Excerpt terms and condifions

This excerpt is available
to assist you in the play
selection process.

Excerpts are not intended for
performance, classroom or
other academic use. In any
of these cases you will need
to purchase playlbooks via
our welbsite or by phone, fax
or mail.

A short excerpt is not always
indicative of the entire work,
and we sfrongly suggest you
read the whole play before
planning a production or
ordering a cast quantity.

("™ Dramatic
Publishing




The Old Fart Plays

By

DEBORAH ANN PERCY
and ARNOLD JOHNSTON

Dramatic Publishing Company
Woodstock, Illinois ¢ Australia « New Zealand ¢ South Africa

© Dramatic Publishing



#%% NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
THE DRAMATIC PUBLISHING COMPANY, INC., without whose permission
in writing no performance of it may be given. Royalty must be paid every time
a play is performed whether or not it is presented for profit and whether or
not admission is charged. A play is performed any time it is acted before an
audience. Current royalty rates, applications and restrictions may be found at
our website: www.dramaticpublishing.com, or we may be contacted by mail
at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St.,
Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT
THE EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors
with a fair return for their creative efforts. Authors earn their living from the
royalties they receive from book sales and from the performance of their work.
Conscientious observance of copyright law is not only ethical, it encourages
authors to continue their creative work. This work is fully protected by
copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and
retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty.
All rights, including, but not limited to, the professional, motion picture, radio,
television, videotape, foreign language, tabloid, recitation, lecturing, publication
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play that are in copyright,
the permission of the copyright owners must be obtained or other songs and recordings in the
public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the authors of the play in all
programs distributed in connection with performances of the play and in all
instances in which the title of the play appears for purposes of advertising,
publicizing or otherwise exploiting the play and/or a production. The names
of the authors must also appear on a separate line, on which no other name
appears, immediately following the title, and must appear in size of type not
less than fifty percent (50%) the size of the title type. Biographical information
on the authors, if included in the playbook, may be used in all programs. /n all
programs this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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Steering Into the Skid

CHARACTERS

AMANDA: Early 60s.
TIM: Late 60s.

TIME: The span of a year in the present, more or less.
PLACE: A midsize SUV.

PRODUCTION NOTE: The actors may mime action and
using props, except for the New Year’s noisemaker, which is
indispensable. Costume changes, too, may be suggested by
one or two seasonally appropriate pieces. The action should be
fluid, rendering blackouts between scenes unnecessary.

*khk

(As the lights rise, AMANDA and TIM are standing outside
their SUV. The time is just after one a.m. on the year s first day.)

AMANDA & TIM (to the audience). January.

(AMANDA sits and watches from the front passenger seat
as TIM brushes snow from the windshield. She wears a New
Year's hat on her head at a jaunty angle. She finally opens the
door and blows a party noisemaker at him.)

AMANDA. Tim. That’s good enough. Home is only six blocks
away. And you’ve already cleared the side mirrors once.

TIM. I’m almost done. Close the door. You’re letting the heat out.
AMANDA. What heat? You haven’t even turned on the engine.
TIM. I have to see to drive.
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38 The Old Fart Plays

AMANDA. It’s freezing.
TIM. Of course it’s freezing. Shut the door.

(She does. After a beat, he gets in on the drivers side
and throws the scraper on the rear seat. She blows the
noisemaker at him again.)

AMANDA. I don’t know why you have to be so picky about
a little snow on the car.

TIM. It’s illegal not to clean your windows. And you know
how many drunks are on the road at this time on New
Year’s Day. Too drunk to clear their windows. They may as
well be driving around in igloos.

AMANDA. Igloos don’t have windows.

TIM. Exactly.

AMANDA. Why can’t you start the car before all the
obsessive snow removal?

TIM. If the windows heat up, the snow turns into ice. (4 beat.
He turns on the ignition.) So much for another Lyle and
Libby New Year’s Eve party.

AMANDA. Libby told me she’s had enough of sex. She says
she’s too old, and she’s done with it.

TIM (driving away). Too old? Is there such a thing?

AMANDA. Not from where I sit. She says Lyle keeps harping
on it to irritate her.

TIM. Lyle, Lyle, the crocodile. And the woman with the curly
red hair. Was she sitting on Lyle’s lap all night just to irritate
Libby, too?

AMANDA. Rita? You can bet neither the color nor the curls
ever occurred in nature. I’'m glad we don’t have far to go.
I’m ready to call it a night. A morning.

TIM. It’s not even one o’ clock. The new year’s barely started.
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Steering Into the Skid 39

AMANDA. I'm tired anyway. And full. Champagne. Filet.
And I can still taste the cilantro in those nasty meatballs.

TIM. I’'m not tired. We used to stay up a lot later than this.
(Admonishing her.) Let’s not get old.

AMANDA. It’s really snowing. Be careful.
TIM. I am being careful.
AMANDA. Tim! Here’s our street! Here! Here!

TIM (turning the steering wheel). 1 saw it. You startled me. |
could’ve gone into a skid. You’re lucky I know how to steer
into them.

AMANDA. You almost missed it, buster.

TIM. I saw it.

AMANDA. You’re just upset because you didn’t want to leave
the party.

TIM. We used to see the sun come up on January first. Remember?

AMANDA. I remember the hangovers.

TIM (sourly). Happy New Year.

AMANDA. I'll sit on your lap.

TIM. Promises, promises.

(She blows the noisemaker at him again. They stand to signal
the end of the scene.)

AMANDA & TIM (to the audience). February.

(TIM sits in the driver s seat, AMANDA in the passenger 5. As
he mimes driving, AMANDA loosens her coat.)

TIM (tapping the dash). Look. Just outside Atlanta, and it’s
already sixty-eight degrees.

AMANDA. It’s rush hour. Are we taking the ring road?
TIM. I say straight through. Shoot the rapids.
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40 The Old Fart Plays

AMANDA. Atlanta traffic is crazy. How about the ring road?
TIM. How about a snack? A handful of Oat Squares.
AMANDA. Not till you’re done shooting the rapids.

TIM. There’s a big interchange coming up. Which way do we go?
AMANDA. Left, I think.

TIM. Right here?

AMANDA. Right. No! Go left, right here!

TIM (wrenching on the wheel). Good grief, Mandy. First you
say left. Then you say right.

AMANDA. [ meant you were right—we go left.
(They fall silent for a moment or two.)

AMANDA (cont’d). Maybe we need a GPS.
TIM. I have all the maps in my head.

AMANDA. Says the man who took us on the unplanned
detour through Nashville.

TIM. Says the woman who has an answer for everything.

AMANDA. If we had a GPS, we’d both have an answer for
everything.

(They stand to signal the end of the scene.)
AMANDA & TIM (to the audience). March.

(AMANDA sits in the passenger seat, watching as TIM finishes
scraping the window. He gets in and hooks his seatbelt.)

AMANDA. Meticulous as always.

TIM. We should’ve stayed in Florida for another month. We
could’ve gone to see the Tigers in Lakeland. They have
hitting, pitching and fielding this season.
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