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“The story of Philip Malloy, his fam ily, friends,
teach ers, and school shouts to be shared.”

So said the New York Times in re view ing Avi’s
award-win ning doc u men tary novel Noth ing But the
Truth. The play by Ronn Smith, based on the Avi
novel, is Philip Malloy’s story—a dra matic tale of a
stu dent who broke a fac ulty rule, was sus pended from 
school, and found that he and his fam ily were soon
caught up in a na tional me dia event, trad ing charges
and counter charges re gard ing re spect, free dom, and
pa tri o tism.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of NOTH ING BUT THE TRUTH must give credit to Avi
as the au thor of the book and Ronn Smith as the author of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The names of Avi and Ronn Smith must also ap pear on a sep a rate line,
on which no other name ap pears, im me di ately fol low ing the ti tle, and
must ap pear in size of type not less than fifty per cent (50%) the size of
the ti tle type. Bio graph i cal in for ma tion on Avi and Ronn Smith, if in -
cluded in the playbook, may be used in all pro grams. In all pro grams this 
no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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IN TRO DUC TION
by Avi

In its orig i nal form my novel, Noth ing But the Truth, told a
story with the use of notes, di a logues, memos, news pa per ar ti -
cles, and di ary en tries. Each item was dated and timed so as to
cre ate a grip ping story.

I wrote it that way in or der to take my au thor’s voice, so to
speak, out of the story, want ing, in stead, to put the reader in
charge. That way read ers could ex pe ri ence just how com pli cated 
that thing is we call truth. The novel be came a kind of mys tery
story—not a “who done it?” so much as a “what hap pened?”

The form of Noth ing But the Truth was new to many peo ple.
Though the book is a novel, al beit, a “doc u men tary novel,” as I
called it, a fair num ber of peo ple who en joyed the book called it 
a play when writ ing to me.

Actually there were a cou ple of lit er ary cre ations that helped
me cre ate the form. The first was a play, but a par tic u lar kind.
Let me ex plain.

When I first be gan to write—back in high school and col -
lege—I wanted to write plays. In my stud ies of drama, I came
upon a type of play called a “liv ing news pa per.”

Liv ing news pa pers—writ ten and pro duced in the nine teen-
 thir ties—were teach ing plays. That is, they at tempted to teach
au di ences about the day’s pol i tics and eco nom ics. While they
did have plots and char ac ters, they also called for the pro jec tion
of doc u ments on screens, had ac tors read other doc u ments and
news pa per sto ries, and even shared sta tis tics with au di ences. In
short, they dra ma tized cur rent pol i tics.

While I never saw one of these plays, I did read them and
found the form fas ci nat ing. In fact, in col lege I tried to write a
liv ing news pa per. What was it about? How hard col lege was! I
has ten to say it was never staged. But I did re mem ber the form.

vii
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The other thing that re ally helped me shape my idea for the
novel, Noth ing But the Truth, also came from the nine teen-thir -
ties. At that time a kind of mys tery game was put on the mar ket. 
It came in a box, and con sisted of a col lec tion of doc u ments
which con sti tuted the ev i dence per tain ing to a mur der in ves ti ga -
tion. There were po lice re ports, pho to graphs, memos, in ter -
views, tick ets, train sched ules, and even (as I re call) a cig a rette
stub and match. You sifted (and read) all these bits of ev i dence
to de ter mine who the crim i nal was. Then you opened a sealed
en ve lope to see if you were right.

Thirty years later this same game was put on the mar ket
again, not in a box, but as a book. That is, the pub lisher put the
“ev i dence” in reg u lar book form, with il lus tra tions of the cig a -
rette stub, tick ets, etc. Now the reader had to read a book of ev i -
dence to solve the mys tery.

In le gal lan guage, ev i dence is called “dis cov ery.” The first ti -
tle of Noth ing But the Truth was just that: Dis cov ery.

So it was a play and a game—both of which I ex pe ri enced as 
books—that gave me the idea for the form of Noth ing But the
Truth.

Since the novel was pub lished many schools have re quested
per mis sion to do it as a play. Hav ing put play-writ ing far be hind 
me, I turned to my friend Ronn Smith, a skilled play wright, to
write a good the at ri cal ver sion—which he has done. This ver -
sion of Noth ing But the Truth is truly a play. In fact, it might be 
in ter est ing to com pare the play ver sion to the orig i nal novel.
You’ll see there’s quite a dif fer ence.

