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An early ver sion of SHAME THE DEVIL! AN AU DI -
ENCE WITH FANNY KEMBLE was pro duced in 1980 by
The Group, Se at tle’s Multi-Cul tural Thea tre. It sub se -
quently toured to Alaska and on the East Coast from Maine 
to Geor gia and was per formed at the Berk shire Thea tre
Fes ti val, the Folger Shake speare Thea tre, the Min ia ture
Thea tre and the Pic colo Spoleto Fes ti val.

In 1997, the re vised play was pre sented at the Juneteeth
Eman ci pa tion Cel e bra tion! of the Af ri can-Amer i can Thea -
tre Pro ject at the Uni ver sity of Lou is ville and the script
was a win ner in the Play Read ing Pro ject of the Amer i can
Al li ance for Thea tre  and Ed u ca tion.
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PRO DUC TION NOTES

CHAR AC TER DE SCRIP TION

FANNY KEMBLE  is 40 at the time of the play. She is
phys i cally strong, en er getic, so phis ti cated, smart and out -
spo ken. In her 20s, she was the most cel e brated ac tress in
her na tive Eng land and in Amer ica. She also en joyed some
fame as a writer. Af ter many years of re tire ment, she is at -
tempt ing a re turn to per form ing. She still has the pow er ful,
trained voice of a pro fes sional. And, al though she is not a
beau ti ful woman, she can pro ject a daz zling pres ence when 
she so chooses. She does not suf fer fools grace fully, but
she does have a deep sense of hu man ity. At this mo ment in 
her life, she is in des per ate need of ap proval from the pub -
lic and rec og ni tion of her ac com plish ments—and also, per -
haps, the af fec tion of her au di ence.

THE SET

Fanny Kemble’s sit ting room is used as a par lor and as a 
study. It is a pleas ant room and the fur nish ings (pre-Vic to -
rian early 19th-cen tury) are taste ful with out be ing os ten ta -
tious.

URC is an en trance into the room from a hall way. DR
there is a desk and a chair; DL an up hol stered chair and a
small ta ble. UL there is a wide book case filled with books.
It’s flanked by two straight chairs. There are warm ori en tal
rugs on the floor.

Placed about the room are sev eral vases of au tumn flow -
ers—elab o rate flo rists’ ar range ments, with cards at tached.
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They are trib utes from friends and fans in honor of Fanny’s 
de but this eve ning.

THE COS TUME

Fanny en ters wear ing a skirt and match ing jacket, hat
and gloves and car ry ing a purse. Dur ing the early part of
the play, she takes off her hat and gloves; later she re -
moves her jacket. She wears a watch pinned to her waist. A 
pince-nez, which she uses for read ing, is on a chain around 
her neck; at the start of the play, it is pinned to her jacket.

THE TEXT

The play is an imag i nary en coun ter with a real per son,
the ac tress and writer, Fanny Kemble (1809-1894). The
text is based on Kemble’s own lan guage in her crit i cal
writ ings and in her sev eral au to bio graph i cal books, par tic u -
larly the pub lished jour nals of her girl hood and youth and
her Geor gia jour nal. (See Bib li og ra phy.) The Shake speare
pas sages are ad ap ta tions from 19th-cen tury edi tions. The
songs from But ler Is land are based on mu sic from the Sea
Is lands of Geor gia and are ar ranged by Valerie Yockey.

NOTES ON THE SHAKESPEARE QUOTES AND
PARAPHRASES

The script of this play is sprin kled with Shake speare
quotes be cause in her own writ ings and con ver sa tions,
Fanny Kemble of  ten quoted from Shake speare. She
claimed she “thought in Shake speare.” The sources of
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many of the Shake speare quotes are men tioned in the text
and all are listed be low, in or der of ap pear ance.

“Rep u ta tion…”: Othello , II, 3.
“Good name…”: Othello , III, 3.
“Vir tue…”: Mea sure for Mea sure, III, 1.
“My dis mal…”: Ro meo and Juliet, IV, 3.
“I have…”: Ro meo and Juliet, IV, 3.
“Con stant…”: Othello, II, 1.
“Far more…”: Othello, I, 3.
“Fare well, Mas ter…”: The Tem pest, II, 2.
“Age can not…”: An tony and Cle o pa tra, II, 2.
“Now my charms…”: The Tem pest, Ep i logue.
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PROP ERTY LIST

On Stage
Desk
Desk chair
Up hol stered chair
Book case
2 Straight chairs
Waste bas ket
Small ta ble
Ori en tal rugs
Sev eral large for mal ar range ments of au tumn flow ers
   (with notes at tached)

