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Drama. Adapted by Tom Szentgyorgyi from the book by Bill Buford.Cast:

10m. Among the Thugs

A Clockwork Orange.

Unit set. Approximate running time: 2 hours.

follows the adventures of Bill, an American writer in Eng-

land, as he explores the world of soccer hooligans, “the lads,” whose explo-

sions of violence have fascinated and shocked onlookers for years. Setting him-

self the task of understanding why young men in England riot and pillage in the

name of sports fandom, Bill travels deep into a culture both horrific and hilari-

ous. His journey takes him from the pubs of London to the stadiums of north-

ern England and the streets of Europe. Along the way Bill gets to know the

lads—Steamin’ Sammy; Roy Downes, recently out of prison, who surveys an

assemblage of thugs “like a general inspecting his troops”; and Mick, Bill's first

guide to hooliganism, an epic drinker and "quite simply the most repellent hu-

man being I'd ever seen in my life.” In their company, Bill witnesses acts of vio-

lence so brutal and senseless they seem like real-life examples of the

ultraviolence practiced by Alex and his droogs in But

rather than being repelled by the thugs’ casual viciousness, Bill is fascinated,

and his investigation draws him ever further into the hooligans’ world. Weeks

of research turn into months, and then years. The act of observing begins to

turn into something more sinister, as Bill begins to uncover some dark truths

about the lads—and himself.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.
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AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.

©MMVII by
TOM SZENTGYORGYI
Based upon the book by

BILL BUFORD
Printed in the United States of Amer ica

All Rights Re served
(AMONG THE THUGS)

For in qui ries con cern ing all other rights, con tact:
The Wylie Agency, 250 W. 57th St., New York, NY 10107

Phone: (212) 246-0069

ISBN: 978-1-58342-398-1

© The Dramatic Publishing Company, Woodstock, Illinois

www.dramaticpublishing.com
www.dramaticpublishing.com


IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the book and
the dramatizer of the play in all pro grams dis trib uted in con nec tion with
per for mances of the play and in all in stances in which the ti tle of the play 
ap pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit ing
the play and/or a pro duc tion. The names of the au thor and the dramatizer
must also ap pear on a sep a rate line, on which no other name ap pears, im -
me di ately fol low ing the ti tle, and must ap pear in size of type not less than 
fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma tion, if
in cluded in the playbook, may be used in all pro grams. In all pro grams
this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Among the Thugs had its world pre miere at the Next Thea -
tre (Kate Buckley, ar tis tic di rec tor; Allison Sciplin, man ag -
ing di rec tor; Steph a nie Tackett, busi ness man ager) in
Evanston, Il li nois, on May 1, 2000. The cast was as fol -
lows:

BILL. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Chris tian Kohn
SUP PORTER . . . . . . . . . . . . . . . . . . . . Aaron Christensen
SUP PORTER. . . . . . . . . . . . . . . . . . . . . . . Dominic Conti
SUP PORTER . . . . . . . . . . . . . . . . . . . . . . Scott Cummins
SUP PORTER . . . . . . . . . . . . . . . . . . . . . . . . . Eric Hayes
SUP PORTER . . . . . . . . . . . . . . . . . . . . . . . . . . R.J. Jones
SUP PORTER . . . . . . . . . . . . . . . . . . . . . . . Brad C. Light
SUP PORTER . . . . . . . . . . . . . . . . . . . . . An drew Micheli
SUP PORTER . . . . . . . . . . . . . . . . . . . . . . . . John Sierros
SUP PORTER . . . . . . . . . . . . . . . . . . . . . . . Mark Vanasse

Kate Buckley di rected the pro duc tion. Sa rah Gubbins was
the dramaturg; the as sis tant di rec tor was Jay Paul Skelton.
Rick Paul de signed the sets. Jack Magaw de signed the
lights. Vicky Strei de signed the cos tumes. Lindsay Jones
de signed the sound. Ann No ble Massey pro vided props.
Birgitta Victorson cho reo graphed move ment. Robin Mc -
Farquhar cho reo graphed fights. Jacki Singleton was the
stage man ager; Dan Michel, pro duc tion man ager.
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AMONG THE THUGS

A Play in Two Acts

CAST: Ten men. One plays BILL; the re main ing nine play
ev ery one else.

