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Collateral Bodies – Drama. By Erin Rachel Kaplan. Cast: 7w. 
Collateral Bodies explores the human rights violations that hap-
pen specifically to women, also known as “femicide.” The expe-
riences these women relate are experiences that are currently 
being lived by many in places all over our world: sex-trafficking, 
rape, female circumcision, bride burning, domestic violence 
and incarceration. The stories told here are fictional yet based 
in truth from research, interviews, documentaries and histori-
cal texts. As the play opens, all of the women are brought back 
to life by the Woman in White so that they may tell the stories of 
their lives—who they were and how they died. They are Hope, 
Rajeey, Omid, Esperanza, Nadiya and Asha, women from six 
specific cultures—American, Mexican, Indian, Iranian, Somali 
and Eastern European—whose lives were ended in various ways 
simply for being female. The goal of this piece is to enlighten 
spectators about the state of women in our “modern” world and 
give an impetus for action against the atrocities presented in the 
play, so that the next generation of women have a better chance 
at life. These women are motivations, meant to empower us to 
stand up, act, make our voices heard. We, and our actions, are 
their legacy. Bare stage. Approximate running time: 1 hour, 15 
minutes. Code: CN7.
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By
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This excerpt contains: strong language, 
sexual situations and violence.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro vides au thors
with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are reserved.

For per for mance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the per mis sion of the copy right own ers must 
be ob tained or other songs and re cord ings in the pub lic do main sub sti -
tuted.

©MMXII by
ERIN RA CHEL KAPLAN

Printed in the United States of Amer ica
All Rights Re served

(COL LAT ERAL BOD IES)

ISBN: 978-1-58342-808-5
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma -
tion on the au thor, if in cluded in the playbook, may be used in all pro grams.
In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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AC KNOWL EDG MENT

I would first like thank my won der ful fam ily for all their
love and sup port through the years. Col lat eral Bod ies be -
longs not just to me, but to them, and to all of the women
and men who par tic i pated in read ings, per for mances and
talk-backs and who helped bring this script to where it is
to day. To them, I am eter nally grate ful.

Most of all this is play is for all the women and girls rep re -
sented herein and all those in the world whose voices are
si lenced by hate, war, femicide and the cul ture wars against 
women. My sin cer est hope is that some day plays like this
will no lon ger be needed.

* * *

RE SOURCE LIST: Please see end of script for a list of or -
ga ni za tions working to fight the hu man vi o la tions dis -
cussed in this play, where peo ple can go to do nate time or
money or to pro duce the show as a fundraiser for those
agen cies.
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Col lat eral Bod ies pre miered at the 45th Street Thea tre
from April 15-17, 2010. The pro duc tion was di rected by
Daphnie Sicre with the fol low ing art ists:

CAST

Esperanza . . . . . . . . . . . . . . . . . . . . . . . . . . Brandi Bravo
Omid . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mai-Kim Dang
Rajeey . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Misty Easler
Hope . . . . . . . . . . . . . . . . . . . . . . . . . . . Meissa Hampton
The Woman in White . . . . . . . . . . . . . . . Iliana Inocencio
Nadiya . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Evy Lutzky
Asha . . . . . . . . . . . . . . . . . . . . . . . . . Pratiba Premkumar

PRO DUC TION TEAM

Stage Man ager . . . . . . . . . . . . . . . . . . . . Courtney Cooke
Sound De signer . . . . . . . . . . . . . . . . . . Saundrell Davison
Cos tume De signer . . . . . . . . . . . . . . . . Gin ger Dominguez
As sis tant Cos tume De signer . . . . . . . . Cielo Azul Godden
As sis tant Di rec tor . . . . . . . . . . . . . . . . . . Amos Margulies
Set & Light De signer. . . . . . . . . . . . . . Chris to pher Goslin
Mar ket ing & Pub lic ity Di rec tor . . . . . . . . . Kathi Eliz a beth
As sis tant Stage Man ager . . . . . . . . . Heidi Schoenenberger

5
© The Dramatic Publishing Company



You can tell the con di tion of a na tion by look ing at the
sta tus of its women.
                                                    — Jawaharlal Nehru
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NOTES ON THE TEXT

It is the wish of the play wright that this per for mance be
done with the fol low ing pro vi sions made:

�� Each pro gram will con tain some where within its
pages the Uni ver sal Dec la ra tion of Hu man Rights.

