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The amateur and stock acting rights to this work are controlled exclusively by
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not admission is charged. A play is performed any time it is acted before an
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Woodstock, IL 60098.
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with a fair return for their creative efforts. Authors earn their living from the
royalties they receive from book sales and from the performance of their work.
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authors to continue their creative work. This work is fully protected by
copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and
retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty.
All rights, including, but not limited to, the professional, motion picture, radio,
television, videotape, foreign language, tabloid, recitation, lecturing, publication
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play that are in copyright,
the permission of the copyright owners must be obtained or other songs and recordings in the
public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the authors of the play in all
programs distributed in connection with performances of the play and in all
instances in which the title of the play appears for purposes of advertising,
publicizing or otherwise exploiting the play and/or a production. The names
of the authors must also appear on a separate line, on which no other name
appears, immediately following the title, and must appear in size of type not
less than fifty percent (50%) the size of the title type. Biographical information
on the authors, if included in the playbook, may be used in all programs. /n all
programs this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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Stuck in the Middle With You

CHARACTERS
JOHN: In shape but old enough that his age is a risk factor.
ALLIE: Right there with him.

ALEXA (V.0.): The all-hearing, and perhaps the hardest
voice to get right.

NOTE: JOHN and ALLIE should not sound like old people.

TIME: 2020 during the pandemic.

PLACE: The living room of a modest downtown house in a
smallish Michigan city.

fekk

(As the lights rise, we see JOHN and ALLIEs living room,

Sfurnished with unobtrusive good taste, but with a few
whimsical touches. JOHN enters from an unseen bedroom,
dramatically searching for his phone, flipping magazines
around, lifting cushions. On some flat surfaces, we see
facemasks.)

JOHN. Shit. (Calling off.) Allie? (He kicks a footstool and exits
to the bedroom.) Allie! Allie! Allie! (He re-enters.) Allie!

ALLIE (entering from the unseen kitchen with two full wine
glasses). John? Nino? Are you calling me?

JOHN. Jesus! Yes! How could you not hear me?

ALLIE (holding up the wine). Seven o’clock. On the dot.
Fruit of the vine. (Handing him a glass.) 1 did hear you.

JOHN. Not the first four times you didn’t.

27
© Dramatic Publishing



28 The Old Fart Plays

ALLIE (as JOHN starts to drink). Hey, Nino. Cheers.

(He pauses, and she holds her glass up, staring at him
meaningfully.)

JOHN (raises his glass and looks her in the eyes). Look you
right in the eye. Cheers.

(They drink.)

JOHN (cont’d). Your family’s profound knowledge of drinking
customs has certainly complicated ours. So. You heard me?

ALLIE (taking a sip of wine). I haven’t put my ears in yet.
JOHN. What’s the point of hearing aids if you don’t put them in?

ALLIE. I worry about losing them. When I take off my mask
outside. On the rare occasions when we get outside. I've
quit wearing earrings, too. Haven’t you noticed?

JOHN. I’ve noticed how often I have to repeat myself.
ALLIE. So. What did you want?

JOHN. What? Oh. My phone.

ALLIE. You need to make a call?

JOHN. I can’t find it.  need you to call me so I know where it is.

(ALLIE sets her glass down and starts looking around.)

ALLIE. I don’t know where mine is. Help me find it.

JOHN. Jesus. You’re no help. And look at you. You're all
gussied up. Going somewhere?

ALLIE. Gussied is how I roll.
JOHN. I'll say. Isn’t that the outfit you wore on New Year’s Eve?

ALLIE. Last New Year’s Eve. On the mall downtown,
dancing among the snowflakes. No mask to worry about,
ears in, crystal earrings.
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Stuck in the Middle With You 29

JOHN (putting his arms around her). Gussied was how you
rolled that night. Like another lifetime.

ALLIE. Another lifetime, all right. You’d run around all day
in boxers and a t-shirt if you could.

JOHN. I can, actually.
ALLIE. I don’t think so, buster.
JOHN. Buster?

ALLIE. Buster. John. Nino. Whatever you answer to. (She
stops looking for her phone and picks up her glass.) How
long have we been stuck here? Seems like forever.

JOHN (a la Gerry Rafferty). “Stuck in the middle with you.”
Depends on what today is. Ask Siri.

ALLIE. Siri? Really? Isn’t she lost along with your phone?
JOHN. So ask Alexa.
ALEXA (V.0.). How can I help you?

ALLIE. Ask her yourself. I'm serious. We got home from
Florida on March twelfth.

JOHN. We should have come back earlier. We talked about it.

ALLIE. We did. We looked in each other’s eyes and had a
serious moment.

JOHN. But we didn’t do it.

ALLIE. We stood there on the balcony and turned our
attention to the Gulf. Seduced by sand and surf.

JOHN. All the gifts for friends ready to go. The necklaces for
the girls.

ALLIE. The shells. The scarves. The Al Kaline t-shirt for Pete.
JOHN. I said, “Should we go home early?”

ALLIE. And we said no.

JOHN. You said no.

ALLIE. We should have.
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30 The Old Fart Plays

JOHN. That’s what / said.

ALLIE. I don’t remember it that way. Nino, we both made the
choice to stay another week.

JOHN. I believe I said we should get up and leave in the
morning. Maybe you didn’t have your ears in.

ALLIE. Ho-ho. Maybe the surf drowned you out.

JOHN. Anyway, because we waited, we had to rush after
things started to look bad.

ALLIE. A two-day drive instead of a nice leisurely four. Which
meant stopping at gas stations we hadn’t been to before.

JOHN. With restrooms we never want to stop at again.

ALLIE. My list of gas stations with good restrooms couldn’t
help.

JOHN. So I had to use the hideous ones, no matter what.

ALLIE. Especially since you ate all those mushrooms at
dinner with Dick and Lori before we left.

JOHN. What can I say? You have your ears. I have a dodgy
stomach, just like my grandfather. A weak stomach, he
called it. That was quite a put-down in the family, you know.

ALLIE. And you and your dodgy stomach had to stop every
hundred miles or so the first day.

JOHN. When you have to go, you have to go.

ALLIE. God. Don’t remind me. Makes me want to take a
shower right now.

JOHN (finishing his wine, setting down the glass). Where the
fuck is my phone?

ALLIE. I’'m taking my wine out onto the porch. The bottle,
too. It’s in the kitchen.

JOHN. And your mask?

ALLIE (holding up a mask). Right here. (4 beat.) Anthony
came by this morning while [ was having my coffee. Outside.
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