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First produced by Children’s World Theatre of New York City, here
is a merry play of Medieval England.

Drama. Adapted by James Norris. Cast: 11m., 2w., or 11 (9m., 2w.)
with doubling. Robert Fitzooth of Locksley (aka Robin Hood) earns
the displeasure of the Sheriff of Nottingham, by defending his home
from unlawful seizure, in the king’s absence. Declared an outlaw,
Robin gathers a few loyal friends about him, and retires to Sherwood
Forest, where he trains his men to play pranks on the rich, usurping
officials, and wins fame by his prowess as an archer. In an effort to
capture him, the sheriff declares a shooting match at the Nottingham
Fair. Robin and his men, taking the precaution to wear disguise,
enter the town long enough for Robin to win the golden arrow, but
escape with difficulty, pursued by the sheriff and his party. In the
ensuing duel between Robin and the sheriff, it appears that Robin
has lost; and his men are in despair at the tragedy, when the tide is
suddenly turned. Three sets. Medieval costumes. Code: RAL

ISBN-13 978-0-87602-191-0

Family Plays |||“
97%780876"021910">

311 Washington St., Woodstock, IL 60098-3308
Phone: (800) 448-7469 / (815) 338-7170
Fax: (800) 334-5302 / (815) 338-8981

www.FamilyPlays.com Robin Hood

© Family Plays



ROBIN HOOD

by

James Norris

Family Plays

311 Washington St., Woodstock, IL 60098

© Family Plays



*xx NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
FAMILY PLAYS without whose permission in writing no performance of it may
be given. Royalty must be paid every time a play is performed whether or not it is
presented for profit and whether or not admission is charged. A play is performed
any time it is acted before an audience. Current royalty rates, applications and re-
strictions may be found at our website www.FamilyPlays.com, or we may be con-
tacted by mail at: FAMILY PLAY'S, 311 Washington St., Woodstock, 1L 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE
EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors with a fair
return for their creative efforts. Authors earn their living from the royalties they
receive from book sales and from the performance of their work. Conscientious
observance of copyright law is not only ethical, it encourages authors to continue
their creative work. This work is fully protected by copyright. No alterations, de-
letions or substitutions may be made in the work without the prior written consent
of the publisher. No part of this work may be reproduced or transmitted in any
form or by any means, electronic or mechanical, including photocopy, recording,
videotape, film, or any information storage and retrieval system, without permis-
sion in writing from the publisher. It may not be performed either by professionals
or amateurs without payment of royalty. All rights, including, but not limited to,
the professional, motion picture, radio, television, videotape, foreign language,
tabloid, recitation, lecturing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are in
copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.

© 1952 by
THE CHILDREN’S THEATRE PRESS

Printed in the United States of America
All Rights Reserved
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author(s) of the play in all pro-
grams distributed in connection with performances of the play and in all instances
in which the title of the play appears for purposes of advertising, publicizing or
otherwise exploiting the play and/or a production. The name of the author(s) must
also appear on a separate line, on which no other name appears, immediately
following the title, and must appear in size of type not less than fifty percent the
size of the title type. Biographical information on the author(s), if included in the
playbook, may be used in all programs. In all programs this notice must appear:

“Produced by special arrangement with
Family Plays of Woodstock, Illinois”
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ROBIN HOOD
by

James Norris

CAST OF CHARACTERS
(in the order of their appearance)
ROBIN HOOD’S MOTHER
MAID MARION
CHIEF COLLECTOR OF REVENUES (Can be doubled with Herald)
ROBIN HOOD
SHERIFF OF NOTTINGHAM
SIR GUY OF GISBORNE
FRIAR TUCK
LITTLE JOHN
WILL SCARLETT
ERIC OF LINDEN
TWO HERALDS
ADAM (Can be doubled with Herald)

SYNOPSIS
ACT ONE

Scene 1. Living room of Robin Hood’s home
Scene 2. Sherwood Forest
Transition Scene: Before the curtain