�� All sta tis ti cal in for ma tion should be up dated at the
time of per for mance to re flect the cur rent con di tions.

� At each per for mance there will be in for ma tional re -
sources avail able af ter the per for mance on the top ics
dis cussed in the play. It is en cour aged that or ga ni za tions 
such as Am nesty In ter na tional, Hu man Rights Watch
and The World Or ga ni za tion of Hu man Rights be in -
vited to en gage with the au di ence af ter the per for mance
as well as lo cal or ga ni za tions pro mot ing ideas sug gested 
and sup ported by the play. In for ma tional ta bles will be
set up out side the per for mance venue to en cour age au -
di ence mem bers to take ac tions that ad dress the is sues
in the play.

� A coun selor trained in sex ual abuse and rape coun sel -
ing will be avail able for any one who finds them selves
in need and will be lo cated in the lobby in a place that
will as sure pri vacy—this will be noted in the pro gram.

� The pro gram will note that the cast will be out of cos -
tume and makeup and in the lobby when the au di ence
ex its. They will be avail able for the au di ence to speak
with and will al low the view ers to see the women as ac -
tors in or der to cre ate some dis tance from the world of
the play.
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� The fol low ing state ment will be in cluded as it is writ -
ten be low in ei ther the

1. Program within the first two pages
2. As an additional handout to the audience
3. Read by an actor prior to lights out and before the 

action of the play begins or
4. Read as an announcement by the stage manger

before lights up

“Be fore we be gin we would like to warn you that the sto -
ries told in the fol low ing 60 min utes are based on re search, 
in ter views, doc u men ta ries and his tor i cal texts. They are
fic tional, and yet based in truth. These women could very
well ex ist and the ex pe ri ences they re late are ex pe ri ences
that are cur rently be ing lived by many, in places all over
our world. The top ics and ma te ri als dis cussed in this play
are at times graphic, vi o lent and dis turb ing and are not rec -
om mended for young chil dren. While the sto ries you are
about to see are tragic and can lead to feel ings of hope less -
ness and pow er less ness, we en cour age you to look at them
in a dif fer ent light. These are peo ple who have lived lives
that were ended in var i ous ways sim ply for their be ing fe -
male. This play is not meant to sad den, it is meant to em -
power. These women are mo ti va tions for us all to stand up, 
act, make our voices heard. They are the im pe tus to cre ate
a pe ti tion, raise money, raise aware ness, to write your con -
gress man and sen a tor, to vote with your con science in stead 
of your pock et book, to start a rally, to start a re bel lion, to
start a rev o lu tion. Do not let these women and the many
thou sands that they rep re sent die in vain. We, and our ac -

tions are their leg acy.”
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COL LAT ERAL BOD IES

DRA MA TIS PER SO NAE

HOPE: A 38-year-old white woman. De spite her youth, she 
looks much older. You can tell that she was once very
pretty but that life has grayed and lined her face. She
speaks quickly and de lib er ately and there is lit tle emo -
tion in her voice, she has told this story be fore.

RAJEEY: A 22-year-old So mali woman. She is stun ningly
beau ti ful. Her belly is still swol len from preg nancy. She 
is con stantly touch ing it through out her mono logue.

OMID: A 19-year-old Ira nian woman. She is dis tant when
she speaks of her own ex pe ri ence and is po lit i cal in her
own way and as she be gins to open up, finds her voice
and her an ger.

ESPERANZA: A 17-year-old Mex i can girl. Her ap pear -
ance is very tra di tion ally Mex i can—ex tremely beau ti ful 
with a dark com plex ion and long, dark hair that she
touches of ten as she speaks.

9
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NADIYA:* A 23-year-old blonde Ukrai nian woman. She
looks older than she is and has a dis tance in her eyes
and face and speech.

ASHA: A 26-year-old In dian woman. She is ar tic u late,
sharp and very pretty. Her ex pe ri ence is more re cent
and though she wants to tell her story, it is some times
dif fi cult for her to do so.

WOMAN IN WHITE: A woman of in de ter mi nate age, race 
and na tion al ity. She is the “mother” of the other
women, sup port ing them, help ing them to feel safe and
con nect ing them to one an other. She is al ways pres ent
on stage, though she never speaks.

