


A DATE WITH
JUDY

A COMEDY IN THREE ACTS

ADAPTED FROM THE RADIO PROGRAM

OF THE SAME NAME BY

ALEEN LESLIE

THE DRAA1ATIC PUBLISHING COMPANY

© The Dramatic Publishing Company, Woodstock, Illinois



*** NOTICE *** 
 
The amateur acting rights to this work are controlled exclusively by THE 
DRAMATIC PUBLISHING COMPANY without whose permission in writing no 
performance of it may be given. Royalty must be paid every time a play is 
performed whether or not it is presented for profit and whether or not admission is 
charged. A play is performed any time it is acted before an audience. Current 
royalty rates, applications and restrictions may be found at our Web site: 
www.dramaticpublishing.com, or we may be contacted by mail at: DRAMATIC 
PUBLISHING COMPANY, 311 Washington St., Woodstock IL 60098. 
 
COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE 
EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors with a fair 
return for their creative efforts. Authors earn their living from the royalties they 
receive from book sales and from the performance of their work. Conscientious 
observance of copyright law, is not only ethical, it encourages authors to continue 
their creative work. This work is fully protected by copyright. No alterations, 
deletions or substitutions may be made in the work without the prior written consent 
of the publisher. No part of this work may be reproduced or transmitted in any form 
or by any means, electronic or mechanical, including photocopy, recording, 
videotape, film, or any information storage and retrieval system, without permission 
in writing from the publisher. It may not be performed either by professionals or 
amateurs without payment of royalty. All rights, including, but not limited to, the 
professional, motion picture, radio, television, videotape, foreign language, tabloid, 
recitation, lecturing, publication and reading, are reserved. In all programs this 
notice must appear: 
 

“Produced by special arrangement with 
THE DRAMATIC PUBLISHING COMPANY of Woodstock, Illinois” 

 
For performance of any songs, music and recordings mentioned in this play which 
are in copyright, the permission of the copyright owners must be obtained or other 
songs and recordings in the public domain substituted.  
 

 
©MCMXLVI by ALEEN LESLIE and 

JACQUES LESLIE 
 

Printed in the United States of America 
All Rights Reserved 

 
(A DATE WITH JUDY) 

© The Dramatic Publishing Company, Woodstock, Illinois



© The Dramatic Publishing Company, Woodstock, Illinois



A Date with Judy
A Cornedy in Three Acts

FOR FIVE MEN AND NINE WOMEN

CHARACTERS
JUDY FOSTER. _ a teen-age ,niss
MELVIN FOSTER her father
DORA I;oSTER _ ~ . her mother
RANDOLPH }'CJSTER her yOUl1ger brother
I-IANNAH _ .............................. • the maid
BARBARA WINSOCKET ,Judy's friend
OOCII~ PRINGLE the 1nan in Judy's life
,MITZI HOFFMAN another of Judy's friends
MR. MAR1TNDALE ~ a theatfical producer
MRS. HOTCHKISS _ the laundry woman
El.OISE HOTCHKISS her da1ighte1"J who elocutes
MRS. SHLUTZHAMMER _ .......•..•... of the P. 1', A.
REXFORD M:EREDITH O·CONNER tt l1eu) boy in town

SUSIE u Rex'J kid sister

PLACE: I'he living~room of the Foster home in a 101/;12 in the
Middle IF-eJ/.

TIM E: T be present. Spring.

SYNOPSIS

ACT ONE, Scene One: JtJSi before dinner.
Scene J'wo: J'hree tveeks later. Late aflernoon.

ACT TWO: The following afternoon. Satln·Jay.

ACT THREE: Eafly etlening. l ihe night of the ddnce. (The cur­
tain iJ" lowered for a rnornent to indicate a brief lapJe of
ti1JJe. )
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NOTES ON CHARACTERS
AND COSTUMES

JUDY. Judy is sixteen. She is an attractive teen-age miss­
vivacious and very impressjonable. Her spirits are always soar­
ing to the hei.ghts, or sinking deep into the doldrums. The
happy medium obviously has little place in Judis existence.
Throughout the play she wears clothes in tpe prevailing teen­
age style. For the quick change in the last act she should have
a ·'dressern offstage, to assist her.

MR. FOSTER: He is in his early forties, nice-looking, and
pleasant in disposition, except at those times his children try his
patience too far. Then he is apt to ublow up." His tantrums,
however. are short-lived. Underneath, Melvin is a fond father,
and proud of his family. He wears business suits in the first two
acts, and a Tux or dark suit in the final act.

MRS. FOSTER: Dora is a few years younger than her husband,
an attractive, well~poised woman. She has more patience with
the children than Mr. Foster has. In the first act she wears a
good-looking spring suit, with matching accessories. On her
first entrance in the second act she wears a simple print dress.
Later, she puts on a dressing-robe. She wears a dinner, or
evening, gown in Act Three.

RANDOLPH: He is a precocious boy of twelve. He has a
dry, caustic sense of hUffior, advanced for his age, and he de­
lights in making Judy the butt of his remarks. Randolph is
thoroughly likable, withal. Throughout the play he wears
school clothes suitable to a boy his age. .