In some re spects, what you have in your hands is the kind of
play I was try ing to write more than thirty years ago. Here’s
hop ing it gets per formed on a stage many times.

Avi
Boul der, Col o rado

viii
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FORE WORD
by Ronn Smith

I have been in volved in thea tre for many years. I have di -
rected new plays by young play wrights, served as a dramaturg
(some thing of a re search as sis tant) for es tab lished di rec tors, and
writ ten about the thea tre and its de sign ers. And I am an avid
thea tre-goer.

What I have learned from the peo ple I have worked with, the 
de sign ers I have in ter viewed, and the pro duc tions I have seen is
de cep tively sim ple. Whether it is a Greek trag edy or a Shake -
spear ean com edy or a play by Ten nes see Wil liams, the sin gle
most im por tant com po nent for good thea tre is a good story. This 
is not to say that the other el e ments of thea tre—i.e., act ing, di -
rec tion, scen ery, light ing, cos tumes—are not im por tant. But for
me, the most sat is fy ing the at ri cal ex pe ri ences I have had were
those that in volved a good story.

Avi’s novel, Noth ing But the Truth, is a good story. I don’t
know if it is a true story that ac tu ally hap pened some where that
one could point to on a map, but it feels true. And I like the way 
it is told. The jux ta po si tion of di a logue, di ary en tries, let ters,
and memos (to men tion only some of the lit er ary de vices used
by Avi) does pres ent, as Avi writes in his in tro duc tion, “a kind
of mys tery story—not a ‘who done it?’ so much as a ‘what hap -
pened?’” story.

When Avi asked me to adapt his novel to the stage, I knew
that I would have to sim plify the story. One of the won der ful
things about nov els in gen eral and mys tery nov els in par tic u lar
is that the reader—if she or he chooses to—can flip for ward to
get some idea about where the story is go ing, or turn back to a
pre vi ous page to check on a de tail. This is very help ful when it
co mes to try ing to solve a mys tery be fore reach ing the end of
the book.

ix
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In the thea tre, how ever, such flip ping back and forth is im -
pos si ble (al though on sev eral oc ca sions in the thea tre I have
wanted to stand up and shout, “Hey, that was re ally good; let’s
see that part again!”). The ex pe ri ence one has while watch ing
thea tre is more lin ear, which ne ces si tates that the story be told
in a sim ple, more straight for ward fash ion. This is es pe cially
nec es sary if the au di ence’s at ten tion is not to wan der dur ing the
per for mance.

If you com pare this script and Avi’s novel, you will dis cover
that I have downplayed or elim i nated cer tain parts of the story.
This is not be cause they are less im por tant than other parts, but
be cause I could not fit all of Avi’s rich, won der ful de tail on the
stage in a rea son able pe riod of time. I have, how ever, tried to
re tain the “what hap pened?” mys tery of the novel, which I think 
is the key to the novel’s great ap peal. Even at the end, as the
light fades on Philip Malloy, it is dif fi cult to say pre cisely who
was right or who was wrong or ex actly what hap pened. If, on
leav ing the thea tre af ter the per for mance, the au di ence is heard
dis cuss ing these ques tions, then you will know that the story has 
been told prop erly and that the pro duc tion was a suc cess.

Ronn Smith
Prov i dence, Rhode Is land
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NOTH ING BUT THE TRUTH
A Play in Two Acts

For 38 speak ing roles (22m and 16f)
(with dou bling, can be per formed by 5m and 5f, see page xii)

CHAR AC TERS (in or der of ap pear ance)

PHILIP MALLOY, stu dent (14 years old)
MARGARET NARWIN, teacher (mid- to late 50s)

BER NARD LUNSER, teacher
DR. GERTRUDE DOANE, prin ci pal

STU DENT #1
STU DENT #2
STU DENT #3

ALLISON DORESETT, stu dent
COACH EARL JAMISON, teacher

BEN MALLOY, Philip’s fa ther
SU SAN MALLOY, Philip’s mother

KEN BARCHET, stu dent
LISA GIB BONS, stu dent

JA COB BEN I SON, teacher
TODD BECKER, stu dent
JANET BARSKY, stu dent

DR. JO SEPH PALLENI, as sis tant prin ci pal
TED GRIFFEN, school board can di date

