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CHART QOF STAGE POSITIONS

/UR /mzc UcC ULC\ UL\
R[RC| ¢ |1c|L \
DR / DRC | DC | DLC \DL

CURTAIN LINE

FOOTLIGHTS

STAGE POSITIONS

Upsiage means away from the footlights, downstage means
toward the footlights, and righs and Jeft are used with reference
to the actor as he faces the audience. R means right, L means Jefs,
U means #p, D means down, C means center, and these abbrevia-
tions are used in combination, as: U R for #p right, R C for right
center, D L C for down left center, etc. One will note that a
position designated on the stage refers to a general territory,
rather than to a given point,

NOTE: Before starting rehearsals, chalk off your stage or re-
hearsal space as indicated above in the Chart of Stage Positions.
Then teach your actors the meanings and positions of these
fundamental terms of stage movement by having them walk
from one position to another until they are familiar with them.
The use of these abbreviated terms in directing the play saves
considerable time, speeds up rehearsals, and reduces the amount
of explanation the director has to give to his actors.
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Selma Goes PSYCl’liC

by
RUTH WILSON KELSEY

HE attention of all purchasers is directed to
the following: This work is fully protected
under the copyright laws. Violations of the

Copyright Law are punishable by fine or imprison-
ment, or both.

The copying by hand, by typewriter, or by
any other process, of “parts” or of any portion
of a copyrighted play is dishonest and illegal.

This play may be performed by amateurs without
payment of royalty fee until further notice given in
our catalogue. No radio broadcast of this play of any
nature may be given without special arrangements
being made. This applies also to all readings, recita-
tions, professional performances, etc. All rights re-
served.

COPYRIGHT, 1939, BY
THE DRAMATIC PUBLISHING COMPANY

PRINTED IN THE UNITED STATES OF AMERICA
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Selma G‘OCS PSYCl’liC

A Comedy in One Act

FOR THREE BOYS AND THREE GIRLS
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CHARACTERS
SELMA GRANT.....covuvvnerennenne . . who goes psychic
ALLEN GRANT..... Cerseseneecienennean .. ber brother
CARL WILLIAMS. .0 iieuteevnannonnsnsceconnnns bis chum
HArrY BROWN. .... Cereraeaaas who wants 10 quit school
GLADYS WEAVER. . .......4 victim of Selma's psychic power
MAZIE GROVES ..uvvevverannnnns Ceeeeeeeas “who giggles

PLACE: The living-room of the Grant home.

TIME: The present. Fall, Early evening.
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SCENE: The living-room of the Grant home. 1t is a nite, cozy
room, tastefully farnished. A door to the front ball of the
house is in the L wall at center. In the R wall at center is an-
other door leading to the rest of the house. There is a fireplace
in the rear wall, U C, with a low fire burning in it. On the fire-
place mantel are a book, a box of matches, and two unlighted
candles in holders. In front of the fireplace is a small table—
a card table will do—uwith straight chairs on either side of it.
The table is covered with a large dark cloth which falls
almost to the floor. Back and a little upstage of the chair
right of the table is a shaded floor lamp. An overstuffed easy
chair is D L. Against the wall R, below the door, is a settee,
By the door L is a light switch. Other furnishings may be
used as the size of the stage permits, but the furnishings listed
above are sufficient to carry out the action of the play.]

AT RISE OF CURTAIN: It is early evening, fall. There is no
light on the stage except that from the shaded floor lamp.
(Use a small bulb here, s0 as not to give much light.) A faint
glow also comes from the low fire in the fireplace. Incense is
burning in a small bowl on the table U C. SELMA is seated
right of the table, while GLADYS is seated opposite her. SELMA
and GLADYS are in their teens. SELMA is considerably taller
than GLADYS and much more grown-up. She wears a dark-
colored lounging robe which has loose-flowing sleeves and
trails on the floor. GLADYS wears ordinary school clothes suit-
able for fall. As the curtain vises, SELMA is bending toward
GLADYS. GLADYS i5 weeping softly.]

GLADYS. Oh, Selma, is that all you can tell me? What kind of
an accident do you think I am going to be in?
SELMA. As far as I can see it has something to do with an auto-

¢
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10 JUNIOR HIGH SCHOOL ONE-ACT COMEDIES
mobile. I could see bandages, and—and—oh, a doctor,
and

GLADYS {wailing anew]. Oh, dear, I'm so scared! What shall I
do?

SELMA. You shouldn’t feel that way, Gladys. You should be
glad you found out—so you can be careful.

GLADYS. Oh, I am glad! I'm so glad, and I'll not get in an auto-
mobile the rest of my life, or a bus, or anything. I'll walk
everywhere I go.

SELMA [bastily]. Oh, I—I—didn’t mean that! I said the acd-
dent would be some time this year.

GLADYS. Well, yes—but I'm not taking any chances. {She rises
and crosses to the door L.} Oh, dear, I'm even scared to cross
the street!

SELMA [rising, crossing L ¢]. Now, don’t you worry, please! I'll
tell you—you come back again real soon, and perhaps the
vibrations will be better—and I can see more.

