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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com, 
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.

©MMVIII by
TIM CLUE and SPIKE MANTON

Printed in the United States of Amer ica
All Rights Re served
(LEAVING IOWA)
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thors of the play in all 
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The names of the au thors must also ap pear on a sep a rate line, on which
no other name ap pears, im me di ately fol low ing the ti tle, and must ap pear
in size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thors, if in cluded in the playbook, may 
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac -
knowl edg ment on the ti tle page of all pro grams dis trib uted in con nec tion
with per for mances of the play and on all ad ver tis ing and pro mo tional ma -
te ri als:

“Leaving Iowa premiered at the Pur ple Rose Thea tre Com pany
on Jan u ary 22, 2004, in Chelsea, Mich i gan,

di rected by An thony Caselli.”
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Ac knowl edg ments

Thanks to ar tis tic di rec tor Guy Sanville, Leaving Iowa pre -
miered at Jeff Daniels’ Pur ple Rose Thea tre Com pany on
Jan u ary 22, 2004, in Chelsea, Mich. It was di rected by An -
thony Caselli, with John Lepard as Don, Grant Krause as
Dad, Eliz a beth Ann Townsend as Mom, Teri Clark as Sis
and Jim Porterfield as the mul ti ple char ac ter guy. We will
al ways be grate ful for the op por tu nity the Pur ple Rose ex -
tended to us.

A spe cial thanks to Shawn Pace our pro duc tion man ager
for his ex traor di nary work and guid ance through out the
pro cess.
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LEAVING IOWA
For an en sem ble cast of six actors

CHAR AC TERS

DON BROWNING . . adult writer, young boy in flash backs

DAD . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Don’s dad

MOM . . . . . . . . . . . . . . . . . . Don’s mom, past and pres ent

SIS. . . . . . . . . . . . . . . . . . . . Don’s sis ter, past and pres ent

MUL TI PLE CHAR AC TER GUY - in or der of ap pear ance

FARMER JOHN SON . . . . . . . . . . . . . . . . farmer with silo
GRANDPA . . . . . . . . . . . . . . . . . . . . . . Don’s grand fa ther
CART GUY . . . . . . . . . . . . . . . . . gro cery store em ployee
UN CLE PHIL . . . . . . . . . . . . . . . . . . . . . . . . Don’s uncle
JOE HOFINGERS . . . . . . . . . . . . . . . . . . farmer with hoe
AMISH GUY . . . . . . . . . . . . Amish peddler at flea market
CIVIL WAR GUY . . . . . . . . Civil War per former/narrator
JACK SINGER. . . . Don’s child hood friend, now pro fes sor
ME CHANIC . . . . . . . . . . . . . . . . . . . . . . . fixes Don’s car
PARK RANGER. . . . . . . . . . . . . . . . . . . . . . . park ran ger
CLERK . . . . . . . . . . . . . . . . . . . . . . . . . unhappy old man
WAYNE. . . . . . . . . . . . . . . . . . . . stoic waiter with mul let
BOB . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . hog farmer
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MUL TI PLE CHAR AC TER GAL - in or der of ap pear ance

MRS. JOHN SON . . . . . . . . . . . . . . . farmer wife with silo
GRANDMA . . . . . . . . . . . . . . . . . . . . Don’s grand mother
AUNT PHYL LIS . . . . . . . . . . . . . . . . . . . . . . . Don’s aunt
AMISH GAL . . . . . . . . . . . . Amish peddler at flea mar ket
MU SEUM ASSISTANT . . . . . Civil War Guy’s announcer
JAMIE. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . mechanic
DRUNK LADY . . . . . . . . . . . . . . . . . . . . . pa tron in ho tel
JESSIE. . . . . . . . . . . . . . . . . . . . . . . . . . talkative wait ress
JUDY . . . . . . . . . . . . . . . . . . . . . . hog farmer Bob’s wife

See Pro duc tion Notes, Set Notes, Sound De sign CD Notes
and Prop List at end of play..

6
© Dramatic Publishing Company, Woodstock, Illinois.



PRO DUC TION NOTES

Leaving Iowa is a mem ory play that weaves to gether past
and pres ent. In the pre miere pro duc tion at the Pur ple Rose
Thea tre, director Tony Caselli chose to have the dad pres -
ent on stage, watch ing and lis ten ing to Don as he re mem -
bers mo ments from his youth and con tem plates his cur rent
dilemma. Thank fully, Dad did not ap pear as a ghost, but
more as a re as sur ing pres ence that rep re sents the in flu ence
our par ents have in side all of us, even when they are gone.
This choice also made for quick, smooth tran si tions and
kept this sen ti men tal com edy squarely where it needed to
be—in the mind of Don and in the heart of a dad that tried
too hard. Also, re al ize that Don’s mem o ries are not re al ity
but rather an ex ag ger a tion of his pain and love of these
fam ily road trips. Be bold in both the emo tion and the sil li -
ness.

