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Musical fairy tale. Book and lyrics by Moses Goldberg. Music by 
Ewel Cornett. Based on the story by the Brothers Grimm. Cast: 
5m., 5w., with option for extras. This adaptation of the world’s 
most popular fairy tale gives dimension to the characters and offers 
a chance for spectacle as well. After the death of a young girl’s 
mother, her situation becomes desperate as her home is transformed 
by a selfish stepfamily. The girl’s courage and happiness are 
restored by a faithful white bird, a sensitive prince and a father 
who finally finds his courage. The French version is better known 
in America, but this German telling includes more of the inner 
turmoil as the classic “battered child” finds self-esteem through 
love. While the play may be successfully produced without the 
songs, several musical themes provide additional opportunity to 
elevate the production to high theatricality. The script contains 
instructions for producers desiring to present it as a nonmusical. 
Two full sets. Fairy tale costumes. Approximate running time: 
Musical - 1 hour, 40 minutes. Non-musical - 80 minutes. Code: 
Musical - CH7. Non-musical - CN1.
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*** NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by THE DRA-
MATIC PUBLISHING COMPANY, INC., without whose permission in writing no perfor-
mance of it may be given. Royalty must be paid every time a play is performed whether or 
not it is presented for profit and whether or not admission is charged. A play is performed 
any time it is acted before an audience. Current royalty rates, applications and restrictions 
may be found at our website: www.dramaticpublishing.com, or we may be contacted by 
mail at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St., Wood-
stock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE EX-
CLUSIVE RIGHT TO MAKE COPIES. This law provides authors with a fair return for 
their creative efforts. Authors earn their living from the royalties they receive from book 
sales and from the performance of their work. Conscientious observance of copyright law 
is not only ethical, it encourages authors to continue their creative work. This work is fully 
protected by copyright. No alterations, deletions or substitutions may be made in the work 
without the prior written consent of the publisher. No part of this work may be reproduced 
or transmitted in any form or by any means, electronic or mechanical, including photo-
copy, recording, videotape, film, or any information storage and retrieval system, without 
permission in writing from the publisher. It may not be performed either by professionals 
or amateurs without payment of royalty. All rights, including, but not limited to, the pro-
fessional, motion picture, radio, television, videotape, foreign language, tabloid, recitation, 
lecturing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are in copyright, the 
permission of the copyright owners must be obtained or other songs and recordings in the public domain 
substituted.

©1985 by MOSES GOLDBERG
©1998 by ANCHORAGE PRESS, INC. 

Printed in the United States of America
All Rights Reserved
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all programs distrib-
uted in connection with performances of the play and in all instances in which the title of 
the play appears for purposes of advertising, publicizing or otherwise exploiting the play 
and/or a production. The name of the author must also appear on a separate line, on which 
no other name appears, immediately following the title, and must appear in size of type 
not less than fifty percent (50%) the size of the title type. Biographical information on 
the author, if included in the playbook, may be used in all programs. In all programs this 
notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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(NOTE: This play has been produced both with and without the music. 
Producers desiring to do the version without music should omit text in 
brackets ([ ]), and include text in (Bold.) For the musical version, omit 
the (Bold) and include the [bracketed] text. 

CAST 

CINDERELLA 

THE MOTHER, later THE WHITE BIRD 

THE FATHER 

THE STEPMOTHER 

KURZLE, her daughter 

HOCHEL, her older daughter (should be played by a man) 

TWO PIGEONS, friends of WHITE BIRD 

BARON VON SCHWARTZ, Court Herald 

PRINCE FREDERICK 

(Additional Pigeons, Lords and Ladies at the Ball may be added as 
desired.) 