ACT TWO
Scene: Nottingham Fair

ACT THREE

Scene: Sherwood Forest
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The premiere production of this play was
given in 1950 by Children’s World Theatre,
of New York City, under the direction of
Monte Meacham. The picture and produc-
tion notes used in this book were taken from
this production, and are reproduced here by
courtesy of Mr. Meacham.
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PRODUCTION NOTES
Provided by Children’s World Theatre, of New York

SCENERY

In the New York production, the Forest of Sherwood was used as a
permanent background, and the living-room of Robin Hood’s hgme was set
up in front of it. Flats were built low, so that the trees of Sherwood could
be seen over the top of them, and the flats did not connect all the way across
the stage, but gave a definite impression of a living room in a styled sort
of way.

The flats used in this set were reversed for the Fair scene, where they
served as background for the awning-covered booths, with the trees of
Sherwood again visible behind them.

The Sherwood Forest setting consisted of wood-wings on each side,
and cut-out trees effectively alined, with a practical rock upstage left.
The Transition scene was played in front of the proscenium curtain, using
one cut-out tree from the Forest scene.

QUARTER-STAFF ACTION

The quarter-staffs found most practical were five to six feet long. A
heavy bamboo can be used. The New York production used cedar sticks
about an inch and a half in diameter. These are strong and durable, but
light to play with. Any strong piece of lumber will do, so long as it is not
too heavy to handle easily.

A few basic movements in the quarter-staff are all your actor needs to
begin with, and he can improvise new ones in the course of rehearsal. A
traditional thrust is just hitting your opponent at right angles, as if you
had two match-stick crosses. This can make quite a cracky noise, and
give the impression of a good fight, with little danger to the actor. The
sticks can also be handled as if they were swords or foils, with clashes
and feints.

Music

The source of the tune for the song used in the play was a song entitled:
“The Three Sons”, taken from FOLK SONGS, CHANTEYS, AND SING-
ING GAMES, published by H. W. Gray Company, 159 East 48th Street,
New York City.

Phonograph records were used for the bag-pipe music required, as
well as for the crowd effects indicated in the scene at the Fair.
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Danck

Diagram .for Straight Hey for Three

]‘\3. Bottom

Number 1 faces down, Numbers 2 and 3 up. All simultaneously describe
the figure eight, as shown in the above diagram, and return to places,
passing along the unbroken line as they move down, and along the dotted
lines as they move up. Each dancer moves to his own left, describing a
figure eight in wide loops. All three dancers start at the same time.

6

© Family Plays



ROBIN HOOD

by

JamEes Norris

ACT ONE

Scene 1. Living room of Robin Hood’s home. Down right is the
main front door, through which characters enter from outside. Down left
is a smaller entry, leading outside the back way. Up center is a practical
window, covered with hangings, and up right is a closet, which must be
practical for Robin’s hiding-place. The room is furnished in the fashion
of medeival England, with chests, benches, table and chair of the period.
On the wall are a bow and quiver, also a pair of sticks used in quarter-staff.

When the curtains open, Robin’s mother is sitting, sewing. She stops
a moment, with worry on her face, picks up a scroll, and starts to unroll it.
In the distance, we hear bag-pipe music. (Record). Mother hastily puts
down the scroll, goes to the window, and listens intently. Music builds until
we hear “His Worship, the Sheriff of Nottingham!” She stiffens for a mo-
ment in terror, goes to the wall, and takes down the bow which belonged
to Robin’s father. She holds it to her breast, and closes her eyes. She
controls herself, puts the bow back, and starts slowly to her chair. She
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picks up the rolled paper scroll, unrolls it, and reads it in despair. Outside

we hear:)

MARION: Bob-White! (This is a whistle, consisting of two notes, of the
Bob-White as we know it today. Omne note for Bob, the next note an
exact octave higher for White. Mother stops in her tracks. Her face
brightens, and she starts for the fromnt door and opens it just as we
hear another—Bob White! (Same call. Marion enters.)