GLADYS [frightened]. More? [She starts to weep again.]

SELMA. I mean—something more definite. Maybe it isn’t so bad.
My book says the mind should be relaxed when you have a
reading like this. Then the psychic powers can—uh—can
work better.

GLADYS. Oh, Selma, I think you’re just wonderful! I'll be back
tomorrow night. Good-bye.

SELMA. Good-bye. Try to take a nap before you come.

GLADYS. I will!

[GLADYS goes out L.}

SELMA [crossing U C, taking the book from the mantel, seating
berself again and leafing quickly through the book]. M-m-m
. « . astrology . . . numerology . . . palmistry . .
psychic power! [She begins to read the section on psychic
power.}

[ALLEN enters L and switches on the lights from the switch by
the door L. ALLEN is a year older than SELMA, He wears a
sweater and dark trousers.’
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ALLEN [crossing to left of the table U C]. Selma Grant, what
under the shining moon is this stuff you're trying to pull!

SELMA [indignantly]. I'm not trying to pull anything!

ALLEN. I heard what you told Gladys. You let her go away from
here scared stiff, thinking she was going to be hit by an auto-
mobile. And Leta Brown has quit school because you told her
she was going to have a nervous breakdown if she didn't.
Where did you get the idea that you can tell people what's
going to happen to them?

SELMA. I can! Didn’t I tell Agnes Bowman she was going to get
two new dresses—and she got them the very next day. I told
Florence Ryerson her folks were going to get a new car, and
you saw it yourself, didn’t you?

ALLEN. So you have turned fortuneteller, have you?

SELMA [angrily]. I'm not a fortuneteller. I'm a clairvoyant.
[She resumes ber reading.]

ALLEN. A what?

SELMA. A lot you know ! Madame La Vonte told me I'd be great
some day.

ALLEN [thoughtfully]. So you have been to Madame La Vonte’s
again. And now you're seeing things!

SELMA. Madame La Vonte says I have psychic power, and she
told me to use every chance I could get. She even gave me
this book to study.

ALLEN ([taking the book from SELMA’S hand, reading the title
aloud). “"How to See Tomorrow.’ Say, that sounds rich!
Don’t tell me you really believe that stuft? [ He langhs.]

SELMA [rising, taking the book from him]. You give me back
my book! Of course I believe it.

ALLEN [playfully]. Say, Sis, while you're seeing things, look
into my tomorrows. What’s going to happen to me? [He be-
comes mock dramatic.] Is thete any romance in my life, or
am I going to commit suicide—or something? [He puts his
face close to hers.] Come on, look through me, please.

SELMA [turning away from him]. 1 wouldn’t even try to read
your future.
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12 JUNIOR HIGH SCHOOL ONE-ACT COMEDIES
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ALLEN. Why not?

SELMA [crossing to the door R]. Because you don't have any
faith in me. Therefore, the vibrations wouldn’t be right.

ALLEN. Vibrations, my foot! You'd better forget about your
vibrations and get after that algebra quiz you're going to
have tomorrow.

SELMA [disdainfully]. Huh! Algebra! Anyone can do algebra.

ALLEN. You couldn’t last month. And if you don’t get a better
grade this time you'll flunk the term.

SELMA. I'm not worried.

ALLEN. We'll hear plenty of vibrations then—when Mother
and Dad find out you've flunked.

sELMA. I don’t care—'cause I'm going to be a great clairvoyant,
and they don’t need to know algebra. So there!

[SELMA hurries out R with her book. Just then the doorbell
rings offstage L. ALLEN goes out L, calling back to SELMA as
he does 50.}

ALLEN [as he goes out L}, Here's another one of your victims
now !

[cARL enters 1, followed by ALLEN. He is about the same age
and wears a facket or sweater and sports trousers.}

ALLEN [joyfully, as they enter]. Say, Catl, you're just the guy I
want to see!

CARL. What about?

ALLEN. I have a hunch I'm going to need you. Have you heard
about my sis seeing things?

CARL [langhing]. I heard that Leta Brown has quit school be-
canse Selma told her

ALLEN. Leta isn’t the only one. Selma’s just setting up in busi-
ness as an oracle! Why, she’s as crazy as a bedbug. And the
worst of it is, she really believes she can tell what is going to
happen to you.

CARL. Well, what's the difference! Let her rave!
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Yellow TuliPs

y
ANNE COULTER MARTENS

HE attention of all purchasers is directed to

the following: This work is fully protected

under the copyright laws. Violations of the
Copyright Law are punishable by fine or imprison-
ment, or both.

The copying by hand, by typewriter, or by
any other process, of ‘‘parts” or of any portion
of a copyrighted play is dishonest and illegal.

This play may be performed by amateurs without
payment of royalty fee until further notice given in
our catalogue. No radio broadcast of this play of any
nature may be given without special arrangements
being made. This applies also to all readings, recita-
tions, professional performances, etc. All rights re-
served.

