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BEN-HUR
A Dl'amatization

FOR TEN ME,N, TEN WOMEN AND EXTRAS

CHARACTERS

JUDAH .................................•. BEN-HuR
TIRZAH ........................•........... his sistef
MIRIAM ..............•.................... his mother
Al\.fRAH nUfJe of the Hurs
MESSALA ........................•.......... a Roman
CAPTAIN of the Roman gUd1·d
SIMONIDES fornzer chief steward for the Hurs
ESTHER his daughter
IRAS ..................•............... a .an Egyptian
BALTHAZAR hel' father
SHEIK ILDERlivf an Arah chieftain
QUINTUS ARRIUS a Roman tribune
FESTUS chief of the rowers
DRUSILLA a Roman matron
MAID .........•......•................... a slave gifl

iR~~} ·· gladiator.

RUTH .....•.................•.•..........• a servant
ANNA a woman of Jerusalem
MARTHA ...................•........•.... of Bethany
EXTRAS Soldiel's, Women, Men, Children

J
IOJephJ

Mary, Gas/Jar) Melchior

SYNOPSIS
PROLOGUE: The Nativity.
SCENE ONE: The fooftop of the Hur palace in Jerusalem.
SCENE TWO: Section of a R01nan galleYJ three years later.
SCENE THREE: A rocky beach, the next morning.
SCENE FOUR: Reception hall in Simo,!ide/ house in AntiochJ

five yeafJ later.
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INTERMISSION

SCENE FIVE: ROOt}]. in the apartments of Messala ht Antioch,
1100 uJeeks later.

SCENE SIX: OIJtside the tent of Sheik Ilderim
J

that Jame
evening.

SCENE SEVEN: A section of the tOUJef-foo! in the Ci,·CUS in
Antioch} the next after11oon.

INTERMISSION

SCENE EIGHT: The satne as Se,ene One} rooftop of the Hur
palace in Jert/salem, ttva year.J Later.

SCENE NINE: Road ned.,. lerus~11eff),1 the follo1vi12g clay.

SCENE TEN: Rooftop of the Hur palace again} Good Friday.

EPILOGUE: Calvary) Good Friday.
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NOTES ON CHARACTERS
AND COSTUl\1ES

COSTU?\HNG: Strict authenticity is not essential in planning
the costutnes. Stnve to achieve the general feeling in the robes
and tun tCS of the period. Inasmuch as the staging of the play
stresses simplicity, use color generously in the costwning. The
olany excellent costulne books available 'NiH aid you in costum
ing the pIay easily and inexpensively.

JUDAH ~ When the play opens, he is about twenty, a well·
built, handsolne youth with g~ntleness and sensitivity in his
face and J11anner. 1\.5 the plaT progresses he bcconles an im
pressive-Looking young nlan. He is dressed as a ROlnan in
simple luxury \vh(.ll we see hirn in Scene Four and changes for
the chariot race in Scene Seven.

TIRZAH; She is a charming girl in her late teens. Toward the
end of the play, in Scene Nine, she is heavily veiled, and the
rest of her body is also covered. From her Inovements we sense
that the disease (leprosy) has begun to cripple and deform
her.

1HRIA lY[: She is a. sJl1allish woman in her forties; no vanity
Jnars her true loveliness. She dresses simply but beautifully in
Scene One. In Scene Nine, like Tirzah, she is heavily veiled,
and her movements indicate the extent to v.rhich she, too} has
been affected by the disease.

i\JvfRAH: She is in her sixties, a dc't,roted nurse and serving
WOluan. In Scene Eight, her hair is white~ her face heavily
lined by suffering and privation, and she walks with a slight
limp.

~~1ESSALA: He is a handsome youth in his early twenties at
the opening of the play. 1-:11s Olanoer i.s h'!ughty~ his sn1i!e
patronizing. \X'hen v.re see him aga.in five years later, there is
little change, although around the eyes 2.n.d mouth are subtle
signs of dissipation.

CAPTAIN; H~ is a young, virile Roman guard.
5
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ESTHER: She is a shy, unassu.tniog young girl in her teens,
tender and compassionate.

