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PRODUCTION NOTES
HEY DIDDLE DIDDLE!
The Rhymes and Riddles of Mother Goose

HEY DIDDLE DIDDLE! takes the traditional rhymes of childhood
and combines them with staging reminiscent of childhood play. The
emphasis is on telling the story and celebrating the rich rhythm and
language.

Cast: 6-12 for ENSEMBLE VERSION, 12+ for LARGE CAST VERSION.
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LARGE CAST VERSION: Distributes roles to include a large humber
of performers, even as young as elementary school age children.
Performers speak, sing, and play simple percussion and toy musical
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Songs: This play gives option for singing or speaking the rhymes. It is
suggested that simple instruments: kazoo, sticks, rattles, xylophone,
cans, etc. can add another dimenson to the interpretation. Permission
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desired. Melody scores are included with script.
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Rehearsal Units: The script is sectioned into Rehearsal Units. These
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Style: Energy and rhythm celebrate the timeless language of these
rhymes. Rhythm is the most important element, it drives the action.
The rhymes, when spoken aloud, create rhythm pictures of horses
galloping, clocks ticking, men marching, children playing and more. (A
non-Western European rhythm interpretation using more syncopation
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Audience Age: This play has been performed before pre-school
through elementary age children and family audiences.
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HEY DIDDLE DIDDLE!
The Rhymes and Riddles of Mother Goose
adapted by Marilee Hebert Miller

UNIT 1

(GROUP sings-Score A, or speaks to
the audience)

ALL/or GROUP
Hey Diddle Diddle!

WOMEN
We'll tell you a riddle,
About a famed woman of yore.
She told us her rhymes......

MEN
Back in those ancient times,

ALL/or GROUP
And we’re here now to tell you some more.

WOMEN
So lend us your ear
And draw very near,
We'll go on a magical cruise

MEN
With stories of lads, and tricksters, and cads........ (Hold)

WOMEN (Fast Spoken Interlude)
Hey Diddle Diddle! The cat and the fiddle,
The cow jumped over the moon;
The little dog laughed
To see such a sport,
And the dish ran away with the spoon.

ALL/or GROUP
In the fables of Old Mother Goose..HEY!

(ALL EXIT except MISTY WOMAN,

MISTY MAN, GROUP pantomiming
characters in a park)
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MISTY WOMAN (Strolls by MISTY MAN)
One misty moisty morning,
When cloudy was the weather,
I chanced to meet an old man,
Clothed all in leather.
(They turn to each other)
He began to compliment
(MISTY MAN ad libs compliments)
And I began to grin.

MISTY MAN
How do you do?

MISTY WOMAN
And how do you do?

BOTH

And how do you do again?
(GROUP greets the audience with ad
lib How do YOU do? HOW do you do?
etc.)

9 SOLOS (Speak one line each while

forming a leap frog line and jumping

...at the end of each spoken line)
Solomon Grundy,

Born on a Monday, (Jump)
Christened on Tuesday, (Jump)
Married on Wednesday, (Jump)
Took ill on Thursday, (Jump)
Worse on Friday, (Jump)
Died on Saturday, (Jump)
Buried on Sunday. (Jump)

GROUP (Sadly)
This is the end......
(They pause)

SOLO
GROUP

Of Solomon Grundy.
(They fall-away into next scene)
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(Use actor or puppet for Humpty
Dumpty)

LOWER VOICES of GROUP (As an
announcement!)
Humpty-------- Dumpty!

GROUP

Humpty Dumpty sat on a wall.
(Rhythm Sticks after line: Triplet
rhythm-Score B)

HUMPTY DUMPTY:
Humpty Dumpty had a great fall-I-I-1-I-1-I-I-1!

(He teeters then falls. Falling
emphasized with a kazoo or slide
whistle)

GROUP

SPLAT!
(Punctuate on the line with sticks;
then pause one beat)

MEN

All the king’s horses and All the king’s men.
(Speak and pantomime riding to
inspect the accident. Repeat triplet
rhythm on the line with the sticks to
create sound of horse hooves)

(Repeat Rhythm Sticks after the line:
Score B)

(MEN ad lib as they inspect the mess)

GROUP
Couldn’t put Humpty together again.

(GROUP takes away HUMPTY DUMPTY

with front actor kazooing ambulance
sound. ALL EXIT except one LADY )
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LADY (With self-assured manner)
Every lady in this land
Has twenty nails upon each hand.
Five and twenty on hands and feet:
All this is true---without deceit.

(She EXITS)

UNIT 2

L.P. MARKET (Use fingers for “piggies”)
This little pig went to market,
This little pig stayed home,
This little pig had roast beef,
This little pig had none,
And this little pig cried, “"Wee-wee-wee-wee-wee”
All the way home.

L.P. RUB #2: (With a sense of “one-
ups-manship”)
This little pig had a rub-a-dub,
This little pig had a scrub-a-dub,
This little pig-a-wig ran upstairs,
This little pig-a-wig called out.....
BEARS!
(Points to alert of an imaginary bear!)
Down came the jar with a loud
Slam! Slam!
(Spoken with a very pleased-with-
oneself attitude)
And this little pig had all the jam.

(Both EXIT)

UNIT 3

GROUP OF WOMEN & GROUP OF MEN:
(Pantomiming trotting into town on
a horse, to the rhythm of the rhyme)
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WOMEN
To market, to market, to buy a fat pig,
Home again, home again, jiggety jig.

MEN
To market to market to buy a fat hog,
Home again, home again, jiggety jog.