HANNAH: Her age is indeterminate. She is a large, blustery,
raw-boned woman, with a mass of hair piled up on the top
of her head. Hannah grumbles a good deal of the time, and
runs the Foster household with the tact of an army sergeant,
but she is a sentimentalist at heart. She wears a clean but some­
what voluminous house dress and an apron.

4

© The Dramatic Publishing Company, Woodstock, Illinois



BARBARA: She is Judy·s age~ though not as aggressive. Bar­
bara is a good follower. She \vears school clothes in the first act t'

and a pretty d;lnce frock in the last act. Oyer her shoulders is
a light wrap) ,vith a handsome co rsage pinned to it.

OOGIE: Oogie is scventeen~ a talI~ gangling boy, who see01S
a111cgs and arms. He may not "have the sophisticated polish that
girls admire-but Oogie grows on you. His voice has not found
its proper level, as yet, and it squeaks considerably. In the last
act he is dressed for the dance. Throughout the rest of the play
he ~~ears up-to-the-minute school clothes, always with the latest
fads.

MITzr: She i§ a taIl, lanky girl with an adenoidal vojce. She
chews gUln vociferously. Mitzi insists upon wearing the latest
in teen-age dress, even \vhen the effect is not flattering. A long
baggy s\\~eater and skirt doesn't udo anything tt for Mitzts lanky
figure, but if it's the style, Mitzi will "vear them. On her nrst
entrance she has just \vashed her hair, and has a white scarf tied
about it, turban fashion.

MR. 1fARTINDALE: He is a heavy-set man of forty-five. He
has a sharp, clipped~ nervous manner of speaking. He wears
a good-looking business suit.

l\fRS. HOTCHKISS: She is a washed-out looking woman in her
thirties. She wears ill-fitting and slightly outmoded clothes.

Mrs. Hotchkiss "comes inn by the day to do washing and house­
cleaning.

ELOISE: Eloise is t\velve, a snub-nosed) freckle-faced girl,
with a vacuous expression. She is not too bright, but Eloise is
her mother's pride and joy. She wears a dress that is too chil­
dish for her age.

MRS. SHLUTZHAMMER; She is a large, bosomy woman, with
a gushy manner and a voice that runs up and down the scales.
She is apt to overdress, and goes in for costume jewelry and
outlandish hats.

REX: Rex is a good-looking, well-built chap of seventeen.
He is somewhat shy and serious. He wears slacks and a sweater
in the second act, and a suit in the final act.
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SUSIE: She is a precocious child of cleven, with a definite!y
;;belligerent expression. She is probably the only person who
can take the ~vind out of Randolphis sails. She \vears clothes
suitable to her age.
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Cl-IART OF S~rAGE POSrrIONS

STAGE POSll"IONS

Up.rtage means away from the footligbts, d()U)l1.rtage meanS
toward the footlights, and right and It}, ;.1 re u~ed wit.h reference
to the actor as he faces the audience. It means right) L lncarn
leftJ u means up, D means d01VJ1, C rneans celller, and these
abbrevjations are used in combination, as: U R for liP right, R (,

for right center, D Lefor dOfV'n left cente1"J etc One '\vill note
that a position designated on the stage refers to a general terri..
tory, rather than to a given point.

NOTE: Before starting rehearsals, chalk off your stage or
rehearsal space as indicated above in the Chtl1 t () / StaKe POJi­
tionJ. 1-hen teach your actors the meanings anJ posItions of
these fundanlental terms of stage movelnent by havinl; thrnl
,,,'alk from one position to another until they arc f alniliar ,-vith
them. The use of these abbreviated tenns in directing the play
saves time, speeds up rehearsals, and reduces the amount of ex·
planation the director has to give to his actors.
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STAGE CHART
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ACT ONE
Scene One

BEFORE RISE OF CURTAIN: I'he lootlights COlne up and
the hOlise lightJ are lowered. A Jelephon~ jJ heard ringing
at ex/rerne R stage. Then a sfnall JpotLiKht picks liP JUDY

as she steps out iron1 behind the C1Jrlain, D It} holding a
telephone in her hand. ]

JUDY~ Hello!

[Another spotlight picks liP }.UTZI ill extrerne D L J/age, a/JD

cit t1 telephone .J
MITZI. Hello, Judy! ~rhis is 1rfitzi.
JUDY, Oh-hi, Mitz!
Ail'lLI. Hi~ Jude ~

JIJDY. I can't talk long. rather says I talk to boys too much~ but
you're a g.irl-so tnaybe this one won't count.

MITZI. Judy-\vhal is your utterly honest opinion of Tootsie
Whitelnan?

JUDY. Tootsic? Oh, she's a darling girl! Of course, I do
think the way she plays up to the men is slightly revolting­
the way she keeps saying, ~ 'YOll bfilljdJ)t Inan-·",your brain
ought to be in a 1rJttSeUIJ1.

JJ And I don't like her clothes, and
I think her personality just oozes over everything in a nause...
ating kind of way~ and I loatbe her hair-do. [She break.r
ojJ. ] Why did you \vant to kno\v?

MITZI. Well, I was just curious. She told me that you re­
minded her of L'Ulli. 'T\.. rG~;r. (Or any CUfren! rnovie fa­
vorite.]

