Excerpt terms and condifions

This excerpt is available
to assist you in the play
selection process.

Excerpts are not intended for
performance, classroom or
other academic use. In any
of these cases you will need
to purchase playlbooks via
our welbsite or by phone, fax
or mail.

A short excerpt is not always
indicative of the entire work,
and we sfrongly suggest you
read the whole play before
planning a production or
ordering a cast quantity.

("™ Dramatic
Publishing




Plays on Principle:
Ten 10-Minute Plays

By
PAT MONTLEY

Dramatic Publishing Company

Woodstock, Illinois ® Australia @ New Zealand e South Africa

© Dramatic Publishing



#%% NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
THE DRAMATIC PUBLISHING COMPANY, INC., without whose permission
in writing no performance of it may be given. Royalty must be paid every time
a play is performed whether or not it is presented for profit and whether or
not admission is charged. A play is performed any time it is acted before an
audience. Current royalty rates, applications and restrictions may be found at
our website: www.dramaticpublishing.com, or we may be contacted by mail
at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St.,
Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT
THE EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors
with a fair return for their creative efforts. Authors earn their living from the
royalties they receive from book sales and from the performance of their work.
Conscientious observance of copyright law is not only ethical, it encourages
authors to continue their creative work. This work is fully protected by
copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and
retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty.
All rights, including, but not limited to, the professional, motion picture, radio,
television, videotape, foreign language, tabloid, recitation, lecturing, publication
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are
in copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in all
instances in which the title of the play appears for purposes of advertising,
publicizing or otherwise exploiting the play and/or a production. The name of
the author must also appear on a separate line, on which no other name appears,
immediately following the title, and must appear in size of type not less than
fifty percent (50%) the size of the title type. Biographical information on the
author, if included in the playbook, may be used in all programs. In all programs
this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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Plays on Principle (which originally included seven of the
ten plays here) was premiered at the First Unitarian Church
of Baltimore in 2019 as part of a bicentennial celebration. The
production was funded by a Creativity Grant awarded to the
playwright by the Maryland State Arts Council.
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PRODUCTION:

DIrECIOT et Pat Montley
Set, Sound & Lighting Designer...........cccccu..... Daryl Beard
Stage Managers............... Naomi Berkenbilt, Javier Jaramillo
Set CIEW ..uvvveeeeeeeeiiieeeeeeeen Jim Houston, Scott Macleod,
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For Sally
my best critic
and dearest
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Life/Choice

CHARACTERS

CAROL: 43, woman of any race; pro-life.
JESSIE: 25, woman of any race; pro-choice.

TIME: The present.
PLACE: A political rally on the National Mall in Washington, D.C.

fdk
Question: How can we disagree

without being disagreeable?

(At lights up, we see a bench and hear noise of a crowd of
people. For a few seconds, sounds of two sets of many voices
repeating simultaneous chants: “It’s a child, not a choice!”
And, “Keep abortion legal!”

CAROL (offstage, calling to a companion). No, you go ahead.

(CAROL enters, one shoe untied, carrying a backpack and a
sign reading “It’s a Child, not a Choice.” She calls again to
her offstage companion.)

CAROL (cont’d). Go on! I'll catch up. Just be a minute.

(She puts the sign down, takes off her backpack, sits and ties
her shoe, her head bent over the shoe. The sounds fade out.)

JESSIE (offstage, calling to a companion). Yes, I’ll meet you there!
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16 Plays on Principle

(JESSIE enters, backing in, carrying a sign reading “Keep
Abortion Legal.” Facing offstage, she calls.)

JESSIE (cont’d). They can’t all be unreasonable. Humor me.
(Points over her shoulder at CAROL.) Just want to try a
little one-on-one! (Turns, crosses to CAROL, checks out
CAROL’s poster.) Good morning.

(CAROL looks up.)

JESSIE (cont’d). Oh!
CAROL. Not the “one” you were hoping to go one-on-one with?

JESSIE (flabbergasted). 1 ... wow ... I don’t know what ...
how could ... what are you ... ?

CAROL. Doing here? Same thing as you. Exercising my
right to free speech.

JESSIE. But ... you volunteer at Planned Parenthood.

CAROL. Because I want to make sure women have access to
contraceptives.

JESSIE. And you ... you’re a ...
CAROL. Socialist, progressive, feminist—

JESSIE (finishing her sentence). Left-wing liberal! So how
canyou ... ?

CAROL. Come on. You know better than that. Liberals don’t
all think alike.

JESSIE. Yeah. But ... on this issue?
CAROL. Why should this one be exempt?
JESSIE. Well, because ... because it’s ...
CAROL. Because you re on the other side?

JESSIE. But how did that happen? I mean that you re on the
other side? And ... I didn’t know it.
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Ten 10-Minute Plays 17

CAROL. We live half a country apart.
JESSIE. But it’s not like we don’t visit, phone, text.
CAROL. We’ve been going to different rallies. Until this one.

JESSIE. Yeah, but I told you about mine. How come you
never ... ?

CAROL. Because I know how you feel ... what you believe.
What all your friends—as well as most of mine—believe.
I guess I ... sometimes liberals are just so darn ... narrow-
minded! I didn’t think telling you would make a difference.

JESSIE. How could it not?!

CAROL. Anyway, you have a right to your opinion. And to
act on it.

JESSIE. Yes. That was one of the most memorable lessons of
my childhood.

CAROL. Good. Music to every Sunday-school teacher’s ears.
JESSIE (meaning “it’s more than that”). Come on.

CAROL. So you’re acting on your right to voice your political
opinion. And I’'m acting on mine.

JESSIE. But ... but I thought you believe that women’s lives
matter.

CAROL. I do believe it.

JESSIE. That laws that impose motherhood on women are
totalitarian.

CAROL. They are.

JESSIE. That children should be wanted.

CAROL. They should.

JESSIE. Thatmy life—my woman’s life—is worth something!
CAROL. It certainly is.

JESSIE. Then why? ... How can you? ...  mean, if you agree
with everything I’'ve—
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18 Plays on Principle

CAROL. Women'’s lives do matter—even when they are just
starting out as fetuses.

JESSIE. But what about—?

CAROL. And children should be wanted. That’s why we
have adoption.

JESSIE. That’s still imposing biological motherhood on—

CAROL. Motherhood might not feel like an imposition
if children were wanted and cherished by the whole
community, if we had universal free childcare, if women
weren’t pressured into abortion by shame or poverty.

JESSIE. But we don t have universal childcare and—

CAROL. And your life—oh, yes, your precious life—is most
definitely worth a great deal of something.

JESSIE (taken aback). Are you being ... sarcastic?

CAROL. Surely you know I mean it with all my heart.

JESSIE. Then ... what?

CAROL. Maybe I'm just afraid of ... our disposable culture?
What effect will normalizing abortion have on us ... on
our collective psyche? If we approve early and mid-term
abortions, how soon before we’re approving late-term
ones? If it’s allowable right up to birth, then ... well, what
about after?

JESSIE. Come on! Birth is a clear and obvious line of
demarcation.

CAROL. While it may remain illegal to kill a newborn, it
may no longer be unthinkable—at least not for those who
are less scrupulous and more desperate.

JESSIE. Really? Next you’re going to say it paves the way
for euthanizing old people.

CAROL. It had occurred to me ... now that [’'m on my way to
becoming an old person.
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