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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of RUSH! must give credit to Da vid John as the au thor,
Kevin Lynch as the com poser and Rich ard Marrett as the mu si cal ar -
ranger in all pro grams dis trib uted in con nec tion with per for mances of the
Mu si cal and in all in stances in which the ti tle of the Mu si cal ap pears for
pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit ing the Mu si cal
and/or a pro duc tion. The names of the au thor and com poser must ap pear
on a sep a rate line, on which no other name ap pears, im me di ately fol low -
ing the ti tle, and must ap pear in size of type not less than 50% the size of 
the ti tle type. The name of the mu si cal ar ranger shall be in a type size se -
lected at the li censee’s dis cre tion, but to an ab so lute max i mum of 50%
the size of the au thor’s and com poser’s names. Bio graph i cal in for ma tion
on the author, com poser and mu si cal ar ranger, if in cluded in the
playbook, may be used in all pro grams. In all pro grams this no tice must
ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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Seven Doors Limited and Dunedin Op er atic, Dunedin, New
Zea land, pre sented the world pre mier of Rush! on Sep tem ber
24, 1998. The pro duc tion was di rected by Camp bell Thomas;
mu si cal di rec tion: Mark Beilby; cho re og ra phy: Caro line Claver
and Donnine Har ri son; mu si cal ar range ments: Neville Copland,
Pe ter Kearns, Rich ard Marrett and Tom Rainey; vo cal ar range -
ments: Rich ard Marrett; set de sign: Roger Dodd; cos tume de -
sign: Pam Maling, light ing de sign: John Col lier and Helen
Douglas. The cast was as fol lows:

DUNCAN McKENZIE . . . . . . . . . . . . . . . . . . . . . Darryl Lovegrove
SA RAH McKENZIE . . . . . . . . . . . . . . . . . . . . . . . . . . . Su san Brady
NA THAN HALL. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Aaron Ward
MIL LIE HALL. . . . . . . . . . . . . . . . . . . . . . . . . . . . Sa rah Somerville
JOE LAW SON . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tim Bever idge
JACKIE O’FEA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mark Hadlow
THE PROS PEC TOR . . . . . . . . . . . . . . . . . . . . . . . . . . . . Stig Eldred
MEG . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ra chel Burt
BILL LOMAX. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tom Hand
JOHN LOMAX. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Grant Paris
JUDGE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bill Acklin
DAN NOLAN . . . . . . . . . . . . . . . . . . . . . . . . . . . Rich ard Car ring ton
COM PANY/AP PEAL JUDGE . . . . . . . . . . . . . . . Mi chael Andrewes
COM PANY/MINER . . . . . . . . . . . . . . . . . . . . . . . . . Alistair Martyn
COM PANY/SHOP KEEPER . . . . . . . . . . . . . . . . . . . . . . . Cory Moir
COM PANY/CON STA BLE. . . . . . . . . . . Pe ter Shone, Murray Wright
COM PANY/MAN AGER . . . . . . . . . . . . . . . . . . . . . . . . Pe ter Turner
COM PANY . . . . . Amanda Bed ford, Gemma Beilby, Heyden Beilby,

Jo Blick, Penni Bousfield, Melanie Brewer, Betty Brocas,
Anna Clay ton-Smith, Pe ter Coville, Trixie Craig, Kel vin Cummings,

Nick Don ald, Char lotte Fra ser, Melanie Free man, Anne Gilchrist,
Ben Glassey, Da vid Goosselink, Abbie Grimsey, Carleigh Henskes,

Meric Hoffman, Helen Horsnell, Sonia Hutton, Luke Keenan,
Greg MacLeod, Kim McAuley, Es ther Mill, Hannah Moodie

Samantha Moodie, Fe lic ity Muir, Glenys Murray, Rich ard Nottage,
Janine Pheloung, Anna Ryan, Bron wyn Shanks, Catherine Short,

Mar tha Still, Rose Tarbotton, Natalie Thomson, Ryan Wil son,
Angela Wit, An drew Wood
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RUSH!
A Mu si cal in Two Acts

CHAR AC TERS

DUNCAN McKENZIE . . . 30-40. Jew eler, en thu si as tic and im pul sive,
lov ing. Tenor.

SA RAH McKENZIE . . . . 30-32. Duncan’s wife. Du ti ful, emo tion ally
torn, com pas sion ate. Belt/MS.