A note on how char ac ters are iden ti fied: when a sup porter
is named by a num ber (SUP PORTER ONE, SUP PORTER
TWO, etc.) it re fers to that char ac ter’s iden tity within that
scene only. SUP PORTER ONE on page 23 is n’t the same
char ac ter as SUP PORTER ONE on page 74, nor need he
be played by the same ac tor.

Over lapping di a logue is in di cated by a slash:
BILL. I said / I don’t…
ROY. Shut up, will you?

The slash in di cates where the sec ond line be gins.

LO CA TION: Var i ous places in Eng land and on the con ti -
nent.

SETTING: Like the ter races, the stage is raked. There are
ten wooden chairs. Other pieces as called for.
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For Kate Buckley
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ACT ONE

(As the au di ence co mes in it hears an AN NOUNCER
call ing a foot ball match. As the houselights go down,
an other sound in trudes: many voices chant ing and clap -
ping. Faint at first, then louder.)

VOICES. United! (clap clap)
United! (clap clap)
United! (clap clap)
United! (clap clap)
United! (clap clap)

(A goal is scored. The crowd’s shout bursts through the
the ater. BLACK OUT.

In black, the sound of the crowd fades. It’s re placed by
the rum ble, squeak, and sigh of a train pull ing into a
sta tion. Lights up on three peo ple. BILL stands cen ter,
wear ing black pants, a white shirt, and a tie. The MAN
to his left reads a NEWS PA PER. The MAN to his right
lis tens to a WALK MAN. BILL speaks to the au di ence.)

BILL. Some time ago, I came home from Wales by train.

(An AN NOUNCER—Brit ish, male—is heard.)

7
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AN NOUNCER (O.S.). The next train to ar rive in the sta -
tion will be an un sched uled train. I re peat: the next train
to ar rive in the sta tion will be an un sched uled train.

(BILL looks off stage. The MAN WITH A NEWS PA PER
looks up. BILL looks around cu ri ously. The MAN WITH
A WALK MAN pays no at ten tion.)

AN NOUNCER. The train about to ar rive in the sta tion is
an un sched uled train. Please step back from the plat -
form. I re peat: the train about to ar rive in the sta tion is
an un sched uled train. Please step back from the plat -
form.

(BILL and the MAN WITH A NEWS PA PER step back.)

BILL (to MAN WITH A NEWS PA PER). Per haps it’s a mil i -
tary train of some kind.

(The MAN an swers by snap ping his pa per shut and leav -
ing at a quick walk. Two PO LICE MEN en ter and take
up po si tions at ei ther side of the stage.

SOUND: an ap proach ing train. With it, VOICES half-
chant ing, half-sing ing.)

VOICES. Liv er pool, la la la. Liv er pool, la la la.
AN NOUNCER (O.S.). The train now ar riv ing in the sta tion 

is an un sched uled train. I re peat: the train…

(The VOICES and sound of the train drown the AN -
NOUNCER out. BILL looks in the di rec tion of the ap -
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proach ing train. The MAN WITH A WALK MAN looks
straight ahead.)

VOICES. LIV ER POOL, LA LA LA. LIV ER POOL, LA
LA LA.

(As the VOICES and train noise cre scendo, a group of
SUP PORTERS is re vealed, posed as though squashed
into a crowded train car. The SUP PORTERS burst out of 
the train car and run off stage, yell ing and taunt ing the
PO LICE MEN. One dazed SUP PORTER is left be hind.
His face and shirt are bloody. The SUP PORTER be gins
to sing loudly.)

SUP PORTER. LIV ER POOL, LA LA LA! LIV ER POOL,
LA LA LA!

(The two PO LICE MEN de scend on him. The SUP -
PORTER fights back, but the PO LICE MEN sub due him
and drag him off stage.)

SUP PORTER. Fuckin’ bastards! Fuckin’ bastards!
Fuckin’—

(They’re gone. BILL looks over at the MAN WITH A
WALK MAN.)

BILL. Who are those peo ple?

(The MAN WITH A WALK MAN does n’t re spond.)