NOTE: Each char ac ter should have an in ven tory of sig na -
ture move ments that cor re spond with the fol low ing words
in the text: woman, blood, rape, tears, heart, home, scream, 
es cape, pain, love, re mem ber, hit, beat, child, baby, fam ily,
cry, body. These move ments should be spe cific, sub tle and
re flec tive of how the char ac ter re lates to that word. Once
“awake” ev ery time this word is said by an other char ac ter
on stage this move ment is to hap pen. The in di vid ual move -
ments will be cho sen at the dis cre tion of the ac tors and di -
rec tor.

10

*  This story was con structed in large part from ex cerpts of in ter -
views with “Katya” and “Tania” that were aired in the film Sex
Slaves writ ten and di rected by Ric Es ther Bienstock and orig i -
nally aired Feb ru ary 7, 2006, on PBS’ “Frontline.”
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ESPERANZA. I made it about a mile when I saw a man 
dna em ot olleh dias eH .rac a dnih eb morf tuo gni klaw  

m dlot aileC sa tsuj ,gni klaw tpek dna nwod dekool I e 
eerht rehto na nehT .em wol lof ot derats eH .ot  men 
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came out of the dark ness and be gan to yell at me—I
don’t re mem ber what they were say ing, all I could hear
was my heart beat ing in my ears. They chased me, I
don’t know for how long—I did not make it far be fore I 
re al ized that I did not know where I was run ning. They
sur rounded me.

RAJEEY.                    NADIYA.                HOPE.
They did n’t see us
as hu man be ings,

Knife came down but just as whores,
just as flesh that
they could use.
That’s all… He raped me.

ESPERANZA. I screamed and one of the men—the tall est
of the four, put is hand on my neck and be gan to choke
me. He told me that scream ing would only make it
worse.

HOPE. He went out on the third day and I man aged to free 
my self. My wrists were bleed ing badly. I got all of
mine and MB’s things and told her that we had to go.
(Pause.) Randy came home. He chased me out of the
house and into the ga rage. I was cor nered. I knew that
this was it. I was go ing to die right here and now. I’d
leave MB alone with no mother and no one but Randy
to care for her. I could n’t let that hap pen. I grabbed the
gun he kept hid den in the bot tom of the tool set and
pointed it at him. He laughed. He said, “You would n’t.
You use less, good-for-noth ing piece of shit. You don’t
have the guts.” He took an other step and I closed my
eyes and pulled the trig ger. I did n’t know what I was
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do ing, I’d never fired a gun be fore. I just closed my
eyes and just kept pull ing the trig ger un til it was si lent.
When I fi nally opened my eyes, Randy was ly ing in a
pool of blood. I did n’t know if he was dead or alive, I
only knew that this was my last chance. I went back
into the house, grabbed MB and ran.

HOPE.                        ASHA.                ESPERANZA.
That was the third time      I had our               La ciudad de los
I es caped prison.              daugh ter.                sueños.

ASHA. I had our daugh ter, Tara late one morn ing. I named 
her this be cause it means star, and she was my shin ing
star. My hope. I prayed that when we had the baby they 
would fall in love with her as I al ready knew I was, and 
be gin to once again, love me for bring ing her into the
world.

RAJEEY. I was look ing for ward to be ing a woman, get ting 
mar ried and hav ing chil dren.

ASHA. This was not the case.
HOPE. There was noth ing more to do.
ASHA. Vasu’s mother was fu ri ous at me for hav ing a lit tle 

girl. She said that if Tara was any thing like me that she
would never get mar ried and end up liv ing on the
streets like a com mon pros ti tute. Tara was only a few
days old and al ready the abuse was be gin ning. I could
not al low this to con tinue. So one eve ning when I was
pre par ing the din ner for our fam ily I told my mother-in- 
law that she could say what ever she wanted to me, that
I had fi nally learned to ig nore her hate ful words but that 
I would not tol er ate her abus ing Tara. Vasu left the
house to pick up some pa pers for work. The mo ment
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his car rounded the cor ner his mother told me that I had 
gone too far, talk ing back the way that I had. She beat
me. I cried out for Vasu, but he was gone. We were
alone—her, me and the baby in the next room. I was ly -
ing on the floor of our kitchen in tears. 

RAJEEY. It took me many months to heal com pletely, but
af ter a few weeks they com pleted the cer e mony. I was
looked at by other cir cum cised women in my town—
they told me that I was beau ti ful—and when they de -
cided I was healthy they brought me down to the river
and bathed me.