JUDY. She did? Did you say lana Tnrner?
:MITZI. Yes. She said only this morning: III think Judy Foster

is the irrJage of I~~D}L ~r,..l;·.ner-·,..-particularly sideways.tI

9
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Page 10 i\ Date with Judy Act I

JUDY. L,~n,_~ "j Ltrncr--hmmmmmm---Well, r told you at the
very beginning, M.itzi-Toot-sie is a darling girl!

[Both lights are killed q"ickly, Jhe gifr~ leal}e the stage] and
/he cut'lain rises almoJt irtnnetliately.]

SCENE: The entjre dc/jon of the play takes place jn the Jiving­
1'OOtn of the Foster hDrne. It is d hright, cheery, horney
"OOln-one that has ht:en lived in. The fl'ont door iJ U L C,

opening into a flnall hallway} 1vhich in l/ifn opel1s into th~

living-l·oDtn itJelf. In the hallu./ay is d doo-r, right, to a tlo/hes
closet] dnd left, t1 table, 'wbich ij' a catch-all for halJ, stray
schoolbook) etf. On the luaU aho~'e the table i.r a 1nirfor. T ()
the right of the hallway tire slajYJ to the 11pper part of the
hOIJJe. One other en'rance, ttl R siage, leads to Ihe dinil1g­

room and kilchen . ./1. cOlnjorttlble J·ofa iJ fl.! Restage. On
either .ride of it are SJlId11 end tdhlt/i' u;ith L~11npJ. There iJ a
fonJol~-f)'pe r~.z"lio D It, u·'ilb a bdlJ(}ck in frollt of it. ~-4J the
foot of ,he Jl...1!rJ tin? tl }(:!t:pl)otJe l.:1ble and Jlool. To the
fight of the J/t1in (1U! d deJk ?1JJ.1 cbdir. NEc,lf the desk iJ a
u'dSftbaJkel. DIJJlble JuinJuuJr, n,jlb aftrt1cjj1 Je drapeJ, dfe in

ihe L 1pall () j the Jet, In fro}/! ()f ibe 1pinJouJJ are a large
c:tJJy clJ~irJ stJ1vlin2 JtanJ, all.] bridge 1..Z111p, In Jhe U L cor­

ner of the 100171 is .i b"lby gr£lJ1.i pjd1l0, the keybDard facing
to~/)afJ D R st~ge. [An !,prigbt pitlJlO llt'ill do just aJ u)ell, if
Jpal e ,JoeJ not perlnit t~ bttby grand.J There are occtlJionaJ
chairs D L dJld tf R. Rugs} knickknacks} several good pictureJ,
!-Inti t)t!jc.~r ~;,.-(e.u OJ ic~ I cornpIete the ftl"l1hhin,-~ I.]

A'T' RISE ()F CIJRl·.A.I~J: A [DlJectio.J7 of hottles containing
JpeLlJlu:'JIJ vI (1.1ierj;i/It.lFJ iJ Jht:u.Jn about a.J 1.. .UtAge-of1 the
I.:'J....~L,J of ,Jlt:: 1.h,,:.JtJtlJJ) the e/Jdir, sJJloking J/anJ} efc. J'he
JL1j?t? 1S app..zreJldy /JJII!')'} (:A:Ce'pt ILl]' a pair of boy's legs,
b(:!u)l,-JJJg Ic) RANUOLPH FOSTER, ,Dtd sticking 01Jt !f0111

iti/J..:r //J iF!.!)]! of :lJ8 r~)fa. Thefe is considerable sqIJirming
t;S be UJ':;l~/__ f Jlll":cr tbe J(;fu, obviously trying to retrielJe
Jome/bing u/!JiclJ L(:;s fallen underneath. MRS. r~OSTER enters
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A DaLe \vith Judy Page' 1

U L c. Sbe wears a good-looking spring J1Jjt) hat) and glo't'esJ

d:ncl rarrieJ rl purse. She is an a/tractive U'OlJltJ)] in ber Idle

Ihi"lie.r. As Jhe {(.Jines jn and rlo~es the front dvorj 1IJe

(tJI/s. ]

AiRS. FClSTER. I'lTl hotne! [She tllrnJ tIn"l pLu.:es her g!ol)eS and
pl,,"_re un tlJe J))1L-l1l table in the l ldllu ldY.] Judy! [She glanteJ
tou'ard ibe Jtdirs, ptlliJeS )fjoln{J})ltlrjly, t!}hl j};eJl j UJj,h tJ linle
.rhTJtg, 1JI0veJ back of the JOftJ, touJdrd lJJe Juor R.] Ran­
JoJph!

[A 1nllffletl, 1Inintelligible grIn1!, aCC01J1panied by j"01ne squirtn­
jng, jJ the only reply. ~tRS. FOSTER tl/rus, JU.Jt ctrlain uJhere
the sound caIne frorn. I·hen she turns barkJ 0pe)]1 the doo,.
R, and calls OJ,t.]