NA THAN HALL . . . . . . . . . . 25. An ad ven turer, ebul lient. Bari tone.
MIL LIE HALL . . 19. Na than’s wife. Wise, bal anced, gen tle. Con/Mezzo.
JOE LAW SON . . 25-30. Hand some pros pec tor, a good mate. Bari tone.
JACKIE O’FEA . . . . Mid dle-aged comic Irish man with an un pleas ant

side. Bari tone.
THE PROS PEC TOR . . . . . 50-60. The “Spirit of the Time.” Nar ra tor/     

ob server. Bass/Bari tone.
MEG . . . . 40s. A big, buxom, hearty Scot. Fear some yet gen tle. Belt.
BILL LOMAX . . . . . . . . . 20s. Slow-witted, re lies on John. Bari tone.
JOHN LOMAX . . . 20s. Older brother of Bill. Both are un der O’Fea’s

in flu ence. Bari tone.
JUDGE . . . . . 40-50. A lit tle “pos sessed.” Pas sion ate. Bari tone/Tenor.
DAN NOLAN . . . . . . . . . . . . . . . . 19. A young ad ven turer. Bari tone.
COM PANY . . A va ri ety of roles - Pros pec tors, Con sta bles, Bar maids,

Im mi grants of var i ous na tion al i ties and skills, some of which, in
ad di tion to their cho rus role, have small speak ing parts. Also
needed are the five McKenzie chil dren, aged 6 to 10 years in clud -
ing one set of twins.
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MU SI CAL NUM BERS

1. Over ture . . . . . . . . . . . . . . . . . . . Orchestra
1A. Let Me Take You Back . . . . . Pros pec tor & Company
2. A New Day Dawns . . . . . . . Prin ci pals & En sem ble
3. Tran si tion 1 . . . . . . . . . . . . . . . . . Or ches tra
4. A Fair Day’s Work . . . . Lawson, Na than & Com pany
5. Gold at Your Fin gers . . . . . . . . O’Fea & Com pany
6. Duncan and Sa rah . . . . . . Duncan & Sa rah, Company
7. Bright and Shiny Gold . . . . . . . . . . . . Com pany
8. Cry Your Tears . . . . . . . Sa rah, Women & Children
9. Tran si tion 2 . . . . . . . . . . . . . . . . . Orchestra

10. The Bal lad of Mil lie Hall. . . . . . . . . . . Pros pec tor
10A. Tran si tion 3 . . . . . . . . . . . . . . . . . Or ches tra
11. Look But Don’t Touch . . . . . . Meg, Bar maids & Men
11A. Playout (Look But Don’t Touch) . . . . . . . Orchestra
12. Bro ken Wings . . . . . . . . . . . . . . . . . . Mil lie
13. In a Per fect World . . . . . . . . . . . . . . . . Sa rah
13A. Tran si tion 4 . . . . . . . . . . . . . . . . . Or ches tra
13B. Tran si tion 5 . . . . . . . . . . . . . . . . . Or ches tra
13C. That’s What Friends Are For . . Dan Nolan, Lomax Bros.
14. Run, Duncan, Run . . . . . . . . . Duncan & Com pany
15. Working Men . . . . . . . . . . . . . . Male Com pany
16. Sign of the Times . . . Duncan, John Lomax & Com pany
17. Hell of a Life on the Ar row . . . . . . . . . Pros pec tor
17A. Tran si tion 6 . . . . . . . . . . . . . . . . . Or ches tra
17B. Tran si tion 7 . . . . . . . . . . . . . . . . . Or ches tra
18. Seven Doors . . . . . . . . . . . . . Judge & Com pany
19. The Wheels Keep on Rolling . . . Women & Pros pec tor
20. Ap peal Court . . . . . . . . . . . . . . Sa rah & Judge
21. I Won der. . . . . . . . . . . . . . . Duncan & Miners
21A. Seven Steps . . . . . . . . . . . . . . . . . Or ches tra
21B. Tran si tion 8 . . . . . . . . . . . . . . . . . Or ches tra
22. Once Upon a Time . . . . . . . . . . Lawson & Mil lie
23. The Ghost of Duncan McKenzie . Pros pec tor, Lomax Bros.
24. I’ve Got News for You, Lady . . . . O’Fea & Pros pec tor
24A. Death of O’Fea . . . . . . . . . . . . . . . . Or ches tra
24B. Tran si tion 9 . . . . . . . . . . . . . . . . . Or ches tra
25. Make the Best of What You’ve Got . . Meg & Com pany
26. If I Knew Then - Fi nale . . . Duncan, Sa rah & Com pany
27. En core (Bright and Shiny Gold) . . . . . . . . Com pany
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ACT I

Mu sic #1: Pro logue

(Dur ing the pro logue the front gauze will be lit with the
show logo. At a pre de ter mined point in the pro logue the
front smother will fly re veal ing the PROS PEC TOR sit -
ting on a pile of boxes left of cen tre smok ing his pipe.
[When ever the PROS PEC TOR is on stage he is spot lit].)