Sll\fONIDES: He is in his late fifties) but seetns older. He is
terribly crippled as the resuJt of beatings and tortures suffered
at the hands of the P..0111ans. He uses two canes when he walks.

IRAS: She is an incredibly beautiful Egyptian girl in her
early twenties. She has the poise of a queen. Her clothing
,\ccentu~·ttcs her natural beauty, and she v.,'ears an abundance of
jewelry.

DALTHAZAR: He is a ve:nerabJ e !11an i11 his seventies, \\Tith a
gentle spirituality. He has a flo\ving white beard, an~ his hair
is also sno~T white. He should ~rear simple robes) \vith a
brightly-colored sh:LV/l around his shoulders.

SI-IEJK ILDERI1,C Dressed ill t~e rob~s or ~n }~ rJ,b c1lie(tlin,
he is an imposing figure, robust and hearty. He is in his sixties,
and yet there is a youthful vigor in his moveOlents. His beard
may be gray~ but his eyes rctarn t1le sparkle of YOl1th.

QUINTU5: He is ? distingu.ished-taoking Roman of fifty. His
proud carriage and direct look nlark him for the brilliant
soldier he has been.

FESTUS: I-I e is !""L ch1lnky) bl1r!y m:ln, chief of the rowers.
His passIve, lnethod.ical nature rnakes him ideal for the job he
has been given.

DRUSILL,J\: She is a hard~ vain and superficially beautiful
"Toman i.n her late thirties. She is rich] y dressed.

MAID: She is a very pretty serving-maid in her tec:ns. She has
a cooL fresh beauty.

THORD: He is a huge blond gilnt of a n1an. Hi.s (:lee is
scarred and brutalized by his long yeClrs as a gladiator.

IRMIN: Thord's comp1nion is younger and not as bulky a

man; in fact he bears a sl!ght reseu1blance to Judah.
RUTH: She is a servant; she can be any J-ge.
ANNA; She is a young mother.
lvIARTHA: Martha is a Vl,Toman of tniddle age, whose bearing

suggests strength of purpose.
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PRODUCTION NOTES

STAGING: This is a simple play about people and events, not
a spectacle concerning itself with elaborate pageantry and
chariot races. Complicated scenery is unessential; to the con
trary, it would be a hindrance to the deep spiritual message
the play offers. A setting of curtains, or a bare stage with a
plain backdrop is the only requirement. Lighting will enable
the director to evoke the nl)ood of each scene as well as to
indicate the time of day: bright lighting to indicate sunlight
and the daytime; somber, dim lighting to suggest the more
dramatic scenes} the rocky beach or the scene at Calvary. Many
of the same pieces of furniture can be used again and again
merely by covering them 'Arith different pieces of cloth, or
adding a brightly-colored cushion to a stool or couch.

Hold the attention of the audience during the short \vaits
between scenes by keeping the house lights lowered and by
using brief interludes of mood music.

TEMPO: Nothing adds more to the polish of a production
than the quick picking up of cues. Unless there is a definite
reason for a pause, train your actors to come in with their
speeches ~(on the heels]" so to speak] of the preceding speeches.
When a production lags, audience interest likewise \\rill lag.
It is always advisable during the last week of rehearsals to hold
one or more sessions during which the actors merely sit around
in a circle and go through lines only, with the express purpose
of snapping up cues.
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CHART OF STAGE POSITIONS

FOOT LI4c.HTS

STAGE POSITIONS

Upstage means away from the footlights) downstage means
toward the footlights, and right and left are used with refer
ence to the actor as he faces th,~ audience. R means fight, L

means left, u means up, D means dOUJ1'l, c means centerj and
these abbreviattons are used in combination, as: U R for up
right, R C for rigbt centefJ D Lefor down left cen/ef, etc. One
will note that a position designated on the stage refers to a
genera.l territory\ rather than to a given point.

NOTE: Before starting rehea.rsals, chalk off your stage or
rehearsal space as indicated above in the Chart of Stage Posi
tions. Then teach your actors thl~ meanings and positions of
these fundamental terms of stage movement by having them
\valk from one position to another until they are familiar with
them. The use of these abbreviate'd terms in directing the play
saves time, speeds up rehearsals, and reduces the amount of ex
planation the director has to give to his actors.
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PROPERTIES

Prologue
GENERAL: Manger with baby wra.pped in swaddling clothes~

WISE MEN: Gifts.