COPYRIGHT, 1939, BY
THE DRAMATIC PUBLISHING COMPANY

PRINTED IN THE UNITED STATES OF AMERICA
[¥ELLOoW TULIPS]
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Yellow Tulips

A Comedy in One Act
FOR TWO BOYS AND FOUR GIRLS
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CHARACTERS
JUDY. cvviininninnononeuann . who tends the hat shop
GWEN........ et iteree e who buys a bat
MARJORIE. .... e Creeaneaas . «who also buys a bat
BARNEY......... e who delivers bats
10 R, e s who stops in
CHRISTINE. . vvvevnnrnennnns ceeeaas who changes her mind

PLACE: Miss Dabney's Hat Shop.

TIME: Saturday afternoon before Easter.

26
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SCENE: Miss Dabney's Hat Shop. In the R wall at center is a
door leading to the store window and then on to the sireet.
Upstage of the door R is a small table with a mirror on the
wall above it, and a straight chair before it. On the table is a
large hand mirvor. At L stage, running up- and downstage, is
a large table with a display of hats for the junior miss. These
hats are mounted on little hat stands. Against the rear wall,
U C, i5 a smaller table on which are some hatboxes. Above
this table, on the wall, is a4 neat sign reading, MISS DABNEY'S
HATS FOR THE JUNIOR Miss. Here and there about the stage
may be chairs.]

AT RISE OF CURTAIN: JuDY, a4 competent girl of fourteen,
wearing a sports dress, picks up a couple of hats which have
been left on the table R and returns them to their places on
the long table at L stage. She is carefully arranging them on
the stands when BARNEY comes in R. He is a cheerful, impu-
dent boy of about fourteen, dressed in slacks and a sweater.}

BARNEY [coming C, giving JUDY a flip wave with his hand].
Hi-ya, boss! Any more hats to be delivered?

JUDY [ pointing to the hatboxes on the small table U c}. Plenty
of them. [She glances at her wrist warch.} And it'’s only
about fifteen minutes till closing time.

BARNEY [crossing U c}. Gee, gitls certainly do go for Easter
bun-nets in a big way. [ T#rning.] Say, Judy, is your hat still
here?

JuDY. My hat?

BARNEY. You know—the one Miss Dabney promised you for
taking care of the store for her.

Jupy. Well—yes—she said I could have my choice of any hat
that wasn’t sold by closing time.

27

© Dramatic Publishing Company, Woodstock, lllinois.



28 JUNIOR HIGH SCHOOY, ONE-£ T COMETT:S

e

e =L - TRy AR

BARNEY [as be checks over the Latho.es to be delivered . Lucky
break for you on the day before Zaster.

Jupy. Don't T know it! ' jast iove a bat shop! [ “5e contin«es
to arrange the hats.} And I'mi se glad that Miss Dabney felt
she could depend on me—when she had to go away.

BARNEY. Well, how about it? I it still here——the hat you picked
out?

Jupy. Why, Barney, I dida’t pick it out—not exactly. How do I
know it won't be sold? But I do have my heart set on one in
particular.

BARNEY. Just like a girl, getting all worked up over a piece of
straw. Has it been sold yet?

Jupy. Not yet. But I hold my breath every time anyone stops by
the window.

BARNEY. You mean—your hat’s in the window? [He points
toward the door R.]

Jupy. Yes. Didn't you notice it? A little dark blue one with
powder-blue flowers on it. It'll go petfectly with my last
year's spring suit. [T'he description of this bat should fit that
of the hat used in the play.}

BARNEY. Listen, why don’t you put it away where no one can
see it ? Leave it in the window, and it'll be sold sure.

Jjupy. Oh, I couldn’t do that! It wouldn’t be fair to Miss Dab-
ney.

BARNEY. Why not? She promised you a hat for working here.

Jupy. She promised me my choice of any hat that isa’t sold.

BARNEY. Yes—but you can at least put some other hat in the
window, can’t you? You don’t need to draw people’s atten-
tion to the hat you like best.

Jupy {besitatingly]}. Do you think I would be keeping my part
of the bargain if I took it out of the window?

BARNEY. Sure!

JUDY [ going to the door R]. I don’t believe it would be wrong,
because the hat will still be in here if anyone decides to buy
it—which I 4o hope they won't,
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[ JUDY goes out R.}

BARNEY. Atta girl! [He glances around the shop, and for his
own amusement puts on a little act. He assumes a mincing
walk and a high falsetto.] Good afternoon, Modom! What
can I show you today? [Then he speaks as if he were a cus-
tomer replying.] 1 should like to see a little numbah for
Eastah. Something very chick, don’t you know. [He goes
over 1o the table 1, selects a hat, and seats himself before the
mirror at the table R. This time he speaks as if he were the
saleslady.} Such a darling little model, Modom! Let’s see
how it looks on. [He tries on the bat.] A trifle lower over
the right eye, Modom. [He #lts the hat and studies it in the
band mirror.] What an adorable feather! Such chick!
[Louder.} Such chick, chick, chick! [Amused at himself, he
bends down and begins calling, as if feeding chickens.}
Here, chick, chick, chick! Cock-a-doodle-doo!

