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**% NOTICE ***

The amateur and stock acting rights to this work are controlled exclu-
sively by THE DRAMATIC PUBLISHING COMPANY without whose
permission in writing no performance of it may be given. Royalty must
be paid every time a play is performed whether or not it is presented for
profit and whether or not admission is charged. A play is performed any
time it is acted before an audience. Current royalty rates, applications and
restrictions may be found at our website: www.dramaticpublishing.com,
or we may be contacted by mail at: DRAMATIC PUBLISHING COM-
PANY, 311 Washington St., Woodstock IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR'S
AGENT THE EXCLUSIVE RIGHT TO MAKE COPIES. This law pro-
vides authors with a fair return for their creative efforts. Authors earn
their living from the royalties they receive from book sales and from the
performance of their work. Conscientious observance of copyright law is
not only ethical, it encourages authors to continue their creative work.
This work is fully protected by copyright. No alterations, deletions or
substitutions may be made in the work without the prior written consent
of the publisher. No part of this work may be reproduced or transmitted
in any form or by any means, electronic or mechanical, including photo-
copy, recording, videotape, film, or any information storage and retrieval
system, without permission in writing from the publisher. It may not be
performed either by professionals or amateurs without payment of roy-
aty. All rights, including, but not limited to, the professional, motion pic-
ture, radio, television, videotape, foreign language, tabloid, recitation,
lecturing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this
play which are in copyright, the permission of the copyright owners
must be obtained or other songs and recordings in the public domain
substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in
al instances in which the title of the play appears for purposes of adver-
tising, publicizing or otherwise exploiting the play and/or a production.
The name of the author must also appear on a separate line, on which no
other name appears, immediately following the title, and must appear in
size of type not less than fifty percent (50%) the size of the title type.
Biographical information on the author, if included in the playbook, may
be used in al programs. In all programs this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY of Woodstock, Illinois’
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Triangle was commissioned and premiered by the the Arizona
State University School of Theatre and Film, Tempe, Arizona,
on March 28, 2008 at the Lyceum Theatre.

CAST

Malena. ......... ... i Brianna Quijada
Sophie. . .o Kelsi Zahl
Isabel ... ... Valerie Vasilas
ROSE .. Brittany Roa
MaXx . .o Aaron Wester
Jake/Rory. .. ... Nick Broderick
LouigBlanck/Billy . . ......... ... .. ... Kyle Willis
Papa/lHarris/Gentleman .. ................... Scott Ballou
Paulina ........... . ... .. Chelsea Gross
Clia............oo .. Shea Noel Brockway
Lizzie. ... ... Sabine Perret
Mary. ... e Kate Kugler
Director . .. ... Gary Minyard
ScenicDesigner. .......... ... Jayoung Yoon
Lighting Designer. ..............ovvnn.. Jennifer Setlow
Sound Designer ...................... Tom Drewnowski
Choreographer .. ........ ... . i Harper Piver
StageManager .. ... Steven Gardner
Dramaturg .. ......coviii i Roger Bedard
ProductionManager . .................... David Coffman
ArtisticDirector. . . ... .. Linda Essig

This project was made possible in part through the support of
the Arizona Commission on the Arts with funding from the Na-
tional Endowment for the Arts and the ASU Foundation through
the Evelyn Smith Visiting Artist Endowment.

5
© Dramatic Publishing Company, Woodstock, lllinois.