Scene One
GENERAL: Parapet (railing), divan) serving table, bench,

two stools.
MIRIAM: Bowl of fresh fruit.
TWO ROMAN SOLDIERS: SV/ords.
CAPTAIN: Sword.

Scene Two
GENERAL: Table and stool on small platform, table, chair

and couch on larger platfo.rn1 (platfonllS optional), map on
Quintus· table, helmet, 5\vord and shield on couch.

FESTUS: Gavet key ring, s\vord.
NORSEMAN: Sword.
WOUNDED R01fAN SOLDIER: Sv:.yord.

Scel1e T h1'ee
GENERAL: Several boxes covered \vith piece of gray ground

doth to represent rocks.
QUINTUS: Large ornate ring.

Scel1e F0111'

GENERAL: Table and t'tvo h~gh·b~lcked cha.irs, ottoman.
SIMONIDES: Two canes.
ESTHER: Tray with decanter of ~vine and several small wine

goblets.
Scene Five

GE.NERAL: Ornate couch, serving table) desk and chair; on
serving table: bowl of fresh fruit, decanter of wine and
gob-lets, small bell; on desk: pen, writing tnaterials~ scroll.

SHEIK: Slip of paper, second piece of paper.

Scene Six
GENERAL: Section of tent and tent poles, platform (op

tional) , cushions and stools inside tent, three stools and
cushion outside tent, two lamps.
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ARAB WOMAN: Light to light lamps, tray with decanter of
wine and some goblets.

SIMONIDES: Scroll, paper., second paper.

Scene Seven
GENERAL : Parapet (same as used in Scene One) ~ garlands

of flowers, stools and benches.
SHEIK: Program.
IRlvHN: Short iron bludgeon.
ESTHER: White ribbon pinned to her robe.

Scene Eight
GENERAL: Same as Scene One.
SIMONIDES: Papers.
AMRAH: Tray with decanter 05 wine, one of water, some

cakes, goblets and a scroll.
mAs: Scroll.

Scene Nine
GENERAL: Fev.r large bould ers or rocks (same as used in

Scene Three), well with bucket attached to a rope, stones,
fallen tree trunk (optional).

ANNA: Pitcher.
CHILD: Cup.
MARTHA: Bundles, with gourd in one of them.
MARY: Bundles.

Scene Ten
GENERAL: Same as Scene Eight.

Epilogue
GENERAL: Boulders (same as llsed in Scene Nine) .
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PROLOGUE

HOUSE LIGHTS DARKEN: After appropriate nUlsic, the
stage lights come up D R, in front of the cU1'tain. The
THREE WISE MEN, Gaspar, Melchio1" and Balthazar} enter
D R~ one by one. Each carries his gift. They palJSe and look
toward D L stage.. and tip. Slowly) at D L stage, a dim I1ght
appears, gfowing steadilYJ revealing the J."\T atlt)it)! group.
JOSEPH and MARY kneel on either side of a Jnanger in
which a bah)' lies wrapped in Jwaddlhlg clothes. Slowly)
fev-e1'entl y, the THREE WISE ]\,fEN C1"OSS the .rlage, The)' ap
proach the 1nanger and the light thefe grows in brilliance.
Each of the three Kings in turn kneels and holds out his
gift to the Baby in the mange1', The picture is held motion
less as the stage lights din], sl01vl)'; the nUisic swells until the
stage is dark] then stops abruptly.]