BILL (louder). I said—
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(The MAN WITH A WALK MAN looks at BILL.)

MAN WITH A WALK MAN. It’s the sup port ers. Innit?
(He ex its.)

BILL (to au di ence). I did n’t get home un til one-thirty in
the morn ing. I had to change trains four times; three
were taken over by…“sup port ers.” (A loud crash ing
noise off stage, as though fur ni ture were be ing bro ken
up.) Hoping to avoid trou ble, I sat in a first-class car -
riage.

(A CIV I LIZED GEN TLE MAN en ters car ry ing a chair
and a book. He places it, sits, and starts to read. BILL
gets a chair and sits with him. They nod to each other. A 
SUP PORTER co mes out and looks them over. BILL
looks away; the CIV I LIZED GEN TLE MAN con cen trates
on his book. The SUP PORTER reaches into a pocket,
pulls out a match book, lights a match, and throws it at
the CG. The CG brushes the match off and looks up, an -
gry. The SUP PORTER flicks an other lighted match at
the CG. The CG brushes the match away and low ers his
eyes to his book, rises and walks away. The SUP -
PORTER lights an other match and holds the flame close 
to BILL’s face.)

BILL (to au di ence). Who are these peo ple?

(The SUP PORTER ex its as MARTIN and SI MON en ter,
both dressed for of fice work.)

SI MON (cheer ful). They’re sup port ers, aren’t they?
BILL. Sup porters?
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MARTIN. The lads. On their way home from the match.
BILL. Lads? Match?
MARTIN (to SI MON). The Amer i can. (To BILL, with an

ex ag ger ated Amer i can ac cent.) Soc cer fans.
SI MON. Who’ve just at tended a—
MARTIN (same ac cent). Soc cer game.
BILL. Oh. Oh, Eng lish foot ball.
SI MON. Pre cisely.
MARTIN. They’re quite de voted, the sup port ers. It’s their

Sat ur day.
SI MON. Ev ery week they’re out there, cheer ing the team.
MARTIN. They travel all over the coun try.
SI MON. All over the world.
MARTIN. Would n’t miss Man United!
SI MON. No sir!
BILL. Man United?
MARTIN. Man ches ter United. (The ac cent again.) A soc -

cer team.
BILL. And does this al ways hap pen?
SI MON. Does what al ways hap pen?
BILL. Well. Af ter the lads have their Sat ur day watch ing

Man United, do they usu ally run through the coun try
rip ping apart trains, beat ing up peo ple, and de stroy ing
any thing that gets in their way?

(MARTIN and SI MON ex change a look.)

MARTIN. Well.
SI MON. Well.
MARTIN. Well, yes, I sup pose they do.
BILL. And you don’t think that’s strange? You don’t think

that’s bi zarre?

Act I AMONG THE THUGS 11

© The Dramatic Publishing Company, Woodstock, Illinois



SI MON. I’m not sure bi zarre—
BILL. I mean this event, this riot, this…what ever you want 

to call it, it was not spon ta ne ous, it was not hys ter i cal, it 
was willed in some way. I could feel it. There must be
some so cio log i cal—as, as re bel lion of some kind, I
mean, so many peo ple out of work, so many peo ple who 
never had work, and I would think, I would imag ine, all
that frus tra tion, all that an ger look ing for some sort of
out let, some sort of, of, of I don’t know. (Beat.) I don’t
know.

MARTIN. Bill.
SI MON. Bill.
MARTIN. It’s just the way they are.
SI MON. It’s just what they do.
MARTIN. You’ve been to a match, you know what it’s

like.
BILL. Actually, I’ve never. Been to a match.
MARTIN. Never?
SI MON. Never been to a match?
MARTIN. How long have you been in Eng land, Bill?
SI MON. I mean.
MARTIN. If you’ve never been to a match. How could you 

un der stand any of it?

(MARTIN and SI MON exit.)

BILL (to au di ence). Seven years. I’d been in Eng land
seven years. I came as a stu dent. I liked Eng land. I
started a mag a zine. Made my home here. And over the
years—liv ing here, work ing here—I came to be lieve that 
I knew Eng land. Un der stood it, in some way. Not as a
na tive. As a fan. A sup porter. But what hap pened on the 
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trains—I’d never seen any thing like it. It was no part of
the Eng land I knew. And I wanted to un der stand it. So I
went to a match.