JENNIFER STEW ART, re porter for the Man ches ter Re cord
DR. AL BERT SEY MOUR, school su per in ten dent

JAKE BARLOW, talk ra dio host
MRS. GLO RIA HARLAND, chair per son of school board

CALLER #1 (Steve)
CALLER #2 (Liz)

ROB ERT DUVAL, re porter for the St. Louis Post-Dis patch
CALLER #3 (Roger)
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CYNTHIA GAM BIA, stu dent
JESSICA WITTINGTON

HANK MOR GAN
CHARLES ELDERSON

CARLTON HAVEN
DAVID MAIK

LAURA JA COBS
RO LANDO MERCHAUD

MS. HAR BOR
AMER ICAN LE GION NAIRE

GEORGE BROOKOVER, prin ci pal of Wash ing ton
Acad emy

MISS ROONEY, teacher at Wash ing ton Acad emy

PLACE: Al most any where in the United States.
TIME: The pres ent.

Ap prox i mate run ning time: 2 hours, with one in ter mis sion

* * * *
Pro duc tion Notes

The stage is di vided into four main act ing ar eas: up stage cen ter
(UC), stage left (SL), stage right (SR), and downstage cen ter
(DC). Plat forms are used to de fine these four pri mary act ing ar -
eas, with the UC plat form be ing the high est and the DC plat -
form—the area clos est to the au di ence—the low est. The SL and
SR plat forms are of equal height. Two ad di tional act ing ar eas,
downstage left and downstage right, can be used for some of the 
tele phone calls and short mono logues.

The UC act ing area is used for the Malloy house hold; it con -
tains a kitchen ta ble and three chairs. The SL act ing area is used 
for var i ous pub lic or stu dent-af fil i ated lo ca tions in the high
school; it con tains four or five stu dent desks and maybe a row
of lock ers set so as not to ob scure the UC act ing area. The SR

xii
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act ing area is used for sev eral ad min is tra tive of fices; it con tains
a sin gle, solid desk and a desk chair. The DC act ing area is a
neu tral space used for mis cel la neous lo ca tions; it con tains no
fur ni ture or other items.

A large rear pro jec tion screen is po si tioned be hind each of
the SR, UC, and SL act ing ar eas. If pro duc tion re sources are
lim ited, then one rear pro jec tion screen be hind the UC act ing
area will suf fice. When slides of class room, hall ways, and of -
fices are used to help “set the scene,” these im ages are of a
school near the thea tre or, when the play is be ing pro duced by
or in a school, of the school it self. (If pro duc tion re sources are
se verely lim ited, these screens and the pro jec tion of slides can
be elim i nated en tirely. The ab sence of pro jected im ages will not 
ad versely af fect the pro duc tion.)

Be cause the ac tion of the play takes place in many short
scenes in many dif fer ent lo ca tions, it is rec om mended that the
phys i cal el e ments of the pro duc tion be kept as sim ple as pos si -
ble. The use of heavy or awk ward set pieces should be kept to a 
min i mum and props re stricted to those the ac tors can carry on
and off stage them selves. In this way, the pro duc tion al ways re -
mains fo cused on the char ac ters and the story they are tell -
ing—never on how the story is be ing told.

Black outs, ex cept where in di cated in the script, are to be
avoided through out the en tire per for mance. At the end of each
scene, the ac tors freeze in po si tion for a quick beat, af ter which
they move into po si tion for the fol low ing scene. As the ac tors
move to their new po si tions, the light ing should change to help
in di cate a new scene in an other lo ca tion.