[ JUDY comes in R with the blue hat in her hand. She pauses by
the door R.}

Jupy [indignanily, though she tries hard not to langh}. Barney!
Take that hat off!

BARNEY [rising, one hand on his hip and the other girlishly ad-
justing the hat]. 1 have decided on this little numbah to go
with my Eastah outfit. I don’t care so much for it off, but it's
reah-ally chick on!

Jupy. Take it off, Barney! Miss Dabney would be furious if she
caught you.

BARNEY [crossing L and replacing the hat]. Okay!

[JUDY sits at the table R and eagerly tries on the hat. It is very
becoming to her. BARNEY crosses to bebind her.}

BARNEY. So that's the hat. Not bad. Not bad at all.

Jupy. I didn’t expect to get an Easter hat at all. Mother was
going to fix over my last year’s sailor. But now: [Raptur-
ously, gazing at berself in the mirror.} I have this!
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BARNEY [dryly]. You hope! Better put it out of sight. Then
you'll be sure of it.

JUpY [rising and taking off the hat]. I'll put it at the very back
of the table. [She places it on a little stand at the very back
part of the table 1.] Right here. In fifteen more minutes it
will be mine.

BARNEY {rrossing U c]. Well, I better get going with my de-
liveries. All these? [He poinis to the hatboxes on the table.}

Jupy. All those! Business has been rushing.

BARNEY [as be picks up a hatbox]. Say, do you know who has
moved into that basement room across the street—the one
under the candy store?

Jupoy. No. Who?

BARNEY [ picking ap another hatbox]. An old friend of yours.
Remember, she used to live in that small house just out of
town. Little Miss Abbott.

JupyY [surprised and pleased}. Miss Abbott? Of course I re-
member her! I haven’t seen her since I was a tiny girl, and
she used to give me peppermint drops.

BARNEY [picking up another hatbox]. She hasn’t any pepper-
mint drops now. Even lost her little house last year.

Jupy. What a pity!

BARNEY [adding another hatbox to bis load]. Well, I guess we
can’t all have a happy Easter. [He tries to add another hat-
box to the pile on his arm, which now hides his face. He
tosters perilously.]

Jupy. Barney, don’t take a lazy man’s load! You can’t carry
them all. [She goes toward him to take one or two of the hat-
boxes from him.]

BARNEY [ backing away from her toward the door R]. Sure I can.
Save time this way.

Jupy {following him}]. You'll drop them. [She tries to grab a
hatbox.]

BARNEY. Huh-uh! [He continues to back away.}

Jupy [still pursuing him}. Batney!
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HE attention of all purchasers is directed to the

I following: This work is fully protected under
the copyright laws. Violations of the Copyright

Law are punishable by fine or imprisonment, or both.

The copying by hand, by typewriter, or by
any other process, of “parts” or of any portion
of a copyrighted play is dishonest and illegal.

This play may be performed by amateurs without
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Tl'le Wl'lite Elepl'lant
Comes Home

A Comedy in One Act
FOR FIVE GIRLS
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CHARACTERS
SALLY....covnveesnnnsnussesss. Who receives the picture
MADGE ..... Creesesretacatrstertittereanans her friend
Apa ..... Cerseannsenisoesrertenitnnenaransas a visitor
ELLEN..... cerenesnesnsesascesensssWho sells cupcakes
NETTIE . viieiieninrieerenssasenennnnnsnss tbe maid

PLACE: Sdlly's living-room.
TIMB: The present. Washington’s Birthday, Morning.

2

© Dramatic Publishing Company, Woodstock, lllinois.



MM A I B S e S I e

Tlle W}lite ElePLant
Comes Home

SCENE: Sally's living-room. There are two entrances to the
room. In the L wall at center is a door leading to the kitchen
and the back part of the bouse, while in the R wall at center
is a door leading to the outside. The only furnishings neces-
sary ave a library table at C stage, with chairs on either
side of it, and a small writing desk and chair below the door
L. On the desk are a fountain pen and paper. There is an occa-
sional rug fust inside the door L. Other furniture may be used
as the size of the stage permits, but the furniture listed above
will be adequate to carry the action of the play.}

AT RISE OF CURTAIN: sALLY, a pretty girl of fourteen, is
sitting at the desk D L, making a list of supplies. She wears
an attractive school frock.]

SALLY [alond, to herself}. Cheese—olives—brown bread—cup-
cakes——Oh, the cupcakes haven’t come yet!

[NETTIE comes in L. She is a gawky country girl of thirteen. She
wears a cotton house dress and an apron. Her shoes should be
too big for her, and she is always tripping over something.
Just now she trips over the small rug by the door L as she
comes in.}

NETTIE. Ooops! [She recovers her balance awbwardly.} Excuse
it, Sally. Seems like I'm always tripping over something. [She
ambles awkwardly to L C and stands in a slouched position,
ber arms folded.}

SALLY [turning in ber chair to face her]. Nettie, have the cup-
cakes come?

NETTIE, Not that I know of. Want I should bake you some?