The play was originally presented by STAGE ONE: The Louisville 
Children's Theatre on December 1, 1985, directed by the author. Bill 
Corcoran was the Music Director, Ingrid Gunderson the Choreographer, 
and the Designers were Randal R. Cochran (Scenery), Doug Watts 
(Costumes), John Michael Roberts (Props), and Chuck Schmidt (Lights). 
The acting company included Julia Mueller (Cinderella), Debra Lynne 
Wicks (Mother/White Bird), Nina Furst (Stepmother), Jill Susan Meyers 
(Kurzle), Terry Weber (Hochel), Geoffrey Hobin (Prince), Rick Munger 
(Father), Louis DiVincenti (Baron), and Jeni Lamm and Scott Richard 
(Pigeons and Ball Guests.) The Stage Manager was Barb Feige. 
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FATHER: I could never be brave. You are the one who gave me 
courage. Only you. 

MOTHER: We gave each other courage. That's a big part of 
loving. You must marry again, and soon. You cannot 
raise a child alone without courage. 

FATHER: How can you think of such a thing? You must ... You 
shall be well in a few days. 

MOTHER: You must promise me for her sake ... find a good 
woman who will love you both, and help you both to be 
brave. 

FATHER: Dearest angel, I love you so much. 

MOTHER: I know. (pause) Where is she? I want to see her. 

FATHER: You mustn't get over tired. She's so lively ... 

MOTHER: Ah, yes! (pause) Send her to me, please. I haven't 
much more time. 

FATHER: (starts to say something, then bites his lip and exits.) 
[The MOTHER hums the tune from UTILE STAR 
softly.] (After a moment, CINDERELLA enters, carry­
ing a potted plant. The FATHER enters and watches 
silently from the doorway.) 

CINDERELLA: Mother! Are you feeling ... ? (pause) Look, I brought 
you a new friend. It's from the hazel bush, but I think it 
likes its new pot very well. 

MOTHER: Hello, hazel twig! I see it's never too late to make a 
new friend. And hello, Daughter, my well known, 
lifetime friend. 

CINDERELLA: Father said ... He said ... 
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MOTHER: He told you I am very sick. Very sick, didn't he? 

CINDERELLA: Yes, but ... 

MOTHER: And soon I will be ... leaving. Did he tell you that? 

CINDERELLA: No! You can't! It's not fair! 

MOTHER: It's not my choice. You mustn't think I choose to go. 

CINDERELLA: Stay! Please! 

MOTHER: I haven't the power. But I will stay in your heart, and 
you will stay in mine - forever! 

(CINDERELLA cries) 

We will miss each other - I know. Of course, you'll 
miss me terribly at times! And I'll miss you. But you 
can still talk with me. And I'll hear you. 

CINDERELLA: I can! How? 

MOTHER: You can talk to my new friend the hazel twig. And you 
can pray to the little star I showed you. 

CINDERELLA: Yes. 

MOTHER: Wherever you are, you can talk me. And I promise -
wherever I am- I swear it- I'll hear you! I'll hear you; I 
know it! 

CINDERELLA: Mother, I'll be so scared. 

MOTHER: Your Father will be here. 

FATHER: Yes, of course I will. 

MOTHER: Now, courage, both of you. You'll keep each other 
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SCENE 2 

(A windswept hill behind the house. One highly 
feasible way of staging this play is to use a full painted 
drop, or Show Curtain, for the hill, and play all the 
scenes there "in one." This will cover all the important 
scene and prop changes. Another alternative would 
be to have the hill set simultaneous with the hearth, 
above or to one side. At present, the hill is bare. 
Later, a tree will grow there over the MOTHER's grave. 
CINDERELLA enters and kneels at the grave and 
weeps. FATHER comes in slowly, places a lily on the 
grave, tries to speak to his daughter, but can not, and 
exits.) 

[C I N D E R ELLA: SONG -TEARS (WI NTE R )  

The seasons come, the seasons go: 
The Winter wind is  colder than snow. 
My tears freeze as I sit here weeping ,  
For  my mother l ives now in the co ld  g round below. 

(CHORUS is sung by offstage voices as Cinderel la 
dances out her sorrow) 

Tears fal l ing on a mother's g rave - ­
The daughter feels the knife. 
The tree g rows from the teard rops fal l ing.  
Water of sorrow to water of  l ife. 