Segue into:)

Scene 1: 1862. Sailing Ship at a Quay. (Dawn.)
Mu sic #1A: Let Me Take You Back

PROS PEC TOR.
Let me take you back to yesteryear
When oceans gave way to a new frontier
And the ships crossed the seas
On a swift southern breeze
And they came to this land of promise

(With COM PANY.)

And so came the rich and so came the poor
And so came the drifters to this fertile shore
Each with their dreams
Their hopes and ideals
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PROS PEC TOR.
Where destiny’s hand lay upon them

(At the mu sic change to “A New Day Dawns” the mid
stage smother and the front gauze will fly re veal ing a
wharf, a sail ing ship, trunks and gen eral cargo. Ex cited
com pany mem bers on the wharf and oth ers dis em bark -
ing. The PROS PEC TOR stands ob serv ing the gen eral
scene, puts his pack on his back, looks at the au di ence
and exits. Com pany never ac knowl edge the pres ence of
the PROS PEC TOR. Sailors and work ers are busy fas ten -
ing ropes, un load ing lug gage, etc. MIL LIE and NA -
THAN HALL. DAN NOLAN and JOE LAW SON dis em -
bark first and are pil ing their lug gage. MIL LIE hold ing
her baby.)

Mu sic #2: A New Day Dawns

COM PANY.
A new day dawns
as the past behind us
tomorrow comes
with yesterday to remind us
before a tree has grown
somehow a seed was sown
It takes a tree to remind us

A new day dawns
as the past fades behind us
tomorrow comes
with yesterday to remind us that
before a bird can fly

8 RUSH! Act I

© The Dramatic Publishing Company, Woodstock, Illinois



she must want to reach the sky
it takes a bird to remind us

(DUNCAN, SA RAH and the CHILDREN move down the
gang plank. DUNCAN moves downstage to ward the pit.
His legs are un steady. He is joined by NA THAN. The
CHIL DREN play as chil dren would.)

NA THAN. Steady as she goes, Duncan.
DUNCAN (stamp ing his foot on the ground). It’s as firm a

ground as the old coun try! I’ll say that.
SA RAH (fol low ing). And you’ll keep your boots firm on it, 

Duncan McKenzie. I won’t be on an other such jour ney
again.

MIL LIE. It’s such an odd sen sa tion to be back on dry land
at last. I shall be glad to be free of the sea sick ness.

NA THAN (in hal ing). Ah, the first breath of a new life.
MIL LIE. It has a sweet taste to it.
DUNCAN. The taste of milk and honey!
NA THAN. Will you be stay ing at the bar racks, Duncan?
DUNCAN. Aye, when we have found our lug gage.

(En ter JOHN and BILL LOMAX. They stroll past the
com pany leer ing at women’s skirts and look ing ca su ally
over the pil ing lug gage.)

BILL LOMAX. There’s some sweet pickin’s ’ere all right,
John.

DUNCAN. Hey you! (Rushing to his trunk and tak ing it
from the broth ers.) That’s not yours.
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(A CON STA BLE ap proaches. JOHN, see ing the CON -
STA BLE, puts the trunk down.)

JOHN LOMAX (to the CON STA BLE). An hon est mis take,
sir. Thought it was my brother’s.

(Exit LOMAX BROTH ERS, fol lowed by the CON STA -
BLE.)

DUNCAN (laugh ing). Wel come to the New World!

(“A New Day Dawns” con tin ues.)

COM PANY.
And so we’ll sow
and the seeds will grow
and we will fly
as we reach for the sky

A new day dawns
as the past fades behind us
tomorrow comes
with yesterday to remind us
before a bird can fly

befpre a seed is sown
it takes a bird
it takes a tree
A new day is born

(As the song ends they move off with their lug gage.)
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Mu sic #3: Tran si tion 1
Scene 2: In te rior of the Im mi grant Bar racks. (Day time.)

(Bunk beds. Some un opened lug gage is ev i dent. There is
a large ta ble and two benches, a small ta ble and two
chairs where women pre pare meals. Toys on the floor.
Men and women ar rive at the bar racks. LAW SON and
NOLAN are qui etly in volved in a card game. The
MCKENZIE CHIL DREN are play ing with var i ous toys
on the floor as SA RAH is dress ing her youn gest child
with warm cloth ing. The child is com plain ing. MIL LIE is 
also dress ing her baby as though pre par ing to go out -
doors. There is a grow ing bond be tween the women.)