On desk:
Pen and ink
Lamp
Sev eral re cently opened notes
Pile of news pa per clip pings

In desk drawer:
Di vorce doc u ment (filed away)

On small ta ble next to up hol stered chair:
Lamp
Framed pen cil draw ing: Fan and Sally But ler at four and
   seven years of age

On book case:
Many books, objets d’art
Fanny Kemble’s jour nal (a led ger-like note book with
   ex tra sheets of pa per stuck in it)
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In waste bas ket near the desk:
Crum bled news pa per clip ping

On walls:
Large oil paint ing of the Alps
Wa ter color of the Mas sa chu setts Berk shire Hills
Print of por trait of Kemble-Siddons fam ily in Henry VIII
Print of Sir Joshua Reynolds’ por trait of Sa rah Siddons
   as “The Tragic Muse”
Pic ture of Sa rah Siddons as Lady Macbeth
Colored etch ing of Fanny Kemble’s par ents in
   The Taming of the Shrew (stage L)
Etch ing of Covent Gar den Thea tre in the early 19th
   cen tury (stage R)

On wall or tucked away in book case:
Small copy of Sir Thomas Law rence’s draw ing of
   Fanny Kemble

Per sonal (brought in by Fanny Kemble)
1 pam phlet
3 new news pa pers in clud ing The Ex am iner

   (with re view on page 1) and The Tri bune
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SHAME THE DEVIL!
An Au di ence With Fanny Kemble

AT RISE: There are sounds from off stage R: a street door
open ing and clos ing, a woman speak ing softly. Then co -
mes the pow er ful voice of FANNY KEMBLE. She is fu ri -
ous.

Reputation! Reputation! Reputation!
I have lost my reputation!

(FANNY KEMBLE storms in from the hall way, UR. She
wears street clothes and car ries a purse in one hand. In
the other, she bran dishes a pa per-bound pam phlet.)

Good name in woman, dear my lords and ladies,
Is the immediate jewel of our souls;
Who steals my purse steals trash—

(FANNY flings her purse onto the up hol stered chair and
criss-crosses the stage.)

But he that filches from me my good name
Robs me of that which not enriches him
And makes me poor indeed.

My reputation! My reputation!

7
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(FANNY fin ishes this speech, arms up raised in a dra -
matic pos ture. She takes a pause. Then in a strong but
con trolled tone, she ad dresses the au di ence di rectly.)

When ever I am taken by strong emo tion, I re sort to Shake -
speare. How ironic that it is lines from Othello which come 
to me now!

Have you seen this?

(FANNY holds out the pam phlet as if it were an old and
very dead fish.)

Mr. Pierce But ler’s “Pri vate State ment” about our mar riage. 
“Pri vate” in deed! It was be ing hawked to the gen eral pub lic 
this very eve ning out side the Broad way Per for mance
Hall—even as I per formed for you there!

(FANNY pulls back the pam phlet.)

You need n’t read it. I can tell you its sa lient points.

(FANNY props up the pam phlet so it stands on her desk.)

On page one, Mr. But ler ac cuses me of hav ing a “pe cu liar
view” of mar riage, cit ing my be lief that “mar riage i s  a
com pan ion ship in which at no time does one part ner have
the right to con trol the other.”

(FANNY is tak ing off her gloves.)

8 SHAME THE DEVIL!
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Later he says that I suf fer from “a sense of imag ined op -
pres sion” and that I have “an un yield ing spirit.”

(FANNY crosses U and puts her gloves on chair left of
book case.)

(FANNY sud denly re al izes some thing; she goes to the
desk R, speak ing as she crosses.)

Ah! Of course! This ex plains that nasty lit tle item in this
af ter noon’s News Cou rier.

(FANNY pulls a crum pled news pa per out of the waste -
bas ket and reads from it.)

To night New York City cu ri os ity seek ers will crowd the
Broad way Per for mance Hall to see and hear Fanny
Kemble—that in ge nue of many, many, many de cades past
whose event ful pri vate life freely feeds the cur rent ap pe tite
for gos sip.

The “cur rent ap pe tite for gos sip” is not nour ished by any
ac tion of mine!

(FANNY crosses to above the desk and drops the news -
pa per page into the waste bas ket.)

Oh, no! That ap pe tite for gos sip is fed by the lib eral dis tri -
bu tion of Mr. Pierce But ler’s in sid i ous book let.

