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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of The Pur suit of Happiness must in clude the
fol low ing ac knowl edg ment on the ti tle page of all pro grams dis trib uted in 
con nec tion with per for mances of the play and on all ad ver tis ing and pro -
mo tional ma te ri als:

“Or i ginally com mis sioned and pro duced by The Laguna
Play house, Laguna Beach, Cal i for nia, Rich ard Stein, ex ec u tive

di rec tor, An drew Barnicle, ar tis tic di rec tor, Jan u ary 2007.”

* * * *

The Laguna Play house in Laguna Beach, Ca lif., Rich ard Stein,
ex ec u tive di rec tor, An drew Barnicle, ar tis tic di rec tor, pre sented
the world pre miere of The Pur suit of Hap pi ness in Jan u ary
2007. The pro duc tion was di rected by An drew Barnicle and in -
cluded the fol low ing art ists:

An nie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . DEEDEE RESCHER
Jodi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . JOANNA STRAPP
Neil. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . MAT THEW REIDY
Spud . . . . . . . . . . . . . . . . . . . . . . . . . . . . . PRESTON MAYBANK
Tucker . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . TIM CUMMINGS
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PRO DUC TION STAFF

Sce nic De sign . . . . . . . . . . . . . . . . . . . . . . . . . . . . . TOM BUDERWITZ
Cos tume De sign . . . . . . . . . . . . . . . . . . . . . . . . . . . JULIE KEEN
Lighting De sign. . . . . . . . . . . . . . . . . . . . . . . . PAULIE JENKINS
Sound De sign . . . . . . . . . . . . . . . . . . . . . . . . DAVID ED WARDS
Cast ing Di rec tor . . . . . . . . . . . . . . . MI CHAEL DON O VAN, C.S.A.
Pro duc tion Stage Man ager. . . . . . . . . . . . . . . . NANCY STAIGER
As sis tant Stage Man ager . . . . . . . . . . . . . . . . . HEIDI WESTROM
Pro duc tion Man ager . . . . . . . . . . . . . . . . . . . . . . . . . JIM RYAN

The Con tem po rary Amer i can The ater Fes ti val, Shepherdstown,
W.V., sub se quently pro duced The Pur suit of Hap pi ness July
2007, di rected by Ed Herendeen, with the fol low ing:

An nie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ANDREA CIRIE
Jodi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CARTER NILES
Neil . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . FRANK DEAL
Spud . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . LOU SUMRALL
Tucker . . . . . . . . . . . . . . . . . . . . . . . . . . SHEF FIELD CHASTAIN

PRO DUC TION STAFF

Set De sign. . . . . . . . . . . . . . . . . . . . . ROB ERT KLINGELHEOFER
Cos tume De sign . . . . . . . . . . . . . . . . . . . . . . . DEVON PAINTER
Lighting De sign . . . . . . . . . . . . . . . . . . . . . . . . . . . D.M. WOOD
Sound De sign . . . . . . . . . . . . . . . . . . . . . . . . . SHARATH PATEL
Stage Man ager. . . . . . . . . . . . . . . . . . . DEBRA A. ACQUAVELLA
As sis tant Stage Man ager . . . . . . . . . . . . . . . . . . KERI SCHULTZ
Cast ing by. . . . . . . . . . PAT MCCORKLE C.S.A., KELLY GILLESPIE
Un der studies . . . . . . . . . . . MAG GIE KETTERING, BETH TRIFFON
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THE PUR SUIT OF HAP PI NESS

CHAR AC TERS

AN NIE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a woman
NEIL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . her hus band
JODI. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . their daugh ter
SPUD. . . . . . . . . . . . . . . . . a col lege classmate of An nie’s
TUCKER. . . . . . . . . . . . . . . . . . . . . a co-worker of Neil’s

SETTING

The play takes place in the fol low ing lo ca tions in Maine:

THE HOUSE
Living room/kitchen
Porch steps

THE COLLEGE
A campus lounge
A dorm room

AN OFFICE
A SOUP KITCHEN
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ACT ONE

(AN NIE is in the glow of her lap top work ing on her
Christ mas let ter.)

