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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
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For

my chil dren
Max, Sam, Ariel

my wife
Carol Anne

my mother
Flor ence

with love lots larger than Cyrano’s nose

Also for

Gayle Sergel

Char Borman

Kim Bennett

and es pe cially

Mi chael D. Mitch ell

“C’est à vous que je le dédie.”
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”

All pro duc ers of Cyrano must in clude the fol low ing ac knowl edg ment on
the ti tle page of all pro grams dis trib uted in con nec tion with per for mances 
of the play and on all ad ver tis ing and pro mo tional ma te ri als:

“Cyrano was com mis sioned and pro duced by the
Fulton Op era House in Lan cas ter, Penn syl va nia.”
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Cyrano was first per formed at the Fulton Op era House in
Lan cas ter, Penn syl va nia, Sep tem ber 21-Oc to ber 1, 2000.

Cyrano de Bergerac . . . . . . . . . . . . . . . . . . . . KIM BENNETT
Roxane . . . . . . . . . . . . . . . . . . . . . . . . . ME LISSA CHALSMA
Chris tian de Neuvillette. . . . . . . . . . . . . . . . TRENT DAWSON
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Le Bret. . . . . . . . . . . . . . . . . . . . . . . . . . . . MARK MINEART
Ragueneau . . . . . . . . . . . . . . . . . . . . . . . . GEORGE HOSMER
Bellerose/Mus ke teer/Ca pu chin/Span iard . . . . . . . JON SHAVER
Montfleury/Ap pren tice 3/Mother Mar gue rite. . ROB ERT BROCK
Du enna/Sis ter Claire . . . . . . . . . . . . TERRI MASTROBUONO
Vicomte de Valvert/Ap pren tice 2/Ca det 7 . . . . . ALVIN KEITH
Cut-Purse/Ap pren tice 1/Sen try. . . . . . . . . . . . BRIAN MARTIN
Or ange Girl/Lise/Sis ter Marthe. . . . . . . . . . . DANA P. DIMON
Mu si cian 1/Page 1/Ca det 5/Nun . . . . . . . . . . SPIFF WEIGAND
Mu si cian 2/Page 2/Ca det 6/Nun . . . . . . . . MI CHAEL DROLET
Ca det 1/Span iard . . . . . . . . . . . . . . . . . . . . . . JA SON ADAMO
Ca det 2/Span iard . . . . . . . . . . . . . . . MI CHAEL JOHN CASEY
Ca det 3 . . . . . . . . . . . . . . . . . . . . NICH O LAS LONGOBARDI
Ca det 4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . JOE THOMP SON

Other As sorted Cit i zens/Span iards/Voice of Jodelet. . . . . . . . . .
                  JON A THAN GROFF, ERIC & STEPHEN DIEHL

Di rec tor . . . . . . . . . . . . . . . . . . . . . MI CHAEL D. MITCH ELL
Cos tume De signer . . . . . . . . . . . . . BETH DUNKELBERGER 
Sce nic De signer . . . . . . . . . . . . . ROB ERT KLINGELHOEFER
Lighting De signer . . . . . . . . . . . . . . . . . . . . . BILL SIMMONS
Orig i nal Mu sic & Sound De sign . . . . . . . . . . . RON BARNETT
Stage Man ager . . . . . . . . . . . . . . . . . . DAN IEL G. WALCZYK
Fight Cho re og ra pher. . . . . . . . . . . . . . . . . . . . . JANE RIDLEY
Hair/Makeup Con sul tant . HEATHER MAC DON ALD JOHN SON
Cast ing . . . . . . . . JUDY HENDERSON C.S.A., New York City
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CYRANO

A Play in Two Acts

CHAR AC TERS
(See cast ing notes in back of book for dou bling, tri pling sug ges tions.)

CYRANO DE BERGERAC
ROXANE
CHRIS TIAN DE NEUVILLETTE
RAGUENEAU
COMTE DE GUICHE
LE BRET
DU ENNA
VICOMTE DE VALVERT
CA DETS (7)
BELLEROSE
ORANGE GIRL
CUT-PURSE
MONTFLEURY
AP PREN TICES (3)
LISE
MAN OF LETTERS
MU SI CIANS (2)
MUS KE TEERS (2)
PAGES (2)
CA PU CHIN
SEN TRY
MOTHER MAR GUE RITE
SIS TER CLAIRE
SIS TER MARTHE
NUNS
SPAN IARDS
VOICE OF JODELET
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A Few Cyranotes on Cast ing

There are a num ber of cast ing com bi na tions that can be de vised for
Cyrano. Here is a scheme based on The Shake speare Thea tre pro duc tion.
A min i mum of 21 ac tors is re quired, but the cast can readily be en larged.