(FANNY turns away from the au di ence mo men tarily.)

An Au di ence With Fanny Kemble 9
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And how am I to an swer his at tacks?

(FANNY faces the au di ence again.)

Why, “Vir tue is bold and good ness never fear ful.” I will
tell the na ked truth and shame the devil!

(FANNY crosses D.)

La dies and gen tle men, may I pre vail upon you to be an au -
di ence for Fanny Kemble’s “Pri vate State ment”?

You have al ready con sented to stay with me this late eve -
ning, await ing with me the ver dict of those ar bi ters of my
pro fes sional endeavours, the New York crit ics. And I am
most ap pre cia tive of your com pany dur ing this vigil.

Within the hour, we shall have the fi nal edi tions of the lo -
cal news pa pers with their cri tiques of my de but as a solo
reader of Shake speare plays. May we pass the time ‘til then 
with a re cital of my ad ven tures in this mot ley world, that
you, too, may sit in judg ment—not on my work—but on
my char ac ter?

I am most grate ful.

(FANNY crosses U as she re moves her hat, which she
puts on the chair with her gloves. Then she makes a
sweep ing cross D and curt sies. As she gives her fam ily
his tory, she is in tent on mak ing it clear that she co mes
from a long line of pro fes sional men and women who
have achieved great dis tinc tion in the arts—and oc ca -
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sional fi nan cial suc cess—and whose opin ions merit at -
ten tion. She is es tab lish ing her cred i bil ity as a per son of 
moral rec ti tude and in tel lec tual weight. FANNY is also
try ing to make ev i dent the de gree to which she her self,
rather than be ing “an un yield ing spirit,” is a woman
who ac qui esces to the de sires and needs of fam ily and of 
col leagues.)

I am Fanny Kemble—Lon don-born—the most Eng lish of
Eng lish women—from the most Eng lish of Eng lish the at ri -
cal fam i lies, the Kemble-Siddons fam ily.

(FANNY in di cates the print of Sa rah Siddons as “The
Tragic Muse.”)

My late aunt Sa rah Siddons—the splen did Mrs. Siddons—
is still ac claimed as the great est fe male in ter preter of
Shake speare to ever grace our stage.

My dear fa ther is Charles Kemble , to me the most ac com -
plished ac tor of this cen tury.

(FANNY in di cates the pic ture of her mother and fa ther in 
The Taming of the Shrew.)

My beau ti ful mother, Ma rie-Thérèse de Camp, sang,
danced and acted from her child hood—both in Eng land and 
on the Con ti nent. She was much praised for her roles in
com edy—par tic u larly for Kath er ine in The Taming of the
Shrew. Oh, but I as sure you, she was a shrew o n the stage
only.

An Au di ence With Fanny Kemble 11
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As you can see, my fam ily rel ishes ar tis tic endeavours.
And we also en joy some thing which few for eign art ists
ever know—a uniquely Eng lish el e ment in ar tis tic life—re -
spect abil ity.

(FANNY crosses to desk R.)

Now re spect abil ity is not to be equated with fi nan cial se cu -
rity. All dur ing my life time, my fam ily’s in come has been
sub ject to the vary ing for tunes of the Covent Gar den Thea -
tre. My fa ther and my un cles are pro pri etors there—man ag -
ers, you in Amer ica would say. The thea tre seats three
thou sand spec ta tors and the weekly pay roll is for over
seven hun dred peo ple—more at Christ mas sea son.

Two de cades ago—in 1829—Covent Gar den Thea tre had
fallen into enor mous debt. All of the em ploy ees—in clud ing 
my par ents, aunts, un cles, cous ins, broth ers—were to be set 
adrift. I had just re turned to Eng land from France, where I
had com pleted board ing school. Au thor ship and schol ar ship 
ap pealed to me. One eve ning I asked my par ents to al low
me to seek em ploy ment as a gov ern ess.

But at the break fast ta ble the next morn ing, my fa ther
said—I can re mem ber his very words—he said,

(FANNY pulls out the desk chair and sits on it; she im i -
tates her fa ther’s voice and man ner.)

“There is a fine for tune to be made just now, by any young 
lady of de cent tal ent, on the stage.”

12 SHAME THE DEVIL!
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The fi nan cial dis ar ray of Covent Gar den had led me to be -
lieve that a “fine for tune” was to be made al most any where 
ex cept “on the stage.”

(FANNY rises and re turns chair to be hind desk.)

Nev er the less, my mother re quested that I learn the po tion
speech of Juliet and early the next morn ing, my fa ther took 
me to the de serted Covent Gar den to “try my voice.”

