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A Date with Judy

A Comedy in Three Acts

FOR FIVE MEN AND NINE WOMEN

CHARACTERS

Juny FOSTER. . ...... e e . .4 teen-age miss
MELVIN FOSTER. .. .. e her father
DORA FOSTER. « oo vv v ann, e .. .her mother
RANDOLPH FOSTER. ... ... ... oova.. her younger brother
HanNnan ... .. e ieensthe maid
BARBARA WINSOCKET . .« v vt oo Judy's friend
OOGIE PRINGLE. e ivii e iii i the man in [udy's life
Mtz HOFFMAN. . ... ...t another of Judy's friends
MR. MARTINDALE. .......... vevnnn...atheatrical producer
MRS. HOTCHKISS. . oo the laundry woman
Erose HOTCHKISS. .o vvnna s ber danghter, who elocutes
MRS. SHLUTZHAMMER. ... ....... e e...ofthe P.T. A.
REXFORD MEREDITH O’CONNER. . . . . .....a new boy in town
SusiL..... e RPN vevennne. . Rex's kid sister

PLACE: The living-room of the Foster home in a town in the
Middle West.

TIME: The present. Spring.
SYNOPSIS

ACT ONE, Scene One: Just before dinner.
Scene Two: Three weeks later. Late aftesnoon.

acT TWO: The following afternoon. Saturday.

ACT THREE: Early evening. The night of the dance. (The cur-
tain is lowered for a moment to indicate a brief lapse of
time.)
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NOTES ON CHARACTERS
AND COSTUMES

JUDY. Judy is sixteen. She is an attractive teen-age miss—
vivacious and very impressionable. Her spirits are always soar-
ing to the heights, or sinking deep into the doldrums. The
happy medium obviously has little place in Judy's existence.
Throughout the play she wears clothes in the prevailing teen-
age style. For the quick change in the last act she should have
a “dresser” offstage, to assist her.

MR. FoSTER: He is in his early forties, nice-looking, and
pleasant in disposition, except at those times his children try his
patience too far. Then he is apt to "blow up.” His tantrums,
however, are short-lived. Underncath, Melvin is a fond father,
and proud of his family. He wears business suits in the first two
acts, and a Tux or dark suit in the final act.

MRS. FOSTER: Dora is a few years younger than her husband,
an attractive, well-poised woman. She has more patience with
the children than Mr. Foster has. In the first act she wears a
good-looking spring suit, with matching accessories. On her
fisst entrance in the second act she wears 2 simple print dress.
Later, she puts on a dressing-robe. She wears a dinner, or
evening, gown in Act Three.

RANDOLPH: He is a precocious boy of twelve. He has a
dry, caustic sense of humor, advanced for his age, and he de-
lights in making Judy the butt of his remarks. Randolph is
thoroughly likable, withal. Throughout the play he wears
school clothes suitable to a boy his age. '

HANNAH: Her age is indeterminate. She is a large, blustery,
raw-boned woman, with a mass of hair piled up on the top
of her head. Hannah grumbles a good deal of the time, and
runs the Foster household with the tact of an army sergeant,
but she is a sentimentalist at heart. She wears a clean but some-
what voluminous house dress and an apron.

4
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BARBARA: She is Judy’s age, though not as aggressive. Bar-
bara is a good follower. She wears school clothes in the first act |
and a pretty dance frock in the last act. Over her shoulders is
a light wrap, with a handsome corsage pinned to it.

00GIE: Oogic is seventeen, a tall, gangling boy, who seems
all legs and arms. He may not have the sophisticated polish that
girls admire—but Oogie grows on you. His voice has not found
its proper level, as yet, and it squeaks considerably. In the last
act he s dcesscd for the dance. Throughout the rest of the play
he weats up-to-the-minute school clothes, always with the latest
fads.

mrtzi: She is a tall, lanky girl with an adenoidal voice. She
chews gum vocifcrously. Mitzi insists upon wearing the latest
in teen-age dress, even when the effect is not flattering. A long
baggy sweater and skirt doesn’t "do anything” for Mitzi’s lanky
figure, but if it's the style, Mitzi will wear them. On her first
entrance she has just washcd her hair, and has a white scasf tied
about it, turban fashion.