TRIANGLE

CHARACTERS
MALENA .................. Latina, sixteen years old
ISABEL ............ Malena's sister, fourteen years old
SOPHIE ................ seamstress, sixteen years old
ROSE.............. Sophi€'s sister, fourteen years old

Plus an ensemble of at least 4 men and 4 women (may be
expanded as desired) who play the ghosts of the factory
workers and multiple roles, including:

MAX eighteen years old
JAKE. ........... foreman at the Triangle, mid-twenties
PAPA ... .. Sophi€e’s father
LOUIS ... ... ... oL a dandy, mid-twenties
HARRIS ............ Triangle factory co-owner, forties
BLANCK ........... Triangle factory co-owner, forties
BILLY ....... ... ... .. arowdy boy from the streets
RORY.................. arowdy boy from the streets
CELIA ... afactory girl, twenty
LIZZIE. . ... ... afactory girl, sixteen
PAULINA ... .. afactory girl, sixteen
MARY ... ... ... afactory girl, fifteen
MAMA ... e Sophi€’s mother
GENTLEMAN
7
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The play takes place in front of, around and on various lev-
els of a metal scaffold that reaches up into the fly space
like the eighth, ninth and tenth floors of the Asch Building
in New York City.

The play unfolds in and out of space and time—including
the present day and 1911.

The Ensemble wears the clothes and hairstyles of 1911.
Once in that time period, they remain on stage in full view
of the audience until they disappear again in the present
time.

Throughout the play, the Ensemble functions as the factory
workers who died in the fire, also taking on individual
roles in the story. At times, the Ensemble becomes ma-
chines, creating the sounds and movements of the Triangle
Waist Company. In the transitions marked “Ensemble
shifts’ the Ensemble moves in stylized high form from one
position to another, creating tableaux that set the next
scene.

Once we enter the time of 1911, Sophie and Malena are
both inside and outside the action.
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TRIANGLE

In the near darkness we hear the ENSEMBLE breathing.
MUSIC from 1911. Then the garbled, half coherent
sounds of the disembodied voices of the ENSEMBLE
whispering and ROSE’s voice calling above the others.
The ENSEMBLE is on stage but in the shadows.

ROSE. Sophie... Sophie...
(MALENA and ISABEL appear.)
MALENA. Listen!
(Sounds continue - MUSIC, ENSEMBLE and ROSE.)

ROSE. Sophie...

MALENA. You hear that?

ISABEL. Nope. | don't hear nothing. There's no girl in
your room.

MALENA. She's here, al right. Every night | hear her
calling me.

ISABEL. And | know what she's saying. (Phoney ghost
voice.) Malenais loco. Malenais loco.

MALENA. Ai, it'strue, even if you don't believe me.

9
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10 TRIANGLE

ISABEL. You ought to get a medal for best liar ever to
make up a story like that. Better even than the last one,
where you saw that dead kid from down the block.

MALENA. | did see him. Riding his bike near where the
car hit him. He waved at me.

ISABEL. Okay. Whatever.

MALENA. He was sad. The girl in my room is sad, too. |
can tell.

ISABEL. Thereis no girl, Senorita L oco.

MALENA. Fine. If you won't believe me, then get out!
Vete Ya

ISABEL. No, Maena. You have to let me stay. Mami said.
Besides, I'm bored. | called Trish but she's “doing her
homework.” (Pause.) Do you like my hair like this?

MALENA. No.

(ISABEL examines herself in the “ mirror.”)

ISABEL. Creo que me veo bonita. Como una mujer.

MALENA. No seas estupida.

ISABEL. Can | borrow your blue eyeliner?

MALENA. You're too young for eyeliner. And besides,
you lost my lipstick, remember?

ISABEL. | know, but | won't lose the eyeliner, | promise |
won't. Come on, Malena. | need it. My eyes are too flat.

MALENA. Your eyes are too big.

ISABEL. You sound like Mami.

(Again the faint sounds of the ENSEMBLE and ROSE
calling, “ Sophie.”)

MALENA. Sssshhhhh.
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TRIANGLE 11

ISABEL. All the time, “shhhhh.” Ssshhhh this and
ssshhhhh that. Why do | always have to “sssshhhh.”

MALENA. Because you're in my room and when you're in
my room you have to do what | say.

ISABEL. Why can’'t | have a nice sister, instead of one
who's all the time bossing me?