(FANNY crosses to UR.)

I had no au di ence in the house, no Ro meo on the stage.
“My dis mal scene I needs must act alone.”

(FANNY starts the fol low ing speech U, speak ing in a
barely au di ble whis per. Grad ually she works her way
into an ad o les cent’s hys ter i cal frenzy, scream ing and
ges tur ing wildly.)

I have a faint cold fear thrills through my veins,
That almost freezes up the heat of life.
How if, when I am laid into the tomb,
I wake before the time that Romeo
Come to redeem me? There’s a fearful point!
Shall I not then be stifled in the vault,
To whose foul mouth no healthsome air breathes in,
And there die strangled ere my Romeo comes?

Well, my voice did carry. My fa ther de ter mined to “bring
me out” at once. Ex actly three weeks later, I made my the -
at ri cal de but as Juliet in Ro meo and Juliet.

An Au di ence With Fanny Kemble 13
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I had to be pushed bodily onto the stage. And, would you
be lieve, not a word I ut tered in the first two scenes was au -
di ble? Then in the third scene, the bal cony scene, the in spi -
ra tion of the play washed over me and I was com pletely
car ried away.

At the end of the per for mance, there was tu mul tu ous ap -
plause. Whole bou quets were thrown upon the stage. My
par ents re joiced and em braced me. They con grat u lated me
and gave me a watch.

(FANNY touches the watch pinned to her jacket.)

In short, I was a great suc cess. I had saved Covent Gar den
from bank ruptcy and my pro fes sional life was de ter mined.

You will please note that al though my own de sire was for a 
quiet life of study, I ac com mo dated my fam ily by ap pear -
ing on the stage. “Un yield ing spirit” in deed!

I came out in other roles that first sea son. I did Bianca in
Fazio and Lady Teazel in The School for Scan dal. Oh, and
my fa vor ite, Portia in The Mer chant of Ven ice.

Ev ery night I played, re gard less of the role, the house was
full.

(FANNY crosses to be hind up hol stered chair left and
leans on the back of it.)

And off the stage I was ac claimed the new young li on ess of 
Brit ish so ci ety. The Prime Min is ter rode with me in Hyde
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Park. Lord Rus sell him self ex plained his great re form bill
to me. I was waited on by Sir Wal ter Scott.

(Dur ing the fol low ing speech, FANNY waltzes across the 
room from left to right.)

I at tended balls and danced ‘til dawn. I had hol i days in
lovely coun try homes. I was even in vited to the cor o na tion
and given peers’ tick ets.

(Sud denly FANNY stops danc ing.)

Oh, but, you are cu ri ous about my com ing here, to Amer -
ica. Of course.

(FANNY sits in the desk chair.)

In 1832, an ep i demic of chol era swept through the Con ti -
nent, and Great Brit ain. The thea tre trade fell off pre cip i -
tously. My fa ther was about to de clare him self in sol vent,
when it was de cided that he and I should cross that great
di vid ing ditch—the At lan tic Ocean. We were to come to
Amer ica for a tour of the North ern cit ies.

I was wretched at the thought of part ing from my mother
and my broth ers—and from some par tic u lar ad mir ers, also.

But again I bowed to the wishes of oth ers.

(FANNY stands and crosses D.)

An Au di ence With Fanny Kemble 15
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On the first of Au gust of 1832, my fa ther and I set sail
from Liv er pool on one of the fast est sail-ships of that time; 
we made New York har bor in just thirty-six days.

(FANNY moves to C.)

I came out in Fazio. The New York Eve ning Post said that I
was “per fec tion” and The Tri bune that my pres ence in this
coun try would “raise and re fine the Amer i can art.”

(FANNY turns U and she is laugh ing when she again
faces the au di ences.)

Puffery. Puffery. But I was twenty-two and I be lieved it all.

(FANNY stops laugh ing.)

Now I don’t be lieve any of it.

(FANNY crosses to above desk.)

Of course, I did know we had n’t come here to “raise and
re fine the Amer i can art.” We had come here to earn money. 
And this we pro ceeded to do—by work ing very hard.

In Eng land we had re hearsed four morn ings a week and
acted three nights a week. Here we re hearsed ev  ery
day—ex cept ing the Sab bath—and per formed six nights
run ning. I was con cerned for my fa ther’s health—and for my 
own hap pi ness—but ev ery night we did not work was a
cer tain loss out of my fa ther’s pocket, so I did not make
any ob jec tion.
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