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***NO TICE*** 

The amateur and stock acting rights to this work are controlled exclusively by THE DRAMATIC
PUBLISHING COMPANY, without whose permission in writing no performance of it may be
given. Roy alty must be paid every time a play is performed whether or not it is presented for profit
and whether or not admis sion is charged. A play is performed any time it is acted be fore an audi­
ence. Current royalty rates, applica tions and re stric tions may be found at our Web site: 
www.dramaticpublishing.com, or we may be con tacted by mail at: DRAMATIC PUBLISHING
COMPANY, 311 Washington St., Woodstock IL 60098. 

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE EXCLUSIVE 
RIGHT TO MAKE COPIES. This law provides authors with a fair return for their creative efforts.
Authors earn their living from the royalties they receive from book sales and from the perfor mance
of their work. Con scien tious ob servance of copy right law is not only eth ical, it en courages authors
to continue their creative work. This work is fully protected by copyright. No al terations, de le tions
or sub stitu tions may be made in the work without the prior written con sent of the pub lisher. No
part of this work may be repro duced or transmitted in any form or by any means, electronic or me­
chanical, including photocopy, re cording, videotape, film, or any information storage and retrieval
sys tem, without permis sion in writing from the publisher. It may not be performed either by profes­
sionals or amateurs without payment of royalty. All rights, including but not limited to the pro fes­
sional, motion pic ture, radio, tele vision, videotape, foreign language, tabloid, recita tion, lec tur ing,
pub lication and read ing, are reserved. 

For performance of any songs, music and recordings mentioned in this play which are in copy­
right, the permission of the copyright owners must be obtained or other songs and recordings in
the public domain substi tuted. 

©MMVII by

ERNEST JOSELOVITZ and HARRY M. BAGDASIAN
 

Printed in the United States of America
 
All Rights Reserved

(CAPTURE THE MOON - expanded cast version) 

ISBN: 978-158342-432-2 
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IMPORTANT BILLING AND CREDIT REQUIREMENTS 

All producers of the play must give credit  to  the authors of the play in all programs distributed in
connec tion with performances of the play and in all instances in which the title of the play appears
for purposes of adver tising, publicizing or otherwise exploiting the play and/or a production. The
names of the au thors must also appear on a separate line, on which no other name appears,  imme­
diately following the title, and must appear in size of type not less than fifty percent the size of the 
title type. In all programs this notice must appear: 

“Produced by spe cial arrangement with
 
THE DRAMATIC PUBLISHING COMPANY of Woodstock, Illinois”
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CAPTURE THE MOON 

CAST OF CHARAC TERS 
For 12 to 23 players 

IN CHELM 
Yossel, a boy of 13 
Berel, his father 
Shulamis, his mother 
The Mayor 
Rabbi 
Cantor 
Chaim 
Esther 
Rachel 

IN THE NEIGHBORING VILLAGE 
Dexter Williams 
Lillian Williams 
Faith Williams 
Charles 
Elaine 
Rochelle 

IN THE FAR FAR AWAY 
Cousin Jeremy (optional) - non-speaking role 
Uncle Patrick (optional) - non-speaking role 
Peel Person 1 
Peel Person 2 
Pants Person 1 
Pants Person 2 
Pants Person 3 
The Monster 
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SUG GESTED CASTING FOR 12 PERFORMERS 

Yossel
 
Berel
 
Shulamis
 
The Mayor / Peel Person / Monster
 
Rabbi 

Cantor
 
Chaim / Charles / Peel Person 1
 

Faith Williams
 

Esther / Elaine / Peel Person 2
 
Rachel / Rochelle / Pants Person 1
 
Dexter Williams / Pants Person 2
 
Lillian Williams / Pants Person 3
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CAPTURE THE MOON
 

AT RISE: Upbeat klezmer music plays. A lively company of players enters as they 
chant: 

BEREL: I’m Berel!
 

SHULAMIS: I’m his wife, Shulamis!
 

YOSSEL: And I’m their son—their son, that’s me, Yossel!
 

MAYOR: And I am the mayor!
 

CHAIM: And I am…!
 

MAYOR: (interrupting) Elected, selected…
 

ESTHER: And I am…!
 

MAYOR: (interrupting again) …lauded, applauded...
 

RABBI: (cutting off the MAYOR who might just go on and on) And me, I’m the rabbi.
 
(After being nudged…) Oh! …and this is my cantor. 

SHULAMIS: We’re all from the long-way-away long-time-ago very little town of 
Chelm. 

(The entire company is now assembled onstage. Everyone is neutrally dressed in 
plain clothes to which they will add costume pieces as they play each part. Music 
plays under as they continue to speak to the audience.) 