SA RAH (to the child). You must wear it, Catherine. I
won’t have you catch ing a cold…we’ve seen enough
sick ness these past months.

MIL LIE. It’s the damp air that brings it!
SA RAH. If it’s not the damp, it’s the heat breed ing all

man ner of dis ease. I’ve never seen such change able
weather.

MIL LIE. Oh, I do wish it would clear. The slight est sug -
ges tion of rain turns the roads to mud. I’ll need clean
skirts for each day of the week.

SA RAH. I’m afraid that’s a lux ury I can ill af ford.
MIL LIE. Do you think Duncan will find work soon?
SA RAH (a lit tle re signed). There is lit tle call for watch -

mak ers. There is a po si tion at the tan nery but that
would n’t suit Duncan’s tem per a ment. (Picks up a child’s 
holed pull over.) …Fifty pounds a year would be better
than noth ing though.

MIL LIE. He’s bound to find some thing soon.

Act I RUSH! 11

© The Dramatic Publishing Company, Woodstock, Illinois



SA RAH. Per haps then we will leave these bar racks to build 
a small home of our own.

DUNCAN (ap proach ing). We will in deed, Sa rah. (Wraps
his arms around SA RAH from be hind.) But it shall be a
stately man sion and an other for the chil dren.

(En ter NA THAN with a news pa per.)

NA THAN. Will you lis ten to the man? (Half laugh ing.) No 
job and he’s talk ing of man sions.

MIL LIE (cheer fully). Per haps we should buy a house now
be fore our sav ings are gone. (MIL LIE and SA RAH pre -
pare to leave.)

DUNCAN. We will trust you both not to spend all our
man sion money on pro vi sions.

SA RAH. We shall spend only as much as we need, Duncan 
McKenzie. Are you ready, Mil lie? Come, chil dren. (Exit 
SA RAH and MIL LIE with the CHILDREN. As they
leave, DUNCAN and NA THAN ac knowl edge each
other’s con cern.)

DUNCAN. What to do, Na than. What to do?
NA THAN. There’s work all right, if we want it. Cut ting

scrub for three shil lings a day.
DUNCAN. That may suit you, Na than, but I have a jew el -

ler’s hands. They are used to fine work. What say you,
Joe? Have you found work?

LAW SON (shak ing his head). I fear we’re worse off in this 
prim i tive land than the Old Coun try.

DUNCAN. It must get better. My God, it has to be better
than it was back home!

NA THAN. I have n’t for got ten what it was like. Working
ev ery hour. Mil lie, too, stitch ing and sew ing till her fin -
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gers bled. And we fared no better in Bendigo. Is n’t that
why we came to this place?

DUNCAN. It is the rea son we’re all here, Na than. I have n’t 
for got ten how it was. I have not for got ten.

MAN #1 (af ter over hear ing the con ver sa tion). I worked a
fif teen-hour day and could n’t sup port my fam ily!

MAN #2. I worked ev ery wak ing hour for four teen shil -
lings a week!

MAN #3. I dug coal with my bare hands for less!
NA THAN. A fair day’s work for a fair day’s pay is all I

ask! [Mu sic cue.]

(In the fol low ing scene the men and women make be lieve 
they are back home work ing in 19-cen tury con di tions.
They par ody their lives as work ers as NA THAN ex ag ger -
ates the part of a fac tory man ager. Ev ery one en joys the
play though there is a bit ter edge to it.)

Mu sic #4: A Fair Day’s Work

COM PANY.
A fair day’s work for a fair day’s pay
watching the minutes ticking away
one day follows the next
don’t look over your shoulder
don’t go risking your neck
hear what the boss has told you
it’s all work and no play no play
it’s all work and no play
A fair day’s work for a fair day’s pay

LAW SON.
Can’t be fairer than that I say
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business is business
every day of the year
two days off for Christmas

COM PANY.
two days off for Christmas?

LAW SON.
so if you wanna work here
it’s all work and no play

COM PANY.
A fair day’s work for a fair day’s pay
Keep your head down and mind what you say

NA THAN.
If I paid you more you’d be out of the gate
I can’t pay any more than the going rate
It’s because I am astute
I look after your survival

COM PANY.
that’s why you wear the suit
to fight off all your rivals

NA THAN.
and put food on your plate

DUNCAN (pre tend ing to be a lowly em ployee). Aye,
enough food to keep my fam ily alive and that’s the
truth. I am grate ful, sir. I would be hard-pressed to serve 
you to mor row if I were dead from star va tion.