AN NIE. “Dear friends, is it pos si ble an other Christ mas is
upon us? Actually, full dis clo sure, it’s come and gone.
Time man age ment is sues once again proved crip pling.
As I write this I’m look ing out on the har bor on a gray
Jan u ary af ter noon and we are all…” (Hes i tates, res o -
lutely.) “We’re happy. Ex cept Neil is, well, most of you
know that Neil’s job is a re li able source of mis ery and
de spair. But at home, he seems con tent. In a quiet, de -
feated sort of way. I don’t think he feels sorry for him -
self, I think he feels sorry for the world. As do I. How
frag ile it all seems. How hard we try to make it mat ter.
And how much it does mat ter. In tiny lit tle mo ments.
When Neil wan dered in with our Christ mas tree on De -
cem ber 26th—which he bought at a tre men dous dis -
count—I got all teary-eyed.” (Beat.) “As I look back,
this has been a year of…change. I de cided to leave my
job—ac tu ally I thought of it right af ter they sug gested it, 
so it was sort of pain ful be cause there re ally aren’t a lot
of jobs out there for peo ple with no prac ti cal skills.
(Sighs, re sumes.) “And then there’s Jodi. Some how she
man aged a 3.96 G.P.A. while play ing field hockey and
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vol un teer ing—” (To her self.) And this is why peo ple
loathe Christ mas let ters. Boast boast boast! Vomit vomit 
vomit! (Re sumes.) “Jodi is off to col lege in the fall. We
don’t know where, but any school would be lucky to
have her…” (To her self.) Shut up! I mean it! (Re sumes.) 
“Of course I’d love it if she went to Bowen, where I
went. I want her to have all the ex pe ri ences I had…”
(Thinks, then to her self.) Maybe not all. I hope she’ll
have a lit tle more self-re spect than that. (Re sumes.) “I
can look at my self and say, well, An nie, you made it
part way up the moun tain. But Jodi will get to the very
top and I’ll be right there next to her. And that’s a view
I can hardly wait to see.” (LIGHTS FADE on AN NIE.)

(LIGHTS COME UP on JODI, who’s read ing and cor -
rect ing what she’s writ ten.)

JODI. “What they told me is ‘write what you know.’ So
it’s my sad duty to re port that af ter nearly twelve years
of very ex pen sive pri vate ed u ca tion, I don’t re ally know
any thing. Ex cept how to par tic i pate in class dis cus sions
when I have n’t read the book and why we must re cy cle
and how a con dom can be your best friend. All of which 
could have been cov ered in a hand out. The other thing I
know is that go ing to col lege is to tal and com plete bull -
shit, the first sick en ing step of buy ing into a fu ture that
guar an tees in ten years you won’t rec og nize your life. I
look at my par ents and some times it seems as if they
just woke up from some long drugged-out sleep. I love
them, but please, can we set the bar a lit tle higher than
just feel ing lucky we were n’t wiped out in the lat est di -
sas ter? I mean it’s great to sur vive, but then what?
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(Beat.) The main rea son I can’t sleep is be cause of the
cor rup tion. It starts at the top with the big evil that taints 
us all. But you hack through that and there’s an other
layer of cor rup tion where you can get what you want if
you were born to the right par ents or sleep with the right 
per son and you keep go ing to an other layer un der that
and an other un der that and you fi nally get to the bot tom
and you know who’s wait ing? You. And prob a bly me,
al though I fight it from the depths of my soul. There we
are, mak ing the con ve nient choice in stead of the hard
choice. Find ing a warm place in the sun shine when so
many are shiv er ing in the cold. It’s us. It’s all of us. We
are weak and self ish and cor rupt and when I look at
what we’ve done to the world I know in my heart we are 
liv ing in hell and it’s only go ing to get worse. (Beat.) I’d 
also like to say I’m sorry this ap pli ca tion is late and I
would love to at tend your col lege.” (LIGHTS FADE on
JODI.)

(LIGHTS COME UP on NEIL.)

NEIL. It’s my plea sure to re port on the fourth-quar ter ac -
tiv i ties of our Stra te gic Planning Group. Eco nomic in di -
ca tors point to an un cer tain fu ture. In such a po ten tially
per il ous cli mate, pru dence is, of course, rec om mended.
But we ad vo cate go ing be yond the nor mal pa ram e ters of 
pru dence into a course of highly ag gres sive, even spec u -
la tive pru dence. Such ex treme risk avoid ance may be
said to carry un due risk when so many alarm bells
would in di cate a more re strained course of cau tion. But
we con tend that these are such ex traor di nary times, the
un cer tainty so great, the risks so po ten tially dev as tat ing,

Act I THE PUR SUIT OF HAP PI NESS 9

© The Dramatic Publishing Company, Woodstock, Illinois



that the grav est risk would be to avoid risk in a mod er -
ate rather than a bold and frankly risky man ner. Of
course, we could be wrong. (Beat.) But I don’t think we
are. But we might be. Thank you.

(LIGHTS COME UP on THE HOUSE as JODI lis tens.)

JODI. Dad?
NEIL. Oh. Jodi. I’m sorry you had to hear that. It’s just a

speech I have to give to mor row. Nerve-wrack ing at the
mo ment, but in a hun dred years it won’t much mat ter.