MRS. ~FOSTER. Hannah-I'm hOITIe! Anything I can do?
HANNAH [uff RJ. Not a thing, Miz Foster.
~-fRS. FOS'l ER [UJilh cl tired _\igh, 1))()t Jing DdCk of the JOf.,1 tJg.:tin J

Jakin!S ()if ber hell]. The: next tilne I a[~rte to be thai rrnan of
a corr1rnittte~ rrn gOlng to h~l\'e rny heaLl eX:..tH1ined. [She
plat!?f Iji:F b:J! f.J11 tbt! tc:1elhoJIe t~Jble.J

[HANNAH IhH entered R. lIe,. t1(~e is jJ1detet~lnin:"1!e. She is a

1£1rgej bluster)', f,~ll)-boJ]ed 'lI)Otn~lJ7, llJj'h a JJ14JJ oj hair piled
up on lOp oj her head. HAN~YAH gru'JJbles a good dedI of
the tirne, and 1~/"nJ tbe bousehold 'luith Jhe tact ()f tVI CJflny

Jergeant~ /;'Jt she is (./ .renhnl!:ntaliJt at heart. II er bOllJ8 dreJs

js t:letul, bllt J O?nelv!J.,IJ 'voltuninous. Over it she 1I/{:(1f5 a large
ajJ1'&Jl. ]

l-IANNAH. Dinner's ·bOllt ready. \Ve~re havin' those n1eatballs
frorn yesterdly-[She J!)e,akJ darkty.]-\vhat's left of 'Ern.

MRS. FOSTER. But there \V~lS a huge bo\vl of then)-­
J-L4.N"NAH [inlerrJJ}!JJlg}. N0t aftl~r (>ogic Pringle left !.1st

night.
lvfRS. rOSTER. That boy is eating us out of house and borne.
l"IANKAI-L Every tirne he spends an evcnin' \vith Judy our ice­

box looks stark oaked.
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Page 12 A Date with Judy let I

[HANNAll snorts, ittrn.r abrll jJ!ly, and gDeJ 01lt R. AiRS. FOSTER

1!lOVeS dOuJl1stageJ toward the Jofa. Sbe .rio!J.f .rhort, left of
the Jofa, 1/)hen she .lees RANDOLPH'S legJ sticking OtJ! from
underneath, ]

MRS. I;OSTER. Randolph! What are you doing under the sofa?

(RANDOLPH, a precOCiOriJ boy 01 f01Jrleefl, e1JJergeJ, holding
JOJnething ctlpped carefully in one hand.]

RANDOLPH. One of my caterpillars got away.

MRS. FaST ElL I thought I told you to keep that museum of nat­
ural history up in the den.

RANDOLPH [as he getJ to hjJ- feet]. I canlt disturb thetD now­
just when they're thinking about spinning cocoons.

MRS. }"OSTER. They can spin cocoons in the den just as '~vcll as
in the living-room.

RANDOLPll [d;sgtiJtedl;]. Okay! ... [fIe CfOSJeJ to the u)jn­
dou/J dt L sttzge (Inti pU/J the (ctle1'pilltlF in one nf tbe jarJ.]

MRS. J~OST1:R [.~illing on tbe SOJd) slipplng off "1 shueJ. 1.fy feet
arc killing Inc!

RANDOL PI-I. If you got your shoes a size larger~like 1 do-­
and sort of gro\v into them----

MRS. FOSTER [rubbing her I(Jot]. At lny age-I Joubt if fll
gro\v anymore. Isn't Judy home from school yet?

RANDOLPH. She dashed in for a snack about an hour ago. Her
latest passion is a banana Stlndwich \vith peanut butter and
cream cheese. [lIe starts to fill his a)'!J1S with an aJsortment

of !J()uleJ, jJreP;.,1fl1tory to taking thern 11pJJairJ,]
MRS. FOSTER [Jh~lkjng her head]. Inc things that girl puts in

her slornach.
RANDOLPH. /lnd survives.
MRS. l'"OSTER [SIJfveyjng tlJe collection of bottleJ]. Why

couldn't you have taken up some other hobby, RanJolph­
dirty bugs crawling all over the house--Ugh! [She shud­

ders.]
RANDOLPIL Like experimental chemistry?
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Act I A Date with Judy Page 13

MRS. FOSTER [brightly]. Yes-that sounds ever so much more
elevating.

RANDOLPH. EletJatillg is right. Bobby Watson got an expcri.
mental chClnistry set for Christmas, and nearly blew their
front porch off.

MRS. FOSTER [slopped for a 1JUJ1J1ent]. Well-there must be
SOfJ1e hobbies that arcnJt dirty-or~or-dangcrous.

[A-fR. FOSTER, d rather hal~assed-lookj12g 1na11 in hiJ early forties,
C01YJeJ in 11 L C. He carries the ev'ening papef. RANDOLPH,

b)-' thjJ tin2e, is loaded down tvith bottles.]

.tHe FOSTI~R. Evening, folks! [I-fe sees RANDOLPH.] For the
love of heaven, Randolph~ arc tho~c bottles still do~'n here?
l"his foom looks like a junk yard. [fIe Pllts his hat on the
bdll tdb/e. ]

RANDOLPH [cdlrn!y]. 1'11 have you know these are rare species
of papilo astcrias.

MR. FOSTER [conzing to c stage]. Eh?
MRS. FOSTER [explaining]. He means caterpillars, Melvin.
MR~ FOSTER [nettled]. Then why didntt he say so?
RANDOLPH [blithely]. I did.
l\.lRS. FOSTER. Nf:vcr mind. Have a busy day at the plant,

Melvin?
MR. FOSTER [handing her the paper) at the Jdl1Je t;1Jze giving

her a perfunctory kiJI on lbe cheekJ. So~so. Have a nice
afternoon at the club?