MALENA. Because. You're my responsibility. And if you
think | like it, you're the one who's loco.

ISABEL. | can take care of myself.

MALENA. Right. | don't think so. | saw you hanging
around Guillermo at lunch today. He' s too old for you.

ISABEL. He likes me.

MALENA. Stay away from him, Isabel. | mean it.

ISABEL. You can't tell me what to do.

MALENA. Watch me. And if | see you with Guillermo
again, I'm telling Papi.

ISABEL. You wouldn't do that.

MALENA. Try me.

(The faint sounds of ROSE calling, “ Sophie.”)

MALENA (cont’d). Sssshhhh.

ISABEL. Do you like my hair up? | kind of like it up,
"cause it makes me look older, but if | wear it down my
face looks thinner.

MALENA. Para afueral Get out of my room! You are the
most annoying sister ever. You don't care about any-
thing important. All you think about is boys and parties
and makeup and clothes.

ISABEL. | just wanted to borrow your eyeliner.

MALENA. No. And get out of my room! (She pushes
ISABEL out.)
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12 TRIANGLE

ISABEL. Let mein, Malena. | don't want to be alone.

MALENA. Too bad.

ISABEL. Mdena, please.

MALENA. Go away.

ISABEL. You are too mean to live. Estas celosal Te odio
con toda mi corazon, hija de perra.

MALENA. Thank you. Now go away!

ISABEL. I'm telling Mami!

MALENA. Go ahead. But she won't be home until late and
you'll get in trouble for staying up when tomorrow’s a
school day. And she'll be tired and in a bad mood. “Ali,
chica,” she'll say, “Don’t | have enough to worry about
with two jobs and your papi, too?’

ISABEL. Why are you so mean to me?

MALENA. Let me see. You never do any chores, you get
everything you want, you take my things and you called
me loco!

ISABEL. | hope you diein there.

MALENA. You wish.

ISABEL. Mdenal (Pause.) | hate you.

MALENA. | hate you, too. Now go away! (The sound of a
lock turning.) And don’t come back! (MALENA listens.)

(ISABEL fades.
The faint sounds of MUSC from 1911 and the ENSEM-
BLE murmuring. Emerging from the cacophony is the
eerie sound of a girl crying.)

MALENA (cont'd). It's dl right. I'm here. (Pause.) Oh,
don’t cry. | hate crying. (Crying stops suddenly.) Don’t

go! You can cry if you want to. But you should know,
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TRIANGLE 13

when somebody cries it makes me want to cry and |
never cry. | mean it'sjust hard for me. | feel so helpless.

ROSE (calling as if from far away). Sophie!

MALENA. Sophie? Is that your name? (Pause.)

SOPHIE. She's calling for me.

MALENA. Who?

SOPHIE. My sister. Rose.

ROSE (&till from far away). Sophie...

SOPHIE. Rose!

MALENA. Sophie? Can | see you? (Slence.) Don't be
afraid of me. I'm not afraid of you.

(The sound of sniffling and a huge sigh.)

SOPHIE. You're not afraid of me?
MALENA. No, I'm not. (She holds out her hand.) See?
I’'m not afraid.

(SOPHIE emerges from the shadows, a shadow herself.)

MALENA (cont’d). Madre Dios! | knew it. | knew you
were here. Well, | didn't really know, but | knew! |
knew that someone was here. | mean | was alone, but
you were here with me. That doesn’t make any sense.

SOPHIE. Do you always talk this much?

MALENA. | tak al thetime. I'm ataker. Tak, tak talk. |
even talk to mysdlf. When I'm aone.

SOPHIE. We are never aone.

(ENSEMBLE shifts, a rustling of skirts and low voices.)
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14 TRIANGLE

SOPHIE (cont’d). The remnants of the past are always with
us. (ENSEMBLE shifts) ...and all that is happening in a
single moment. (ENSEMBLE shifts)) ...the murmuring
of what is to come. But you have to listen very hard to
hear the future.

