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“Artifice wastes no time immersing its audience in the world of egotistical 
artists, conniving dealers and vengeful wealthy patrons. It’s the perfect 
setting for intrigue … clever … witty … fun.” —Bloomington HeraldTimesOnline.com

Comedy/Farce. By Anne Flanagan. Cast: 4m., 4w. Struggling artist Payne 
Showers finally gets his Big Break. He dies. Fortunately, Payne’s death 
greatly inflates the value of his work. Unfortunately, his estranged wife, 
Maggie, must sell it all to avoid bankruptcy. Just days before the auc-
tion, Maggie and her high-strung gallery manager, Richard, host a private 
showing. The guests of honor are influential newspaper maven Judith 
Fontaine; the fabulously rich real estate mogul Mick Fitzgerald; Trent, a 
gorgeous but dim-witted soap opera actor; Graciela, a streetwise cock-
tail waitress; and Emma, a humorless art critic. To Maggie’s delight, 
Mick Fitzgerald buys dozens of paintings. Not only will the deal rescue 
her financially, but Judith Fontaine is covering the story. The resulting 
publicity will put Maggie’s gallery on the map! At this point, the only thing 
that could go wrong would be if Payne Showers were to walk through the 
door. Then Payne Showers walks through the door. Artifice is a farcical 
take on celebrity and success and an affectionate tribute to loyalty and 
love. Unit set. Approximate running time: 1 hour, 45 minutes. Code: AF3.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.

©MMXI by
ANNE FLANAGAN

Printed in the United States of Amer ica
All Rights Re served
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For my fa ther,
who taught me how to laugh

in even the most dire cir cum stances.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Ar ti fice was pro duced by the Bloomington Play wrights
Pro ject, Bloomington, In di ana, in 2010, Chad Rabinovitz,
pro duc ing ar tis tic di rec tor, Gabe Gloden, man ag ing di rec -
tor. The pro duc tion was di rected by Tom Ev ans and in -
cluded the fol low ing:

CAST

Mag gie La Rue . . . . . . . . . . . . . . . . . . . . . Em ily Goodson
Rich ard . . . . . . . . . . . . . . . . . . . . . . . . . . Dan iel J. Pietrie
Graciela . . . . . . . . . . . . . . . . . . . . . . . . . Kelsey Sheppard
Trent Mat lock . . . . . . . . . . . . . . . . . . . . . . Der rick Krober
Ju dith Fontaine . . . . . . . . . . . . . . . . . Mary Carol Reardon
Mick Fitz ger ald. . . . . . . . . . . . . . . . . . . . . Gerard Pauwels
Emma. . . . . . . . . . . . . . . . . . . . . . . . . . . . Margot Mor gan
Payne Show ers . . . . . . . . . . . . . . . . . . Ethan Yazzie-Mintz

PRO DUC TION STAFF AND CREW

Stage Man ager . . . . . . . . . . . . . . . . . . . . . . . Travis Staley
As sis tant Stage Man ager . . . . . . . . . . . . Amelia Vanderbilt
Light ing De sign . . . . . . . . . . . . . . . . . . . . . Pat rick French
Sce nic De sign . . . . . . . . . . . . . . . . . . . . . . . . Shane Cinal
Cos tume Design . . . . . . . . . . . . . . . . . . Dede Wroblewski
Sound De sign . . . . . . . . . . . . . . . . . . . . . . Holly Holbrook
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . . . . . Jeff Stone
Oil Paint ing Art ist . . . . . . . . . . . . . . . . . . . Marco Zehrung
Sound Board Op er a tor . . . . . . . . . . . . . . . . Shan non Walsh

An ear lier ver sion of Ar ti fice was pro duced by the Mid -
land Com mu nity Thea tre of Midland, Texas, May 2008.
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AR TI FICE

CHAR AC TERS

MAG GIE LA RUE . . . . . . . . . . . . . . . in her 30s-early 40s

RICH ARD . . . . . . . . . . . . . . . . . . . . . in his 30s-early 40s

GRACIELA. . . . . . . in her 20s, a Latina with a killer body
and at ti tude to match

TRENT MAT LOCK . . . . in his 20s, im pos si bly hand some;
in cred i bly dim

JU DITH FONTAINE . . . . . . . . . . . in her late 50s, el e gant
and un flap pa ble

MICK FITZ GER ALD . . . . . . . in his late 50s, a burly man
with a boom ing voice

EMMA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . in her 30s

PAYNE SHOW ERS . . . . . . . . . . . . in his 40s, char is matic
and self-ab sorbed

TIME: Pres ent day.