Ac tor 1 (m): Cyrano de Bergerac
Ac tor 2 (f): Roxane
Ac tor 3 (m): Chris tian de Neuvillette
Ac tor 4 (m): Ragueneau
Ac tor 5 (m): Comte de Guiche
Ac tor 6 (m): Le Bret
Ac tor 7 (m): Bellerose/Ap pren tice 3/Ca pu chin Monk/Span iard
Ac tor 8 (m): Montfleury/Voice of Jodelet/Ap pren tice 2/Spaniard
Ac tor 9 (f): Du enna/Mother Marguerite
Ac tor 10 (m): Vicomte de Valvert/Man of Let ters/Spaniard
Ac tor 11 (m): Cut-Purse/Ap pren tice 1/Sen try
Ac tor 12 (m): Mus ke teer 1/Spaniard
Ac tor 13 (m): Mus ke teer 2/Ca det 7
Ac tor 14 (f): Or ange Girl/Sis ter Marthe
Ac tor 15 (f): Lisa/Sis ter Claire
Ac tor 16 (f): Mu si cian 1/Page 1/Ca det 5/Sis ter 1
   with Mu si cal In stru ment
Ac tor 17 (m): Mu si cian 2/Page 2/Ca det 6/Sis ter 2
   with Mu si cal Instrument
Ac tor 18 (m): Ca det 1
Ac tor 19 (m): Ca det 2
Ac tor 20 (m): Ca det 3
Ac tor 21 (m): Ca det 4

Be cause the world de picted on stage in Cyrano is not in ten ded to be a
fully re al is tic one, the play al lows some flex i bil ity in cast ing re gard ing the 
gen der of the ac tors. There are roles that can be played by ei ther sex with -
out al ter ing a word of text. Ex am ples in clude the Mu si cians of Scene 1,
the Ap pren tices in Scene 2, and the Pages from Scene 3. Any or all of the
Nuns in the fi nal scene can be played in drag, and di rec tors may choose to 
have fe male ac tors por tray some of the Ca dets of Gascony. Such changes
may help to better bal ance the com pany by gen der if so de sired, and still
per mit the dou bling of roles, thereby not en larg ing cast size.
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A Word on the De sign

As the play’s po etry is in tended to con vey a stage world both ro man tic 
and ide al ized—out side the realm of ev ery day re al ity—a highly styl ized
de sign will serve the same end. At least one ma jor set piece or prop in ev -
ery scene should be pre pos ter ously large, a vi sual re it er a tion of Cyrano’s
per cep tion of his nose. Also en cour aged is the in cor po ra tion of words
wher ever they can be placed. Even the pref er a bly raked stage floor it self
can be come a can vas for Cyrano’s last mis sive to Rox ane—pref er a bly in
its orig i nal French.* Through out the script, stage di rec tions re fer to other
such pos si bil i ties.

Sim i larly, as pects of cos tum ing can help in form the world of the play.
De lib er ately ex ag ger ated pe riod styles and cuts, and even the appliqué of
French words on var i ous ar ti cles of the char ac ters’ cloth ing are op tions to
con sider.

As for sound de sign, un der scor ing is called for through out the play,
some times pro vided by char ac ters play ing pe riod in stru ments. There are
also sev eral songs. Two are sung by the Ca dets, and an other, a re mem -
bered child hood mel ody, by Cyrano and Roxane. Whereas these cer tainly
can be cre ated anew for each pro duc tion, there is a lovely score cre ated
for the orig i nal stag ing by com poser Ron Barnett. In ter ested par ties can
reach Mr. Barnett via e-mail at: Chreode@juno.com or c/o Fulton Op era
House, P.O. Box 1865 Lan cas ter PA 17608.