RABBI: Our story is about this boy, Yossel. 

YOSSEL: Shalom. 
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RABBI: And he’s going to need your help. When he needs your help, you need to say 
(displays placard with the words on it, and says to audience…) “Hold on, Yossel!” 
(RABBI encourages the audience to get very energetic and has them practice the 
phrase at least two more times.) “Hold on, Yossel!” “Hold on, Yossel!” 

MAYOR: That’s splendid! Isn’t that remarkable!? Awesome! Fabulous!
 

RABBI: This story takes place in the “old days.”
 

CANTOR: “Old days”? What’s that mean? Last week?
 

RABBI: Before that. Think of an old invention.
 

CHAIM: Invention?
 

ESTHER: (to CHAIM) What’s an “invention”? (CHAIM shrugs.)
 

RABBI: For instance, computers.
 

CHAIM: Computers?
 

ESTHER: (to CHAIM) Is that a fruit? (CHAIM shrugs.)
 

RABBI: Television. Airplanes. “The Old Days” is even older than that. It was so long
 
ago that… 

CANTOR: …people dressed differently then. 

RABBI: Yes. In “the old country” they dressed in homemade clothes. (The CANTOR: 
hands out clothes to the performers. As they dress…) 

CHAIM: Homemade, sure.
 

ESTHER: (to CHAIM) There’s another kind? (CHAIM shrugs.)
 

YOSSEL: Papa, what does that mean, “the old country”?
 

BEREL: Well, son, people in America come from all over the world. Like where your
 
grandmother and grandfather, or their parents or even their parents’ parents came 
from. They call those places “the old country.” 

SHULAMIS: Most people in “the old country,” like here, live in little villages. 
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RACHEL: Jewish people like us live in villages we call “shtetls.”
 

SCHULAMIS: People like us, who live in shtetls, dress differently from everybody
 
else. 

ESTHER: (to CHAIM) We do? (CHAIM shrugs.) 

RABBI: The men wear tzitzit. And… (as the RABBI hands out yarmulkes to the 
men…) 

CANTOR: …yarmulkes. 

RABBI: …and yarmulkes on their heads. (The CANTOR hands out babushkas to the 
females on stage.) 

RACHEL: The women wear babushkas.
 

RABBI: And instead of churches… (A church steeple appears as in the distance.)
 

ESTHER: Wait, wait! I know this! We go to a synagogue. (The synagogue—no
 
steeple—as if mid-distance, appears.) 

MAYOR: And the people of Chelm are different, singular, unique from every other 
shtetl. 

ESTHER: Different? We are? (CHAIM shrugs.) 

BEREL: Because we are thinkers. 

ESTHER: Oh. 

CHAIM: (to ESTHER) I’m thinking about lunch… 

SHULAMIS: …about washing the clothes… 

YOSSEL: …games… 

RABBI: But we also have big thoughts. 

ESTHER: (to CHAIM) I’m thinking about a big lunch. 

RABBI: No. Like that… (The cast, dressed as the people of Chelm, stops and stares at 
BEREL, who is seated and thinking.) 
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RACHEL: Is he sick, your papa?
 

YOSSEL: No.
 

RACHEL: He’s tired?
 

SHULAMIS: No.
 

YOSSEL: He’s thinking.
 

ALL: (impressed and understanding) Oh.
 

YOSSEL: A big thought.
 

RACHEL: So? —Berel? —What are you thinking about?
 

BEREL: I’m thinking. Why does it get cold in the winter and hot in the summer?
 

ALL: Aaaaah!
 

(The people assemble around BEREL as he is thinking.) 

RABBI: On this question, Yossel’s father thought for an hour. 

(They hold, look at BEREL, and wait a moment.) 

RABBI: For a whole day. 

RACHEL: You should eat, Berel. 

(Not hearing her, BEREL rises. A thought is about to break through…but no. He 
sits again in deep thought.) 

RABBI: For…two days…
 

RACHEL: Berel, take yourself a nap?
 

RABBI: …three.
 

(BEREL stands up, as if out of a daze, his expression brightens.) 

SHULAMIS: So? 
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YOSSEL: Papa? Why does it get cold in the winter and hot in the summer? 

BEREL: I think…during the winter, we burn wood in the stoves for the heat. This heat 
gradually warms up the air so that by the time summer comes, the days are hot. In 
the summer, the stoves are used very little—only for cooking. Therefore, the air 
cools gradually month by month. When winter arrives, it is actually freezing, so the 
stoves are lit and the whole process is repeated all over again. 