Scene ti tles are to be pro jected ei ther on one of the rear pro -
jec tion screens or on a screen sus pended over the stage (maybe
just be neath the pro sce nium arch). Ex actly how and when the
ac tors, light ing, and scene ti tles change must be cho reo graphed
care fully so that all changes are smooth, quick and con sis tent
through out the pro duc tion.
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© The Dramatic Publishing Company, Woodstock, Illinois



An Ad di tional Note

Al though the list of char ac ters in di cates that there are thirty-
 eight speak ing roles, the play can be per formed by as few as ten 
ac tors (five male and five fe male). When ten ac tors are used, the 
roles should be as signed in the fol low ing man ner:

Male

Ac tor #1:   Philip Malloy
Ac tor #2:   Stu dent #1, Ken Barchet, Todd Becker
Ac tor #3:   Ber nard Lunser, Ja cob Ben i son, Ted Griffen,

Caller #1 (Steve), Rob ert Duval, Hank Mor gan,
Carlton Ha ven, George Brookover

Ac tor #4:   Coach Earl Jamison, Dr. Jo seph Palleni, Jake Barlow,
Charles Elderson, Da vid Maik, Amer i can Le gion naire

Ac tor #5:   Ben Malloy, Dr. Al bert Sey mour, Caller #3 (Roger)
Ro lando Merchaud

Fe male

Ac tor #6:   Stu dent #2, Allison Doresett
Ac tor #7:   Stu dent #3, Lisa Gib bons, Janet Barsky,

Cynthia Gam bia
Ac tor #8:   Mar ga ret Narwin
Ac tor #9:   Dr. Ger trude Doane, Mrs. Glo ria Harland,

Caller #2 (Liz), Miss Rooney
Ac tor #10: Su san Malloy, Jennifer Stew art, Jessica Wittington,

Laura Jacobs, Ms. Har bor
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The fol low ing “memo” should be dis trib uted to all au di ence
mem bers as they en ter the thea tre, or may be in cluded as part
of the pro gram:

MEMO
_____________________________________

HAR RI SON SCHOOL DIS TRICT

Where Our Children Are Educated, Not Just Taught

Dr. Al bert Sey mour                                 Mrs. Glo ria Harland
Su per in ten dent                                  Chair man, School Board

STAN DARD FOR MAT FOR
MORNING AN NOUNCE MENT ON

PUB LIC-AD DRESS SYS TEM

1. 8:05 A.M. The Prin ci pal, or in his stead the As sis tant Prin ci -
pal, or in his stead a des ig nated mem ber of the fac ulty, will say, 
“Good morn ing to all stu dents, fac ulty, and staff. To day is Mon -
day (or what ever day), Jan u ary (or what ever month) 3 (or what -
ever day). To day will be a Sched ule A (or B) day” (de pend ing
on what sched ule).

2. Say, “To day in his tory…” (Please con sult Book of Days in
Prin ci pal’s of fice for ap pro pri ate ref er ences. Limit is three
items.)

3. Say, “Please all rise and stand at re spect ful, si lent at ten tion
for the play ing of our na tional an them.”

4. Turn on tape of an them.

xv
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5. Af ter an them is com plete, say, “I have these an nounce ments.”
All ad min is tra tion and fac ulty an nounce ments shall be made at
this point.

6. Say, “May I now in tro duce ________________ (name of stu -
dent, grade) for to day’s sport and club news. Have a good day.”

7. Stu dent an nounce ments.

8. All an nounce ments should end by 8:15 lat est.

DR. JO SEPH PALLENI
As sis tant Prin ci pal

xvi
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The fol low ing “ar ti cle” should be dis trib uted dur ing the in ter -
mis sion:

SUS PENDED FOR PA TRI O TISM
by J. Stew art, Ed u ca tion Re porter

Har ri son. While it may ap pear to be an April Fools’ Day joke,
tenth-grader Philip Malloy of Har ri son High School was sus -
pended for sing ing The Star-Span gled Ban ner.

His par ents, Su san and Benjamin Malloy of Har ri son Town -
ship, do not con sider them selves super-pa tri otic, but they did
raise their son to have pride in our coun try. It was only nat u ral
then for Philip to sing along when the na tional an them was
played on tape dur ing the morn ing ex er cises. Ac cord ing to Har -
ri son School su per in ten dent Dr. A. Sey mour, there is no rule
against sing ing the an them. In deed, in ev ery other class Philip
did just that. His new homeroom teacher, Ms. Mar ga ret Narwin, 
how ever, changed the rules. Ev ery time Philip lifted his voice to 
sing she threw him out of class, in sist ing a dis tur bance was be -
ing cre ated.