B
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saLLY. Oh, no, no! They're ordered from Ellen. Anyway, you
have enough to do getting tbat kitchen in order. At the rate
you're going, you should have come last week to start clean-
ing up for my party.

NETTIE. I'm slow but I'm thorough, Sally. Slow but thorough.
Want I should clean up in here now?

saLLY. And the kitchen not half done? Oh, dear, I wish Mother
hadn’t had to go away, today of all days.

NETTIE. That’s how things happen. But I'll get everything done,
see if I don’t. I help around at lots of houses in town, and
they all say

SALLY. I think the right thing to say now is—get busy.

[The doorbell off stage R rings.]

NETTIE. Want I should answer it?
SALLY [rising]. No, I will. You go on with the kitchen work.

[NETTIE goes out L, tripping over the rug as she goes. SALLY
Starts for the door, but MADGE, an attractive, vivacious girl of
SALLY’S age, comes in R just as SALLY reaches the door R. She
wears a winter coat and bat over 4 neat dress.)

MADGE. Well, I'm here!

sarLLy. Oh, Madge, I'm so glad you could come! Can you spend
the whole day with me? [She puts her arm about MADGE and
comes C stage with ber.]

MADGE. Every minute of it. And I'll do all I can to help. Happy
birthday, Sally!

SALLY. Thanks. it's so silly to have a birthday on February 22,
isn't it? I feel like George Washington.

MADGE [jokingly]. Do you act like him? I mean, do you always
tell the truth—at least on your own birthday?

SALLY. As much of the truth as a polite person ever can tell, I
suppose. Well, take off your coat and hat. Mother's away,
Nettie’s in the kitchen, and I've been planning the refresh-
ments for my party tonight.
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[MADGE takes off her coat and bat and puts them on the chais
right of the table ¢}

MADGE [as she removes her wraps]. Oh, by the way, the mail-
man was just coming up your steps as I came in! He had a
package in his hand.

SALLY [joyfully]. A package! I bet it’s from Aunt Matilda. She
always sends me something for my birthday!

MADGE [ pushing her toward the door R}. Hurry! I'm dying to
see what it is.

SALLY [going R]. Last year it was a locket, and the year be-
fore——Oh, I just can’t wait to see it!

[SALLY goers out R. MADGE sits in the chair left of the table C.
SALLY enters R with a large flat package wrapped in brown
paper. It is stamped and addressed, having come through the
mail.}

sALLy. Look, Madge! What do you suppose it is this time?

MADGE. From your Aunt Matilda? [She watches SALLY, ail
agog-]

SALLY [laying the package on the right side of the table]. It's
marked "Fragile, Handle With Care.” [She takes off the ont-
side wrapping paper.] 1 do believe it's glass. [ After the outer
wrapping is removed the gift is siill in a large brown en-
velope. She pulls it ont carefully. She speaks in tones flat with
disappointment.] Oh, a picture!

MADGE [jumping up, crossing above the table and down to yight
of SALLY, looking over her shoulder]. Yes, a picture. [She is
obviously disappointed, and her voice drops.} Glass, frame,
and all!

[NOTE: This picture is never bheld in such a position as to be
viewed by the andience.

SALLY [with forced emthusiasm]. Isn't it lovely? Sach—such
color!
MADGE ffalteringly]. Yes—there’s color—as you say.
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SALLY. So sweet of Aunt Matilda to remember me. I think it’s
the prettiest thing! [She holds it away from her, trying hard
to admire it.]

MADGE. Oh, do you really?

saLLy. Don’t you?

MADGE [with an embarrassed laughl. It's your picture. From
your aunt.

SALLY. Yes. [After a pause.} Of course, those big red roses,
alongside of a bowl of purple plums—and all that fuzzy
green stuff—what 75 that green stuff, Madge?

MADGE. You've got me there. But, as you say, the picture cer-
tainly has color.

SALLY [ shaking her head sadly}. Too much color, I'm afraid.

MADGE. But I thought you liked it. Didn’t you say you thought
it was the prettiest thing?

SALLY [laying the picture face down on the table]. Yes, I guess
I did say that. What does a person usually say about a gift?
That it’s simply lovely, and all that. [She sighs.}]

MADGE. Why the sigh?

saLry. Usually Aunt Matilda sends lovely presents.

MADGE. Then you don'’t really like the picture?

SALLY [giving up the pretense]. Could anybody like that pic-
tute? Oh! [She shudders.} 1 think it’s simply hideous! Flow-
ers and fruit and vegetables all mixed up together. Why, it
looks like an atrocious fruit salad!

MADGE [dryly]. All it needs is a dab of mayonnaise. You're
tight. [She crosses bebind the table and down to ber chair
left of the table.] 1 didn’t like it from the moment I saw it,
but I thought you did. [She sits.]

SALLY. I was just being polite. [She slips the pictare batk into
the brown envelope.] 1 can’t bear to look at it. Imagine hang-
ing that up on the wall!

MADGE [shuddering]. | can’t!

SALLY. But what on earth can I do with it?