MRS. ~FOSTER. Just \vonderful! We blackballed Mrs. Richards.
MR. FOSTER. Bill Henry \vas in to see n1C today. Hc·s on the

committee for the Country Club dance next month. Would
you like to go?

MRS. FOSTER [separating the paper]. Why~yes~ It vlould be
fun for a change. We havenJt been to a dance in years.

RANDOLPI!. Think the body will be able to stand the strain)
Father?

MR. FOST£R. Oh, I don't know& I still feel pretty chipper. [He
tUf'J2S to MRS. FOSTER.] Dinner ready?
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Page 14 A. D J. t c \v i t It Ju dY Act I

l\.·fRS. FOSTER. Alnl0sL. [She !Jdl1,lr hi1J2 pdrt of the paper.]
~-(R. I~·OSTER. \X/hat arc ,ve havinl~? [He CrOJfeJ /0 L J/dSL'.]
RANDOLPH. Whatever ()ogie didn't cat last night.
~·lR. FOSTER. Where's Judy? [lIe sits in lhe CdSY chl1ir at L

J/dge. ]

l\.-1RS. FOSTER [itS Jhe glaJ1res at the paper}. Randolph said
she was in after school-anJ "vent out again.

A-iR, I'·OSTER. \'(!eJJ-it's six o'clock, and I want my dinner.
Judy \-vill sinlply have to pay rnorc attention to clocks.

RANDOLPH [{foJJin.:<, 10 the J/ainJ. Perish the thought, Father.
Judy has no use for anythulg as mundane as a clock. [1-1e

paf/JCJ tlt the joot of the J/;;irJ.}
l\11L FOSTER. JList the salne, if that gir1-·~-

[ J)1 C fro iJt do (,1 r) U L (" j jl; ('J (J /) CJl } 1-/ 1}d J ( If rr-' r;()ST}~R h/11 r;cJ

inJo tbe fOOtn. JUDY jJ Sixl&Cr!, pfeLly, 1-,jlh1CiOUJ, (nld t/ef)'

iJ)JjJresjjoJlable. She ;s in her tlJual J/izte of cxciteJJzent.}

JUDY [quickly, 7nfJ-t·jJlg bdrk of the JO/dJ !Jc17ding Ol'er, dnd
gj~'ing MRS. FOSTl~R a hflL;]' Mother darling-and Father,
dear one-[She cro.Uts L d1Jd pecks the top of hiJ hoculJ

J)}!tt!J to his dJ7JlOYrlJJre. ]-·--·and Randolph-n1Y £ldorable
brother! lShc turns and h!oll-'J h,~tn d kiJs.]

RANDOLPH:, ~rhis I got to hear. [As !be stene cont;nues he ptl!S

the ann/oad of uo/tLe.r OJ! tbe JeJl~, CfOJJCS don·'1l tv tbe haJ­

sock, D R J and Jils. ]

Jl1P¥ Ldf C Jfage} fLt/fling on.1. ILlfbara \X!insockct and I got
together after sellool, and \\'c hJ\'c the most brilJ rant idea
--()h, by tbe \vay, ~·fothcr, rn~y Br.l.rbara have dinner \Vlth

lIS ton11.~hl? [She Jit r be \,;JrJ l\ULS" FOSTER.)

MRS. FOSTER. \\!eU-I don ~t kno\v--··_··..··

)(JDY [not l1)aljjng for her reply). She stopped at h0111C [or a
tninute to tell her lnothcr she \\'Quld.

~f RS, r~OSTIrL Judy, yOLl m.iBbt lu.ve askec1tne first.
JUDY. I knew you'd say res. [5'he h,':"'gs her.} You're the most

adorable, 11l1selI1sh, sweetest mother a girl ever had for a
mother.
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Act 1 A I) ate \-v i t h JII d y Page 1)

MR. FOSTER, Vor the love of heaven, Judy, stop burbling!
JUDY [junlping IIpJ 1l7ot)ing 1o C stage again]. All right)

Father-but \vait till you hear what \ve just thought up. Il's
the tTIost sensational pI an! rJ"here is a dranlati£ PtlUJe.J AII
\Vc need is five thousand dollars!

MRS, f·OSTER [bringing ber ptlPCI' d()wn sltddenly to her JdpJ~

Five thousand-is that all?
MR. :FOST£R [dryly]. 1·hat should be easy.

RANDOLPH [l'vitb a11 airy wave 01 his hdnd]. Sure-just save
it out of your allov./ance.

.JUDY, I'm not talking to you, RanJolrh. Not at the moment,
anyho\v. l,;'athcr--.,-[S/'t' tro.uer 10 hi}}}.]

~-tR. FOSTJ:R. took, JU/l}', I haven't had five thousand dollars

in over a \veck. <=ouldn' t \ve self Ie f01 less?
JUDY [.lallg!J/ng gdily, percbh}L7 on the rigl?! ar!!] of his chair].

~rhere! It ,-vorked! Of course \ve can do \\~ith less. Psychol­

ogy is a \vonderful thing. Just like Barbara said. rrS tart big­
you can ahvays come do\\'n."

