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Downbhill

By Eric Coble

CHARACTERS
CYNTHIA.....a woman with employee problems, 30s to 40s
MICHAEL.......ccooevviieeenn, a man with boss problems, 40s
JACOB ...t a teenager with parent problems, 17
TRAVIS.....cco e a teenager with teenage problems, 16
EMMA ... a younger girl with markers

SETTING AND TIME: An office, a home, a school, another
home. Now.

PRODUCTION NOTES: Downhill can be performed by
actors of any gender or ethnicity. The names are a guideling,
not a requirement: for example, Cynthia can be changed to a
man or Jacob to a woman. Sets should be simple or non-
existent for maximum speed and flow between scenes.

(CYNTHIA, in sharp business dress, faces off with
MICHAEL, in a shirt and tie, holding file folders. They
are in CYNTHIA’s office.)

CYNTHIA. One simple thing.

MICHAEL. | know.

CYNTHIA. | gave you one simple thing to do, Michael.

MICHAEL. And | was mostly successful—

CYNTHIA. And Lewis and Franklin Dwadzik were mostly
successful in creating an airplane in 1894. Except that
their machine crashed and killed them both in a horrible
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104 THE BULLY PLAYS

mass of broken metal. You know who did succeed? The
Wright Brothers. Which ones do we talk about today?

MICHAEL. The Wright Brothers.

CYNTHIA. The Wright Brothers. Not the Dwadzik
Brothers. The Wright Brothers.

MICHAEL. Do the Dwadzik Brothers even really exist?

CYNTHIA. They did! Before they died as horrible failures!
Are you trying to take this company down with the
Dwadziks, Michael?

MICHAEL. No, ma’am.

CYNTHIA. Then why did you screw up?

MICHAEL. I didn’t screw up, we’re on our way to making
it work, just two more days—

CYNTHIA. Which | did not give you.

MICHAEL. —which you did not give us—

CYNTHIA. You know why | didn’t give you those two
more days?

MICHAEL. Because—

CYNTHIA. Because | see the big picture, Michael. It is my
job to keep the big picture in my mind at all times,
Michael. It is your job to do what | tell you to do,
Michael. Is that so hard?

MICHAEL. No, ma’am.

CYNTHIA. Is that beyond your capabilities?

MICHAEL. No, ma’am.

CYNTHIA. Are you a Dwadzik?

MICHAEL. No, ma’am.

CYNTHIA. Then why do you keep screwing up?!

MICHAEL. I’m trying. We’re all trying—

CYNTHIA. Dwadzik.

MICHAEL. Oh, come on—

CYNTHIA (in his face). Dwadzik, Dwadzik, Dwadzik.

MICHAEL. This is not—

CYNTHIA. Dwadzik! (MICHAEL glares at her, silently.)
Breathe in. What do you smell?
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MICHAEL. ...nothing.

CYNTHIA. Exactly. There are no stinking piles of fail in
my office. However, every time | walk past your cubicle,
there is the undeniable stench of fresh fail reeking from
your chair, your desk, your shoes. | did not start this
company so you could track your mess in here every time
you slouch through my door. So unless you want to go on
sitting in your stinking pile of failure—which you can do
on your own time, that can be arranged—I suggest you
take a success shower, wash your clothes in high-heat
success detergent, and show up ready to work for once!
Do | make myself clear?

MICHAEL. Completely.

(CYNTHIA exits. MICHAEL turns, slams down his file
folders as JACOB walks in, texting. They are at home.)

JACOB. Hey, Dad.
(MICHAEL nods. JACOB sits and texts.)

MICHAEL. Have you finished your homework?

JACOB. Most of it.

MICHAEL. Then off with the phone. You know the rules.

JACOB (texting). | just gotta finish checking with Brian
about the party.

MICHAEL. No. Homework now.

JACOB. In a minute—

MICHAEL (grabbing the phone). Now, Jacob!

JACOB. Hey!

MICHAEL. One simple thing! | ask you to do one simple
thing!

JACOB. | know—

MICHAEL. Are you keeping up with your math?

JACOB. I’'m pretty good, can |—
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MICHAEL. No, not pretty good. You know who was pretty
good? Your grandfather, who dropped out of school and
had three kids to support, going door to door to door with
his junk used Hoover vacuum cleaners. I did not get
where I am today so you could end up like him and the
Dwadzik Brothers!

JACOB. Who?

MICHAEL. Is school somehow beyond your brain’s
abilities?

JACOB. No.

MICHAEL. Are you your grandfather and his Hoovers?

JACOB. No!

MICHAEL. Then why do you keep screwing up?

JACOB. I don’t! I try!

MICHAEL. Hoover.

JACOB. I'm doing my best—

MICHAEL (in his face). Hoover Hoover Hoover.

JACOB. You’re not even—

MICHAEL. Hoover! (JACOB glares at him.) You want to
be a screw-up, you do it on your own time, you get a job,
your own house, your own food and clothes. As long as
you are under my roof, you will not sit there in a big
stinking pile of fail, crying “I tried” “I tried” “I tried,” do
you understand me?

JACOB. Yes, sir.

MICHAEL. Then get to work!
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