*Roxane, adieu, je vais mourir!
C’est pour ce soir, je crois, ma bien-aimée!
J’ai l’ame lourde encor d’amour inexprimée,
Et je meurs! jamais plus, jamais mes yeux grisés,
Mes re gards dont c’était les frémissantes fetes:
J’en revois un pe tit qui vous est familier
Ne baiseront au vol les gestes que vous faites:
Pour toucher votre front, et je voudrais crier.
Et je crie: Adieu! Ma chère, ma chérie, 
Mon trésor…Mon amour!
Mon coeur ne vous quitta jamais une seconde,
Et je suis et serai jusque dans l’autre monde
Celui qui vous aima sans mesure, celui…
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Pro nun ci a tion Guide

Be low is a guide to the pro nun ci a tion of some of the French names 
of peo ple, places, ti tles and phrases used in this ad ap t a tion. (The list is 
not in clu sive.) For the most part, French names have been An gli cized. 
The only ex cep tions are for those names that are too fa mil iar to
Amer i can ears in their orig i nal lan guage (such as the “Porte Saint
Denis”—“Den-ee”—which is a Paris land mark, and “Corneille”—
“Corn-nay,” the land mark au thor) and those that would just sound too 
“gauche” if An gli cized (for ex am ple: “Jodelet” which should be pro -
nounced “Jo-duh-lay,” not “jo-duh-LET”). The fol low ing are listed in
al pha bet i cal or der.

   Bellerose = Bell-uh-rose
   Bourgogne = Bor-gog-nya
   Ca peu = sah pyu
   Comte de Guiche = Comt duh Geesh
   Corneille = Corn-nay
   Denis = Den-ee
   de trop = duh tro
   épée = eh-pay
   Gascon = Gaz-cone
   Gascony = Gas-cone-ee
   Jodelet = Jo-duh-lay
   Le Bret = Luh Bret
   Lise = Lees
   Mad eleine = Mad-ah-lane
   mal de mer = mowl-duh-mare
   Montfleury = Mont-flur-ee
   Neuvillette = Nu-vuh-LET or Nu-vuh-YET
                                   (Com pany’s choice)
   Ragueneau = Rag-guh-no
   sous = soo
   Vicomte de Valvert = Vee-comt duh Val-ver(t)

© The Dramatic Publishing Company, Woodstock, Illinois



About the Po etry (or “A Verse-Case Sce nario”)

There were a num ber of rea sons for writ ing this ad ap ta tion of 
Cyrano de Bergerac in verse. Firstly, the choice was in tended to 
honor Rostand’s orig i nal, a work writ ten in iam bic hex am e ter
Al ex an drines, the style of the great clas si cal French dra ma tists.
Sec ondly, the use of rhyme serves to ac knowl edge, per haps
even bol ster, the crit i cal na ture of po etry it self in the story of
the play. The lives of the char ac ters are driven and trans formed
by words, and it seemed only ap pro pri ate to em pha size their
very pres ence in the text. Thirdly, the play is not a re al is tic one.
It por trays a world both ro man tic and some what ide al ized. The
verse helps el e vate the piece be yond ev ery day re al ity. Finally,
this use of lan guage of fers op por tu ni ties to cap ture a bit of the
true spirit of Rostand, with its rich hu mor all too of ten ne glected 
in many ad ap ta tions. Rostand’s own word play was de light ful,
and his mas ter work, Cyrano de Bergerac, is as funny as it is
mov ing.

That said, a note of cau tion about the per form ers’ read ing of
this po etry might be in or der. With lan guage there is al ways a
con stant bat tle be tween the mu sic of the words and their mean -
ing. It should be the goal of di rec tor and ac tors to make the text
read as natu ral isti cally as pos si ble, speak ing the lines with the
qual ity of or di nary speech, so that the rhym ing all but dis ap -
pears, leav ing only a sug ges tion of it in the au di ences’ ears
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Act I

Scene i: A Per for mance at the Ho tel de Bourgogne.