MAYOR: What an amazing thought! (Shaking his hand.) Excellent! (Continuing, to 
individuals in audience.) Isn’t that a fantastic idea? (CHAIM shrugs.) 

RABBI: So you see, we Chelmites are thinkers. Little thoughts… 

RACHEL: He should rest his brain, eat a meal… 

YOSSEL: Holidays, desserts… 

RABBI: Big thoughts… 

MAYOR: Winter… Spring… Stoves… Incredible! 

RABBI: This story is about one BIG THOUGHT, one strange answer, and one great 
adventure. 

CANTOR: It all started… 

RABBI: …in the old days. In the Old Country… 

ESTHER: …here in our own shtetl of Chelm. 

CHAIM: One Friday night… 

RABBI: When we were going home from the synagogue. 

SHULAMIS: That’s not a problem on most Friday nights, because there is light from 
the moon. 

BEREL: But on some Friday nights, like on this Friday night, there is no moonlight. 

RABBI: Imagine it’s very dark. If you could see in the dark this is what you would 
see. 

11 
© The Dramatic Publishing Company, Woodstock, Illinois



             
         

         

  

    

       

         

       
         

   

          
         

  

      
  

         

       

        
          

            
       

   
         

      
          

          
  

(In blue light, everyone crosses the stage from different directions and they bump 
into one another, say “excuse me,” “beg your pardon,” then move along.) 

RABBI: For a grown person, getting bumped in the dark… 

CHAIM: (bumping into ESTHER) Ouch! Ooh! 

RACHEL: (bumping into RABBI) Oi! Rabbi? Can you ever forgive me? 

RABBI: …is annoying. (He gets bumped into again.) 

ESTHER: That hurt. I’m scared. I’m not moving—not one step. 

YOSSEL: But for a little person walking home from the synagogue on a dark moonless 
night… (he gets bumped and falls) this is a problem. A big problem, that hurts. (He 
gets up.) I tried staying behind my father, holding tight to his coat… 

(NARRATOR/RABBI holds up the placard and points to the words, encouraging 
the audience to say “Hold on, Yossel!” as BEREL and YOSSEL walk along. 
Except BEREL makes a sharp turn and YOSSEL gets bumped right down.) 

YOSSEL: I thought about carrying a torch… (YOSSEL gets out matches and torch, 
begins to light it.) 

SHULAMIS: (taking them away) But you know very well that playing with fire is too 
dangerous. 

BEREL: Then we had him try a warning whistle. 

(They’re walking along, YOSSEL blows loudly on the whistle once, twice, three 
times. Everyone makes way for him, but then the MAYOR comes running 
onstage.) 

MAYOR: What’s the matter!?? I’m here! Who’s in trouble?! (But it’s dark, so the 
MAYOR crashes into YOSSEL, knocking him down. Then, goes from person to 
person explaining:) I didn’t mean it. I had no idea. Really, I didn’t see him. I am so 
sorry. (Turns to audience.) I am, believe me, repentant, remorseful, I’m ashamed, 
regretful. (MAYOR sees that SHULAMIS has tied a pillow to YOSSEL’s tush.) A 
pillow! Of course! What a fine solution! (MAYOR crosses stage to speak to 
audience on other side.) Don’t you think so? A terrific idea—don’t you think? A 
loving mother’s idea. 
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(Just then, the MAYOR, crossing back to address another part of the audience, 
bumps into and knocks YOSSEL forward. The pillow doesn’t help.) 

MAYOR: Oh! Sorry!
 

SHULAMIS: (hugging her little boy) Surely there’s something we can do.
 

RABBI: So everyone in the village did what everyone in Chelm does best. They
 
thought, thought about the problem very carefully. 

CHAIM: We thought… 

ESTHER: We did? 

BEREL: And thought… 

YOSSEL: And thought. 

(Thinking music is heard. Everyone sits and thinks, including the RABBI.) 

ESTHER: (eyes tightly closed, thinking very hard) I’m thinking about…a piece of 
chocolate cake… 

(One of them rises, paces, stops, raises his eyebrows, raises a finger…shakes 
head “no.”) 

MAYOR: A fire! (Showing them.) We’ll build a stupendous, tremendous, great big 
fabulous fire…! 

SCHULAMIS: Too dangerous. 

MAYOR: Oh. 

(Silence for a short moment, then…) 

SCHULAMIS: A lamp! Two lamps!
 

MAYOR: Remarkable! What a stupendous idea!
 

SHULAMIS: Mr. Mayor, we don’t have enough money.
 

MAYOR: Oh.
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SHULAMIS: And lamplight isn’t very pretty at all, compared to…the moon…
 

MAYOR: The moon.
 

BEREL: The moon!
 