:MR. FOSTER. In this case you'H have to (Olne awfully far down.

JUDY. r m so excited I can ha rdly talk.
~fR. F"OSTI:R [g/)ing bat Jt- In his p(,1/JerJ. Splendid!
~{RS. I-'OSTER [repro~'ing!yJ, ]\·1clvin.
Jun'"r-'" [jlt1npiJlg liP]. Now, listen, everybody. ~rhis is the back­

ground. OUf club is {giving ,1 dance nc:~ t tllonth-grand match
aod everything. And the girl \vho r~ti~es the fTIOst money for
the Community Relief Fund 1S going to he crowned Queen of
the han, and she'll get to leaJ the grand Inarch.

RANDOLPH. How cOJnpleLcly scintillating! And what \.\Youldn~t

I give to be Queen!

JUDY [111oving toward ~1RS. FOSTER]. Mother, tell Randolph
to stop being such a bore and making such utterly .inappro­
priate rctuarks while r In talking.

MRS. FOSTER Crpeaking as if by rote; this is an old sto,.y for
her]. Randolph, stop being such a bore and making such
utterly inappropriate remarks while Judy is talking.
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[RANDOLPHtS anJwer to this is to take a rtyo_yo" fro1n his
pocket} 1lJith which he practices as the scenes continueJ.]

JUDY (contin/,ing]. Well-[She takes a deep breath.}-Bar..
bara and I found out that Tootsie Whiteman's father is sub­
scribing five hundred dollars to the Community Relief, and
Barbara and I figured that if onf fathers would co-operate
and subscribe five hundred dollars each, Vy·c~d pool our sub·
scriptions and tllrn in a thousand dollars.

MR. FOSTER. I think I see what you mean. You and Barbara
combined arc going to lick the slacks off Tootsie Whiteman.

JUDY. Thafs it exactly! [She h"gJ hinl} tnUJSil1g 1I.p his paper
as she does so.] Xou)re the most understanding and hand­
SOITIest father in the world!

1vtR. FOSTER [confidently]. Of cot/.rse t I am. However, I atn
not the richest father in the v;orId.

RANDOLPH. Oh, well, then your understanding and beauty will
never get you anyplace.

MRS. FOSTER~ Well-it seem to me if Tootsie's raising five
hundred dollars, you don·t need a thousand dollars to beat
her~

RANDOLPH. No-you only need five hundred and one dolla.rs.
JUDY. Oh, Barbara and I aren·t taking any chances. Tootsie

Inay raise tnore tnoney from a source outside her father.
MRS. FOSTER. But I don't see hO~T both you and Barbara can b~

Queen and lead the grand Inareh.

JUDY [i1fJpatientlYJ crossing tou'ard tbe sofa again]. Mother!
Don·t you sec the important thing is that we subdue Tootsic J

~{RS. FOSTER. Oh ...
JUDY. Tootsic has been very snippish to us lately-and on ac..

count of Barbara and I are blood-friends, weld be very
nauseated if Tootsie got to be Queen.

MR. FOSTER. But if you and Barbara do bring in the most sub..
scriptions, which of you will be Queen?

RANDOLPH. I've got my money on my blood-sister.
JUDY [sit.1Jply]. Why, wc'll just nip a coin.
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RANDOLPH. No woodcr you were looking [or that dOllblc­
headed nickel in my Inagic kit.

JUDY [1JZoving back of the SOfdJ and over toward RANDOLPH],

Randolph, that·s not true!
RANDOLPH. Kidding.
JUDY. Well, don't say things like that, even in jest! Barbara

and I \vould simple die for each other.
RANDOLPH. 1"hen why did I hear you calling her a double­

headed beetle?
JUDY. That was yeslerdtJy. We're all made up now. We signed

the Oath of Eternal Allegiance today~ and we intend to keep
it. [She adds as an afterthought, tlJ she CU)Jses back of JlJe

Joja agt1~n to C stage.) At least until \Vc put this COlnrTIunity
Relief Fund deal over. [She takes d deep hreatb and turns
10 ~MR" FOSTER.] And now can I have the money, Father?
[She holds O!It her baud.]

MR. FOSTEIL Judy, I have sad tidings. This very afternoon a
man walked into my office and asked me for a subscri ption
to the Community Relief-and I subscribed-right up to
my neck.

JUDY [in distress], Oh, no.' Oh, no, Father-ho\v c01t1d yOll?
~fR. FOSTl~R. I'm sorry, dear, but I didn't know at the time you

were in the business.
JUDY [nli.rerahly]. Oh~ jeepers! You 7 rc forcing Barbara and I

into doing something drastic
~lRS. FOSTER [quickIJ]. No\v, \\/ait a minute, Judy. I'll have no

daughter of lTIlnC selling kisses in front of O'Sullivan's Brass
Rail!

JUDY. Gee, Mother-how did you know?

[BARBARA hI/fries in the front door~ She IODkJ definitely creJt­

fallen. BARBARA is JlJDY'S age, tho/Lgb not as aggressive.
Sbe is l~lbat yOIl u'ollld call a good follolver.]

BARBARA [hI/frying down to her}. Oh, Judy . . ..
JUDY. Oh, Barbara-no'! Not your father, too?