(SOUND: a he li cop ter swoop ing over head. Seven SUP -
PORTERS en ter and form a rag ged line. Two PO LICE -
MEN en ter and start frisk ing them as BILL con tin ues.)

BILL (cont’d). On the way, I saw po lice ev ery where. In the 
Un der ground sta tions they held dogs on short, thick
leashes. Out side they were on horse back, hold ing four-
foot trun cheons. (The he li cop ter roars again.) I en tered
the grounds—

(The PO LICE MEN frisk BILL. One finds a comb, holds
it up ac cus ingly, and pock ets it. The PO LICE MEN exit.)

BILL (cont’d). —and joined the mob push ing its way onto
the ter races.

(The ac tors gather in a CROWD that all but swal lows
BILL.)

BILL (cont’d). Ex cept that there was no place to go. I
could n’t move left or right, let alone go back. There was 
only one di rec tion: for ward. (BILL squeezes out of the
CROWD.) How to move for ward. (The CROWD, as one, 
turns ninety de grees.) The most com mon tech nique for
mov ing for ward is the sim ple squeeze. (As BILL points
the CROWD dem on strates.) One lifts one’s arm from be -
tween two bod ies crushed at one’s sides and slips it
ahead be tween the two bod ies crushed to gether im me di -
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ately in front of one. One then twists one self so that
one’s body, obey ing nat u ral prin ci ples, fol lows one’s
arm and ad vances a few inches for ward. The sim ple
squeeze is suc cess ful un less in ter rupted by a shove.
(Some one shoves. Var i ous cries of pro test.) No body falls 
be cause each per son is so tightly pressed against the per -
son in front, who is in turn so tightly pressed against the 
per son in front of him. So there’s no dan ger. No ap par -
ent dan ger. (An other shove. More shouts.) Ex cept that
there must be a per son at the front against whom all
these bod ies are press ing, some one who knows that
even tu ally the pres sure from be hind will grow so great
that some thing will break, pop, give way. Thus, the
coun ter shove. (More shoves, more cries. The CROWD
is now in con stant mo tion, squeez ing, shov ing, curs ing.
BILL watches. The CROWD freezes.) I had al ways as -
sumed a sport ing event was a paid-for en ter tain ment,
like a night at the cin ema. You gave up a small part of
your earn ings and were re warded by a span of plea sure.
I thought this was nor mal. I could see that I was wrong.
What prin ci ple gov erned the Brit ish sport ing event? It
ap peared that, in ex change for a few pounds, you re -
ceived one hour and forty-five min utes char ac ter ized by
the great est pos si ble ex po sure to the worst pos si ble
weather, the great est num ber of peo ple in the small est
pos si ble space, and the great est num ber of ob sta cles to
keep you from ever at tend ing a match again. And yet,
here they all were, hav ing their Sat ur day.

(The CROWD co mes to life.)

SUP PORTERS. UNITED! (clap clap)
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(The CROWD turns ninety de grees so that it faces
downstage. SOUND: a match in prog ress.)

BILL. So there I was. Stand ing with “them.” (SUP -
PORTERS re act en thu si as ti cally to some thing on the
field.) But how to get to know them? (SUP PORTERS
react neg a tively to some thing on the field.) How to start
the con ver sa tion? “Hi, you look ugly and vi o lent, can I
buy you a drink?” (Beat.) I pon dered the ques tion.

(BILL looks at one MAN at the edge of the crowd. BILL
clears his throat. As he does, the crowd noise cuts off
and, led by the MAN, ev ery face in the crowd swiv els to -
ward BILL.)

MAN. Stop star ing at me like that.
BILL (to au di ence). I did not judge my first out ing a suc -

cess. So I went to more matches.
SUP PORTERS (sing ing, tune of your choice).

You can stick your fuckin’ Chelsea up your arse.
You can stick your fuckin’ Millwall up your arse.
You can stick your fuckin’ West Ham, You can stick
your fuckin’ Arsenal,
You can stick your fuckin’ Leeds up your arse.
You’re the worst fuckin’ team we’ve ever seen.
You’re the worst fuckin’ team we’ve ever seen.
You’re the worst fuckin’ team, You’re the worst
fuckin’ team, You’re the worst fuckin’ team we’ve
ever seen.

