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*xx NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
FAMILY PLAYS without whose permission in writing no performance of it may
be given. Royalty must be paid every time a play is performed whether or not it is
presented for profit and whether or not admission is charged. A play is performed
any time it is acted before an audience. Current royalty rates, applications and re-
strictions may be found at our website www.FamilyPlays.com, or we may be con-
tacted by mail at: FAMILY PLAY'S, 311 Washington St., Woodstock, 1L 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE
EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors with a fair
return for their creative efforts. Authors earn their living from the royalties they
receive from book sales and from the performance of their work. Conscientious
observance of copyright law is not only ethical, it encourages authors to continue
their creative work. This work is fully protected by copyright. No alterations, de-
letions or substitutions may be made in the work without the prior written consent
of the publisher. No part of this work may be reproduced or transmitted in any
form or by any means, electronic or mechanical, including photocopy, recording,
videotape, film, or any information storage and retrieval system, without permis-
sion in writing from the publisher. It may not be performed either by professionals
or amateurs without payment of royalty. All rights, including, but not limited to,
the professional, motion picture, radio, television, videotape, foreign language,
tabloid, recitation, lecturing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are in
copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.

© 1993 by
NORMA COLE
© 1994 by
ANCHORAGE PRESS, INC.

Printed in the United States of America
All Rights Reserved
(AND THE TIDE SHALL COVER THE EARTH)
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author(s) of the play in all pro-
grams distributed in connection with performances of the play and in all instances
in which the title of the play appears for purposes of advertising, publicizing or
otherwise exploiting the play and/or a production. The name of the author(s) must
also appear on a separate line, on which no other name appears, immediately
following the title, and must appear in size of type not less than fifty percent the
size of the title type. Biographical information on the author(s), if included in the
playbook, may be used in all programs. In all programs this notice must appear:

“Produced by special arrangement with
Family Plays of Woodstock, Illinois”
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ALL RIGHTS RESERVED

The possession of this book, without written authorization first having
been obtained from the publisher, confers no right or license to
professional or amateurs, to produce the piay publicly or in private, for
gain or charity. In its present form this play is dedicated to the reading
public only, and not to producers. ALL RIGHTS, including live stage,
professional or amateur, film, video, radio, recitation, public reading,
translation into other languages, any form of recording, are strictly
reserved.

In its present form this play is dedicated to the reading public only,
and not to producers. However, productions of this play are encouraged,
and those who wish to present it may secure the necessary permission
by writing to Anchorage Press, Incorporated, Post Office Box 8067, New
Orleans, Louisiana 70182.

This play may be presented by amateurs upon payment to the

. Anchorage Press of a royalty of $50.00 for the first performance and
$35.00 for each additional performance, one week before the date of the
play’'s opening. This play is fully protected by copyright, and anyone
presenting it without the consent of the Anchorage Press will be liable to
the penalties provided by the copyright law for royalty quotation for stock
rights.

Copying of this book, in part or in whole is strictly forbidden by
Federal and International statutes, and no right of performance is
transferable.

Whenever the play is produced, the name of the author must be
carried in all publicity, advertising, fliers, and programs. Also the
following notice must appear on all printed programs: “Produced by
special arrangement with The Anchorage Press, of New Orleans,
Louisiana.”
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To my granddaughter,
Erika
and my grandmother,

Myrtie
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FROM THE AUTHOR

A word of appreciation to the many insightful people who guided me in
shaping a mishmash into a play.

| begin with Dr. Dorothy Webb at Indiana University, Purdue University,
Indianapolis who, along with Mark McCreary and a host of others, set the
pace atthe New Play Symposium of 1993. included on my long list are Scot
Copeland, Aimie Brockway, Dan Herring and more. They showed my how
to work. .

Ms Janet Allen needs my thanks - - she made me understand that “what
day is it?” is a legitimate question in the play’s world. Thanks, too, to Orlin
Corey, who waited while | fiddled.

Appreciation also to manyfine actors in Indianapolis, IN Shelbyvilie, KY,
Roxbury and New York City, NY, Horse Cave, KY, and Nashville, TN. They
let characters live even as | changed things almost as they spoke.

Last but important to my state of mind were my family and friends who
cheered me on.

Norma Cole

Monticello, KY
February, 1994
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GENEVA:

ALICE:

And the Tide Shall Totier the Farth

(The setting contains four locations. One location
represents the porch and house wherein live Dade,
Mattie and Geneva Haw. A low bench and rocking chair
rest on the porch. Another location is the cabin of
Augusta Haw. Like the other home, there is a porch with
a rocking chair and a bench. We see inside the cabin to
a table, a small chest of drawers or cedar chest, a shuck
bed with a quilt covering. On the chest of drawers rest a
mantel clock with a small drawer under it. The third
location is a portion of the backyard adjoining the home
where Alice, Kendall and Betty Lou Haw live with their
parents and other siblings. This yard is separated from
offstage by a short stretch of barbed wire fence. The
fourth location is the high road, an amorphous area that
connects the other locations.