School prin ci pal Dr. Ger trude Doane, who ad mits that the
stu dent has no pre vi ous bad marks on his re cord, saw the is sue
only as one of dis ci pline, and re ferred all ques tions re gard ing
school pol icy to Dr. Jo seph Palleni, as sis tant prin ci pal. Dr.
Palleni, how ever, re fused to be in ter viewed re gard ing the in ci -
dent.

xvii

© The Dramatic Publishing Company, Woodstock, Illinois



ACT ONE

PROLOGUE

(Spot up on PHILIP MALLOY, who is stand ing in the
DC act ing area.)

PHILIP MALLOY (to the au di ence). Two ques tions. Do
you swear to tell the truth, the whole truth, and noth ing
but the truth? (Pause.) Does any one ever say no?

(Black out.)

SCENE ONE

SLIDE: “Tues day, March 13. 10:35 P.M. From the Di ary of 
Philip Malloy”

(Lights up on PHILIP MALLOY, stand ing in the DC act -
ing area. He is hold ing his di ary.)

PHILIP MALLOY (to the au di ence). Coach Jamison
stopped me in the hall to day to say that I should try out
for the track team! That with me on the Har ri son High
team we could be county champs. Fan tas tic! He
 wouldn’t say that un less he meant it. Will have to ask
the folks to help me get new shoes. But Dad was so

1
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ex cited I’m sure he’ll help. (He be gins to leave, but then 
stops and turns back to the au di ence.)
   Oh, yeah. Sa rah Gloss came over at lunch to say this
girl, Allison Doresett, likes me. I was n’t sure who
Allison was. Then I re mem bered. She’s in my Eng lish
class. Bet she heard about my run ning. Girls like guys
who win. Ta-da! It’s Malloy Magic time!
   Talk about Malloy Magic. This time for—da-dum!—
Miss Narwin. I mean, what can you do with an Eng lish
teacher who’s so up tight she must have been put to -
gether with super glue. She won’t let peo ple have their
own minds about any thing! And the stuff she makes us
read! I can’t be lieve how bor ing Jack Lon don is! The
Call of the Wild. Talk about dogs! Ma says she had to
read it in school. There has to be better stuff to read. I
thought high school was go ing to be dif fer ent. (Beat.)
Have to fig ure out a way to run past Narwin.

SLIDE: “10:45 P.M. From a Let ter Written by Mar ga ret
Narwin to Her Sis ter, Anita Wigham”

(PHILIP MALLOY ex its and MARGARET NARWIN,
hold ing the let ter, en ters. She stops in the DC act ing
area.)

MARGARET NARWIN (to the au di ence). Yes, a body
gets a lit tle tired af ter do ing any thing for twenty-one
years. And I have been teach ing at Har ri son High for
that long. But I still be lieve I was meant to bring fine lit -
er a ture to young minds. When the con nec tion is made— 
and from time to time it is made—it’s all worth it. The
truth is, I like my work. (Beat.)

2 NOTH ING BUT THE TRUTH Act I
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   But the other truth, Anita, is that stu dents to day are
not what they used to be. There is no love of lit er a ture.
They come to it re luc tantly, fight ing ev ery inch of the
way. I like them and their ca pac ity for in de pend ence, but 
they seem to lack car ing for any thing other than them -
selves. If they ask me once more “What’s this have to
do with us?” I think I’ll scream.
   For ex am ple, right now I’m teach ing The Call of the
Wild. This boy, Philip Malloy, raised his hand to say he
did n’t un der stand “who was call ing who.” Now if I were 
to laugh, he would have been in sulted. And I would
have lost him. You have to treat stu dents with such care
and fair ness.
   This Philip is only a mid dling stu dent, which is a
shame. He’s a nice-look ing boy. In tel li gent. With real
po ten tial. Per haps that’s why he ir ri tates me so, for he
shows no de sire to strive, to make sac ri fices for the bet -
ter ment of him self. Like so many stu dents, he ex hib its
no de sire to learn. But it’s not even that that I mind so
much. It’s a cer tain some thing—a re sis tance—to the
idea that lit er a ture is im por tant. But it is. I know it is. If
I could only con vince stu dents of this.
   I can hear you say ing, “Come down to Florida.” Anita, I 
don’t know if I am ready. Yes, I could take early re tire -
ment, but the truth is, I would be lost with out my books, 
my teach ing, my stu dents.