At the end of the dance, C I N D E R E LLA exits. ] 

(CINDERELLA slowly rises and waves good-bye as 
she exits.) 

(BLACKOUT.) 
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STEPMOTHER: Of course you were. (gives him a little kiss) Sit down, 
dears. (they sit) 

FATHER: I'll find her. Ah ... this is going to seem a bit sudden 
to her, I guess. You'll have to give her some time, 
some understanding. 

STEPMOTHER: Oh, I know all about raising little girls; don't I, dears. 

KURZLE: 

HOCHEL: 

FATHER: 

KURZLE: 

HOCHEL: 

KURZLE: 

HOCHEL: 

KURZLE: 

HOCHEL: 

Of course you do, Mummy! 

I'll say you do, Mummy. 

Well, make yourself at home. Of course, this is your 
home. Well, I mean ... I'll be right back. (exits) 

Oh, Mummy! I'm furious! 

He isn't at all rich! 

The back door! I'm humiliated! He brought us in 
through the kitchen! 

And where are the servants? I'm not going to carry all 
this stuff another inch! 

And I refuse to share a room with her! The big giraffe! 

You little spider! Mummy, keep her out of my room! 

STEPMOTHER: Hush, dears! 

(They continue to argue. Actually, they do that rather a 
lot, and, since it should have an improvisational feel, 
only the gist of their arguments will be given in the text) 

Will you hush! 

(finally, they do) 
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STEPMOTHER: It was the best I could do on short notice. Be thankful 
you have a roof over your heads. 

KURZLE: But he's so ugly! 

HOCHEL: And not at all rich! 

STEPMOTHER: That's enough! You don't think I married him for my 
own pleasure, do you? Don't I always have your best 
interests at heart? He may be plain, and he's certainly 
not wealthy; but he's very well thought of. He's even 
been received at the Palace! 

KURZLE & HOCHEL: Oooh! The Palace! (etc.) 

STEPMOTHER: Now, hush! And let me see if I can find another room. 
It won't do to have you two in the same one, I suppose. 
You'll only keep me awake all night with your eternal 
bickering. 

HOCHEL: Well, I'm not the one who starts it! She ... 

KURZLE: What a liar! You're always ... 

FATHER: 

KURZLE: 

HOCHEL: 

(they are stopped by the entrance of FATHER and 
C INDERELLA) 

Here she is. Meet your ... That is, meet my . . . This 
is my daughter. The ... ah ... new lady of the house. 
Oh, and that's Kurzle and that's Hochel. (Gets it 
backwards. ) (HOCHEL 's name is pronounced with the 
voiced "k" sound common to German: "hoe' khel") 

I'm Kurzle! 

I'm so glad I'm not! 

STEPMOTHER: Very nice to meet you. I know we are going to get 
along just fine. 
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CINDERELLA: I'm awfully glad to meet all of you. Father seems so 
happy; I know I'll like you, too. 

STEPMOTHER: Very polite. I can see you've been well brought up. 

CINDERELLA: Thank you. My mother ... 

FATHER: 

(STEPMOTHER clears her throat and stares at 
FATHER) 

Let's not make comparisons. This is your mother, 
now. 

CINDERELLA: Yes. I hope I don't disappoint you. 

STEPMOTHER: I'm sure you won't! Well, maybe we should see to the 
sleeping arrangements. 

CINDERELLA: I'll be happy to share. Kurzle, or Hochel - either one. 
There are only three bedrooms, so two of us will have 
to ... 

KURZLE: Not me! 

HOCHEL: Or me, either! 

STEPMOTHER: You must excuse them. They've always had their own 
rooms. 

FATHER: Well, we only have three bedrooms, and you and I 
must surely have one of them, so ... 

CINDERELLA: It doesn't matter to me. I can sleep anywhere. 

STEPMOTHER: This is a lovely room. I bet it's the warmest place in 
the house. 

CINDERELLA: In Winter it is. I can just sleep in here by the fire. 
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(CINDERELLA picks up another load. STEPMOTHER 
takes off her gloves and continues to survey the room. 
BLA CKOUT) . 