MOTHER: Oh, Marion, I’m so glad you’ve come.

MARION: Where’s Robin? He didn’t answer my: signal.

MOTHER: He’s been gone since early morning. He should be back by
now. Something’s wrong, Marion.

MARION: But where did he go?

MOTHER: To get help for us, Marion. Read this.

MARION (reading}: ... and unless said taxes are paid in full as of
sundown the third Wednesday in August this year of Our Lord, your
house and lands will be confiscated and sold to the highest bidder.”
Why, that’s today!

MOTHER: The Sheriff sent me that notice only last night.

MARION: They can’t take your home away from you.

MOTHER: Today is the third Wednesday in August and the sun is low
in the West.

(Offstage: “Make way for the Sheriff of Nottingham!”)

MARION (going to door right of window): The old Sheriff rides through
the streets of Locksley as if he were King Richard himself. He’ll not
be so mighty when the king comes home.

MOTHER: Last night I told the Sheriff’s collector that Robin would
leave this morning to get help from his Uncle Richard. I was a fool
Marion. They’ll stop him! He’ll never get through Sherwood Forest.

MARION: They’ll NEVER get their hands on your fertile land.

MOTHER: What will prevent them?

MARION: TIll go to the King’s deputy as fast as my pony can carry me.
He loves the king as I do, and he has the power to get your time
extended.

MOTHER: You're a fortunate girl to be the ward of good King Richard.

MARION: I know. He treats me as if I were his own daughter.

(Offstage: “Make way for the Sheriff of Nottingham!”)

MOTHER: I pray that no harm has come to Robin.

MARION: As long as he has his stout long bow and a quiver of gray
goose arrows, no man can harm him. (Bag pipes off.) Tll go out the
back way. If I ran into his Honor, the Sheriff, I'd be tempted to knock
him off his horse. '

MOTHER: You’re a brave good girl, Marien. Both Robin and I have
always loved you.

MARION: And I have always loved you—both. (They exit. They have
no sooner gone than through the window stealthily comes a young man
in tunic and tights and feathered cap—traditional Robin Hood costume.

8

© Family Plays



He looks and listens and then calls softly, almost in a whisper. . . .)

ROBIN: Mother! Mother! (There is no answer. He goes quietly to
the exit to the kitchen and calls again.) Mother!! (There is a knock
at the door. Robin turns in horror. Another knock. Robin runs to the
wall and takes down his father’s bow and arrow and makes a quick
dive for the closet. A terrific knock!)

MOTHER (entering): Who is there?

OFFICER: Chief Collector of revenues in the service of his honor the
Sheriff of Nottingham and keeper of the laws of Good King Richard.

MOTHER (opening the door): No one in this household has broken
the King’s law.

COLLECTOR: The Sheriff in person will call on you soon. He’s in the
village now on official business.

MOTHER: Yes, I know.

COLLECTOR: It is my duty to present you with this final and official
document requesting you to vacate this house and give up your lands
at the earliest possible date. You are to read it carefully before the
Sheriff arrives. He is a busy man and his time is limited. (Mother
takes it and starts to read it.)

COLLECTOR: And now a few official questions that I must have for
my records. (Taking out papers importantly) Mistress Robert Fit-
zooth. Given name please.

MOTHER: Martha.

COLLECTOR: Dame Martha Fitzooth. Locksley, England. Husband
living? '

MOTHER: Well you know he is not.

COLLECTOR: Husband not living. Children?

MOTHER: 1 have only one son.

COLLECTOR: Name please? '

MOTHER: His name is Robert. But most of his friends call him Robin.

COLLECTOR: Robert of Locksley. That name is vaguely familiar.

MOTHER: He has quite a reputation with the long bow.

COLLECTOR: Is that so? (not interested.)

MOTHER: Robin’s father was a famous archer. (indicating but not
looking.) His long bow has hung on that wall since the day he died.
(She starts toward it and stops in terror as she sees it is gone.)