The play is set in Kentucky, in early March of 1948, in

the Cumberland River gorge; the dam at Wolf Creek is
nearly completed.)

ACT ONE
A RAINY SATURDAY EVENING NEAR DUSK
(GENEVA Haw enters high road from direction of her |
house. She wears a cotton dress, apron, sturdy shoes
and bobby-socks. Over this she wears her father’s
jacket - - old - - with the sleeves turned up.
Her cousin ALICE enters from direction of her home.
ALICE wears similar clothing with, perhaps, a rather
large, buttoned sweater.)
Where you going, Alice?

Where you been, Geneva?
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GENEVA:

ALICE:

GENEVA:

ALICE:

GENEVA:

I took the cows to high ground. | ought to getiin, but |
was going to stop at your house on the way to Granny's. -
I want to be sure she wasn't flooded out in all this rain.

And where'd yer mamma tell you to go, Geneva?

My Mamma said to come right home. But that don't
mean | will. What's yer mamma telling you to do that
you'll surely do ‘cause you was told to do it?

She sent me to tell yer mamma should we have church
down at the house tomorrow on account of the tide? My
Mamma killed a chicken and aims to make chicken ‘n
dumplins. Reckon she hopes yer mamma'll make the
rest of the dinner.

I reckon that'll all happen. What we going to do after
dinner? We know how it all will go - - yer daddy'll and
mine’ll have ‘em a nap right there in their chairs then

racket around about the dam until chore time.

(They do a hand-slapping exchange.)

GENEVA and ALICE: We've heard all that a million times.v

ALICE:

GENEVA:

ALICE:

GENEVA:

ALICE:

GENEVA:

Yer daddy’s all gloom and doom about that dam and the
tide to come.

And yers can hardly wait to get shut of this old farm. So
let’'s not hang around.

Let’s you an me and nobody else go up to Castie Rock
tomorrow, or maybe go a-calling the doodlebugs.

Naw. It ain't spring enough fer doodlebugs. Lookey
here, the grass ain’t a bit new green. Anyway, I've a
mind to get me some marbles from some of you.

You already got all mine.

I'll slip yers back. I'll hide all our marbles in a poke and -
sneak ‘em out past Mamma. That brother of yers can
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pay me interest to use his | already won. | might have
got his second best taw but | aim to win his best one.
And that tiger eye he won't hardly put into a game.

ALICE: I'd play, but my heart wouldn’t be in it. Seems like Aunt
Mattie might be right; marbles ain’t a game fer young
ladies.

GENEVA: You can be a young lady if'n you want, but you won't

catch me doing any of that, ‘specially what Mamma tells.
Any of you been down to Granny's today?

ALICE: I ain’t had time what with our fussy baby. Daddy is
having him near the vapors about the tide and him not
ready to go. He’s a wishing we was off this place and
already in town where three days of rain don't mean
nothing. | don't reckon none of them been down there.

GENEVA: Then | best go on. | got to get home afore dark or I'll
catch it.
ALICE: Yeah. I'll give Aunt Mattie my mamma’s message. I'll

see you tomorrow.

(The girls separate, turn to wave. ALICE exits through
Geneva’s porch. GENEVA crosses to Granny’s porch.)

GENEVA: Gra-nny. Granny? You in there?
GRANNY: - (Enters porch.) That you child?
GENEVA: It's me, Granny. | come to see if yer all right. | cometo

take you home with me; get you out of this tide.

GRANNY: Law, child, | ain't going home with you. | got to stay here
with my treasures.

GENEVA: Granny! Come on, now. Come home with me. That
water looks awful high. ‘

GRANNY: No, I won't. You just get on out of here. You ain’t even
got you a lantern, child. Where’s yer hat?

f
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GENEVA:

GRANNY:;

GENEVA:

GRANNY::

GENEVA:

GRANNY:

Wind blew it away. | reckon it’s down there in the tide,
floating along somewheres. it don't matter. It ain't a
raining right now.

It will a-fore you get home, child. Storm’s does that, you
know. Just when yer a-thinking they’re done with , they
give you one more blast. Yer mamma know yer off
down here without you a light?

1 wanted to be sure you was safe.

Come up here and get you a lantern, child, and get you
on home. I'm an old woman and | can take care of
myself. I'm a lot safer than than you out in this wet dark.
No telling what's out there to get you.

1 got to watch my treasures. (Distant thunder. Granny
speaks conspiritorially.) You know about my treasures,
don’t you, child?