MR. MARTINDALE: He is a hcavy-set man of forty-five. He
has a sharp, clipped, nervous mannet of speaking. He wears
a good-looking business suit.

MRS. HOTCHKISS: She is a washed-out looking woman in het
thirties. She wears ill-fitting and slightly outmoded clothes.
Ms. Hotchkiss “comes in” by the day to do washing and house-
ceaning.

ELoisE: Eloise is twelve, a snub-nosed, freckle-faced girl,
with a vacuous expression. Shc is not too bright, but Eloise is
her mother's pride and joy. She wears a dress that is too chil-
dish for her age.

MRS. SHLUTZHAMMER: She is a large, bosomy woman, with
a gushy manner and a voice that runs up and down the scales.
She is apt to overdress, and goes in for costume jewelry and
outlandish hats.

REX: Rex is a good-looking, well-built chap of seventeen.
He is somewhat shy and serious. He wears slacks and a sweater
in the second act, and a suit in the final act.

]
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Susie: She is a precocious child of cleven, with a definitely
belligerent expression. She is probably the only person who
can take the wind out of Randolph's sails. She weass clothes
suitable to her age.
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CHART OF STAGE POSITIONS

FJR]URC uc | ULC\ UI?\
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CURTAIN LINE

FOOTLIGHTS

STAGE POSITIONS

Upsiage means away from the footlights, downstage means
toward the footlights, and right and left are used with teference
to the actor as he faces the audience. ® means ripht, L means
left, U means up, D means down, ¢ means center, and these
abbreviations are used in combination, as: U R for #p right, R ¢
for right center, o L c for down left center, etc. Onc will note
that a position designated on the stage refers to a general terri-
tory, rather than to a given point.

NOTE: Before statting rehearsals, chalk off your stage or
rehearsal space as indicated above in the Chast of Stage Posi-
tions. Then teach your actors the meanings and positions of
these fundamental terms of stage movement by Jiaving them
walk from one position to another until they are familiar with
them. The use of these abbreviated terms in directing the play
saves time, speeds up rehearsals, and reduces the amount of ex-
planation the director has to give to his actoss.
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STAGE CHART
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ACT ONE

Scene One

BEFORE RISE OF CURTAIN: T'be footlights come up and
the house lights are lowered. A telephone is heard ringing
at extreme R stage. Then a small spotlight picks up jupy
as she steps out from bebind the curtain, 1 R, holding a
telephone in her hand.)

jupy. Hello!

[Another spotlight picks up MYTZI at extreme © L stage, also
at a relephone.}

Mmritz1. Hello, Judy! This is Mitzi.

Jupy, Oh—hi, Mitz! ’

miTzZt. Hi, Jude!

Jupy. I can’ttalk long. Father says I talk to boys too much, but
you're a girl—so maybe this one won't count.

mrrzy. Judy—what is your utterly honest opinion of Tootsie
Whiteman?

jupy. Tootsic? Oh, she’s a darling girl! Of course, 1 do
think the way she plays up to the men is slightly revolting—
the way she keeps saying, “You brilliapt man—your brain
ought to be in a museun.” And I don't like her clothes, and
I think her personality just oozes over cverything in a nause-
ating kind of way, and I Joathe her hair-do. [She breaks
off.] Why did you want to know?

MmitzL. Well, 1 was just curious. She told me that you re-
minded her of luna Tutacs. [Or any current movie fa-
vorite.]

jupy, She did? Did you say Iana Turnes?

MITz1. Yes. She said only this morning: "I think Judy Foster
is the /mage of Lzna Turner——particularly sideways.”

)
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Page 10 A Date with Judy Act ]

Jupy. Lane 3 wner—hmmmmmm———Well, T told you at the
very begimning, Mitzi—Tootsie is a darling girl!