SCENE ONE

SCENE: A section of t1 rooftop terrace of the Ben-Hur palace
in Jerusalem. A waiJt..high parapet (railing) running ffo1n
left to right] tipstage, is the only requirement needed to
suggest the setting; if practical, there can he a vista of
bltie sk)' and pe,-haps the ctlt-outs of the roofs of other
buildings in the jar distance. At Rca divdl1 is placed at a
slight angle. There is a serving table at L C stage. Upstage
of it is a bench, and on either side are small stools. A few
shrubs in earthen pots can be placed here and there to lend
color and freshness. Entrance to the terrace is at R stage.J

11

© The Dramatic Publishing Company, Woodstock, Illinois



Page 12 Ben - fr 11 r

AT RISE OF CURTAIN: The stage is deserted, From upstage
and 0 fJ comes the faint sound of blaring trtimpets and the
distant sho/Jting and Jelling of a crowd. T his should con·
tinue throlighout the scene. After a 7nOlnentJ TIRZAH BEN

HUR ftlns onto the terrace fronl R. SheJ
J excited and a little

breathless as she moves to "the parapet afld pee1's off, strdin
ing to glirnpse the Jot/fee oj the noise. She stands on tiptoes,
leans out) bracing herJelf on the parapet. AMRAH, a n2iddle
aged serving-tb'OnUl12, comes in R. She sees TIRZAH leaning
over the parapet and 1noves swiftly to her.}

AMRAH. Don't lean out so f3.c, child! youtU fall. Half these
roof tiles are loose. [Pulls her back.}

TIRZAH. Stop fussing) An1G1.h~and I'm not a Hchild" any
more.

AMRAH [with a h"1nOfotis chuckle]. Oh) areott you?
TIRZAH. No. So I don1t need a nurse. [Moves down t{) c, as

AMRAH follo'l{}s.]
AMRAH, I'll remember th:lt next time you want lne to tell yon

a story or sing you to sleep.
TJRZAH [gri1nacing cll1d gitJjng A~fRAH a play/J,l hug, then

looking back toward parapet 11S she SdJS: ] Judah says the
parade v;.rill pass right below us....

Al\1RAH. Hmmmmmph! Parades! Excuses for a lot of lazy
good-for-nothings to stop work and look at a flock of
peacocks in annar. I've no time for parades. [TtLrns to go
out Ragain.]

[At that mOJnentJ IvfESSALA enterJ R. He mot,Jes toward TIRZAll,

who ij rathe~}' awed by hjm, A1fRAH contin/les on out R.]

MESSALA. So, here's the little sister, Did you need fresh air
after listening to your brother and me?

[lUDAI-I BEN-HUR and his nl0therJ MIRIAM, have come in R~

following l\.fESSALA. At the monz8ntJ JUDAH is deeply dis
turbed, though trying to 1rJtlSk bis feeling.]
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Ben-Hut Page 13

TIRZAH [to MESSALAJ. I carne up here because I don't "7ant to
miss seeing the new Procurator.

MESSALA [ nodding and nZOtJil1g a little hack towafd parapet].
Your interest is commendable. Judea

1

s needed a man like
Gratl1s.

JUDAH [pausing R C u,;th MIRIAM]. Someone to remind us
we're Roman slaves? [1h01./gh JUDAH speakJ tj1/.ietly. the
bitterness is appdfB12t. 1-fIRIAM looks at him in quick concern.
MESSALA turns to face hin1! a new shrewdness in his manner.
TIRZAH moves over next to MIRIAM.]

MESSALA. It's a fact your people seem to forget, Judah.
JUDAH. Gratus made a rnistake, replacing our high priest

Hannas \\rith a man like Ishmael--
MESSALA [lJ~ovi1tg D L c, enjoying thiJ opportunity to bait

JUDAH]. Gently, my frilend. You're forgetting a Roman
procurator can't make a lnistake. [MIRIAM is well aware of
growing tension between the two 1nen. She turns to TIRZAH,

who has been listening with interest to the exchange.
MESSALA, lJ1ean1vhileJ sits on downJtage end of sef1/ing
table.]

MIRIAl\-L Tirzah-J need your help\ . . . [l"'akes TIRZAH'S

arm and starts guiding her R. TIRZAH is reluctant to go.]
TIRZAH, Mother-I donJt Vlant to miss the parade-
JUDAH. We'll call you. [TIRZAH has to accept this. She and

MIRIAM go out R. There is a little awkward silence as ttLJO

men are left alone. M.ESSALA Jee111S relaxed and at ease.
He watches ]UDAH, who paces atvay froln hin'l} up-rtage,
toward parapet.]

