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The Late Afternoon (Around 3:45 or So) Before
Christmas premiered in 2001 at The MehaDome Theatre
at Frankie J’s on Broadway in Chicago. It was produced
by C’est Destine as part of “A Triple XXXmas Special: 3
Xmas Plays, 3 Playwrights, 3 Directors.” The play was di-
rected by Clint Corley, and featured Don Blair and Mat-
thew W. Roth.

CHARACTERS

RICHARD BARTLET: In his 30s.
SANTA CLAUS: Older (yet ageless...)

SETTING: Santa’s office. There is a chair and a desk. An-
other chair sits opposite.

TIME: The present.
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THE LATE AFTERNOON (AROUND 3:45
OR SO) BEFORE CHRISTMAS

AT THE CURTAIN: SANTA CLAUS, dressed as SANTA
would be dressed, sits in the chair behind the desk. He
has a coffee cup, a pen and a manila folder. He sips
his coffee a few times. A pause. RICHARD BARTLET
enters. He wears a festive sweater and khaki pants.
RICHARD stands for a moment looking at SANTA. He
walks to SANTA and attempts to sit on his lap.

SANTA. No, no.

RICHARD. Oh. I'm sorry. (RICHARD stands, embar-
rassed. A beat.)

SANTA (gesturing to chair). Please sit down.

RICHARD. I’'m sorry.

SANTA. Sit down please.

RICHARD. No problem.
(RICHARD sits down in the chair opposite the desk. A
pause. SANTA looks at the name on the folder.)

SANTA. Richard Bartlet?

RICHARD. Yes.

SANTA. Of Bloomington?

RICHARD. Yes.

SANTA. What is your address?

RICHARD. 303 Harling Street.

SANTA. Did you move?

RICHARD. Oh. Yes. Last April.

SANTA. Your previous address?

RICHARD. 1618 Menker. Road.
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SANTA. Okay.

RICHARD. Menker Road.
(SANTA opens the folder for a brief second. He quickly
closes it and puts it back on the desk.)

SANTA. What do you want?

RICHARD. What do I want?

SANTA. For Christmas. What do you want?

RICHARD. Oh. I’'m sorry. I thought you meant, “what did
I want from you?”

SANTA. That is what [ mean.

RICHARD. No, I thought you meant that I wanted some-
thing. That I had a complaint or something.

SANTA. That’s not what I meant.

RICHARD. I know that. Right. I’'m sorry.

SANTA. That’s not what I meant.

RICHARD. Okay. I guess I would like a new jacket.

SANTA. Let’s back up for a moment.

RICHARD. Okay.

SANTA. You’ve been naughty.

RICHARD. I have?

SANTA. Don’t joke.

RICHARD. I may have been naughty, I don’t quite re-
member the specifics—

SANTA. We should talk about you being naughty before
we continue.

RICHARD. Oh.

SANTA. You knew what could possibly happen at the
time when you were being naughty, didn’t you?

RICHARD. The incident you may perhaps be referring to
happened this past summer, so, in my defense, Christ-
mas seemed quite far away.
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SANTA. It’s not like things change here, Richard.
Naughty is still naughty no matter what the circum-
stances.

RICHARD. I understand that.

SANTA. Warm weather is no excuse.

RICHARD. I understand.

SANTA. Do you think I’'m some sort of rube?

RICHARD. I don’t think you’re a rube, Santa.

SANTA. Santa?

RICHARD. Um. Santa Claus.

SANTA. I don’t mean to be a hardliner, here. It’s not as if
you don’t know what’s going on in your own life. It’s
not that you don’t know if the situation you are in is
“naughty” or if it’s “nice.” It’s not even a judgment
call. It’s merely common sense.

RICHARD. Some things fall into a gray area.

SANTA. No they don’t. Don’t try to get me into a seman-
tics discussion. You certainly know the difference, no
matter the seeming confusion. There is no gray area.

RICHARD. This incident I believe you’re referring to
wasn’t actually that naughty. Parts of it were naughty, |
admit, but some other parts of the incident were quite
nice.

SANTA. I’m not in the business of dissecting “incidents.”
I don’t have time to go over every part of a person’s
actions and say, “Well, this part was half nice, and this
part over here is leaning toward naughty, so I’'ll go
ahead and give it a seventy-thirty split towards ‘nice.” ”
That’s not how things work.

RICHARD. Yes, but, if you were in my shoes—

SANTA. How long have you been coming to see me,
Richard?
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