[Both lights are killed quickly, the girls leave the stage, and

the curtain rises almost immediately.]

SCENE: The entire action of the play takes place in the living-
room of the Foster home. It is a bright, cheery, homey
room—one that has been lived in. The front door is U L ¢,
opening into a small hallway, which in lurn opens into the
living-room itself. In the hallway is a doot, sight, to a clothes
closet, and left, a table, which iy a catch-all for bats, stray
schoolbook, etc. On the wall above the table is a mirror. To
the right of the hallway ave stairs to the npper part of the
house. One other eintrance, al R stage, leads 1o the dining-
room and kitchen. A comfortable sofa is al R C stage. On
either side of it are small end tables with lumps. Theve is a
console-type radio d R, with a bussock in front of it. Al the
foot of 1he stairs are a telepbone table and stool. To the
right of the stairs we a desk and chaiv. Near the desk is a
wastebasket. Double windows, with allraclive dsapes, ave in
the L wall of the set. Inn front of the windows are a large
easy chait, smeoking stand, and bridge lamp. In the U L cor-
ner of the 1oom is a baby prand piano, the keyboard facing
toward O R stage. [ An upright piano will do just av well, if
spave does not permit a baby grand.| There are occasional
chairs » L. and U R. Rugs, knickknacks, seveval good pictures,
and uther accessovies complete the furnishingy.]

AT RISE OF CURTAIN: A ccllection of bottles containing
spechnens of caterpillars is shewn about al L slaye—on the
ledyes of the wendows, the char, smoking stand, ete. The
shage is appavenily emply, except [ur a pair of boy's legs,
belun ing to RANUGOLPW FOSTER, wind Sticking out from
wider tle front of the sofa. There is considerable squirming
as e w oyl unler the sofu, obviously irying to retrieve
something which Las fallen underneath. MRS. FOSTER énters
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Act ] A Date with Judy Page 11

U L C. She wears a good-looking spring iuit, hat, and gloves,
and carries a purse. She is an atiractive woman in ber late
thiriies. As she comes in and closes the [ront door, she
calls.]

MRS. FOSTER. I'mi home! [She turns and places ber gloves and
purse vi the syl table i the hallway.} Judy! [She glances
toward 1he stajrs, pauses mowentarily, it then, with a little
shrug, moves back of the sofa, toward the dvoy R} Ran-
dolph!

[ A muffled, unintelligible grunt, accompanied by some squirm-
ing, i the only reply. MRS. FOSTER turns, nol cevlain where
the sound came from. Then she turns back, vpens the door
R, and calls onl.]

MRS. FOSTER. Hannah—I'm home! Anything I can do?

HANNAHM {¢ff &]. Not a thing, Miz Foster.

MRS. FOSTER [with a tired sigh, moving back of the sofa again,
taking off ber hat]. The next time I agree to be chairman of
a committee, I'm going to have my head exumined. [$he
Places ber bat on the telephone table.]|

[HANNAH Juis entered R. Her age is indeterminate. She is a
large, blustery, raw-boned woman, with a mass of bair piled
up on lop of her head. HANNAH grumbles a good deal of
the time, and suns the housebold with the tact of an army
sergeant, but she is a senutimentalist at heart. Her house dress
is clean, but somewhat voluminons. Over it she wears a large
apron.}

HANNAH. Dinner's "bout ready. We're havin’ those meatballs
from yesterday—{She speaks darkly.}—what's left of "em,

MRS, FOSTER. But there wus a huge bowl of them

HANNAH [terrupting}. Not after Oogie Pringle left last
night.

MRS. FOSTER. That boy is eating us out of house and home.

HANNAH. Every time he spends an evenin’ with Judy our ice-
bax looks stark naked.
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Page 12 A Date with Judy Act 1

[ HANNAM snoris, jurns abrupily, and goes out R. MRS. FOSTER
moves downstage, oward the sofa. She stops short, left of
the sofa, when she sees RANDOLPH'S legs sticking out from
underneath.)

MRS, FOSTER. Randolph! What are you doing under the sofa?