~{ESSALA [after brief silence]. Five years have changed you)
Judah.

JUDAH [turning to face MESSALA]. They've changed us both.
I wish you were the Messala "Vvho ,vent to Rome.

MESSALA [shrugging]. He was a boy. Boys don)t see things
as they are.

JUDAH. But now you see things so clearly that you make fun
of your old friends?

MESSALA. I'm not laughing at you, Judah; just at your old·
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Page 14 Ben-Hut

fashioned ideas. Ifs not only me thafs changed. res the
\vorld. J\1ars is the ruler these days. That's the '\vay for me
the Ii[e of a soldier. . . . What about yOll?

JUDAH [coming cl. I haven't finished school--
MESSALA [mockingly]. You~l1 go from college to the Syna

gogue and then maybe a seat in the Sanhedrin-another dull
life with no opportunities. Not for me, thanks. Not while
there's so much of the world left to be conquered.

JUDAH. And you want your share of it?
MESSALA [nodding, risingJ as his excitement grows]. Think of

it,. Judah-a life filled with money, wine, women, games.
[Cl'osses to JUDAH. ] Tell you what: When ]Jm prefect,
with all of Judea to command, I'll make Y01.t my high priest.
[Puts an arrn about JUDAH'S s.hoztlder. JUDAH turns angfily
away trom MESSALA and moves toward parapet. MESSALA

laughs,] You've gone sour on me, Judah. [Moves DR.}
I used to be able to count on you to laugh--

JUDAH. You h.1ven't given tne any reason to laugh today,
Messala. I looked forward to seeing an old friend and
instead . _ . [Breaks 0 ffJ staring at 1fESSALA with open
disillusionment. ]

1fESSALA. . . . instead you see a Roman. [JUDAH: doesnJt
answer. He looks ONt over parapet. MESSALA moves up to
him.] You're angry because you think I intend to get rich
plundering your people--

JUDAH [intel'yupting]. Don't you?
MESSALA. Some Roman v.lill. ~'hy not Messala? And why

shouldn
1

t you have a share in lt~ too?
JUDAH [1nOtJ;ng below table L c). You want me to bend my

knee to Rome instead of to the God of my father-
MESSALA. Rome is the world. Yau and everyone else are what

Rome wants you to be. Lees enter the servjce of the new
Procurator together.

JUDAH. Do you know Gratus?
MESSALA [shaking his head, smiling confidently as he comes

c}. Not yet. But fn nnd a way to show him Messala is a
man he needs dose to him. [lWoves quickly to JUDAH.]
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Ben - H u r Page 15

What do you say, Judah? Shall we start the climb together?
JUDAH [shaking his head~. Gratus is here to humiliate my

people. Anyone who's in his service will have to carry out
that humiliation.

MESSA1A [sh,~tIggingJ, yout re a narrow little provincial. You
can't understand the new philosophy. . . .

JUDAH. I understand it w-ell enough to hate it....
MESSALA [brief pause) looking at him strangely). Hate! Thafs

a str.ong word} Judah. I came here to visit a friend. It seems
I've found an enemy. [For a moment, two men face each
other. MESSALA'S face shows his contempt for JUDAH.

JUDAH meets 11ESSALA
J

S eyes unwaveringly.] So be it, Judah
Ben-Hur. Live the slave you were born to be. [Turns
abrtiptly and starts sU'iftly away toward R stage. JUDAH

takes a step after him.}
JUDAH [calling after ]vfESSALA}. The peace of the Lord go

with you. [l\fESSALA turns and answers JUDAH'S farewell
with a laugh and a lnock bow.]

{As 1~1ESSALA turns to continue on his way) he nearly collides
with MIRIA1f, who is bringing a bO'l{)l of fresh frujt. He
qtiickly steps aside to let her pass and then strides out R.

MIRIAM looks after hhn in surpriJe. Then she moves to
JUDAH.]