Sure, Granny, | understand. (Disbelief.)

Then you know why | can’t go home with you. Can't let
water into my cellar, neither, to get my taters and such.
(Speaks to self.} But still, my treasures er sealed in biue
jars. Reckon they'd be safe.

(To Geneva.) Worst come to worse, I'll take them
treasures up into the loft. If'n the water was to get that
high, you and yer Uncle Bart’s an all would be gone. I'l
stay to home.

(Hard rain sound.)

You run on now, child. Yer mamma and Daddy’ll be
fussing about you.

(Lights down on GRANNY and GENEVA, up on
GENEVA'S porch where MATTIE stands, eyes
searching the dusky dark. DADE enters from house. He
wears loose-fitting bib overalls, a blue chambray shirt,
straw hat and work shoes. He carries something he’s
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MATTIE:

DADE:

MATTIE:

DADE:

MATTIE:

DADE:

MATTIE:

DADE:

MATTIE:

been working with - - perhaps a wooden crate of things
packed, or feed sack, or he prepares to pick up feed
sack - - full - - to carry off the porch.)

You shouldn’t of sent her up there, Dade. She’s been
gone - - (Beat) - - something’s happened to her. | just
know it.

Now, Mattie, yer always fussing at the child to grow up.
She’s doing that. She’ll be fine and come on home in a
few minutes. Come in, now. Get out a this damp. Put
my supper on the table.

Don’t seem to matter how | punish her, she’s willful, like
yer mamma. Likely she went to Alice’s. | declare,
maybe she’'d be better off living with your brother and his
young'uns, she draws {o them so.

I reckon she’s lonesome, and there’s kids there.
(Strained pause.) I'm sorry, Mattie.

{Looks to high ground.) Seems like | can't decide what
to do about his little baby bones. Dade, should we move
them like the gov-ment says?

Now, Mattie, you can decide that fer yourself. Whatever
decision’ll give you ease, that'll be fine with me. | got
enough to worry with, getting this whole farm moved and
settled. Don't know why all this foolishness has to
happen - - water over the best farming land. Land us
has always farmed.

You've known about this dam fer fifteen years, Dade.
Gov-ment decided we're to move now and it's now we
move.

Knowing that don't make it right.

(Thunder.)

I’'m plumb frazzled with worry. We lost one young'un to
a night like this. You go look for her. | couldn’'t bear to

lose another child - -
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DADE:

MATTIE:

DADE:

DADE:

GENEVA:

DADE:

GENEVA:

MATTIE:

DADE:

MATTIE:

DADE:

MATTIE:

All right, all right.

Now, Dade, she could’'uv fallen on that trail, er been bit
by one of them snakes leaving the pasture field and the
water. Dade? :

I'm going, Mattie. Can'’t you see me going? Gimme my
jumper.

(MATTIE exits into house. DADE lights lantern.
GENEVA approaches. DADE steps off porch, holds up
light, seeking.)

Gen-e-val (Sees her light) Geneva?

(Runs to porch.) Here | am, Daddy. Oh, I'm coId |
swear, there's not a dry place on me.

Where you been?

I went to see was Granny all right.

(Mattie enters with jacket.)

Geneva Augusta Haw! Where have you been?

Get out a them wet clothes.

(GENEVA fakes a sneeze.)

Yer wet through and through. You ain't had but one cold
this winter. Now yer asking fer it.

(MATTIE takes wet jacket off GENEVA.)

Get out a them wet clothes.

There’s not a dry place on you. Get into that fire. Yer
daddy’s waiting on his supper and I'm fooling with a

thoughtless child. Where'd you go besides the high
pasture? As if | couldn’'t guess.

6
© Family Plays



GENEVA:

MATTIE:

GENEVA:

MATTIE:

ALL:

DADE:

| went to see was Granny safe.

And | suppose that included a stop at yer Aunt Ina’'s. We
might as well pack you up and let you go live down
there.

(GENEVA fakes another sneeze and cough.)

Aha! I knew it! You eat and you get to bed, young lady.
I'll be bringing you a hot poultice. We'll get that thing
afore it gets to yer chest.

Uhhhh, Mamma? |don’t need that smeliy old poultice.
Truly. Pl go to bed right now. Rest'll take care of my
sneezes. Mamma? That old thing with all them onions
and mustard that burns my eyes and makes my nose
hurt. Mamma? (Exit)

Child! You hear me? Go. Get into dry rags. | declare |
don’t know when we’ll get that child growed.

(MATTIE and DADE exit house. Lights fade along with
sound of rain.)

NEXT DAY: SUNDAY MORNING

(As lights come up actors are singing a hymn. GRANNY
sits on her porch singing.)

Softly and tenderly Jesus is calling
Calling for you and for me

Patiently Jesus is waiting and watching
Watching for you and for me.