[RANDOLFH, a precocions boy of [ourteen, emerges, holding
something cupped carefully in one band.]

RANDOLPH. One of my caterpillars got away.

MRS. FOSTER. 1 thought I told you to keep that museum of nat-
ural history up in the den.

RANDOLPH [as5 he getr to his [eet]. T can’t disturb them now—
just when they’se thinking about spinning cocoons.

MRS. FOSTER. They can spin cocoons in the den just as well as
in the living-rcom.

RANDOLPH [disgustedly]. Okay! . . . [He csosses lo the win-
dows at L stage and puls the catespillar in one of the jars.]

MRS, YOSTER [sitting on the sofa, slipping off a shue]. My fect
are killing me!

RANDOLPH. If you got your shocs a size larger—like 1 do—
and sort of grow into them-——

MRS. FOSTER [subbing her fool]. At my age—I doubt if I'll
grow anymore. Isn’t Judy home from school yet?

RANDOLPH. She dashcd in for a snack about an hour ago. Her
latest passion is a banana sandwich with peanut butter and
cream cheese. [He siarts to fill bis arms with an assoviment
of bottles, preparatory to taking them upslaivs.]

MRS, FOSTER [shaking her head]. The things that girl puts in
her stomach.

RANDOLPH. And survives.

MRS. FOSTER [surveying the collection of bottler]. Why
couldn’t you have taken up some ozher hobby, Randolph—
ditty bugs crawling all over the house——Ugh! [She shua-
ders.}

RANDOLPH. Like experimental chemistry?
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Act1 A Date with Judy Page 13

MRS, FOSTER [brightly]. Yes—that sounds ever so much more
clevating.

RANDOLPH. Elevating is right. Bobby Watson got an experi-
mental chemistry set for Christmas, and neatly blew their
front porch off.

MRS. FOSTER [stopped for a moment]. Well—there must be
some hobbies that aren’t disty—or—or—dangerous.

[MR. FOSTER, a sather havassed-lnoking man in bis early fosties,
comes in U L C. He carries the evening paper. RANDOLPH,
by this time, is loaded down with boitles.]

MR. FOSTER. Evening, folks! [He sees RANDOLPH.] Tor the
love of heaven, Randolph, are those bottles still down here?
This room looks like a junk yard. [He puts bis hat on the
ball table.]

RANDOLPH [calmly]. T'll have you know these are rare species
of papilo asterias.

MR. FOSTER [coming to C stage}. Eh?

MRS. FOSTER [explaining]. He means caterpillars, Melvin.

MR. FOSTER [neftled]. Then why didn’t he say so?

RANDOLPH [ blithely]. 1 did.

MRS. FOSTER. Never mind. Have a busy day at the plant,
Melvin?

MR. FOSTER [handing her the papey, ai the same time giving
her a perfunctory kiss on lhe cheek]. So-so. Have a nice
afternoon at the club?

MRS. FOSTER. Just wonderful! We blackballed Mrs. Richards.

MR. FOSTER. Bill Henry was in to see me today. He's on the
committee for the Country Club dance next moath. Would
you like to go?

MRS, FOSTER [separating the paper]|. Why—-yes. It would be
fun for a change. We haven't been to a dance in yearss.

RANDOLPH. Think the body will be able to stand the strain,
Father?

MR. FOSTER. Oh, I don’t know. I still feel pretty chipper. [He
turns to MRS. FOSTER.] Dinner ready?
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Page 14 A Date with Judy Act 1

MRS, FOSTER. Almost. [She bands bim part of the paper.]

MR. FOSTER. What are we having? [He crosses 1o L stage.]

RANDOLPH. Whatever QOogie didn't cat last night.

MR. FOSTER, Where's Judy? [He sits in the easy chair at L
Stage.}

MRS. FOSTER [as she glances at the paper}. Randolph said
she was in after school—and weat out again.

MR, FOSTER. Well—it's six o’clock, and I want my dinner.
Judy will simply have to pay morc attention to clocks.