JODI. I need to talk to you. Be fore she co mes home.
NEIL. What is it?
JODI. I’m hat ing school. Hating it. It’s so worth less and

reg i mented. It’s a place of death.
NEIL. But you’re do ing so well.
JODI. And it so does n’t mat ter. It’s just obe di ence. I’ve

proved I’m a will ing slave. Now can I stop, please?
NEIL. You’re al most done. Col lege will be dif fer ent.
JODI. No, it’s the same poi son. The same I’m-better-than-

 you achieve ment. I’m sick of it.
NEIL. All your friends are go ing to col lege.
JODI. I’m sick of my friends. If you aren’t throw ing up

from stress and steal ing Mommy’s meds then you just
don’t fit in.

NEIL. We’ll talk about it with your mother, okay?
JODI. It’s over for me, Dad. And I’m go ing to need your

sup port in the fight with Mom.
NEIL. Okay.
JODI. Okay I have your sup port?
NEIL. We’ll talk about it.
JODI. Will you back me up, Dad?
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NEIL. Let’s keep the clay wet.
JODI. Please. I need to know you’ll be there for me.

(AN NIE en ters with shop ping bags. A long look.)

AN NIE. What?
JODI. What do you mean, what?
AN NIE. I mean what’s wrong?
JODI. Noth ing’s wrong.
AN NIE. Oh please, I can al ways tell when some thing’s

wrong.
JODI. Well, maybe this time you’re wrong.
AN NIE. Maybe. But I don’t think so.
JODI. I don’t want to go to col lege.
AN NIE. What?
JODI. I don’t want to go to col lege.
NEIL. She’s se ri ous. We al most talked.
JODI. Ev ery thing I do is to get the cre den tials to do the

next thing. And I look at the next thing and it’s even
more dis turb ing than what I’m al ready do ing. You al -
ways en cour aged me to think for my self. Well, this is
me think ing.

AN NIE. I’m go ing to cry.
JODI. Please. That is so cheap.
AN NIE. Jodi, you do things your own way. And you’ll do

this your own way. And I say bravo.
JODI. Bravo?
AN NIE. It’s a nasty world out there and you’ll have to

learn to nav i gate it for your self. Neil? Are you okay
with Jodi’s de ci sion?

NEIL. I thought I was. But now that you are I’m not so
sure.
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AN NIE. Then let’s wait and see where she gets ac cepted.
JODI. What dif fer ence does it make, if I’m not go ing?
NEIL. You need op tions. Plan B. My whole life is one gi -

ant fallback po si tion.
AN NIE. Once you get ac cepted you can de cide if you want 

to go or not.
JODI. I won’t get ac cepted any where.
AN NIE. Of course you will! You have won der ful grades

and killer board scores and in spir ing ac tiv i ties and—
JODI. And I have n’t ac tu ally ap plied.
AN NIE. Yes you have.
JODI. No. I have n’t.
AN NIE. Jodi, you have. You spent for ever on your es say

which you would n’t let me read. You took the ap pli ca -
tions to the post of fice months ago.

JODI. I went right up to the mail box and opened it and I
just could n’t do it. It felt like my whole life would dis -
ap pear.

NEIL. It cuts down on your chances if you don’t ap ply.
But not by much.

AN NIE. The dead line was De cem ber 15th.
JODI. Oops. I guess I missed it.
AN NIE. This is n’t fair. It is n’t just about you.
JODI. Who else is it about?
AN NIE. Don’t you re mem ber our rain forest project? We

got third prize and we should have had first—
JODI. That was fifth grade.
AN NIE. You fell asleep. I was up all night with pipe clean -

ers and Elmer’s glue and Dewar’s and you went off in
the morn ing all bright-eyed and got a prize. You never
even thanked me.

JODI. Thank you, Mother.
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AN NIE. Oh, please, I don’t want thanks.
JODI. Then what?
AN NIE. We were build ing some thing to gether. The James -

town Col ony and the ir ri ga tion sys tem and the Scot tish
cas tle—

NEIL. The cas tle was all me. Re mem ber?
AN NIE. The point is, we were a team. All of us. I was a

ma jor part of your ed u ca tion un til cal cu lus, which was
never meant for chil dren any way.