WOMEN & MEN
To market, to market to buy a plum bun,

WOMEN
Home again,

MEN (echo)
Home again,

WOMEN
Home again,

MEN (echo)
Home again,

WOMEN
Home again,

MEN (echo)
Home again,

WOMEN & MEN
Market is done.

(EXIT: trot off)

UNIT 4

SMALL GROUP (Pantomime scene)
Dickery dickery dare,
The pig flew up in the air...
(Vocal sound or slide whistle gliss up
as actors look up)

DUDLEY (In comic hero style)
The man in brown----
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DUDLEY (Continued)
Soon brought him down...
(After line, slide whistle gliss down)

SMALL GROUP
Dickery, dickery, dare.

UNIT 5

TRACKER (Accusingly)
TOM!

TOM (Speaking & pantomiming role of
“Tom” caught in act of heisting an
imaginary pig)

Tom,.....the piper’s son,

Stole a pig and away he run,

GROUP
The pig was eat.... and Tom was beat,

TRACKER (Strikes Tom with soft,
stuffed-stick prop)

TOM (Jumping with each blow)
Ooww!..... Oww!..... Ooww! ..... Oww!

GROUP

And Tom went roaring down the street
(Chase begins. Group chants or sings
Score D)

MEN
A-way,----- away

GROUP (Higher Voices)
He stole a pig and away he run
A-way,----- a-way,

GROUP
A roaring down the street. (They EXIT)
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MARY MARY (Breaks away from

previous chase. She carries watering

can and pantomimes watering flowers.

She takes the stage in cocky style)
A-way, a-way, he stole the pig and away he run,

(Aware of audience-and showing off..)

Mary, Mary, quite contrary,

How does your garden grow?

With silver bells
(After line: Bell sound by one of
GROUP)

And cockle shells
(After line: Halloween ratchet sound
from one of GROUP)

And pretty maids all in a row.
(MARY curtsies)

(MEN whistle--Whee, Wheew!--
Startled, She EXITS)

UNIT 6

(Action: Tunnel game with last person
given donkey “ears”--gesture by
person standing above)

10 SOLOS (Each line spoken with vocal
intonation fitting the description of the
metal.)

I am a gold lock.

I am a gold key.

I am a silver lock.
I am a silver key.

I am a brass lock.
I am a brass key.

I am a lead lock.
I am a lead key.
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10 SOLOS (Continued)
I am a don lock
I am a don key!

ALL SOLOISTS (ad lib donkey
sounds)

Hee Haw! Hee Haw!
(They EXIT or join next GROUP)

GROUP (Speak or sing Score E softly,
while drowsily moving to form a hay
stack shape with BOY BLUE asleep at
its base)

Hush-a-bye, baby, on the tree top,

When the wind blows the cradle will rock;

When the bough breaks the cradle will fall,

And down will go baby, cradle and all.
(Hum song until interrupted by Boy
Blue’'s SISTER...... )

SISTER (Enters searching and pretty
cranky)

Little Boy Blue!---------------

Little Boy Blue!

Come blow your horn,

The sheep’s in the meadow, the cow’s in the corn.

Where is that little boy that looks after the sheep?
(Optional: Ask audience for assistance
then “discover” him)

He’s under the haystack fast asleep!
(She awakens him and drives him off)

(GROUP members in haystack
position, awaken)

7 SOLOS (From GROUP sequentially
race to positions on stage then speak)

Intery, mintery

Cutery corn,

Apple seed and apple thorn;

Wire,

briar,

limber lock,

Five geese in a flock,
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GROUP (Others join)
Sit and sing by a spring,
O-U-T and in again.

UNIT 7

GROUP (Spread to positions filling
stage. Each line is a spoken SOLO
with intent to “top” the dramatic
impact of the story of the line before)

12 SOLOS
I saw a peacock with a fiery tail.

I saw a blazing comet drop down hail.

I saw a cloud with ivy curled around.

I saw a sturdy oak creep on the ground.

I saw an ant swallow up a whale.

I saw a raging sea brim full of ale.

I saw a Venice glass sixteen foot deep.

I saw a well full of men’s tears that weep.

I saw their eyes all in a flame of fire.

I saw a house high as the moon and higher.
I saw the sun at twelve o’clock at night.

(With calm assurance)
I saw the man who saw this wondrous sight!

UNIT 8

GROUP (Speak and move to
form a rectangle shape on stage)
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GROUP (Continued)
There was a crooked man and he went a crooked mile,
He found a crooked six pence against a crooked stile,

MEN/or SMALL GROUP
He bought a crooked cat,
(After line: “Wreow! cat sound)

WOMEN/or SMALL GROUP
Which caught a crooked mouse,
(After line: “Squeek!”)

GROUP

And they all lived together......

......... in a crooked little house.
(GROUP moves to tilt rectangle shape
to polygon---tilt. Slide whistle sound
effect)

GROUP (Quickly while forming 2 lines)
Hickery, dickery, 6 & 7.
Alabone, Crackabone, 10 & 11.
Spin, Spun, muskidun,
Twiddle ‘em, twaddle ‘em 21.

GROUP (Begins STOMP/CLAP rhythm
in lines for “Square Dance”)

5 SOLOS MEN (Each speak a line)

One, (On line: Stomp)
(After line: Clap)
Two, (On line: Stomp)
(After line: Clap)
Three, (On line: Stomp)
Four, (On line: Clap)
Five.... (On line: Stomp)

(After line: Clap)

MEN (Speaking together)

Once (On line: Stomp)
I (On line: Clap)
caught (On line: Stomp)
a (On line: Clap)
fish (On line: Stomp)
a- (On line: Clap)
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