RANDOLPH {crossing 1o the stairs]. Perish the thought, Father,
Judy bas no use for anything as mundane as a dock. [He
panuses at the [oot of the stairs.}

MR. FOSTER. Just the same, if that gisl———

[The front donr, U L ¢, flics npen, und Jupy ¥OSUER huiries
mlo the yoom. JUDY /s sixieen, pretly, vivacious, and very
impressionable, She is in hey usual state of cxcitement.}

Juny [guickly, moving back of the sofa, bending over, and
giving MRS, FOSTER 4 hug]. Mother darling—and Father,
dear one—{She crosses L and pecks the top of his head,
much to his amioyance.}-—and Randolph—my adorable
brother! [She tnrns and blows him a kiss]

RANDOLPH, This I got to hear. [ s the scene continues he puts
the armload of boliles o the desk, crosses down to the has-
sock, DR, and sits.]

Juny |at c stage, ra!fling on}. Barbara Winsecket and 1 got
together alter school, and we have the most britliant idea
——Oh, by the way, Mother, may Burbara have dinner with
us tonight ? [She sitc bevide MRS, FOSTER.]

MRS. FOSTER. Well—I don’t know——..

Juoy {not warting for her veply]. She stopped at home for a
minute to tell her mother she would.

MRS, FOSTLR. July, you might have asked me first.

Jupy. I knew you'd say yes. {She hrvgs her} You're the most
adorable, unseliish, sweetest mother a girl ever had for a
mother.
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Act 1 A Date with Judy Page 15

MR. FOSTER, For the love of heaven, fudy, stop burbling!

Juby {jumping up, moving to C stage again]. All nght,
Father—but wait till you hear what we just thought up. It’s
the most scnsational plan! [There is a dramatic panse.] All
we need is five thousand dollars!

MRS, FOSYER [bringing her paper down suddenly to bey lap].
Five thousand—is that all?

MR. FOSTER {dryly]. That should be easy.

RANDOLPH [with an airy wave of his hand]. Sure—just save
it out of your allowance.

Jupy, I'm not talking to you, Randolph. Not at the moment,
anyhow. Father———{She crosses 10 hin}

MR, FOSTER. Look, July, [ haven't had five thousand dollars
in over a weck. Couldn’t we settle for less?

JuDY [langhing gaily, perching on the right arm of bis chair].
There! It worked! Of course we can do with less. Psychol-
ogy is a wonderful thing. Just like Barbara said. “Start brg—
you can always come down.”

MR. FOSTER. In this case you'll have to come awfully far down.

Judy. I'm so excited 1 can hardly talk.

MR. FOSTIR [ going back 1o his paper]. Splendid!

MRS. FOSTER [reprovingly}. Mclvin.

Junr [jumping upl. Now, listen, everybody. This is the back-
ground. Our club is giving 1 dance next month—grand march
and everything. And the girl who raises the most money for
the Community Relief Fund is going to be crowned Queen of
the ball, and she'll get to lead the grand march.

RANDOLPH. How completely scintillating! And what wouldn’t
I give to be Queen!

Juny [mowing lowasd MRs. FOSTER]. Mother, tell Randolph
to stop being such a bore and making such utterly inappro-
priate remarks while I'm talking.

MRS. FOSTER [speaking as if by rote; this is an old story for
her]. Randolph, stop being such a bore and making such
utterly inappropriate remarks while Judy is talking.
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Page 16 A Date with Judy Actl

[RANDOLPH'S answer fo this is {o take a "yo-yo” from bhis
pocket, with which he practices as the scenes continues. ]

Juoy [continuing]. Well—[She takes a deep breath.}—Bar-
bara and I found out that Tootsie Whiteman's father is sub-
scribing five hundred dollars to the Community Relief, and
Barbara and I figured that if our fathers would co-operate
and subscribe five hundred dollars each, we'd pool our sub-
scriptions and turn in a thousand dollars.

MR. FOSTER. I think I see what you mean. You and Barbara
combined are going to lick the slacks off Tootsie Whiteman.