(The cur tain opens re veal ing the Hall of the Ho tel de
Bourgogne in 1640 Paris. Up stage cen ter is a pro sce nium
arch, fram ing a small stage con cealed for now be hind an or -
nate cur tain, per haps dec o rated with an ar ray of huge fleurs
de lis. Two un lit chan de liers hang low, and a row of un lit
foot lights trans verse the downstage floor of this “rep lica”
the ater. A bench sits on a di ag o nal at each side of this stage
– the cheap seats. As the ac tual the ater’s main drape com -
pletes its rise, four ca dets en ter from the back of the house,
two per aisle. Si mul ta neously, Bellerose, car ry ing a lan tern,
makes a pan icky en trance through the cen tral slit in the small 
stage’s cur tain. He is fol lowed by two of his com pany’s mu si -
cians whose play ing be comes a part of the grander or ches -
tra tion un der scor ing this open ing.)

BELLEROSE (to an imag ined cur tain-puller high 
  in the wings): No, not yet! You’re early! (And to the
 ac tual au di ence and the ap proach ing ca dets) Go away!
                                      The play does n’t start un til two.

CADET 1 (reach ing the stage, 
  along with the oth ers): Well then, while we are wait ing, 
                         we will just have to find some thing to do.

9
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BELLEROSE:  Tran quil and re fined,
                        if you do not mind,
                           sirs.

CADET 3 (hold ing up a deck): I have cards!

CADET 4 (shak ing a clenched hand 
                             as if roll ing dice): Here are dice!

BELLEROSE: Please!

CADET 2 (to 1):      Some sword play would be nice
                                                   in pre lude to the drama.

(Ca dets 1 and  2 draw their swords 
 and pose to be gin fenc ing.)

BELLEROSE:                               Dear gen tle men, I am a- 
                               fraid not. House rules, you see. No fights.

CADET 1:    Bellerose…

BELLEROSE:                Yes?

CADET 1:                                             Go light your lights.

(Ca dets 1 and 2 play fully threaten him with their foils.)

BELLEROSE: Very well then. But I’ll first col lect your   
  ad mis sion fee.

CADET 2:                                      Not a sou; we get in free.

BELLEROSE: Really?  And why, pray tell, might that be?

10 CYRANO Act I
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CADET 1:        Why!?  Be cause we are the Ca dets…

ALL FOUR CA DETS:                                    …of Gascony!

(Ca dets 1 and 2 poke Bellerose lightly in the belly 
with their swords.)

BELLEROSE: “Point” taken!

(He falls back into the wait ing arms of the other two Ca dets
who lift him un der his arms and carry him up stage, his legs
flail ing the air.)

MU SI CIAN 1 (tun ing his in stru ment):     How’s that?

MU SI CIAN 2:                               Still no ta bly flat.

(1 grudg ingly re sumes his tun ing as Bellerose be gins light ing 
the chan de liers and the foot lights, a busi ness that can oc cupy 
much of his up com ing time. Ca dets 3 and 4 sit on a bench
and be gin play ing cards. 1 and 2 prac tice du el ing. Oth ers be -
gin en ter ing. From a wing co mes the Cut-Purse. And again
down the aisle of the house, Chris tian and Ragueneau, the
lat ter car ry ing a pe riod con tainer of baked goods, the for mer 
cast ing his eyes all about the au di to rium. Down the op po site
aisle co mes the Or ange Girl, hawk ing her wares to the au di -
ence. [Through out the scene, all of these char ac ters must
stay busy. Much of their busi ness is sug gested, but more can
be cre ated. For ex am ple, the mu si cians con tinue to tune their 
in stru ments, a ca det jug gles the Or ange Girl’s fruits, etc.]).

ORANGE GIRL (mov ing down the aisle): Or anges!  
                                                 Freshly squeezed lem on ade!
                               For long-time sub scrib ers, prunes pu reed!

Act I CYRANO 11
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BELLEROSE (to the Cut-Purse, in ter rupt ing his work
  of il lu mi nat ing the the ater): Mon sieur, your pay, please.
                                                                      Fif teen sous.

CUT-PURSE:                      Yes, of course. A mo ment or two.

(He slinks away.)

ORANGE GIRL: I have home made macaroons to sell!