NA THAN. Why, think noth ing of it, my good man.
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DUNCAN. Be sure I am in your debt for the kind ness you
have shown.

NA THAN (laugh ing). It’s my plea sure. Come along now,
you won’t make me wealthy while we chat ter!

(En ter JACKIE O’FEA. He stands and ob serves the ac -
tion from afar.)

COM PANY.
Make it…bake it…mend it…bend it
A fair day’s work for a fair day’s pay
watching the minutes ticking away
one day follows the next
don’t look over your shoulder
don’t go turning your back
hear what the boss has told you
it’s all work and no play
It’s all work and no play
it’s all work and no play
it’s all work and no play.

(O’FEA moves to ward the group, larger than life.)

DUNCAN. Aye, lads, though we poke fun at our cir cum -
stance it seems the easy life is not meant for our class.
Per haps we should ac cept our lot. (The COM PANY mut -
ters its agree ment.)

O’FEA. An’ is that the life you’re wishin’ t’ pur sue? Did
yer travel the seven oceans of the world t’ ar rive where
y’ started? (Peering into faces.) Tip yer hat t’ the boss.
“Mornin’, sir”—“af ter noon, sir”—“three bags full, sir”?
B’jebus. Did yer not come t’ the land where Jack is as
good as his mas ter?
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NA THAN. And who are you, sir?
O’FEA. John O’Fea! Jackie t’ me friends.
LAW SON. What brings you to the im mi grant bar racks,

John O’Fea?
O’FEA. Ah, I’ll come t’ it. Y’ see I have re cently fell on

’ard times so I ’ave. (Groans from ev ery one. They turn
away.)

DAN NOLAN. As you can see, Irish man, this is no place
to seek char ity.

O’FEA (sur prised). Will y’ look at me all flushed with em -
bar rass ment now? (Trying to re gain ground.) Sure ’tis
not char ity I ask. ’Ere does this not tell y’ somethin’ of
me fi nan cial state? (Pro duces a gold nug get from his
waist coat pocket and flips it to DUNCAN.)

DUNCAN (dis be liev ing). Where did you get this? (Hands
the nug get to NA THAN.)

O’FEA. Did I not find it meself?
NA THAN (bit ing the nug get). It’s real, lads! O’Fea’s

struck GOLD! (The nug get is passed around.)
LAW SON. Where did you find it?
PER SON #1. Tell us!
DAN NOLAN. Speak, Irish man, you are with friends.
PER SON #3. Tell us some more!
O’FEA (hold ing his hands up in de spair as he is rushed by 

the ex cited crowd). Hold on there, will yiz! Wait…
wait…be pa tient now…did y’ not hear me say I’ve fell
on ’ard times? (The men look at one an other con fused.) I 
was bush whacked! Robbed by the high way men on me
way back ’ere. (Sighs of sym pa thy.) A ’undred ounces!
(Cries of dis be lief.) That lit tle nug get was hid in me
boot! (Taking back the nug get and re turn ing it to his
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pocket.) But even this is not suf fi cient funds t’ pur chase
pro vi sions be fore me re turn.

DUNCAN. ’Tis a sorry story, Mr. O’Fea.
O’FEA. Ah, ’tis me own fault sure enough. I should’ve

trusted me stash t’ the Gold Es cort. Sure they’d a kept it 
from the rob bers. If only I ’ad me pro vi sions I’d be on
me way back now so I would.

PER SON #1. Will you tell us where it is you’d be go ing?
We could help you.

DAN NOLAN. A sort of trade!
O’FEA. ’Tis true enough that I’m safe from the rob bers

with friends about me. They say there’s safety with the
num bers.

PER SON #1. You want pro vi sions?
O’FEA. You’ve hit the nail right on the head!

(COM PANY searches through bags and boxes of fer ing
O’FEA var i ous items of food.)

DAN NOLAN. I can spare some salt pork!
PER SON #1. A jar or two of pil chards!
PER SON #2. You’ll be need ing salt!
PER SON #3. Flour, I have some flour!
PER SON #4. Ta ters! And can dles. You’ll need can dles!
PER SON #5. Por ridge oats!
PER SON #6. Here! Two tins of to bacco!
PER SON #7. A Bi ble!
O’FEA. A Bi ble?
PER SON #7. Aye, for your cig a rette pa pers!
DAN NOLAN. Fair ex change, Irish man. Now tell us what

you know.
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