Jupy. That's it exaclly! [She hugs him, mussing up his paper
as she does 50.] You're the most understanding and hand-
somest father in the world!

MR. FOSTER [confidently]. Of course, 1 am. However, I am
not the richest father in the world.

RANDOLPH. Oh, well, then your undesstanding and beauty will
never get you anyplace.

MRS. FOSTER. Well—it seem to me if Tootsie’s raising five
hundred dollars, you don't need a thousand dollars to beat
her.

RANDOLPH. No—you only nced five hundred and one dollass.

Jupy. Oh, Barbara and I aren’t taking any chances. Tootsie
may raise more money {rom a source outside her father.

MRS. FOSTER. But I don’t sec how both you and Barbara can be
Queen and lead the grand march.

Jupy [impatiently, crossing toward the sofa again]. Mother!
Don’t you sec the important thing is that we subdue Tootsic?

MRS. FOSTER. Oh . . .

Jupy. Tootsic has been very snippish to us lately—and on ac-
count of Barbara and I are blood-friends, we'd be very
nauseated if Tootsie got to be Qucen.

MR. FOSTER. But if you and Barbara do bring in the most sub-
scriptions, which of you will be Queen ?

RANDOLPH. I've got my money on my blood-sister.

Jupy [simply}. Why, we'll just flip a coin.
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Act I A Date with Judy Page 17

RANDOLPH. No wonder you were looking for that double-
headed nickel in my magic kit.

JUDY {moving back of the sofa, and over toward RANDOLPH].
Randolph, that's not true!

RANDOLPH. Kidding.

Jupy. Well, don't say things like that, even in jest! Barbara
and I would simple die for each other.

RANDOLPH. Then why did I hear you calling her a double-
headed bectle?

Jupy. That was yes/ierday. We're all made up now. We signed
the Oath of Eternal Allegiance today, and we intend to keep
it. [She adds as an afterthought, as she ciosses back of the
sofa again to C stage.} At lcast until we put this Community
Relicf Tund deal over. [She takes a deep breath and turns
fo MR, FOSTER.] And now can I have the money, Father?
[She bolds out ber hand.]

MR. FOSTER. Judy, I have sad tidings. This very afternoon a
man walked into my office and asked me for a subscription
to the Community Relief—and I subscribed—right up to
my neck.

Juny {in distress]. Oh, no! Oh, no, Father—how coxuld you?

MR. FOSTER. I'm sorry, dear, but I didn’t know at the time you
were in the business.

Juny [miserably]. Oh, jecpers! You're {orcing Barbara and I
into doing something drastic.

MRS. POSTER [guickly]. Now, wait a minute, Judy. T']l have no
daughter of minc sclling kisses in front of O’Sullivan's Brass
Rail!

Jupy. Gee, Mother—how did you know?

[BARBARA hurries in the front door. She looks definitely crest-
fallen. BARBARA is JUDY'S age, though not as aggressive,
She is what you would call a good follower.]

BARBARA [hurrying down to her]. Oh, Judy . .
Jupy, Oh, Barbara—no! Not your father, too?

[BARBARA nods mutely.]
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Page 18 A Date with Judy Ac 1

Jupy. I could simply perish!
BARBARA [brightly]. But Mother said I could stay for dinner.
RANDOLPH. The condemned men ate a hearty meal.

Jupy. Mother, tell Randolph to stop it! He's so uttesly—utter-
ly—utterly [She can't find words to express herself.]
MRS. FOSTER [wearily]. Randolph, stop it. You're so utterly-—
utterly—utterly . . . [She slips ber foot in her slipper again,
and rises.] Dinner will be ready in a few minutes. [She
starts loward the door R.} Wash your hands before you come

to the table, children.

[MRS. FOSTER goes out R. JUDY and BARBARA cross glumly to
the sofa and sit.]

MR. FOSTER [tossing the paper on the floor in teveral sections,
and rising}. Peshaps you'll think of another plan, Judy. [He
starts up the siairys.} But for heaven's sake, keep me out of it.