RAGUENEAU:        Might I have in stead a muscatel?
   (She nods and pre pares one for him as he 
   con tin ues to Chris tian.) Well, this is it – 
    the famed Ho tel de Bourgogne!
   You don’t know Paris, my boy, if you don’t know this stage -
   which, at two, will pres ent the de but of “La Clorise” 
                                     by Balthasar Baro –

BELLEROSE:                                      - who is all the rage
                                          just now. You’ll find his play
 as sharp (rub bing his pre vi ously poked stom ach) as an épée.  
        Baro is a true poet, not a faker
    like this pre ten tious pro saic baker
                                                        at your side.  
           (Ragueneau be gins to pro test.) Good to see you, 
 Ragueneau. (Ragueneau is ap peased, un til)  I missed my lunch.

ORANGE GIRL: Right here, peo ple; 
                      quench your thirst with de li cious Em pire Punch!

RAGUENEAU (hand ing over 
  the con tainer to Bellerose): Voila; my usual cu li nary pit tance. 
                           Suf fi cient, I do trust, to gain the ad mit tance
  of both this fine boy and my self.

12 CYRANO Act I
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BELLEROSE:       It’s good that my heart is soft, sir, 
                                                  be cause your rolls are hard.

(He taps one against Ragueneau’s fore head.)

CADET 1 (thrust ing his foil lightly on 2’s chest): Ah, a hit!

CADET 2: I ad mit.

(They re sume.)

RAGUENEAU: Then you ac cept?

BELLEROSE: I do. Though not for you, you old baker cum bard, 
but for this charm ing new comer.  

                                          Who is he, a fresh ap pren tice?
           (Pulling Chris tian aside) A word, mon cher, to the wise
 about your cheeky mas ter. This breadmaker’s songs 
                       are like his yeast – they only serve to get a rise.

RAGUENEAU: Some di rec tor!  You’ve no ear for po etry;
                       less an eye for bon ho mie, my fool ish Bellerose.
 This new ar rival to our fair city is the Baron de Neuvillette – 

BELLEROSE:                                  who has come for a dose
  of cul ture!  Bravo, Baron. …Baron? 
(But Chris tian’s at ten tions have wan dered again. 
                         To Ragueneau) Has he heard any thing I said?

RAGUENEAU: I would guess not a sin gle word, mon sieur, 
                                                  for you have sorely mis read
    this open book. Al though Chris tian and I are only newly met,
I can tell you he hun gers nei ther for your art nor my Crépe Su zette.
   Why, don’t you see, his at ten tions lie not on the stage,
   but on “dra mas” more per ti nent to young men his age.

Act I CYRANO 13
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BELLEROSE: Alas, an other youth suc cumbs to temp ta tions
    (in di cat ing large breasts with his hands)…weighty,
         the hunt and pur suit of the fa bled Pa ri sian lady.
                            Well, there are none like –

ORANGE GIRL (of fer ing one to Chris tian): Mad eleine?

(He de clines po litely.)

RAGUENEAU (nudg ing him):                    Chris tian!  Re gard.

CHRIS TIAN:  Sir?  Oh, sorry. (To Bellerose) No, mon sieur. 
                                                   I’ve come with the Guard, 
                          to join the ranks of the Gascon Ca dets.

BELLEROSE: Then, Baron, you have my deep est re grets.
The Ca dets have been known – 
  (He turns to point at the du el ing Ca dets just in time to catch
   the Cut-Purse nim bly steal ing the purse of one of them.  
  Nei ther Chris tian or Ragueneau have no ticed. He smiles.) 
                                          - to suf fer losses…in those ranks.          

     But time for the show.  
    (In di cating the con tainer) As al ways, Ragueneau, my thanks.

RAGUENEAU:         Bon appetit.

BELLEROSE: Please, take a seat.

CUT-PURSE (count ing coins out of the 
       Ca det’s purse): Bellerose!  Your fif teen sous.

BELLEROSE:                                  Make that thirty for you.
 (Ges turing to ward the du el ists) I know the Gascon bank
                                          from which you newly with drew.

14 CYRANO Act I
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(Bellerose is re luc tantly paid.)

ORANGE GIRL:                      Sweet rasp berry syrup!

BELLEROSE (com plet ing his can dle light ing, 
                                call ing): Raise the chan de lier up!
  (Noth ing.)  Jodelet?!

VOICE OF JODELET: You want fast work, 
   pay a fair wage!  “Heads” on stage!

(The first chan de lier be gins to rise into play ing po si tion.)

CHRIS TIAN:          Dear Ragueneau, I don’t see her any where!
   You said all of Paris’ Precieux would be here.