MALENA. I'm not sure | wanna know the future. Do you
know the future?

SOPHIE. No. The future is what we decide it will be.

MALENA. Thisistoo weird. (Pause.) | love it!

SOPHIE. All the people who have lived here since | died,
so many. | have tried to reach across to them. | called to
them but they didn’t hear me. But now you are here.

MALENA. | heard you right way. | been staying up every
night hoping you'd talk to me. Ms. Sanders is realy
mad at me because | keep falling asleep in history class.
That's funny. I’ve got history right in the room with me.
I mean, look what you're wearing. Whoa. Wait'll | tell
Ms. Sanders. No. | can't do that. She'd never believe
me.

SOPHIE. | used to live here, you know. In this room. The
kitchen was here and over here is where | dept, next to
my sister...Rose.

MALENA. Younger sister or older sister?

SOPHIE. Rose was my little sister.

MALENA. Rose is a pretty name, not ugly like Isabel, my
little sister. She's a spoiled brat who doesn’t care about
anyone but herself.

SOPHIE (suddenly). Oh! Your grandpa. He asked me to
tell you that he misses you.

MALENA. My papi Jorge?

SOPHIE. He watches over you.
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TRIANGLE 15

MALENA. | love my papi Jorge! He used to give me rides
on his shoulders and make me these little carved animals
out of wood. | think of him every day.

SOPHIE. Ja. He misses you, too. Very much.

MALENA. Is he...a ghost?

SOPHIE. No, no. He is restful and satisfied with his life...
and his death. He ain't like us.

MALENA. Us?

ENSEMBLE. We want...

MALENA. How many of you are there?

SOPHIE. One hundred forty-six of us died in the fire. One
hundred twenty-five dead girls like me. Seven bodies
never identified...

MALENA. You died in afire.

SOPHIE. Not just any fire... (like a headline) ...the fire
that changed the world! That's what they called it. But
nothing has changed. The survivors told their stories
over and over again, but no one cares. The sweatshops,
they ill exist, and the girls who work there are till in
danger. We have been forgotten.

(ENSEMBLE isin half-light.)

ENSEMBLE. Tick...tick...tick...tick...tick...five o’ clock!

SOPHIE. The fire started just at quitting time. A few more
minutes and we'd all have been gone.

ENSEMBLE. We want. To tell our story. (ENSEMBLE
shifts.) We want. To be remembered. (ENSEMBLE
shifts.) We want. To find America.

SOPHIE. | want...

MALENA. What? What do you want?
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16 TRIANGLE

SOPHIE. | got to find my sister. Don't you see? She can-
not rest. That's why she's calling for me. All these
years. All these years we ain’t found each other.
(SOPHIE sobs. Calling.) Rose! | never forgot you!

(Silence)

MALENA. I'll help you. Maybe we can find your sister.

SOPHIE. You would do that for me?

MALENA. Of course.

SOPHIE. But how?

MALENA. | don’'t know. (She thinks)) Tell me the story.
Ms. Sanders says that when we tell stories about the past
they come alive again in the present. See? We relive the
past when we talk about it.

SOPHIE. And you think we can find Rose?

MALENA. Well, that’'s the plan. Start right at the begin-
ning. Tell me everything. I'll stay up al night with you.
I'll even stay home from school tomorrow if you need
me. That'd be great!

SOPHIE. You will stay through it al? The whole story?

MALENA. Of course. Is there anything we need? Candles?
A flashlight?

SOPHIE. Promise you will stay until the end of the story.
Promise you won't leave me.

MALENA. | promise. | have a Ouija board. Will that help?

SOPHIE. Come by me, Malena.

MALENA. You're shivering. Are you cold?

SOPHIE. | am afraid.