MIRIAl\L Is something the matter) Judah?
JUDAH [avoiding his mother's eyes). Messala and I wontt be

seeing each other again. [MIRIA1\I moves with bowl of fruit
to table and sets it dotoJ1, there.] When we were boys~ he
enjoyed mocking strangers. Now he laughs at me and every
thing I believe. {Sinks down moodily right of table. MIRIAM

comes up hehind him. She rests her hand on his shotilder.]
MIRIAM. Judah-when a Roman looks down at us and laughs,

he~s doing what Egyptians, Assyrians and Macedonians did
before. Since the laugh is against God, the end·s sure to be
the same.

JUDAH [staring front]. J'v,e known how the Romans felt, but
till now it didn't bother me--
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Page 16 Ben - J-I u r

MIRIAM. If your father had lived, hetd have showed you how
to live as a Jew and still be respected by the Gentiles.

JUDAH- I ,\V1.nt to be worthy of him.
1I11RLJ\l\L You will be.
JUDAH [1J2oodilYJ shaking his head). Ho,v? What am I going

to be?
1IJRIA]..{. Time enough to decide that.
JUDAH [1'jJhlg~ pacing c11Vc!J tfoin l\llRIAM, D R cJ. Messala

wanted me to enlist with him in the Procurator's guard.
MIRIA1f. If you feel as you say you do, viould you fight for

Rome?
JUDAH [facing his motherJ. I might fight for her to learn how

to fight against her.
MIRIAM [sitting 011 bench behind table}, I hoped you'd carry

on your father's work ...
JUDAH [rnovjng to her) shaking his head as he looks down at

hef]. I'm not sure yet ho\v fll serve Judea and you-but
I don't think it'll be as a merchant.

MIRIA.\f [taking a 1nOlnent to accept this) then hiding her
disappointnJent]. The choice is yours, Judah. [Looks up at
hillt 1vith a slnile of confidence.]

[TIRZAH enters R.]

TIRZAH [1Jl0ving tIP to parapetJ looking down]. Hasn·t the
parade started?

JUDAH. Not yet. f-~nRIAl\f rises (Ind starts R. TIRZAH turn~ as
she sees her ,nother leaving. J

TIRZAH. Aren't you going to watch~ Mother?
l\HRIAJ\f [at R, shaking her head]. fIllet you tell me about it

later. [Goes 01lt R. TIRZAH cbecks street belollJ. Satisfied that
parade isn"t Jet in sight" she I1J1'11S to JUDAH, 1JJho has .fat 011

stool again) right 01 table) 10JI in his own thoughts"]
TIRZA!-I. \'Yill yolX friend be in the p:1rade?
JUDI'~H [on!y half listeni11g] " Friend?
TIRZAH. Messal:! ...
JUDAHt J don't think so.
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Ben~Hur Page 17

TIRZAH. He's very handsom~-bllt not very polite. [Co111eJ

toward hhn.J He made yOll angry) didn't he?
JUDAH. Hn1fl11nm.1TI?
TIRZAH. You're not listening to me at aJl~ [iV!oVe.f R C, tn

front of divan.) Nobody in this hans'.:' ever listens to lue.
JlrD~J\H [grinning, 1Jloving to her]. Sorry--I \vas thinking-
TIRZAH [turning CJ1.Vrty iron? hi1n, 110t to be so easjJy appeased}.

About sOlnething terribly in1portant, fm sure-~

JUDAH. I'll be going away soon.
TIRZAH [caught off guard, turning to fare birn}. \Vhere?
JUDAH. To Rome, I think . . .
TIRZAH. \Xlhy?
JUDAH. To become a soldier.
TIRZAH. YQU'l! be killed!
JUDAH [moving to table, taking S01J],e fruit from bowl]. Not

all soldiers are killed--
TIRZAH [following lJi1n}. I don't want you to go away,

Judah--
JUDAH. You'll be leaving soon-
TIRZAH. I won't! Not nle!

JUDAH. Of conrse, you will. S01ne handsome young man will
ride into our lives and take you away. .

TIRZAH [shdking her head}. I vvouIdn't ride off with any
body-at least not for a.ges and ages. [SlJddenl)J grips her
brother's arnl.] Judah-stay here! Let things go on just the
way they are.