RAGUENEAU: Of course, my boy; it is, af ter all, 
                                                                 a Baro pre miere.
But you say you saw her just once in pass ing.  
                                           Are you sure to rec og nize her?

CHRIS TIAN: You would need not ask that ques tion if, 
                             like me, you had gazed into her eyes, sir.
      They have stayed in mine 
                 since our glances met that fate ful day that I ar rived.
 And now, my friend and guide, with you here by my side, 
                                                         I shall not be de prived
 of the chance to learn who she is, 
   for I’m told you know ev ery one – be they from town or court.
 All come into your bake shop –

RAGUENEAU:      - where I “cook-up” my wicked songs 
                                              about them, mak ing such sport
   of all their lives.

Act I CYRANO 15
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CHRIS TIAN: Which is why you must “sing out” her name 
                                                               when she ap pears!

RAGUENEAU: And I will do so loud and clear, my boy, 
                                                      so al lay all of your fears.
  If –

CHRIS TIAN: When! –

RAGUENEAU: she ar rives, you will not think any less of me.
                    I shall make her as fa mil iar as a fa vor ite rec ipe.

CHRIS TIAN: Praise heaven above,
                            I was di rected to your pa tis serie, kind sir.

(He em braces Ragueneau vig or ously.)

RAGUENEAU: Enough of that. Eyes back to earth,
                              dear boy, or how ever shall we find her.

(They both look about the au di ence. As they do so,
Bellerose no tices a new ar rival and rushes to col lect
his ad mis sion fee.)

BELLEROSE: Wel come, sir, you can pay right here.

MUS KE TEER 1:       I don’t pay. I’m a Mus ke teer.

BELLEROSE: But –

MUS KE TEER 1 (spot ting the Or ange Girl):
  Be sides, I’ve only come to col lect a “sou ve nir.”

ORANGE GIRL: May I serve you, sir?
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MUS KE TEER 1:                    Avec plaisir.
  Just give me a mo ment, won’t you, to ex am ine your “wares.”

(He stud ies her tray. Of course, her chest hap pens to be in
the way.)

BELLEROSE (to self): Ah well, don’t care for our plays?
                                            Then try our con ces sion aires.

(Re turning to Chris tian and Ragueneau who are
still pe rus ing the crowd) Just so long as they do fill the seats,
                          and hence the lines on my bal ance sheets.
                              Yes, we have quite the au di ence to day.

RAGUENEAU: The whole Acad emy, (point ing) even Corneille!

BELLEROSE (to Chris tian): Well, the play fea tures, 
                                     of course, the great Montfleury.

RAGUENEAU: A cast ing de ci sion that does tempt des tiny.
                          Just do not be sur prised, Bellerose,
                        that if he opens, you forth with close.

BELLEROSE: Such ut ter drivel. Says who?

RAGUENEAU:      Only my good friend - Cyrano de Bergerac!

(The mu si cal un der scor ing co mes to a screech ing halt 
at the men tion of the name. So do all other sounds 
and ac tions, at least mo men tarily.)

BELLEROSE: What?

RAGUENEAU: Yes, if Montfleury dares take the stage, 
                                        Cyrano vows to give him the sack.
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LE BRET (en ter ing the back of the house): And that is the
                                                  spec ta cle I’m here to en joy.

RAGUENEAU (to Chris tian): Your com mander.

BELLEROSE (whis per ing):         One of the Gascon hoi pol loi,
                          I’m afraid, not to men tion a grump.
 So pol ish that boot. (Chris tian wipes it
  on the back of his pants leg.)  And watch your rump.

(He swats Chris tian’s be hind.)

RAGUENEAU:                     Bellerose, don’t even start.

BELLEROSE: Oh, Ragueneau, have –

CADET 3 (re veal ing a card tri um phantly):          A heart!

CUT-PURSE (clutch ing the Or ange Girl): A kiss?

CADET 1 (again jab bing 2 with his foil):          A hit!

(The Or ange Girl tries to slap the 
Cut-Purse. He ducks out of the way.)

CUT-PURSE:  A miss!

(She steps on his foot.)

CADET 2 (re spond ing to the jab):               You twit.

CUT-PURSE:       My toe!

ORANGE GIRL: De trop! [“Not wanted”]
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