MADGE. There’s no accounting for taste. Perhaps to some people
it would seem beautiful.
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A Comedy in One Act
FOR FIVE BOYS AND FOUR GIRLS

CHARACTERS
BiLLY BAXTER.....v..t.. cevenanseenes . twelve years old
WANDA BAXTER. . vuvunnsaneennanseen. Dis younger sister
ALICE BAXTER..... ceiveaseincennvansns. bis older sister
PETE OLSEN..... Certesesenerrentaneaenen Billy's chum
JaNE OLSEN. .... ceerecvsssraransess.Pete's older sister
GEORGE BROWN . . vvvevinrnnrenennnnenacnns Jane's friend
MIDGE OLSEN. .. v.vnveirnnnnnnnenns Pete’s younger sister
Dick HOLMAN.......... who nearly goes to the masquerade
ART SUMMERS. ....vt ... who finally goes to the masquerade

PLACE: The living-room of the Baxter home.

TIME: The present. Early fall. A Friday evening, after dinner.

NoTE: The masquerade costumes worn by Wanda and Dick
may be any attractive costumes that are available. Wanda's,

preferably, should be long and one that can be slipped on
over her other dress.
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SCENE: The comfortable and pleasant living-room of the
Baxter home. In the L wall at center is 4 door which leads to
the front hall. In the R wall at center is a door which
leads to the rest of the rooms. The only furnishings needed
are a divan U C, an easy chair D R, a radio right of the easy
chair, a small telephone stand D L, and a small stool or bas-
sock right of the telephone stand. There are several pillows
on the divan, one on the easy chair, and a telephone, tele-
phone directory, and a pad on the stand D L. Other furniture
may be added as the size of the stage permits, but the furnish-
ings listed above will be sufficient to carry out the action of
the play.}

AT RISE OF CURTAIN: It is Friday evening, just after din-
ner. BILLY BAXTER /5 lying on the divan U c, bis feet propped
against the right end of the divan, reading a magazine. BILLY
is twelve, and a bit contemptuous of everything—especially
sisters. He wears school clothes. WANDA BAXTER, thirteen, is
curled up in the easy chair D R, listening to the radio. It is
turned on softly. Dance music is being played. WANDA is
guite preity—pretiier than she thinks, She wears a school
frock. The telephone rings. Neither one makes any move to
answer it. It rings again.}

BILLY [without looking up from his readingl. Wanda, answer
that, can’t you?

WANDA [crossly}. Answer it yourself ! It won’t be for me, any-
how.

BILLY. Well, it won’t be for me, either.

[As the third ringing of the telephone, BILLY bangs down bis
magazine and ambles across to the stand. He lifts the re-
ceiver.]
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BiLLY. Hello! . . . Oh, hi-yuh, Pete! . . .,

WANDA. You see! It was for you.

BILLY [bollering across to waNDA]. Shut off that radio! [Into
the telephone.] No, I was just talking to the kid sister. . . .
Oh, nothing—just reading! . . . Show? Gee, I'd like to.
. . . Oh, gosh, Pete, I can’t! The folks are away tonight, and
I got to stay with the baby.

WANDA. Baby! [She picks up the pillow from bebind her and
throws it at BILLY. ]

BILLY [ducking the pillow]. Hey, cut that out! . . . Oh, the
baby’s just getting rough. [This last is spoken into the tele-
phone.]

[WANDA dives across the room and grabs BILLY by the hair.]

BILLY [squirming to get away from her}. Ouch! [He kicks ont
at her.} Cut the rough stuff!

WANDA [leiting him alonel. You're not going anyplace and
leave me here alone, Billy Baxter.

BILLY [/nto the telephone]. You hear that, Pete? Baby says no.
She’s afraid a bogey man’ll get her. . . . Alice? Oh, she’s
going to the high school party! . . . Yeh, masquerade—
Girls’ Choice. . . . Yeh. Well, you come on over here, Pete,
and we'll see. . . . Sure. Come ahead. ‘Bye. [He hangs up.]

waNDA. Billy Baxter! You're not going to have that Peter-
Pumpkin-Eater hanging around here all evening! And you're
not going away and leave me alone.

BILLY. What are you scared of ? Nobody’s going to walk off
with you. Why don’t you go visit some of your friends, ot
have them come here? [In disgust, crossing up to the divan,
picking up his magazine, and sprawling out again.} Haven’t
you any friends?

WANDA [s5itting in the chair D R and beginning to cry a little].
Nellie’s helping her mother. She’s entertaining her club to-
night. And Sue’s helping Nellie. And Jane Olsen’s got a
date! [ Contemptuounsly.} She's just my age! And I'm not go-

© Dramatic Publishing Company, Woodstock, lllinois.



MIDGE GOES 1) THE MOVIES 59

v - ~ v —rvvv- -

~ ST v v

ing to have anything more to do with her. She's too silly! [In
dtter disgust.} Ailshe can think of is boys!
3ILLY. You're just jealous. You'd like to have a date, yourself.
wANDA. Billy Baxter, I would not! I hate boys—al/ boys!