COLLECTOR: Ex¢use me butI am a busy man, and I have other impor-
tant calls to make in the village. Make ready to receive his worship,
the Sheriff of Nottingham. God save the King. (Exit.)

MOTHER (in an attitude of prayer): God save the King! I pray that
God will do just that. And bring him some safely to his oppressed
people. (She covers her face with her hands and Robin opens the
closet door quietly and stands for a second straight and strong with a
firm grip on his father’'s bow and determination on his face.)

ROBIN (Quietly so as not to startle his mother): Mother! (She turns
with a gasp . . . completely surprised for the moment then rushes to
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Robin with arms outspread. He puts his arms around his mother and
holds her tight. She releases him and looks into his face.)

MOTHER: Oh, my boy. Thank God you’re back. Are you hurt, Robin?

ROBIN: I haven’t a scratch from top to toe. But you ought to see old
horse face.

MOTHER: Robin! What do you mean?

ROBIN: Who is it that wears the hide of a horse and a hood that looks
like a horse’s head—and who is as crooked as the hind leg of a rabbit
hound?

MOTHER: Robin. You haven’t fought with Sir Guy of Gisborne?

ROBIN: The same. And I’ll wager he won’t be able to wear his horse
head hood till the bump on his own head goes down.

MOTHER: The great Sir Guy is the closest friend of the Sheriff of Not-
tingham. He'll stop at nothing to make you an outlaw, so he can get
his hands on our house and lands.

ROBIN: I know that, mother. He stopped me in the middle of Sherwood
Forest. He wouldn’t let me go to Uncle Richard’s to get the money
for the taxes.

MOTHER: 1 told the Sheriff’s collector where you had gone. I thought
it would hold him off. He must have told Sir Guy.

ROBIN: Old Guy accused me of hunting the King’s deer. I told him I
was only going through the forest and he just laughed and said, “We’ll
wait here for the head forester, and he can be the judge of that. He’ll
be back about sundown.” Then I knew why he was stopping me.

MOTHER: But Robin. How did you get away from him?

ROBIN: Oh mother, I wish yvou had been there to see what happened.
You would have been proud of me. I can shut my eyes and see it in
my mind—just as clear as it really was.

MOTHER: Tell me about it. Make me see it in my mind’s eye, too.

ROBIN: Shut your eyes. (At this point the lights dim around the edges
leaving his mother out of the picture and concentrating more on center
stage. The lights should be a little out of this world in effect but not
startlingly so. Robin walks into the light and his voice continues.
Robin himself enacts the following in a sort of slow motion picture-
dream effect pantomime. Siur Guy appears in this sequence as he was
supposed to have done in the actual scene.)

ROBIN (in normal tone as the lights are changing): 1 told him I had te
see Uncle Richard and started to walk away from him and he shouted
“One more step, Robin Hood—and you’ll never live to take another
one.” (Here his voice begins to quiet down a little without losing any
of its intensity—a sort of loud whispery quality.)

ROBIN: I stopped in my tracks and turned around . .. and there stood
Old Sir Guy. (at this point Guy walks into the center circle of light
... just to the edge of it and stands with bow drawn, looking like a
horse on two legs with his bow drawn ready to shoot.)

MOTHER: T think I can see him Robin.
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ROBIN I pre t dendo give u pand ¢ o enbac k (Robin comes into light
and over to Sir Guy.) Whe nl go tc lo ¢e him heor d é me totur n
ar ond .(Sir Guy pantomimes a turning motion with his hand—Robin
turns.) He lifte dmy quiver o farr oswfro mar ond my nec kand
t he wé mbehind him. (He does so.) He t & ght he was safe no w
and put his o m ar r oaway—and h 4 bo wo vrehis should e and
t m ne mle to fac dim. (Pantomime follows description through this.)
He pulled my t wowrist ¢ cegtehrand t o osk me heavy thongs fro m
his poc k and star t ¢d ¢ et my hands to geher.

