pa ri sian so ci ety. Al though when one lives in an other
house hold, away from one’s spouse, it does mod ify the
def i ni tion some what, I should think. For ex am ple, let’s
imag ine: if you, my wife, are “oc cu pied” with an other
man to day, am I re ally cuck olded, since we are of fi cially 
sep a rated?

16 MOLIÈRE IN LOVE Act I
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ARMANDE (coolly). I am not “oc cu pied’ with any one else 
at the mo ment.

MOLIÈRE (equally chilly). The cuckoo is a bird with
strange mat ing hab its. The fe males lay their eggs in the
nests of other birds and ex pect those birds to care for
their chil dren. Imag ine how con fused the male cuck oos
must be, alone with out nests.

ARMANDE (re turns his gaze di rectly). There are flir ta -
tions, of course. But don’t write an other jeal ousy play
just yet. (A beat.)

MOLIÈRE. All right. (New sub ject:) But Armande, I need
your help with some thing rather ex traor di nary. To mor -
row…I’ve in vited old Corneille for morn ing tea in or der
to beg him to be come my writ ing part ner.

ARMANDE (alarmed). You did what?
MOLIÈRE. I need you to be there, my love. Serve past ries. 

Pre tend to be my wife.
ARMANDE. Why on earth did you sum mon him? You

have no need for a writ ing part ner!
MOLIÈRE (ris ing). The king chal lenges me with an im -

pos si ble dead line, and so, la men ta bly, I re quire a col lab -
o ra tor. The king ex acts his re venge in di rectly in this test
of wills we call “pa tron age.” But he will not best me.
And our com pany needs the com mis sion. Dar ling, you
are go ing to por tray Psyché, the most beau ti ful woman
in the world, in love with the god Cu pid! A five-act bal -
let ex trav a ganza at the Tuileries. A cast of three hun -
dred!

ARMANDE (pleased). Oh! That is won der ful news!
MOLIÈRE. That is, if we can con vince old Corneille to

join the cause. I can’t ver sify alone in time.
ARMANDE. When would we per form it?

Act I MOLIÈRE IN LOVE 17
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MOLIÈRE. For the Lenten carnivale.
ARMANDE (gasps). Im pos si ble! Even for you. Even for

you and Corneille to gether! We should be gin re hears als
to mor row!

MOLIÈRE. Have faith. There’s life left in this man yet.
ARMANDE. The task is Her cu lean!
MOLIÈRE. I have yet to write a part which pres ents you as 

the liv ing god dess you are. This pag eant will be a paean
to your beauty. Armande, only you are lovely enough to
chal lenge Ve nus her self. We will have gi ant ma chines!
You will float up to the sky in Act Five in the arms of
hand some Cu pid!

ARMANDE (claps her hands). Ma chines! I have al ways
wanted to fly in a ma chine. (A beat.) Well, to mor row
then. What would you have me do?

MOLIÈRE. I would have you love me, Armande. But short 
of that, come by to mor row morn ing. Wear your red dress.

(He kisses her on the cheek. ARMANDE exits. CROSS -
FADE TO SPOT on MOLIÈRE:)

MOLIÈRE (grum bling).
What convinced her? Love? No. Stage machines!
The chance to float above the king and queen.
Her coldness serves to break my heart.
It was folly to marry Armande Béjart.
And the twenty-year age gap inflames the divide.
When a wife moves out, it destroys a man’s pride.
But this play is my chance to win her back.
The desire I have, good rhymes I lack.
If Corneille will help me versify,
Then Armande might decide to reunify!
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