Not long af ter I healed I was to be mar ried to a man in
my com mu nity. He was a nice and kind man. I knew
that he would love me and care for me and that we
would have many chil dren to gether.

ASHA. Tara, my star.
CHO RUS OF WOMEN. (whis per ing). Re mem ber child.

My body.

(The next six speeches over lap.)

OMID. When we went to the trial many things hap pened.
HOPE. I was ar rested the next day.
OMID. I was asked about my re la tion ship with the man in

the car and the men who at tacked me
HOPE. They took me in for ques tion ing. They told me that 

Randy was dead.
OMID. They yelled at me and in sulted me and con stantly

asked me why I had not told my hus band where I was
go ing.

HOPE. Randy was dead. I started to cry.
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OMID. When it was time to hear the sen tence of the men
who raped me, I thought these peo ple should n’t even
live. They ru ined my life and the lives of ev ery one in
my fam ily. My fa ther was scared that my sis ters would
never be able to find hus bands now and my broth ers
were dis gusted by me.

HOPE. “Miss, you put an en tire round of bul lets into him
from five feet away—you can’t tell me you’re sur -
prised!” I told them what had hap pened, that I thought
he would kill me.

OMID. The mo ment of the ver dict came and I could feel
that jus tice would be served, but it was n’t.

HOPE. They asked me to write it all down and I did.
OMID. The men who raped me each got three hun dred

lashes, my cousin was given ninety—and I,
HOPE. What I never knew was that I shoulda had a law yer 

in there the whole time…
OMID. I was sen tenced to death by pub lic ston ing.
HOPE. Turns out, I was writ ing a con fes sion.
OMID. The judge told me that I was an adul ter ess and that 

the pen alty for my crime my crime?! was death.

ESPERANZA.                 NADIYA.              ASHA.
                                     Flesh that they

 could use
City of Dreams                               I was a pris oner

HOPE. I was locked up await ing trial for two years.
ASHA. A pris oner
HOPE. I did n’t have any money. So I had a state-ap pointed 

over worked and un der paid pub lic de fender. I prob a bly
would’ve been better do ing the law yer ing my self. I saw 
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my law yer a whop ping to tal of two times be fore the
trial be gan.

I told him about how Randy was com ing af ter me, he
said it did n’t mat ter be cause at the time I killed him he
was n’t do ing any thing to me. I said that I knew he was
gonna kill me, that I could tell, that I saw it in his eyes.
“That’s ri dic u lous, miss, we can’t use that in a trial.”

NADIYA. The pimp had two friends. That clinic be longed
to them. They would take all the girls for check-ups
there if, for ex am ple, some one would get re ally sick.
They took me there for my abor tion. When the doc tor
asked me if I wanted to have an abor tion I wanted to
say “no,” but my pimp was there, star ing at me and so I 
just kept si lent. I just could n’t say “yes.” Af ter I had the 
abor tion I cried so hard. I could n’t re cover. They did n’t
take me to the cli ents for five days. They would n’t let
any one see me. I was bleed ing and was very sick… I
would just dream of a baby at night. I dreamt of nurs ing 
a baby. My breasts were full of milk. 

RAJEEY. Some times I would wake in the nights and have
dreams that it was hap pen ing to me again. I would
wake scream ing and cry ing beg ging them to stop. I’d
have dreams where I was bleed ing again, but the bleed -
ing would not end. I would hold my self in my hands
and try to stop it, but it would only bleed more. 

I was mar ried, and on the night be fore my wed ding my
mother and the other women pre pared me for my duty
as a wife. I was go ing to be with my hus band for the
first time. 
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They then re opened me… (pause) it was not as bad as
it was in the river but… (Pause, she winces to her self
and takes a deep in hale.)

OMID. I knew what would hap pen to me. It hap pens to
women here is Iran, not fre quently, but too of ten, it is
done in Iran, Iraq and many other coun tries. It is a ter ri -
ble form of punishment—there is no sin gle ex e cu tioner. 
Many peo ple gather around the vic tim and ev ery one be -
comes her killer. I had seen one once… it be comes
some thing of a sport. (Pause.) It was awful–and now it
would hap pen to me.