JUDAH [looking down at her, Jeeing that she iJ gel1tLinely
upset) giving hef a quick j affectionate hugJ. Now, now.
I didn't mean to upset you-- [Sounds of truJnpets j

shouting crowd and clanking of rnarchil1g men have grown
louder. JUDAH seizes on this to distract TIRZAH.] You're
missing the parade! [As TIRZAH da.bs elt her ejleJ, JUDAH

guides her to parapet. SotLtlds of parade are incfeaJingly
louder.]

TIRZAH. Dh, Judah-look at all of them! So many soldiers ...
[JUDAH nDds. He frowns as he stdfes down into street
below.]
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JUDAH [bittetly) remembering Messala)s wordJ}. They're here
to remind us we're only what Rome lets us be ...

TIRZAH. They look so-so indifferent. . . . [Mixed now with
shotits of crowd are some unmistakable boos and jeerJ.]
Which is the Procurator?

JUDAH {pointing]. He's the one sitting on the purple cloth
with the laurel vine on his head. [Solind of boos is growing
loude-r.] The slaves arenJt showing him proper respect....

TIRZAH [gripping JUDAH'S attn in excite1nentJ. Oh, Judah!
Theyt re spitting at him-and look-that woman-she threw
her sandal--

JUDAH [leaning fatther out over parapet, his hands on edge].
Gratus doesn't look so indifferent. . . . [TIRZArI has moved
a little away troln JUDAH, to get a better view. Her back is
to him.]

TJRZAH. He must know how the people feel about him. Why
would he ride out like this?

JUDAH. He"s a Roman. [As he says this] JUDAH shifts his
weight son'Jewhat and apparently one of tiles on which he
is leaning breaks loose and slips out from under him.
JUDAH makeJ a futile attempt to catch it and then stares
dO'lun in 'hoffor. Abruptly, all sounds stop from below.
JUDAH steps back iron"} parapet) though still looking down. ]
Tirzah-- [TIRZAH has been looking off in other direction
and has not seen tile fall. She turns to her brother and
sees his ashen face.)

TIRZAH. What's the matter? [JUDAH points down. TIRZAH

looks and reacts in surprise.] Whafs happened to the
Procurator? [Now, cfowd s6unds start again} but sllbdued
at first.]

JUDAH. I've killed him . . .
TIRZAH. No ...
JUDAH [gesturing]. One of the tiles came loose. It hit him

on the head-- [Crolvd noises are growing in intensity.}
TIRZAH. People are throwing other things down at the 501

diers--
JUDAH. It was an accident . ~ ~
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T1RZAH. What will the soldiers do? [JUDAH suddenly leans
farther foruJard in new excitenzel1t.]

JUDAH. He's not dead! They"re helping him to his feet.
TIRZAH. Look at the blood on his face--
JUDAH [reassuring himself as 1ntiCh as his siJter]. Don~t be

afraid, Tirzah. fU explain to them how it happened. They'll
remember our father-- [From off R and below comes
sound of splintering 'lvood, followed by a woman's scream.
T hen there are yells of nzen. TJRZAH and JUDAH turn
toward R. TIRZAH clings to her brother.]

TIRZAH. Theyt re breaking into the house-- [JUDAH pulls
free of hel' and starts toward R. TIRZAH follow] hi1n) cling.
ing to him,] Judah-don't leave Ine--

JUDAH {trying to !fee himself]. You stay here. I'm the one
they want. .

TIRZAH. No .
JUDAH. You'll be safe up here-- [Fro1n off R comes a

stifled Cf)' front lvlIRIAl\L J
TJRZAH. That's mother!

[Both JUDAH and TIRZAH start out R, when their way is
blocked by two ROl\,!AN SOLDIERS. One of the SOLDIERS

holds MIRIAM.]

TIRZAH. Mother _
JUDAH [moving toward SOLDIER holding :MIRIAl\f]. Let go of

her-- [SECOND SOLDIER n7akes a threatening 1Jl01Je 'with
his sword.]

1fIRIAM. I'm all right, Judah--

[As JUDAH hesitates, a CAPTAIN enters) followed closel)' hy
MESSALA.]