ESTHER: (looking up) The moon?
 

BEREL: We’ll capture the moonlight.
 

RABBI: Ah! So when the moon’s not here, we’ll still have its light.
 

YOSSEL: …to light our way.
 

MAYOR: Astonishing idea!
 

CHAIM: But how?
 

MAYOR: Oh. Yes. How?
 

(BEREL and YOSSEL have already dragged out a barrel of water.) 

BEREL: Watch. Wait. And you’ll see. 

(The moon rises, first as a sliver, then higher and a crescent…higher… 
half-moon…until it is a full moon high in the sky.) 

BEREL: Now!
 

YOSSEL: Look!
 

BEREL: The moonlight…is in the water…in the barrel… (Slaps a lid on the barrel.)
 
There! (YOSSEL drapes himself over its lid.) Guard it. 

CANTOR: (holds up sign and leads audience in yelling…) Hold on, Yossel! 

BEREL: Every minute. Every hour. Every day. 

RABBI: On the first day… 

RACHEL: The cold wind blew. (A hard harsh wind is heard, everyone reacts.) 

CANTOR: (holds up sign and leads audience in yelling…) Hold on, Yossel! 
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RABBI: On the second day,… 

RACHEL: Oi! Did it rain! …and rain some more! (We hear torrential rain falling, 
everyone reacts.) 

BEREL: (holds up sign and leads audience in yelling…) Hold on, Yossel! 

(Meantime, the moon sinks, first as a half-moon, then a crescent, then a sliver on 
the horizon…until the sky is dark again.) 

RABBI: The night was moonless again, and very dark.
 

CANTOR: Imagine it is very dark.
 

RABBI: If you could see in the dark, this is what you would see.
 

(In blue light, everyone assembles around the rain barrel, but the MAYOR stops 
on the opposite side of the stage, thinking he’s in the right place.) 

MAYOR: (he thinks he’s standing next to YOSSEL) You haven’t moved, haven’t let 
anybody get into the barrel, haven’t let anything out of the barrel? (To audience.) 
Wasn’t this a great idea? Capture moonlight in the water…in the barrel. Are you 
ready, Yossel, to open the barrel? 

YOSSEL: Yes. 

MAYOR: Oh, oh. (Heads across stage to the group as he says…) Splendid! 
Magnificent! (Bumps into someone.) Excuse me. (Making a speech…) We are about 
to witness a great moment in the history of our little shtetl, which will make our 
children safe from the darkest darkness. No more bumping into things! No more 
falling down! No more… (He mimes continued speechmaking as…) 

RABBI: Not everybody was as sure as the mayor about this idea. 

ESTHER: (to CHAIM) Moonlight? In a barrel of water? (CHAIM shrugs.) 

MAYOR: (as if continuing) …the glorious, the radiant, the heavenly moonlight, will 
shine forth! Now! Young man! Let there be light! 

(YOSSEL gets off the lid, grabs it. He takes a dramatic pause and then lifts the 
lid off the barrel. Nothing happens. Everyone looks into the rain barrel.) 
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MAYOR: Let there be… (sticks his head in the barrel) …a little light. (Farther in.) A 
tiny speck… (gurgling underwater) …of light? 

RABBI: This caused the Chelmites to do what Chelmites always do… 

CANTOR: Think. 

(MSX: music up—thinking music.) 

RABBI: For an hour.
 

CHAIM: Why did this happen?
 

RABBI: For two hours.
 

CHAIM: How could this happen?
 

RABBI: For the entire night
 

ESTHER: (to audience) I’m thinking. Are you thinking? Are you? I am. I’m thinking…
 

CHAIM: I’m thinking, “What made this happen?”
 

RABBI: …And into the next day.
 

(Thinking music plays. The Chelmites think, the lights change, and it’s daytime. 
Music out. SHULAMIS speaks.) 

SHULAMIS: Water puts out fire. Moonlight is like fire. So, I think, the water put out 
the moonlight. 

ALL: Ah! 

MAYOR: That’s it! Indubitably! But…then…what…will…we do? 

BEREL: If we can’t capture moonlight, we must capture the moon itself. 

MAYOR: Brilliant idea! We are going to go up into the sky…! 

CHAIM: Up? In the sky? 

ESTHER: (to CHAIM) Me and you? (CHAIM shrugs.) 

16 
© The Dramatic Publishing Company, Woodstock, Illinois



       

    

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

MAYOR: (realizing the enormity of the thought:) …and…and take the moon down? 