MALENA. Don't worry. I’'ll keep you safe. I'm not afraid
of anything. (She reaches out her hand. SOPHIE takes
it. A moment of connection.)
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TRIANGLE 17

(ENSEMBLE sighs with satisfaction. Lights shift. MU-
SC of 1911. ENSEMBLE appears. MALENA sees the
ENSEMBLE. They acknowledge and greet her. ENSEM-
BLE individually and as a whole group speaks the fol-
lowing to MALENA, a litany:)

ENSEMBLE. We are searchers,
We came in search of
Freedom
A better life
America beckoned
The golden door.

The lady with the lamp
Offered a kiss.

Land of opportunity.
Streets paved with gold.
Here we will be safe.

No more

Famine

Poverty

Oppression

Pogroms that cut us down like
Cattle in a charnel house.
Our hopes

Our dreams

Our miracle

We came by the thousands
Searchers

Where is America?

The golden door.

MALENA. Searchers. | like that. Now if we don’t have pa-

pers, they call usillegal aiens.
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18 TRIANGLE

SOPHIE. lllegal what?

MALENA. Aliens. You know, people from outer space.

SOPHIE. Outer space?

MALENA. Never mind. They call us illegals because now
you can’'t come to America without permission. You have
to have a visa. But people come anyway. They die every
day trying to cross the border from Mexico or they
drown in the Caribbean sea in tiny boats trying to get to
Florida. It's not fair. All we want is a better life, just like
you did. (Pause.) They should call us searchers, too.

ENSEMBLE. Where is America? The golden door.

(Whistle blows. Sounds of the factory made by the EN-
SEMBLE. ENSEMBLE, dotted on the scaffold, makes the
repetitive movements of the machines—cutting, sewing,
pressing. This continues during the following, spoken by
both individual ENSEMBLE members and the entire EN-
SEMBLE.)

ENSEMBLE. One hundred thousand workers in four thou-
sand factories, from Italy and Germany, Russia and Ire-
land. Mostly women. We know how to sew. We are
more docile than men. We make shirtwaists with tucks
and buttons and stand-up collars. Pretty blouses for
pretty girls. Eight dollars a week, working until after
dark. Climbing the stairs, the vibrations, the whir of the
machines, the air thick with dust from cotton fabric. The
foremen! Keep pace with the swiftest workers. Some of
us fall behind. Lose our pay. Filthy windows, aways
shut. Not a breath of fresh air! If | talk, a fine of ten
cents. If | lose a piece of fabric or soil a garment, ten
cents. If 1 am late, one cent for each minute. If | am
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TRIANGLE 19

hurt, | do not cry. Shortchanged, mocked for complain-
ing, searched like criminals at the end of the day for sto-
len goods. | am not a thief! One hundred fifty cubic feet
of air required. Per person. It is al above us. We are
shoulder to shoulder at our machines. We work at the
Triangle Waist Company, on the ninth floor. It is a won-
der. A fireproof building, completely safe. We are lucky.
In America, they don't let you burn. America, the
golden door. (ENSEMBLE sighs and shifts.)

SOPHIE (to MALENA). The days are long. The work is
hard. | can finish twenty sleeves in an hour but in my
mind | am free.

(ENSEMBLE become images of birds as SOPHIE speaks.)

SOPHIE (cont’d). | imagine | am a bird. | fly to al the
places | read about in books—Boston, where this coun-
try was made free, Washington, with the beautiful White
House and Philadelphia where | can take a train to the
great plains where land is free for anyone who will work
on it. | could stand in afield of rich, black earth and see
al the way to the end of the world... (ENSEMBLE
stops.) ...not like in this city with only patches of sky.

(Whistle blows. ENSEMBLE works, makes sounds and
movements of factory. The owners of the factory, Max
BLANK and Isaac HARRIS, appear. SOPHIE and
MALENA watch.)

HARRIS. Yes, yes, yes, | know al that, but it does my
heart good to see all these workers.

© Dramatic Publishing Company, Woodstock, lllinois.