Come home, come home

Ye who are weary come home
Earnestly, tenderly Jesus is calling
Calling, oh sinner, come home.

Go now in peace. May the Holy Ghost guide you today
and until we meet again in his name. Amen.

(GENEVA, ALICE, KENDALL and BETTY LOU enter
backyard area. GENEVA carries a poke.)
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KENDALL:

GENEVA:

KENDALL:

BETTY LOU:

ALICE:

GENEVA:

ALICE:

BETTY LOU:

GENEVA:

I swept off the playing sand, Geneva. | aim to get back
all them marbles of mine. | aim to be the best marble
player in school come July. ‘Specially if Aunt Mattie gets
you to stop playing.

My mamma can raise billy-heck about me playing
marbles but she can’t stop me. And [ can tell you this,
boy. | aimto get yer bestus taw and | aim to win that
tiger eye. Maybe you better back out of this.

Let's play! (Draws a circle in the sand, he takes a few
marbles out of his pocket and carefully puts them in
circle.)

Are you going to piay, Alice? I'm a-going to do whatever
you do.

Go away, Betty Lou. Go play with Tad and the baby,
hear?

Aw, come on Alice, Betty Lou’s OK.

She’s a pest. | take care of her all the time. | could at
least have Sunday to myself.

If'n you don’t let me play with you, I'll tell Mamma and
Aunt Mattie. You ain’'t supposed to be doing this.

(Laughing.) That's blackmail, you little squirt. But yer
part of the game the same as the rest of us (With great
ceremony she opens sack and brings out stocking with
marbles in them.) Red sock, Betty Lou. Here you are,
girl. You just have ‘em back what | won off you last
October.

Blue sock, Alice. I'm a-lending yers back so you can
play.
Now, this white sock has mine in it. You will notice it is

the fattest, the longest, the heaviest - - that’s ‘cause | got
most of Kendall's and today | aim to finish him off.
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GENEVA:

BETTY LOU:

GENEVA:

KENDALL:

ALICE:

KENDALL:
ALICE:

KENDALL:

ALICE:

KENDALL:

GENEVA:

And this empty sock is special. Kendall's favorite taw
goes in there onect | get it, and his tiger eye will be mine
as soon as | drive him to playing with it. My sock goes
right here.

(ALICE places two or three marbles in the circle. BETTY
LOU takes a marble from GENEVA’s sock.)

I'm going to take one of Kendall’s, Geneva, is that ok?

(KENDALL reacts, BETTY LOU defies. KENDALL
draws a larger circle around the other one.)

Come on, boy. That's too close and you know it.

‘Tis not. When Betty Lou and Alice are knocked oui, we
can put the circle back.

(ALICE and BETTY LOU shoot to no avail. KENDALL
shoots, takes one of ALICE’s marbles and shakes it
under her nose.)

(Sisterly sweet.) You'll glve my marble back, won't you

Kendall dear?
Naw.
You will, or I'll tell Mamma.

No you won't. You ain’t supposed to be playing. Yer
nothing but a girl and yer too big.

I'll tell Daddy, then. He don't care if'n | play marbles.

Mamma don't neither. it's just Aunt Mattie who tells her |
shouldn’t.

(To Alice.) Well, | ain't going to give nothing back until |
get mine. When | win my dear cousin Geneva, you
might-maybe get yers back from me. Until then, shut up
and let me think.

Come on, Kendall. Play or quit.
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KENDALL:

GENEVA:

KENDALL:

GENEVA:

KENDALL:

GENEVA:

KENDALL:

GENEVA:

ALICE:

KENDALL:

ALICE:

MATTIE:

GENEVA:

(He sights his shot. GENEVA bends over him and
tickles him with the long end of her braided hair.)

Quit that. Yer hair's tickling me.

It's my secret weapon.

Secret weapon, nothing. Yer just piain cheating and you
know it. (He picks up a marble and admires it against

the light.)

Hey, that’s mine. | won it off you fair and square. You
don't get it back ‘till you beat it out a me.

It's almost a tiger-eye. 1sure dowant it back. I'll get it
this play.

You can if'n yer good enough.
How about a game of all-er-nothing? Just us two?

Why not? (ALICE and BETTY LOU remove their
marbles from the circle.)

1 can win you big or litlle, don't matter. Fll win.

You best draw lots fer first shot. Here. (She picks up a
small twig and breaks it into uneven parts. She puts
hands behind her back.)

{To Alice.) Yer going to give her the short one on
purpose, ain't you?

1 mixed them up. You draw first if'n you think I cheat.
(Enters.) What's going on here?

(Children scramble to their feet. KENDALL grabs his
sock of marbles.)

You put them back boy. Them's mine and you knows it.
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