Act I NOTH ING BUT THE TRUTH 3
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SCENE TWO

SLIDE: “Thurs day, March 15. 8:05 A.M. Ber nard Lunser’s
Homeroom Class”

(PHILIP MALLOY, STU DENT #1, STU DENT #2, STU -
DENT #3, and BER NARD LUNSER in SL act ing area.
Gen eral com mo tion. SLIDE—on rear pro jec tion screen
be hind SL area: Class room wall, maybe a black board or 
a row of win dows.)

BER NARD LUNSER. Let’s go! Let’s go! Time to grab the 
mo ment!

IN TER COM (voice of DR. GERTRUDE DOANE). Good
morn ing to all stu dents, fac ulty, and staff. To day is Thurs -
day, March fif teenth. To day will be a Sched ule A day.

BER NARD LUNSER. Get that, bozos? A day!
IN TER COM. To day in his tory: On this day in forty-four

B.C., Jul ius Caesar was as sas si nated.
BER NARD LUNSER. And right af ter that they all ate a

Caesar salad.
IN TER COM. It was in eigh teen-twenty that Maine was ad -

mit ted to the United States.
BER NARD LUNSER. And by eigh teen-twenty-one they

wanted out.
IN TER COM. Please all rise and stand at re spect ful, si lent

at ten tion for the play ing of our na tional an them.

(PHILIP MALLOY and the other STU DENTS stand.
PHILIP MALLOY’s at ten tion is on the book ly ing open
on his desk as the first verse of The Star-Span gled Ban -
ner is played over the in ter com. NOTE: In fol low ing
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scenes, un less oth er wise noted, fade out mu sic soon af ter 
the di a logue has been con cluded.)

Oh, say, can you see by the dawn’s early light,
What so proudly we hailed at the twi light’s last
   gleam ing?…

BER NARD LUNSER. Okay, Philip, is that your home work 
you’re work ing on?

Whose broad stripes and bright stars, thro’ the
   per il ous fight…

PHILIP MALLOY. I’m try ing to pass an exam.
BER NARD LUNSER. Ah, the fa mous wit and wis dom of

Mr. Malloy. Put the book away.

O’er the ram parts we watched were so gal lantly
   stream ing?…

PHILIP MALLOY. Just one last para graph?
BER NARD LUNSER. Away, Philip! Or I’ll make you sing 

a solo!

And the rock ets’ red glare, the bombs burst ing in air,
Gave proof thro’ the night that our flag was still
   there.
Oh, say does that star-span gled ban ner yet wave
O’er the land of the free and the home of the brave?

SLIDE: “11:05 P.M. From the Di ary of Philip Malloy”
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(PHILIP MALLOY in the DC act ing area. He is hold ing
his di ary.)

PHILIP MALLOY (to the au di ence). Win ter term ex ams
next week. I hate them. Studying is so bor ing! Three ex -
ams sched uled in one day! The trick is get ting past the
teacher. It’s like a race. You have to have a strat egy.
You know when to take it easy, when to turn on the
juice. Get teach ers to think you’re in con trol. Or when
all else fails, make them laugh.
   The exam I re ally want to study for is math. Peo ple
think I’m weird, but I like math. I won’t waste time on
Eng lish. What can you say about a dog? Be sides, it’s
just a mat ter of opin ion! If only I could get Narwin to
crack a smile. (Beat.)
   Been check ing out Allison. She looked cool to day.
Dad says that girls re ally go for sports stars.
   Sunny at first to day. Then cloudy. Bit of rain. Then
sunny again. Still, I got in a work out. Mostly wind
sprints. Then twenty min utes on Dad’s row ing ma chine.
Track team prac tice starts next week. Can’t wait. That’s
all Dad and I talk about.

SCENE THREE

SLIDE: “Fri day, March 16. Memo to Philip from Dr. Jo -
seph Palleni, As sis tant Prin ci pal”

(PHILIP MALLOY in SL act ing area. He is hold ing the
memo. SLIDE: School hall way.)
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PHILIP MALLOY (read ing). “Dear Philip. As we head
into spring term, the fac ulty com mit tee has made some
changes in homeroom as sign ments. This will fa cil i tate
the move ment of stu dents, as well as al low for a greater
de gree of free dom in the plan ning of spring term ex tra -
cur ric u lar sched ules. Your new homeroom teacher is
Miss Narwin, in room two-oh-six. Ef fec tive Wednes day, 
March twenty-eight. Thank you for your co op er a tion.”