M.ESSALA. There he is, Capta~n! [Points to JUDAH. ]

JUDAH. Messala-- [.M:ESSALA stands beside CAPTAIN, look.
ing at JUDAH with an arfogant s,nile.]

CAPTAIN. You mean this is the assassin? Why-he's hardly
more than a boy. . . _

MESSALA [to CAPTAIN}, Do you think a man has to be old
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before he can hate enough to kill? Not ten minutes ago, he
stood on this terrace and bragged of his hate for Rome.

CAPTAIN [to JUDAH). Did you throw the tile?
JUDAH, It was an accident. It fell.
MESSALA [1J-zoving C, tUfningJ. Let the Procurator decide that.

This is your man, Captain. These are his mother and sister.
JUDAH. Messala-help them-[lndictlfeS MIR1A~i and TIR

zAH.J-for the friendship we had....
MESSALA. No treacherous slave has any claim on my friend

ship. {Turns to CAPTAIN.} fU tell the Procurator you have
the assassin and his family under arrest. [CAPTAIN nods, a
little uncertainly. JUDAH steps in closef to CAPTAIN,]

JUDAH. Sir-take me-but let my mother and sister go.
MESSALA [ as CAPTAIN hesitates]. The Procurator will want to

make an example of this Jew and his fa....nily. If other slaves
are foolish enough to think of striking out at Rome, let
thetn remember what happened to the house of Hut.

CAPTAIN [noddingJ relieved to have had his decision nzade
for him/ to SOLDIERS]. Take the women to the tower. I'll
bring him to the Procurator. [Soldiers start to dfag TIRZAH

dnd MIRIAM away.]
TIRZAH [as Jhe struggles). No-no-please~ Judah-]udah

[JUDAH Jnoves as if to reJcue TIRZAH but finds himself
facing point of CAPTAIN'S swofd. HelplesJf TIRZAH and
MIRJA1,,[ are taken old R by SOLDIERS. JUDAH fa-ees 1vIESSALA~

who is still at C Jtage.]

JUDAH. Pray to your gods the Procurator kills me~ Messala, or
some day you'll suffer for this.

MESSALA [p 0 inting at JUDAH] . You hear that, Captain?
F ilIed with hate.

CAPTAIN [to JUDAH]. Come along--

[Before they can rnove oult ANIRAJ-I Junnbles onto the stage
jt'oJn R. Her clothing is torn and dirty and there's fA darken
ing bt·uise on her face. She half falls at JUDAH'S feet.]

AMRAH [sobbing). Master Judah-Master Judah--
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JUDAH [tenderly lifting weeping woman to her feet]. God
help you, Amrah. I can't. [CAPTAIN starts JUDAH out R.

11ESSALA follows thern. AlYfRAH stul1'Jbles toward c stage.
JUDAH calls back to Aj\fRAH.} Live-for my mother and
sister! [CAPTAIN pauses and looks 01)81' at AMRAH, hesitat
ing.]

MESSALA. Let her go. When the house is sealed, she'll soon
starve. [CAPTAIN, MESSALA dnd JUDAH go out R. Aitef a
moment, the weeping AMRAH slowly follotlJs them.]

CURTAIN

SCEI\TE TWO

SCENE: A section of a R0111an galley} three years later, Again}
the setting is lnefely suggested} and not realistically pre
sented. At R C, on a platforn"l if feasible, is a small tabl~

with a stool left of it. If a platform is used, it has a few
steps leading up to it at the dotvnstage side. Toward U L C

i.r the quarters of the Tl'ibuno, con1mdnder of the ship,
T his section, tOOl can be mounted on a platform, if desired,
with a few steps leading to the platform from the right
side. On the platform is a small table with a map. Behind
the table is a chaif, and tD the left, at a slight angle} a
couch.]

AT RISE OF CURTAIN: Before the lights come up on the
scene, we hear the rhythmic beat of the gavel on the sound
ing-table at R c~ 1nixed with the sound of the sea. As the
lights come up we see FESTUS, chief of the rowel'S, Jeated
at his sOIJnding-table. Now the beat of the gavel drowns (Jut
the sounds of the sea. From his position, FESTUS commands
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