MOTHE R: Oh, Robin I ¢ 2’ Ioo k. E v wit hmy e ¥ sshut.

ROB IN (his voice speeding up a bit but still unreal) Be fo heec uld get
my wrist ¢ ght [ j rek dmy r ght hand o u 4nd hit him u o e thec In
wit hmy fist as har das I ¢ od. | His head fle wbac kand healmo st
fel bac kaw d sWhile he was get ihg an ar r oawd drawing his bow,
I j mped behind a great tre e (He moves some distance away from
Guy—makes a circle with his arms to indicate a big tree.) Shoo to Ild
hor sdac gand st a kyourar r ointot Isi r e A2nd mo her he was so
mad hec amr ght aft eme. (Guy starts toward Robin.)

MOTHE R Oh, Robin I ¢ anhar Iy wat c. h

ROB IN( pantomiming the following): 1t was a bigt e and Ikeptc lo se
to it and he kept moving ar o d n leestt dhe t r eard following me
ar odit. Fir so n eway and the nthe o tehr and all o fa su d deln
t u r desdand sur psed him fro mbehind and ¢ r ked him o er the
h e adit lll my might, (We see him do this with his bow.)

MOTHER: Run,Roln.. =t no!

ROBIN: Sir Guy loo ke das if he wodublur st He t med o nme like a
blown u pgo illa. I was sc ar emb,tehr I too kmy go o bow—gave
him a pok @nt &belly and j be cdhim so har die fell right o er bac k -
war d He t o onky go o dow wit thim. I j umpedo the edge o fa
nar r ded gt h dtk newwo udllead me to the bo totmo fthe c iff. (ke
jumps to the shadows out of the light) Whe n Illoo le dbac ko d hor se
fac ewas sc rmbling to his f et and t ying to d r alis bo w. (Guy
gets to his feet and draws his bow on the opposite edge of the light)
I dwe k&d o v o fsight and ran lik ea r bbit all t & way home. (Guy
starts after Robin in a rage. Takes about three steps, then grabs his
stomach in pain ... stops, rubs his head ...looks off towards Robin,
then shakes his fist. He turns abruptly and exits in the opposite direc-
tion as the lights fade. The lights come up again on Robin and mother
as they were before the flashback.) 1 c uldn’ go o nwit h omy bow,
mother.

MOTHE R: Don’ wor rsyn Yo ue sc ep and p udidn’t get h w .t
That’ all t &t mat tr enow.

ROBIN: We’ Ket the tax mo ny mother. Yo @ Uee.

MOTHE R: Yo ur’a brave boy to fac &ir Guy o {Gisbo r neYo w fat & r
would be pro d o fyou, Robin.

ROBIN They think bec au smy fathe ris dead it wilbe easy t « ake
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our home away from us. They have a few surprises coming, mother.

MOTHER: Sir Guy and the Sheriff have the law in their hands, Robin.
What will they do next?

ROBIN: Hang me mother—if they can. . ..

MOTHER: Don’t say such things. . . .

ROBIN: I am an outlaw mother. But I am not alone. Four of us have
made a secret pact on solemn oath to band together and live—under
cover, and fight the evil laws that govern our land, till King Richard
comes home to change them.

MOTHER: The Sheriff will be here any minute. He must not find vou
here.

ROBIN: We leave tonight for Sherwood forest.

MOTHER: May God protect you, Robin. Only He can help us now.
ROBIN: God and ourselves, mother. We’ll be far from Locksley when
the sun rises tomorrow morning. (Horses hooves) Who’s that?
MOTHER (remembering): Oh, Robin it must be the Sheriff. His col-

lector said he was coming. . . .

ROBIN (runs to window and peeks through curtain): Old horse face is
with him.

MOTHER: Oh, Robin, it’s too late.