[BARBARA nodJ mlltely,]
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JUDY. I could simply perish!
BARBARA [hrightlJ]. But Mother said 1 could stay for dinner.
RANDOLPH. l~he condemned men ate a hearty meal.
JtlDY. Mother, tell Randolph to stop it! He 1 s so utterly-utter­

ly-utterly--[She tan't find tcords to expresJ herJelf.]
MRS. FOSTER [wearily]. Randolph~ stop it. You're so utterly-­

utterfy-----utterly. . . [She Jlips her toot in her Jlippet' again,
and rises.] Dinner will be ready in a few minutes. (She
Jtdrts iou'ard the door R.J Wash your hands before you cotne
to the table~ children.

(MRS. FOSTER goes out R. JUDY and BARBARA CfOSS gltitnly to
tbe so fa and sit. ]

MR. FOSTER [tossing tbe paper on the /iDOl' in Je1JeJ'dl sections,
,Iud 1'i,5ingJ. Perhaps you'll think of another plan, Judy. [He
JtartJ up the Jtairs.] But for heaven's sake, keep me out of it.

[MR. FOSTER goes tip the stairs.]

BARBARA [punching Ol1e of the _foja pillows. ] rn bet if we
died, our families would sit up and take notice.

RANDOLPH. Bet they wouldn't even come to the funeraL
JUDY [ignoring hJ1JlJ. You know, Barbara, I rather expected

your father to \vcIch on us.
BARBARA [holly]. Judy Foster, don't you dare say one word

against him. iTou r father welched, too.

JUDY. Sorry. Skip it.
BARBARA [JJlollified]. All right, then. Father ,-vasn't really 1ned11

about it, Judy. In fact, \-vhen I said, "Fat.her, can I have .five
thousand dollars t'~I thought for a minute he was going to
give it to me.

JUDY. You did?
BARBARA. Yes, because he just looked at me and then started

fishing' around in his pockets. Why, I felt like saying) ItOh)
not the en/ire five thousand} Father. A1.l I really want is one
thousand. You can keep the rest for yourself ~f)

RANDOLPH. What a generous gesture on your part.
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JUDY. \"Xle.lJ-'\vhat happened?
BARBARA. We.1l·-after he'd fished around in his pockets

a\vhiIe-he pulled out a lnatch.
JUDY. Is that all?
BARBARA. Yep. Except that he lit his cigar.
JUDY [ri.rj}]KJ J7/0l l jng to L J!age, glancing old tbe 1vindows}.

1'm sitnply dctennined to raise a thousand dollars. No mat­
ter "\vhat lengths I have to go to.

BARBARA. Me, too!
RANDOLPH [riJing]. \'qouIJ you girls be willing to take a job?
JUDY [IUfHiJJg]. Oh) for the love of everything! What job

\vould pay us a thousand doll ars?
BARBARA. Of course, if \Vc were IJJo~'ie actreJses,. • •

JUDY [coJlJjdcring tbiT, JJ10V;Jlg D LJ. Yes-though I don~t sup­
pose v~7e could get to be movie actres~cs very fast.

RANDOLPH [cro.rJjng to the desk]. Not before the dance, any­
ho\\r. [He begins 10 gather tip the bottles again.]

JUDY [.riLthlg D L]. Tootsie says shc~ll get a screen test the mo­
ment her picture is syndicated as Queen of the dance.

RAh~DOLPH. Just 1uhoJ s going to syndicate it?
JUDY. I'm only quoting her. [She continues sarcaltically.]

l'oot sic \-vau Jd be a very good type for horror pictures.
BARBARA [J"clden!)']. Say! I have an idea! Why donllt we enter

some contests. Thafs very quick {noney.
JUDY [en tlJ/lJidJI iCf111y, j!ttJlping lIjJ). Of course! That's won­

derCtil! And all the nloney we win we could subscribe to the
C-olnlTIUnity ReI ief.

R~-\NDOLPH. I read about a contest last wcck~ All you have to
do is rob a bank and you get ten thousand dollars.

JUDY. Oh, be quiet, Randolph! [She crosses excitely to BAR­

BARA.) Seriollsly, though, this is a terrific idea! Just last week
I read about a contest being run by ('Stay-Kissed, Inc H

-

they're giving a prize for the most kissable lips. [She 1110VeJ

to the end table at L stage and JtL1.rts to fUfnmage through the
J/,-7.{~-' of !)2:1~aziller there.] It was in one of these magazines-
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let's see-no--thafs not the one--All you have to do is
submit a photograph.

BARBARA [happily, 1"iJil1gJ moving to the easy Lhair L J d1td Jit­

ting OJ] the right d1'172 of it]. Yes? Whose l"lhotograph will
we submit ? Yours or mine?

JUDY [as tact/tJlly as pOJJihleJ. Well-I happen to have a very
good photograph.

RANDOLPH. And I can .ice HStay-Kissed, Inc:' receiving it. One
look at yOll and they~l1 call the ""hole thing off.

JUDY [Jtill thu1nbing through the 1J14gdzines]. Well, of all the
foul things to say. It's a perfectly stunning photograph. It
doesn't look a bit like mc.

BA.RBARA. lVfaybe he's right} ]uJy. 1\·1aybe we ought to submit a
photograph of Betty Grable-or somebody-just to be on the
safe side.