[ALICE BAXTER comes quickly in from the hall L. She is an at-
tractive girl of sixteen or sevenieen, but not much taller than
WANDA. She wears clothes suitable for early fall.}

ALICE [cheerfully, crossing to waNDAY]. ‘Lo, kids. Dad and
Mother gone already?

WANDA. Yes. Where you been all afternoon?

ALICE. We were late getting out of the show, so Martha and I
had a sandwich and malted milk at the drugstore. Now I've
got to rush. [She begins peeling off her hat, coat, and gloves
as she burries toward the door R.]

WANDA. Aren’t you the social butterfly, though!

ALICE [coming back to WANDA]. Listen, honey. Do something
for me, will you? Get out my costume while I take a bath, and
press it if it needs it. That's a darling!

BILLY {with a loud laugh]. She’s a darling, all right!

WANDA. Listen, Alice. Bill's going to a movie with that Pete
Olsen—and leave me here all alone.

ALICE [turning fo BILLY]. Bill, you’re not going to do any such
thing!

BILLY. Who said I was?

WANDA. Well, Pete’s coming over here. And either I got to stay
alone—or spend the evening with those two adolescents.
ALICE. Well, I can’t take time to bother with your problems
now. You'll just have to settle them yourself. Get the dress,
please, Wanda, and hurry. [She starts for the door R again.]

WANDA. Gee, I wish I was sixteen—or a boy. Boys always have
everything their own way.

BILLY. Oh, yeah? Who says so?

[The doorbell rings off stage 1.}
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ALICE { pausing at R]. Oh, dear! I hope he isn’t here already.
Go to the door, Wanda, Tell him I won’t be a minute.

[ALICE runs ont R. WANDA goes out L and calls back in a
nmoment.}

WANDA {from offstage L]. It’s just Pete Olsen. Billy’s in there.
BILLY {calling]}. Oh, hello, Pete! Come on in!

[PETE enters L. He is about BILLY'S age—all boy—and wears
school clothes.}

BILLY [sitting up]. Hi, Ol -timer!

PETE [ambling up to the left end of the divan]. Can’t you go to
the show?

BILLY. Not unless we can think of something.

[PETE sits beside BILLY on the divan. They both sit with chins
in their palms, and think bard for a minute.}

PETE [mournfully, after a thoughtful pause}. We might take
her along.

BILLY. Gosh, no! We don’t want any ol girtl tagging us.

PETE. No, that’s right. Jane tried to get me to stay with Midge,
‘cause Mom’s going to club. But nothing doing! I skipped
out. Now Jane’ll have to take the kid to the show with her
and George.

BILLY. That'’s a good one on of’ Jane!

{PETE and BILLY giggle at what they consider a good joke.]

BILLY [suddenly]. Say! Why couldn’t Midge stay here with
Wanda?

PETE. Wanda wouldn’t want her.

BILLY. That doesn’t matter. She’'d be company. [He jumps to
his feer.] Say! Call Jane up and tell her Midge can stay here.

PETE. All right. [He crosses to the telephone.} Seven-one-
J. . . . Well, ring 'em again. . . . Nothing doing. Guess
they must have gone already. [He hangs up.]

BILLY. Well, let’s go get "em. They can’t have gone very far.
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The lee of tl’xe Glass SliPPers

SCENE: A courtroom. There is only one entrance to the room,
and that is in the R wall, downstage. The judge's desk is U c,
against the rear wall of the conrtroom. A high-backed chair,
on a platform, is behind 1his desk, while a gavel, several
legal-looking books, a pitcher of water, and a glass are on the
des, Lef: of this desé {an” or a sligntiy-raised platform, i
possible ) 15 a chai:, taz witness stans’. Tz twelpz beo*'s 0
tne fury sk in bwo rows o chars a- L stav. Theso cha’ 1 ta

< “io

T wans. Beiow the jury, © =, is « smali tabl> with « ¢ o
()' . ’i‘-’ IU_‘F; b, R p""‘" v .r'.;J‘C Tty "," {'U(!,"?‘f e LT

30ae AR i fa . Larve fabie, i w0 chares bl

ar onsriak of

AT RiSe OF UKL . w2 JURY naralvec ¢ wae
MR3. MEANY, ARAMINTZ, and ESMERALDA are sedied in tho
€hairs ai R §lage. MR3. MEANY £§ snort and stor.. ARAMINT .
and ESMERALDA are tall and thin. But all thres are fashion-
abiy dressed. Their faces are overly made up, 1o give the im-
pression of ugliness, They may even wear iong false roses
(Unless otherwise statea, all the characters are dresser i
modern clothes.) WILLIAM WINDY, the atiorney for the king-
dom, i5s seated in the chair vight of the table R C, lookiyio ov
some important papers from bis brief case. He is a very a.
ber, officious litile man. He wears glasses with a black zo.
attached to them. The CLERK is standing left of the wiin-~-s
stand, a large book of fairy tales in his hand. As the curiati
rises, the CLERK i5 announcing the opening of ths coust.”

CLERK [in a lond voice}. Oyez, oyez, oyez! Order in the court!
His Honor, Judge Fuss!