NADIYA.          HOPE.            RAJEEY.           ASHA.
Like whores,      Es cape from
like flesh that    prison
they could use                          Knife came down
                                                                     Pris oner

HOPE. I sat in there and lis tened to them talk about how I
was a vi cious mur derer, how I robbed a good man of
his fu ture and a lit tle girl of her fa ther. Fucking bullshit. 
My law yer never once brought up the years of abuse
OR the fact that I had tried to call the po lice in the past. 
He never men tioned the threats or the beat ings or the
times he’d scream at me in pub lic places (full of wit -
nesses I might add). He said that none of it mat tered,
that I was gonna be found guilty any way and should
just ac cept a plea. 

OMID. I could feel that jus tice would be served, but it
was n’t.

HOPE. I had no idea what I was do ing and here was this
law yer, who had gone to school for this and ev ery thing
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and I fig ured that he must be right. Be fore the trial
ended he con vinced me to plead guilty—I never even
tes ti fied in my own de fense. The plea was Mur der I—
twenty-five to life. I took it.

ASHA. We do not leave, we do not di vorce. Life.
HOPE. MB was taken from me. I did n’t even get to say

good bye to her when they hauled me out of the court -
room. In stead of es cap ing this time, I died in side. They
took my lit tle girl. The only thing I lived for. 

CHO RUS OF WOMEN (whis per ing). Re mem ber child.
My body.

HOPE. My sis ter took her in and be gan rais ing money for
my ap peal.

RAJEEY. The first time I was to gether with my hus band… 
(pause) it was strange. He did try very hard to be gen tle 
with me but I was in pain. I knew that I was hon or ing
my duty as a wife and was happy for that, but I had no
good feel ings in my body when it was hap pen ing. It
was like I was not com pletely there. I could not re ally
feel any thing other than the pain in side me. 

Be fore I was done, I would feel things there. I would
feel some thing liv ing there, it would twitch or tin gle
and I never re ally knew what it was or how it hap -
pened. I was afraid of it, but it al ways felt ex cit ing. My
tin gle was gone. I wanted it back. I wanted to twitch, I
did not want pain any more. I wanted to talk with my
body again as I used to as a girl. My body used to
move. It would talk to me. Now it was si lent. I did not
know how to wake it up. 

ESPERANZA. They took me into the desert. Ev ery thing
was dusty. I wanted to run, but ev ery where I looked all

44 COLLATERAL BODIES

© The Dramatic Publishing Company



I could see was this dry dust, cac tus and a few desert
trees. If I was able to get away, I would end up lost in
the desert. So I did not run. They had not taken me very 
far when they be gan to touch me, to tell me all of the
things that they would do to me, how much they liked
my long, pretty dark hair. They led me by my hair,
drag ging me fur ther into the desert. Then sud denly we
stopped. One of them—I could not see who—it was too 
dark, hit me. I fell to the ground. Then one by one they
took turns rap ing me.

HOPE.
They did n’t see
us as hu man be ings, 

OMID.
but just as whores,

                                                                  RAJEEY.
                              just as flesh that
                              they could use.
NADIYA.
This is not jus tice

ESPERANZA.
Over and over
and over again.

OMID.
Pink crosses…

ESPERANZA.
Ev ery inch of
me hurt.

ASHA.
So com bus ti ble…

ESPERANZA.
I was cov ered
in blood,
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RAJEEY.
sgni eb nam uH …

ESPERANZA.
—tsud ni dere voC

HOPE. Our bodies.
ESPERANZA. I longed for the rain. I wanted to be clean

again.
RAJEEY. Knife came down.

I .gni nrom eb dluow ti noos taht wenk I .AZNAREPSE
,tuhs nel lows erew seye ym ,esir nus eht ees ton dluoc

but I could feel the sun’s rays be ac ot gnin nig  ress my
body. The men did not stop. It lasted hours. I could feel 
m fo hcni yre ve hguorht drah gni taeb eslup y  my body.
Even though my voice could not cry out, my body was

eht tub—meht pots ot sgnul sti fo pot eht ta gni lley y
would not. My body was too weary to fight. I could not 
see what they were do ing be cause my eyes were shut.
I’m glad for it. One of the men sat on top of me and cut 

.elp pin tfel ym ffo
RAJEEY. Knife came down.
ESPERANZA. I could not scream out loud, there was

sraet tew mraw eht leef dluoc I tub em ni tfel gni hton
ekil ,doolb eht ffo gni naelc ,ecaf ym nwod gni kaerts

warm rain.
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