[MR. FOSTER goes up the starrs.]

BARBARA [ punching one of the sofa pillows.} T'll bet if we
died, our families would sit up and take notice.

RANDOLPH. Bet they wouldn't even come to the funeral.

Jupy [ignoring him]. You know, Barbara, 1 rather expected
your father to welch on us.

BARBARA [hotly]. Judy Foster, don't you dare say one word
against him. Your father welched, too.

Juby. Sorry. Skip it.

BARBARA [ mollified]. All right, then. Father wasn't really mean
about it, Judy. In fact, whean I said, “‘Father, can I have five
thousand dollars 2" —1I thought for a minute he was going to
give it to me.

Jupy. You did?

BARBARA. Yes, because he just looked at me and then started
fishing around in his pockets. Why, 1 felt like saying, “Oh,
not the entire five thousand, Father. All I really want is one
thousand. You can keep the rest for yourself!”

RANDOLPH. What a generous gesture on your part.
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Jupny. Well—what happened?

BARBARA. Well-—after he'd fished around in his pockets
awhile—he pulled out a match.

Jupy. Is that all?

BARBARA. Ycp. Except that he lit his cigar.

JubyY [rising, moving lo L stage, glancing ont the windows].
I'm simply determined to raise a thousand dollars. No mat-
ter what lengths T have to go to.

BARBARA. Me, too!

RANDOLPH [rising]. Would you girls be willing to take a job?

Jupy [turning]. Oh, for the love of everything! What job
would pay us a thousand dollars?

BARBARA. Of course, if we were movie actresses .

Juvy [considering this, moving v 1.]. Yes—though I don’t sup-
pose we could get to be movie acteesses vety fast.

RANDOLPH [crossing to the desk]. Not before the dance, any-
how. [He begins jo gather up the botlles again.]

Juny [siiting D LY. Tootsie says she'll get a screen test the mo-
ment her picture is syndicated as Qucen of the dance.

RANDOLPH. Just who's going to syndicate it?

Juoy. I'm only quoting her. [She continues sarcastically.}
Tootsic would be a very good type for horror pictures.

BARBARA {snddenly]. Say! I have an idca! Why don’t we enter
some contests. That's very guick money.

Juny [enthusiastically, jumping np]. Of course! That’s won-
derful! And all the money we win we could subscribe to the
Community Relief.

RANDOLPH. I rcad about a contest last weck. All you have to
do is rob a bank and you get ten thousand dollars.

Jupy. Oh, be quiet, Randolph! [She crosses excitely to BAR-
BARA. | Seriously, though, this is a 7errific idea! Just last week
I read abouat a contest being run by “‘Stay-Kissed, Inc.”—
they're giving a prize for the most kissable lips. [She moves
to the end table at L siage and starts 10 rummage through the
stack of magazines there.] It was in one of these magazines—
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let’s see—no—that’s not the one
submit a photograph.

BARBARA [happily, rising, moving to the easy chaiy 1, and sit-
ting on the right arm of it}. Yes? Whose photograph will
we submit? Yours or mine?

JUDY [as tactfully as possible]. Well—I happen to have a very
good photograph.

RANDOLPH. And I can sce “Stay-Kissed, Inc.” receiving it. One
look at you and they’ll call the whole thing off.

JUOY {54l thumbing through the magazines]. Well, of all the
foul things to say. It's a petfectly stunning photograph. It
doesn’t Jook a bit like me.

BARBARA. Maybe he's right, Judy. Maybe we ought to submit a
photograph of Betty Grable—or somebody—just to be on the
safe side.

Jupy. We don't have a picture of Betty Grable.

BARBARA [assuming a “thinking” pose, her finger to her
mouth]. Well—then—Ilet’s think. What real pretty gitls do
we know ?

Jupy. I hate to admit this—but Tootsie Whiteman is sort of
gorgeous.

BARBARA [rising, moving to C stage]. Maybe we could snitch
one of her pictures.