{ JUDGE FUSs, short, fat, and pompous, wearing a white wi~ and
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glasses, enters D R and seats himself at bis desk. ALL stand up
as he comes in. He raps on the desk with his gavel.]

JUDGE. Court is declared in session. Bring in the defendant.

[The JUDGE sits. ALL sit as before. SAMMY SHOOSTER 75 escorted
in D R by FEARLESS, the guard. SAMMY is small and mild.
FEARLESS 75 tall and ferocious-looking. He wears a tall bat,
with the word “Guard” printed on it in bright letters, and be
bas a very long beard. But FEARLESS is not as ferocious as be
looks. He is troubled by a tervific case of shyness the moment
anyone addresses him.}

FEARLESS [with a silly giggle, hanging bis head and twisting
bis feet about]. The defendant, your Honor. Sammy Shooster,
the shoe man.

saMMy. Good morning, Judge.

JupcE. Youll soon find out if it’s a good morning. Where is
the counsel for the defense?

saMMY. I'm a poor man, your Honor, just starting out in the
shoe business, and I can’t afford a lawyer. I will defend my-
self.

JUDGE. Very well. Defendant be seated.

[sAMMY sits at the small table D L. FEARLESS ctosses D L and
stands bebind him, guarding bim vigilantly. The JUDGE clears
his throat.}

JUpGE. H't'm! [He looks around thé room.] It appears that our
royal visitors are—h’r’'m—delayed.

MRS. MEANY [simperingly}. Cinderella has no idea of time,
your Honor. Don’t you remember how the dear girl stayed
too late at the ball, three yeats ago?

ARAMINTA. Everyone was talking about it. You know how
people are. [She laughs shrilly.]

JUDGE [clearing his throat again}. H'r'm!

ESMERALDA. The Prince is the soul of punctuality, himself. But
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I'm sure he doesn’t mind waiting for dear Cinderella. [Ske
laughs shrilly.]

[Just then CINDERELLA and the PRINCE enter by way of the
audience. She is quite charming in a rather old-fashioned
full-skirted dress which falls to her ankles. She carries a huge
knitting bag on her arm. The PRINCE is in modern sports
clothes. He is handsome, and always the gentleman. CINDER-
ELLA holds on to his arm as they walk down the aisle. She
looks quite apprebensive. A few paces behind, and unnoticed
by them, there comes 4 LITTLE OLD WOMAN. She wears a long
black dress and a funny little black poke bonnet which hides
her face. She is fat and dumpy, altogether undistinguished.
She carries an umbrella. When CINDERELLA and the PRINCE
go up on the stage, she takes a seat in the front row of the
audience.]

PRINCE [soothingly, to CINDERELLA, as they come down the
aisle and up on to the stage]. Now, now, my dear. Don't be
so upset. Anyone forgets to look at the clock once in a while.
I'm sure his Honor will understand.

[CINDERELLA and the PRINCE cross fo the table R C and sit in
the two chairs behind the table.]

JUDGE [when they are seated}. Are your Highnesses ready for
the trial to begin?

PRINCE. We are.

CINDERELLA {f0 the PRINCE]. Do you suppose he’ll mind if I
knit? I feel so nervous.

PRINCE. Knit if you want to, my dear. I'm ruler of this country!
But there is no reason why you should feel nervous. You're
not on trial.

CINDERELLA. No. That’s right, I'm not. [She takes her knitting
from the bag and begins to knit nervously.]

JUDGE [coughing loudly and adjusting his spectacles]. The
clerk may read the docket.

CLERK {reading from a slip of paper in the book of fairy tales
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be carries]. Case No. 13: The Kingdom against Sammy
Shooster, the shoe man. It is charged as follows, to wit, i.e.,
viz.: that he did steal from the castle on Wednesday last one
pair of glass slippers belonging to the Princess Cinderella.

JURY [leaping up suddenly and cheering as at a football game].
Rah, rah, Cinderella!

[The BOYS and the GIRLS of the JURY sit as before.]
JUDGE. The defendant may now come forward.
[SAMMY rises and comes to the JUDGE’s desk.}

JUDGE. How do you plead ?
saMMy. Not guilty, your Honor.
JUDGE. Very well. You may return to your seat.

[SAMMY $it5 D L again.}
JUDGE. Kingdom'’s attorney.
[WILLIAM WINDY comes forward.]

JUDGE. State your case.

WINDY [taking a position at 1. c]. Your Honor, and ladies and
gentlemen of the jury, you all know that the famous glass
slippers belonging to our Princess Cinderella have been
stolen. I am going to prove to you that Sammy Shooster—
[He points his finger sternly at SAMMY.]—that black-hearted
rascal, that base archfiend, stole the slippers to copy the de-
sign that he might use it in his silly little shoe shop.

JUDGE. Proceed with your case.

WINDY {crossing to in front of the JUDGE’S desk]. My first wit-
ness is the Prince himself.

JURY [jumping up as before and yelling, then sitting again].
Rah, rah, Prince!

[The PRINCE crosses to the witness stand. The CLERK holds out
the book of fairy tales. The PRINCE raises bis vight hand and
places bis left hand on the book.]
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