ROBIN: TIll get back into the closet. (gets bow again) And if one of
them opens that door, he’ll find one of my father’s swiftest arrows
right in his face. (Kmnocking.)

MOTHER (She embraces Robin): Thank God you have your father’s bow.
You’ll need it now. (He goes into the closet and she closes it from the
outside. Louder knocking. Controlled ...) Just a moment, I’'m coming.
(She opens door to Sheriff and Guy with a bandage around his head.)

MOTHER: Good evening, Sheriff. Won’t you come in please:

GUY (booming): Where is Robin Hood?

MOTHER: My son Robert left early this morning for the home of his
Uncle Richard.

GUY: You don’t say.

MOTHER: Yes, I do say.

GUY: Well, isn’t that interesting.

MOTHER: Interesting?

SHERIFF: DI’'m afraid Sir Guy is a little upset.

GUY: OHHHHHHH! (bellowing)

SHERIFF: Your son cracked his head. (Sir Guy puffs)

MOTHER: Oh NO!

GUY: OH? NO? ,

MOTHER: There must be some mistake.

GUY: Mistake—Mistake! This knot on my head is a mistake. But it’s
there just the same. Look. (shows knot)

MOTHER: Oh dear—did Robin do that?

SHERIFF: And poked Sir Guy in the stomach besides.

GUY: Quiet!
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SHERIFF: Sorry, Sir Guy. I was only trying to tell Mistress Fitzooth
that—

GUY (p acing) :When I get my hands on that rapsscallion I’ll tie him to
a horse’s tail and drag him through the streets of Nottingham for all
to see what happens to anyone who dares to defy Sir Guy of Gisborne.

SHERIFF: His head hurts him.

GUY (booming) : Where is Robin Hood? (this hu rtshis he adand h esit s
with a quie igroan.) _

SHERIFF: It is my painful duty to inform you that the sun is setting
in the west and when the last of that circle of fire has disappeared
behind yonder hill—this property and all the land with it will come
into my possession to be sold to the highest bidder. And I might add
that I already have an interestsed party, (Sir Gu ylooks u pple ase)d
who is more than willing to take it off your hands.

MOTHER (qu ie ¢): 1 know. (O fistage —w histle. . BOBWHITE . ..

" two note 5. Mother te nse, alert. Sir Gu yand She 1f liste v

GUY: What’s that? .

MOTHER: It must be a bird. We have so many around the house—all
kinds from early spring to. .. (Again ... BO BWHITE --.two n ote.}

SHERIFF: There itis again.

GUY: I never heard a Bob White so near a house.

ROBIN (from close t. .. whistle. .. OL DBOBWHI T .. .thre en ote s.
OldB obis the same note while Whit ¢ samen otean o ctwe hig he ).

GUY: What’s that?

MOTHER: I didn’t hear anything.

GUY: 1 heard a bird in this house.

MARION (of stage ). .. OLD BOB WHITE.

ROBIN: BOB WHITE ...BOB WHITE.

GUY: What’s going on here?

MARION (coming throu ghk itch e n JO:h Robin, I'm so glad you . . .
( she se 8he riffand Sir Gu yand st ps horrifi e  Ohhh . . .

SHERIFF: Young lady, was that you making that bird call?

MARION: Yes, why?

GUY: Your honor, I ask permission to search this house from one end
to the other.

SHERIFF: Granted. (the ys tart Do you think that?

GUY: Yes.

SHERIFF: To make it official I’ll search too. You go that way and I'll
go this. (The yseparate ce ne¢ rstage .Sir Gu ygoes | e [Shyeiff go e s
right . . the y’reoff stage.)

MARION (whispe r) Isn’t Robin here? I would have sworn he answered
my signal. (Mother poin tst olose t. Marion goe sand ope msdoor.)

MARION: Oh, Robin, why did you answer my signal. They’ll find you.

ROBIN: I had to see you before I left. I was afraid you wouldn’t come
if I didn’t answer.

MARION: Left? Where are you going?
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