(PHILIP MALLOY looks up at the au di ence, a look of
hor ror on his face.)

SLIDE: “8:20 P.M. Tele phone Con ver sa tion be tween Philip
and Allison Doresett”

(PHILIP MALLOY in the UC act ing area. ALLISON
DORESETT in DC act ing area. SLIDE—on rear pro jec -
tion screen be hind UC area: Kitchen wall in the Malloy
house hold.)

PHILIP MALLOY. Can I speak to Allison, please?
ALLISON DORESETT. This is she.
PHILIP MALLOY. Oh, Allison. Hi, this is Phil Malloy.
ALLISON DORESETT. Oh, hi.
PHILIP MALLOY. Hey, I…I was won der ing…the Eng lish 

exam. Did you read The Call of the Wild yet?
ALLISON DORESETT. I fin ished it last night. We’re sup -

posed to re view it to mor row for the exam.
PHILIP MALLOY. I lost my copy.
ALLISON DORESETT. You what?
PHILIP MALLOY. It was n’t my fault. See, I had this

idea…I thought I’d read it to a dog.
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ALLISON DORESETT. A dog!
PHILIP MALLOY. Well, it’s about dogs, right? So I

started to read it to him…this re ally mean dog…slob -
ber ing mouth, run ning eyes, the whole bit. Only see, he
grabs it and starts to run away.

ALLISON DORESETT (laugh ing). This is n’t true…
PHILIP MALLOY. No, lis ten! I’m se ri ous! And I chased

him into a yard and there he was…bury ing the book in
the ground. I could n’t get it back. My point is, he hated
it too!

ALLISON DORESETT. You’re too much. I dare you to
tell that to Narwin.

PHILIP MALLOY. You think I should?
ALLISON DORESETT. You al ways make re marks.
PHILIP MALLOY. Some body’s got to keep the class

awake.
ALLISON DORESETT. I hate to tell you, Phil, but I liked

the book.
PHILIP MALLOY. Whoops! Sorry, wrong num ber! Bye!

SCENE FOUR

SLIDE: “Mon day, March 19. Mar ga ret Narwin’s Win ter
Term Exam”

(PHILIP MALLOY and MARGARET NARWIN in the SL
act ing area, fac ing the au di ence. They are each hold ing
a copy of the exam. SLIDE: Class room wall. NOTE:
This im age is not the same as the one used in Scene
Two, but should be used for all sub se quent scenes that
take place in MARGARET NARWIN’s class room.)
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PHILIP MALLOY (to the audience). “Question four: What 
is the significance of Jack London’s choice in making
Buck, the dog in The Call of the Wild, the focus of the
novel? Is the dog meant to be symbolic? Explain your
answer. Can people learn from this portrayal of a dog?
Expand on these ideas.”

MARGARET NARWIN (in cred u lous, read ing PHILIP
MALLOY’s an swer). “The sig nif i cance of Buck in Jack
Lon don’s The Call of the Wild is that Buck is sym bolic
of a cat. You might think that cats have noth ing to do
with the book, but that is the point. Dogs are will ing to
sit around and have writ ers write about them, which, in
my per sonal opin ion, makes them dumb. I think cats are
smart. Cats don’t like cold. A book that takes up so
much time about a dog is pretty dumb. The book it self is 
a dog. That is what peo ple learn from Jack Lon don’s
The Call of the Wild.”

PHILIP MALLOY (read ing MARGARET NARWIN’s re -
sponse). “Philip, this is an un ac cept able re sponse. The
Call of the Wild is an ac knowl edged mas ter piece of
Amer i can lit er a ture. You are not re quired to like it. You
are, how ever, re quired to give it your re spect ful,
thought ful at ten tion. When you get your win ter term
grade, con sider it a warn ing. Exam grade: C-mi nus.”

(PHILIP MALLOY looks up at the au di ence, sur prised.)
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