RANDOLPH. Honey-children, if you beat Tootsic Whiteman out
of being Queen with one of her own photographs, I would
die laughing. [He starts up the stairs, loaded down with bis
bottles.]

Jupy [saddenly]. I've found it! Here it is! [She crosies to-
ward BARBARA, reading from the magazine.} “"How would
you like to win five hundred dollaes?”

BARBARA. Oh, Judy!

All you have to do is

[BARBARA and Juny sit on the sofa.]

Jupy. " 'Stay-Kissed, Inc.’ offers you this amazingly easy
wa "
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[They ave suddenly interrupted by the groaning and wheezing
of arattletrap car driving up in front of the house. A screechy
anto horn honks several limes.}

Jupy. Oh, jeepers! That sounds like Oogie. And I haven't any
time for him now.
RANDOLPH. Delia must be running on lighter fluid.

[Then the car gives a final groan and squeal of brakes.]

Jupy. Bother! It 75 Oogie!
RANDOLPH [on the stairs]. It sounded as if Delia had just laid
her life down for Oogie.

[RANDOLPH laughs and goes on np the stairs.}

BARBARA. Has he asked to go to the dance with you?
Jupy. Every day for two wecks.

[The front doorbell vings. JUDY crosses up to answer if. OOGIR
PRINGLE stands in the doorway. OOGIE is sevenieen, a lall,
gangling boy, who seems all legs and arms. OOGIE may not
have the sophisticated polish that givls admire—but he grows
on you. His voice has not found its proper level, as yet, and
1t squeaks considerably.]

OOGIE [all in a rush]. Gee, Judy—I know it must be near din-
ner time, but Delia and I happened to be passing [He
breaks off suddenly, pauses, swallows, and a fatuous look
comes over his face.} Gee—boy—do you look sna-a-a-a-azzy!

Jupy [impatiently, moving downstage and sitting wilh BAR-
BARA again]. Barbara and I are working on a terribly mo-
mentous idea, and I simply haven’t time for you.

OOGIE [following yupY, at the same time calling 1o BARBARA].
Hi, Barb!

BARBARA [sweetly]. Hi, Oogie!

OOGIE [turning bis altention to JUDY again]. But I thought
maybe you'd have made up your mind by now to go to the
dance with me. [ Almost unconsciously, be crosses over 1o the
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end table left of the sofa and helps himself to a handful of
nauls from the coveved candy dish.]

Juony. We went all over that yesterday~—and the day before—
and the day belore——

OOGIE [munching on the nuts, as be sprawls out in the easy
chair at 1. stage]. Gee whillikins, you're gomg to the dance,
aren’t you?

Jupy. Don't be absurd! Tootsie Whiteman wdould have it all
over school that I couldn't get a date if I dida’t.

BARBARA. She’'d positively revel in the opportunity.

00GIE. Then why won't you go with me?

Jupy. The dance is a whole month away, Oogie. Positively al-
most anything could happen in a month. Why—the whole
course of a woman's life has been known to change over
night. She meets a man

BARBARA {1 a lovesick voice]. Like Charles Boyer

Jupy. ——or Van Johnson—and she’s a differenl woman.

OOGIE [ getling up, ambling loward the sofa]. Yeah-—but what's
that got to do with yon? You're not a wonran—yon're only
sixteen.

Jupy [severely]. Sixteen and a half, [She picks up the maga-
zine.] And now if you'll excuse me, Barbara and 1 have
work to do.

o0oGIE. Will T see you after school tomorrow?

Jupy [4oofly]. Possibly. [She busies herself reading the naga-
21ne.’}

00GIE. Maybe you'll change your mind about meecting Charles
Boyer—or Van Johnson. . . .

Jupy. It’s not likely.

OOGIE [digging in and laking another handful of nuts]. If you
do, I'll see you over at "Henry's Coke and Phosphate Parlor”
at three. [ He moves up to the front door.]

Jupy [without tnrning}. Don’t count on it.

OGGIE [at the door, lovking over at JUDY, who is shill en-
grosed in the magazine}. Oh, boy—am I confused! [He
shakes bis head .}
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