PLACE: A ren o vated farm house in up state New York.
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Struggling artist Payne Showers finally gets his Big Break.  

He dies.  

Fortunately, Payne’s death greatly inflates the value of his 
work.  Unfortunately, his estranged wife, Maggie, must sell it 
all to avoid bankruptcy.  Just days before the auction, Maggie 
and her high-strung gallery manager, Richard, host a private 
showing.  The guests of honor are influential newspaper 
maven Judith Fontaine and the fabulously rich real estate 
mogul Mick Fitzgerald.  Also in attendance are Trent, a 
gorgeous but dim-witted soap opera actor,  Graciela, a 
streetwise cocktail waitress, and Emma, a humorless art critic.  

To Maggie's delight, Mick Fitzgerald buys dozens of 
paintings.  Not only will the deal rescue her financially, but 
Judith Fontaine is covering the story.  The resulting publicity 
will put Maggie's gallery on the map!  At this point, the only 
thing that could go wrong would be if Payne Showers were to 
walk through the door.

Then Payne Showers walks through the door.  

Upon discovering that Payne is very much alive, Richard is 
speechless and Maggie falls into a dead faint.  The following 
excerpt (from Act I, Scene II) begins just as Maggie regains 
consciousness.  
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SCENE TWO

SET TING: The same, a few sec onds later.

AT RISE: MAG GIE lies on the couch, passed out. RICH -
ARD fans her with a sheaf of pa pers.

RICHARD. Get me some wa ter. From the bar.

(PAYNE re trieves some wa ter and sprin kles it on MAG -
GIE’s face. She jolts awake.)

PAYNE. She’s back.
RICHARD. Drink this. 
MAG GIE (sips some wa ter, then gazes at PAYNE). You’re

Payne.
PAYNE. Yes.
MAGGIE. You’re alive.
PAYNE. Yes.
MAGGIE. Oh my God.
PAYNE. Some how, I pic tured a more fes tive home com ing.
MAGGIE. Home com ing?
RICHARD. He’s not stay ing.
PAYNE. What?! Look—I did n’t just hop off a bus from

Hoboken—I trekked half way across the globe. What do
you mean I’m “not stay ing”?!

RICHARD. You don’t un der stand—
MAGGIE. They can’t see you—
RICHARD. You’ve got to go—
MAGGIE. Now.
PAYNE. Rich ard! You’re my clos est friend. It’s as if

you’re not happy to see me.
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RICHARD. I’m not.
PAYNE. As if I’m not wanted—
MAGGIE. You’re not.
PAYNE. Mag gie?! You’re my wife!
MAGGIE. We are sep a rated.
PAYNE. Have you both lost your minds?
RICH ARD. Payne, of course we’re happy to see you. We

were dev as tated by your loss and we are thrilled to learn 
that you are, in fact, alive. We missed you ter ri bly and
we des per ately want to hear what hap pened—on Tues -
day. 

PAYNE. But—
RICHARD. Won der ful. That’s set tled. Oh—and while

we’re at it, can you also re main dead un til Tues day? 
PAYNE. Did he go off his meds?
MAGGIE. There’s an auc tion on Mon day, Payne. Both the

press and a pri vate buyer are here now. They’re up stairs, 
eval u at ing the col lec tion. 

PAYNE. Here? Why aren’t they at the gal lery?
MAGGIE. I’m not just sell ing the work hang ing there—
RICHARD. It’s all up for grabs.
PAYNE. Works in prog ress?! No—they’re not for sale! 
MAGGIE. All your work’s been ap praised—
PAYNE. The “Float ing Moon” se ries? That’s no where near 

com ple tion.
MAGGIE. Ev ery thing. The as sessed value of each paint ing 

is—quite high. 
PAYNE. Re ally?
RICHARD. As tro nom i cal.
PAYNE. Be spe cific. (RICH ARD shoves the sheaf of pa -

pers at him.) Great Bud dha! Fi nally! Af ter all these
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years of grov el ing. You said the press was up there?
Have I got a story for them! 

MAG GIE. Payne, wait! The work was ap praised af ter
your—ac ci dent.