JUDY. We don't have it picture of Betty Grable.
BA1tDARA [dssttminK d r'thinking JJ pOJeJ her finger to he,.

rnouthJ. Well-then-Iees think. What real pretty girls do
we know?

JUDY. I hate to admit this-but Tootsie Whitetnan is sort of
gorgeous.

BARBARA [risingJ nl01Jing to C stage]# }.faybe ~'C could snitch
one of her pictures.

RANDOLPH. l-Ioney-children, if you beat 'footsie Whiteman out
of being Queen \vith one of her o,vn photographs) I would
die laughing. [He starfs IIp the stai,-s, loaded down with his
bottles.)

JUDY [rnddenlyJ. fve found it! Here it is! (Sbe cros.res to­
U'tlfd BARBARA} fetiding !fOl7l Ihe IJlagazine.] UHow would
you like to win five hundred dollars?"

BARBARA. Ohj Judy!

[BARBARA and JUDY sit 011 1he so!a. ]

JUDY. "'Stay-Kissed, Inc: offers you this amazingly easy
way--'J
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[They are suddenly interrupted by the groaning and wheezing
of a rattletrap car driving tip in front of the house. A screechy
auto horn honks sevefal times.}

JUDY. Ob, jeepers! That sounds like Dogie. And I haven't any
time for him no\v.

RANDOLPH. Delia must be running on lighter fluid.

[Then the car gives a findl groan dnd squeal of brakes.]

JUDY. Bother! It is Oogie!
RANDOLPH [on the stairs]. It sounded as if Delia had just laid

her life down for Dogie.

[RANDOLPH laughs and goes on IJP the stairs.]

BARBARA. Has he asked to go to the dance with you?
JUDY. Every day for two weeks.

[The front doorbell rings. JUDY crosses IJP to an-rwer it. COGIE

PRINGLE stands in the doofway. OOGIE is seventeen, a tall,
gangling bO)'J 1vho see!J2S all legJ Jlnd arnlS. OOGIE "lay not
have the sophisticated polish that girls adlnire-bta he grows
on you. HiJ voice ha.r not fOltnd its proper levelJ as yet, and
it squeaks conside-rably.]

OOGIE [all in a rfish). Gee~ Judy-I know it must be near din.
ner time) but Delia and I happened to be passing-~[He

breaks of! suddenly, pauses, swallows, and a fatuous look
comes over his face.] Gee-bay-do you look sna-a·a~a-azzy!

JUDY [impatiently} lnoving downstage and sitting with BAR­

BARA dgain]. Barbara and I are working on a terribly mo..
mentalis idea, and I sirnply haven't time for you.

DOGIE [following JUDY" at the same time calling 10 BARBARA].

Hi, Barb!
BARBARA [sweetly]. Hi, Oogic!
COGIE [turning his attention to JUDY again]. But I thought

m:aybe you'd have made up your mind by now to go to the
dance with me. [Almost unconsciously, he crOSJes over to the
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end table left of the SOfd and helps hjnlself to a handflll of
nuJ-s from the cot'efed candy dijh~]

JUDY. We went all over that yesterday-and the day before­
and the day before--

OOGIE [JJlullching 017 the nul r, as be J pra1u! rout jIJ /be e:Hy

chair at L slag.?]. Gee "\vhi!likins, you're going to the OJ-nee,
aren't you?

JUDY. Don't be absurd! Tootsie Whitcll1an wduld have it dll
over school that I couldn't get a date if I didn't.

BARBARA. She'd positively revel in the opportunity.
OOGIE. Then why woo't you go with ffle?

J LJDY. "fhe dance is a \vhole 1110nth a\vay, Oogie. Positively al·
most anything could happen in a 1TIonth. Why-the \vhole
course of a woman·s life has been knovvn to change Over
night. She meets a man--

BARBARA [in a !o1t'esick lJ(Jice]. l.ike Charles Boyer--
JUDY. --or Van Johnson·-and she's a Jiffercnl \VOrnilO.

OOGIE [getling 1Ip, f1iJlhIing Joz{'drd the J()f.~J. Ycah--but \\Jhat-s
that got to do \vith yon? You~re neJt a llJOJJIt'ln-you're only
sixteen.

JUDY [je·llerelyJ. Sixteen and a h~lf. [She picks liP tbe lJlaga­

zil1e.] And no\v if you'll excuse inc) B,lrbara and I have
work to do.

OOGIE. Will I see you after school tomorrow?
JUDY [aloofly]. P05sibly. [She husies herJelf reading the rnaga­

zjne.]
OOGlE. Maybe you'll change your tnind about meeting Charles

Boyer-or Van Johnson....
JUDY. Ies not likely.

OOGIE (digging ;17 and laking t11Jother lJtH1tijtll of JJHtJJ. If you
do, I'll see you over at "l-Ienry's Cok.e and Phosphate Parlor)·
at three. [lIe 1n01.H!S II /] to the front door.]

JlJDY (loj/hull' flinlhlg J. I)un't count on it.
OOGIE [at Jhe door, loolj;.}g OlJer at JUDY, 1vbo is still en­

gfo ued in tbe JJ1dgcrzine]. ()h~ boy,--·~am I {o17!JiJed.' [I-le
shake_f his be"lJ.]
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