JODI. What do you want me to do?
AN NIE. I want you to ap ply to Bowen.
JODI. But it’s too late.
AN NIE. Maybe I can help.
JODI. How?
AN NIE. This may be hard for you to be lieve but I was

quite well known on the cam pus of Bowen Col lege.
JODI. What were you well known for?
AN NIE. Does it mat ter?
JODI. Ac a demics? Sports?
AN NIE. I was…pop u lar.
NEIL. She was. Your mother was pop u lar. She was a pop -

u lar girl.
AN NIE. I think that counts for some thing. But you have to

send in that ap pli ca tion.
JODI. Okay.
AN NIE. Prom ise?
JODI. Yes, Mother, I prom ise. But that does n’t mean I’ll

go. (JODI leaves.)
AN NIE. This is a night mare. How could this hap pen to us?
NEIL. She’s worked so hard. Maybe she needs time off.
AN NIE. There’s no such thing as “time off.” Time con tin -

ues to pass, you just have n’t done any thing with it.
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NEIL. I took time off.
AN NIE. I’m not sure your life is such a great ex am ple for

Jodi or any one else.
NEIL. Those were won der ful years. They made me what I

am—
AN NIE. Which con cerns me. It was dif fer ent back then.

Now you’re on one side or an other. Starv ing or try ing to 
lose weight. You need se ri ous cre den tials just to get a
job you hate and a de press ing lit tle cell to live in. I’m so 
scared.

NEIL. Of what?
AN NIE. That she won’t go. Af ter all we sac ri ficed.
NEIL. What did we sac ri fice? We bought pretty much

what ever we wanted. We al ways went on va ca tion.
AN NIE. But we could have bought more. We could have

gone on lon ger va ca tions. We came very close to do ing
with out so she would have this op por tu nity.

NEIL. I want her to be happy.
AN NIE. Of course we want her to be happy. And she will

be happy. She has to stay on track. She has to go to col -
lege.

NEIL. Do you think she can still get in?
AN NIE. Her only chance is Bowen. I wish we’d given

them more money. I wish I’d been a more ac tive
alumna.

NEIL. You’ve been a fine alumna. There’s noth ing we can
do. Just hope.

AN NIE. Hoping is n’t enough, Neil. (LIGHTS FADE on
NEIL and AN NIE.)

(LIGHTS COME UP on JODI read ing her es say.)
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JODI. Think of all the peo ple who gave their lives so we
could pur sue hap pi ness. Is n’t that kind of a lot of pres -
sure? Maybe it’s one of those bril liant ideas that’s been
around too long. It means ev ery one works too hard and
buys too much and the rest of the world hates us. Plus,
look around. Has it re ally made us hap pier? If you see
some one walk ing down the street smil ing, don’t you as -
sume they’re in sane? (JODI puts the es say in an en ve -
lope as LIGHTS FADE.)

(LIGHTS UP on a CAM PUS LOUNGE. WIL LIAM
“SPUD” KETCHUM is alone. One hand is ban daged,
he has a drink in the other. AN NIE is sip ping white wine 
and sur vey ing the room. She sees SPUD and goes to
him.)

AN NIE. Spud Ketchum?
SPUD. An nie? Wow. I was just think ing how no one I

know ever co mes to the re unions any more.
AN NIE. Do you al ways come back?
SPUD. I work at the col lege. Ad mis sions.
AN NIE. Oh, re ally?
SPUD. It’s crazy this time of year.
AN NIE. I can imag ine. My daugh ter Jodi is ap ply ing.
SPUD. Yes, we just got her late ap pli ca tion.
AN NIE. Too late?
SPUD. Very late.
AN NIE. Oh, dear. Will you still con sider her?
SPUD. Doubt ful. But I al most never say never.
AN NIE. Well, I stay out of it. Wher ever she ends up, I’m

sure she’ll be happy.
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SPUD. Good for you! A lot of par ents go crazy, liv ing
through their kids.

AN NIE. Frankly, I’m more “live and let live.”
SPUD. Yes, I re mem ber.
AN NIE. It’s re ally good to see you, Spud.
SPUD. Peo ple call me Wil liam now.
AN NIE. You’ll al ways be Spud to me. Those were amaz -

ing par ties you had. You were al ways such an up beat
guy.

SPUD. Well, sure, I was drunk all the time. It got to be a
prob lem af ter col lege when I was work ing con struc tion.
We were sup posed to gut this house but I got the ad -
dress wrong. Should have been a clue that all the fur ni -
ture was still there. Any way, that was my wake-up call.

AN NIE. What did you do, go into a pro gram?
SPUD. No, I just dug deep and got it un der con trol. It

saved my life.
AN NIE. Good for you.
SPUD. I go one week to tally dry, then the next week I

drink what ever the hell I want, don’t even try to stop
me. This is my drink ing week.

AN NIE. You were the one guy I could al ways talk to.
SPUD. And you were al ways so good to me. Which meant

a lot. There was that whole fac tion that did n’t much like 
me.

AN NIE. Re mem ber when the par ties went all night and
we’d go to that diner—

SPUD. Jimmy’s. I’m glad you re mem ber. I think about that 
stuff a lot.

AN NIE. You do?
SPUD. Pretty em bar rass ing, right?
AN NIE. Pretty sweet, to tell you the truth.
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