(They all look up at the sky.) 
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PRODUCTION NOTES
 

With Capture the Moon the set can be as simple or as complex as your time and bud­
get allow. Young au diences have great imag inations: tell them a twig is a tree and 
they’ll see a tree. It’s one of the many reasons we love working with young audi ences. 
You might want to go beyond the “this twig is a tree” approach when you produce this 
play, so we offer the following as a guide. 

Start with simple things to denote the shtetl (schtet’-tul) of Chelm, a little village in the 
“old coun try” a long, long time ago. The min imum you need is the front of their mod ­
est syn a gogue, a rain barrel and some thing to which Berel can tie down the moon 
when it is brought into the village. Add anything else you de sire or keep it that simple. 

The journey “to the far, far away” calls for the crossing of a “rickety old bridge” which 
can be mimed and un derscored with a cre ative sound-effects track. For our ad ven turers’ 
first stop along the way, the Williams’ village, there’s need for the front of a church 
with a stee ple. It does not have to be full-sized so that Yossel can climb up the steeple 
to “capture the moon.” A modest-sized set piece serves well and al lows for a rod pup­
pet of Yossel to do the climbing and the tossing of the rope at the moon. 

The other segments of the journey can take place on an empty stage or one filled with 
a va riety of sce nic pieces. You will need a lake for the climatic smackdown with the 
monster. A shim mery piece of fabric works very well to represent the lake. It can be 
easily manip u lated to de note the drown ing of the mon ster. It can then be laid out so 
that Berel, Yossel and Faith can “row out to the middle of the lake” and Yossel can 
cap ture the moon. What about a boat? Remember that “front of a church with a stee ­
ple”? A small boat can be cre ated that also dou bles as the re cessed church door, light 
enough for Faith to move into place. 

About the moon. Just in case you need a place to start, we offer the following: an 18 
inch disc on a sturdy dowel about 4 feet in length. At times it was clipped to a pivot 
that al lows the Rabbi/Narrator to tilt the moon partially behind a curved piece of black 
masking. This movement enables you to represent the phases of the moon from full to 
crescent to (and you need this!) “moonless Friday nights in Chelm.” The dowel could 
be easily un fastened from the pivot to en able the Rabbi/Narra tor to hold the moon over 
the lake and be “captured.” Finally, when they release the moon, the Rabbi/Narrator 
can easily ma nipu late its rising high in the sky; replace it on its pivot and cre ate the fi­
nal “moonless Friday night” for the last scene of the play. 

We wish you best of luck with your production. 

Harry Bagdasian and Ernie Joselovitz 
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ABOUT THE PLAYWRIGHTS
 

ERNEST JOSELOVITZ has been produced around the country. His plays have been 
widely published as well as anthologized in the prestigious annual Best Short Plays. He 
has re ceived grants from the National En dowment for the Arts, the Na tional Founda ­
tion for Jewish Cul ture, won Washington, D.C.’s first annual Larry Neal Award and 
The Helen Hayes Awards’ Charles MacArthur Award for Outstanding New Play, as 
well as Phila delphia’s Barrymore Award for Outstanding New Play. He has twice re ­
ceived grants from the prestigious Fund for New American Plays. Most re cently, his 
play Vilna’s Got a Golem had a successful run off-Broadway then was published by 
Sam uel French. Plays co-writ ten with Harry Mi chael Bagdasian include Love by the 
Numbers, Capture the Moon (two versions), Riddle Me a Prince and Journey to the 
World’s Edge, a folktale in the Irish tradition. He’s founder of the Play wrights Fo rum, 
workshops for Mid-Atlantic playwrights, for which he received a Tony Taylor Award 
from D.C.’s Cultural Alliance. 

HARRY MICHAEL BAGDASIAN founded and led Washington, D.C.’s acclaimed 
New Playwrights’ Theatre (NPT) for 12 years. When Joseph Papp moved Ernest 
Joselovitz’s Hagar’s Children from NPT to off-Broadway, Bagdasian served as associ­
ate producer. With Joselovitz, he has written a roman tic com edy, Love by the Numbers 
(published by Samuel French 1995) and three plays for young audiences: Journey to 
the World’s Edge, a folktale in the Irish tradi tion; Capture the Moon (published by 
Dra matic Publishing 2007 and 2001 respectively) and Riddle Me A Prince, which had 
music and lyrics by Lenny Williams and Bari Biern. All have been pro duced by differ­
ent thea ters around the coun try. Sin gu larly, and with co-au thor Lisa Levin Itté, 
Bagdasian has written many comedy reviews for young audiences which have been 
pub lished and have re ceived over 2,800 pro duc tions across the United States and Can­
ada and abroad. His other plays have re ceived pro duc tions at the New Eng land Actor’s 
Theatre, Source Theatre and New Playwrights’ Theatre. 
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