BILL. I went to East Lon don to watch West Ham play.
Then to Ibrox Park in Glas gow. I went to Wimbleton,
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Millwall, Roker Park, Hampden, Hillsborough. Wembly
and the Den on Cold Blow Lane. Noth ing hap pened.

Finally, I went to Old Trafford sta dium in Man ches ter to 
watch Man United play Juventus, an Ital ian team from
Tu rin. And it was there that I met Mick. Actually, I met
him on the train.

(Chairs are brought out to make a train com part ment.
SOUND: a train. MICK sits in a com part ment. Over
T-shirt and pants he wears a large gray over coat. It has
many pock ets stuffed with food and drink. Mostly drink.)

BILL. I knew when I found him that he was my man. He
was, quite sim ply, the most re pel lent hu man be ing I’d
ever seen. (To MICK, re gard ing the empty seat next to
him.) D’you mind? (No re ply. BILL sits. A beat.) So.
Going to see Man United play?

(MICK looks at BILL. Then he drains his can of la ger,
throws it be hind him, reaches into his coat, pulls out a
bot tle of vodka, opens it, and starts to drink.)

BILL. My name’s Bill. I’m writ ing—well, think ing about
writ ing about soc—that is, foot ball sup port ers, and I was 
won der ing if I could ask you—

MICK. You a jour nal ist?
BILL. What? Yes. I guess, that is, I sup pose I am. Any -

way, I was won der ing—
MICK. All Amer i cans. Are wankers. All jour nal ists. Are

cunts.
BILL (to au di ence). We had es tab lished a rap port.
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(The sound of the train fades as the SUP PORT ERS clear 
the chairs and form a “pub,” i.e., a crowd up stage rep -
re sent ing drink ers at the bar. Their backs are to the au -
di ence.)

BILL. On our way to the match, we stopped at a pub.

(A jo vial man wear ing an apron—TOM MEL ODY—ap -
proaches BILL.)

TOM. Hello. Tom Mel ody. Wel come to The Bridge. Don’t
think I know you…

BILL. Bill. I’m just, um, vis it ing.
TOM. Visiting. Well. Good luck with that. Watch your self.

(He turns back up stage as MICK ap pears with two pints 
of beer. He hands one to BILL.)

BILL. Oh. Um. Cheers. (But MICK is al ready drain ing his
glass. BILL watches for a beat, then starts drain ing his
own glass. They fin ish more or less to gether.) So, any -
way, Mick, I was won der ing if you could tell me a lit tle
bit about your self and the— (But as BILL has spo ken
these words MICK has taken the emp ties, handed them
through the line at the bar, and come back with two full
pints. He of fers one to BILL.) Oh. Thanks. (MICK drinks 
again; BILL fol lows. They empty their glasses.) Whoa!
That’s quite a— But as I was say ing, I’m cu ri ous
about— (MICK has re turned with two more full
glasses.) Yes. Uhh. All right. (They drain their glasses.
BILL re acts to the al co hol he’s con sumed.) Lis ten, Mick, 
maybe we should—
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MICK. C’mon.
BILL. Huh?
MICK. The match.

(The SUP PORT ERS surge for ward around MICK and
BILL and be come the crowd at the match.)

SUP PORTERS (sing ing, tune of your choice).
Keep the red flag flying high
’Cuz Man United will never die.
Keep the red flag flying high
’Cuz Man United will never die.

(SOUND: a match in prog ress. MICK and BILL fight
their way downstage to the front of the CROWD.)

BILL (to au di ence). As the match was against Juventus, an 
Ital ian team, the pro ceed ings had a cer tain in ter na tion al -
ism.

VOICE IN CROWD. Where were you in World War II?
OTHER VOICES. Where were you in World War II?

Where were…

(Sev eral more VOICES briefly pick up the cry, but it
quickly dies out.)

2ND VOICE IN CROWD. Mus so lini was a wanker!
OTHER VOICES. Mus so lini was a wanker! Mus so lini

was…
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