PAYNE. So?
MAGGIE. These fig ures are based on the fact that you are

de ceased. 
PAYNE. De ceased.
RICHARD. Dead.
PAYNE. I know what it means.
MAGGIE. We need to sell at these prices. 
RICHARD. If it’s known you are alive—
MAGGIE. Be fore the auc tion—
RICHARD. The price plum mets—
MAGGIE. As do we. Un der stand?
PAYNE. Did it oc cur to ei ther of you that the ap praisal is

due to my tal ent? That the price has noth ing to do with
my be ing dead or alive? (Beat.) Ob vi ously not.

RICHARD. Payne, you are in cred i bly tal ented—
MAGGIE. Truly gifted—
RICHARD. We’re your most ar dent fans. 
PAYNE. I’d thank you, but you want me dead.
MAGGIE. Don’t be an ass.
PAYNE. Me?!
MAGGIE. This may come as a shock since you’ve never

both ered your self with mun dane con cerns such as fi -
nances, but I’m drown ing fi nan cially. I’ve sold ev ery -
thing but a kid ney to keep the gal lery open. Rich ard has
taken so many wage cuts, he can barely pay his rent.

RICH ARD. And I’m wear ing knock-off Armani.
MAGGIE. I fully sup ported you through the fi asco called

our mar riage, fi nan cially and emo tion ally, for pre cious
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lit tle in re turn. This is n’t about your worth as an art ist,
this is about re coup ing losses.

PAYNE. At my ex pense.
MAGGIE. It’s time some thing was.
PAYNE. What do you—
RICHARD. Shhh! They’ll hear you. Sotto voce, please.

Payne. I’m not go ing to beg be cause grov el ing does not
be come me. Al low me, how ever, to say this. If Mag gie
can’t sell this col lec tion, at top dol lar, she’ll have to
close the gal lery. Mean ing, I’ll have to find a job. Mean -
ing, as an un pub lished poet with no mar ket able skills,
I’ll be forced into the world of re tail, mean ing min i mum 
wage, time clocks, and poly es ter uni forms. It’s a night -
mar ish yet very real pos si bil ity that I’ll end up in the
food court of a New Jer sey mall, wear ing a striped or -
ange tu nic and a “Biggie Size It!” but ton. That, Payne,
will be on your shoul ders. 

PAYNE. Rich ard.
RICHARD. But don’t do any thing you aren’t com fort able

with.
PAYNE. It’s fraud. 
MAGGIE. Not re ally. We thought you were dead, hon estly, 

and you were n’t around to say oth er wise. All we’re ask -
ing is that you re main “not around.” It’s not fraud, it’s
just…not be ing around. 

PAYNE. Have you looked out side?! I was lucky to get
here—caught the last cab out of the city—it’s snow ing
like mad—hail this big—they’re block ing off the
roads—where do you ad vise I go so that I’m “not
around”?

RICHARD. You were a Boy Scout—can’t you build some -
thing?
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MAGGIE. You can hide in the base ment. 
PAYNE. I am not go ing to lurk in the base ment like an

ogre. 
MAGGIE. What else can we do? If they see you, we’re

screwed. It’s not like we can pass you off as Payne
Show ers’ long-lost twin brother, the black sheep of the
fam ily whose name was not to be spo ken as he dis ap -
peared un til this fate ful day. That stuff works in the
mov ies, but not in real life.

(TRENT en ters.)

TRENT. Mag gie, what are— (Re: PAYNE.) Oh. Hello.
PAYNE. Uhh—
RICHARD. Umm—
MAGGIE. Trent! This is Payne Show ers’ long-lost twin

brother, the black sheep of the fam ily whose name was
not to be spo ken as he dis ap peared un til this fate ful day!

TRENT. Payne had a twin?
MAGGIE. Yes. This is Payne’s brother…Rayne.
TRENT. Rain?
MAGGIE. Yes.
TRENT. Rain Show ers?
MAGGIE. Oh.
PAYNE. Ter rific.
RICHARD. His par ents were hip pies.
TRENT. You said Payne’s par ents were stuffy con ser va -

tives.
MAGGIE. Stuffy, con ser va tive hip pies—yes. 
TRENT. Are you an art ist like your brother? 
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      RICH ARD.                  MAG GIE.
        Yes… No.                   No… Yes.

MAGGIE. Some con sider it an “art.” Rayne—
RICHARD. —sells life in sur ance.

 ?tra na si ecna rus ni gni lleS .TNERT
RICHARD. When it’s done well.
TRENT. Honey, why are you so jumpy?
PAYNE. “Honey”?
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