Some tan gi ble sug ges tions:

1. Don’t play the move ment in the car lit er ally. Have the
kids stand up, al low Mom and Dad to jump up out side
the car to dis ci pline the chil dren; what ever works for the 
mo ment. Playing the con fines of an ac tual car is bor ing
and com i cally re stric tive.

2. Make sure the kids in the back seat sit high enough
above Mom and Dad so we can see their re ac tions.

3. We en cour age a sim ple choice when con sid er ing the car
it self, such as the use of four stools or wooden boxes.
The boxes have proven to be stur dier, al low ing for
stron ger phys i cal play, but both have been suc cess ful.
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4. A min i mal ist ap proach to the set seems to serve the play
best, high light ing char ac ter over time-con sum ing set
changes, with ac tors them selves mov ing set pieces on,
off and around the stage as they per form.

5. Once the urn is es tab lished, feel free to have Don stick it 
be hind the seat un til he needs it. The urn is a nec es sary
setup de vice but a vi sual downer. Be sides, Dad’s on -
stage pres ence lis ten ing to his son is more im por tant and 
ob vi ously more com pel ling than the urn.

6. Some pro duc tions of the play have made use of a cap for 
Don to help in di cate switch ing from past to pre sent.

7. Don’t be con sumed with how old or young Don and Sis
might be. Play the ex u ber ance, play ful ness and typ i cal
give and go that a young angst-filled brother and sis ter
share. The script has Don as the lit tle brother, but you
may cast an older Don if you choose and use “big
brother” on lines where he is re ferred to as “lit tle
brother.”

8. Note on Don’s nar ra tion: When Don is speak ing out
loud as adult Don, do ev ery thing you can to avoid hav -
ing him sound like a typ i cal nar ra tor. He should al ways
be in the mo ment, try ing to fig ure out what is the next
best move. Don’s talk ing out loud to him self gives us
the feel ing of be ing in Don’s head in stead of be ing lead
down a path. How ever, when Don is a child, di rect ad -
dress feels nat u ral and is the best and most hu mor ous
ap proach. Still, you must al ways keep him in the scene,
never feel ing the need to step out and stop the ac tion in
or der to speak.
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SOUND DE SIGN CD NOTES

The Sound De sign CD Set is re quired for per for mance.

The set con tains orig i nal back ground and in ci den tal mu sic
(such as Driv ing mu sic, Phone Call mu sic), tran si tion SFX
(such as a car pass ing), and com pli men tary SFX (car start -
ing, pic ture sound).

Pre-Show and In ter mis sion Mu sic: Orig i nal songs by Sons
of the Never Wrong.

The use of spe cific sounds and an orig i nal mu si cal score
fill a crit i cal and in valu able role in bring ing this travel play 
to life and help ing pull Don and the story flu idly and ef -
fort lessly from scene to scene. The mu sic and sound al most 
serve as a sec ond nar ra tor; a sim ple car pass ing adds in for -
ma tion in many ways. There are more than 50 sound cues
used in many in stances, all crafted and re fined from the
early pro duc tions. They are the glue that holds the story to -
gether.
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SET

Some pro duc tions have in cor po rated elab o rate set el e ments, 
others have been in ten tion ally sparse. The show has been
pro duced on both pro sce nium and thrust stages; it adapts
well to ei ther.

These are some of the more es sen tial pieces that need to be 
con sid ered:

ACT I

 CAR: The most ver sa tile car has been made of wood
boxes, two for the front seat (approx 16” square) and a
back seat that is a bench (36” high, 24” deep, 48” wide). 
Stools have also been used for all four of the seats. The
most crit i cal as pect is to make sure the back seat is sig -
nif i cantly higher than the front seat to make the chil dren
vis i ble to the au di ence. An other im por tant el e ment is
stor age for small props for all char ac ters, e.g., the trav -
eler’s guide, kids’ books, View-Mas ter, etc. This can be
done eas ily with side pock ets at tached to the seats.
Lastly, this en tire de sign must be mo bile to be eas ily
struck for fi nal scene.

 SILO: It’s been ev ery thing from a lad der on a pole to
a vi sual-only silo to a climbable silo.

 FENCE: This has been a small piece of picket fence
held by the ac tors (i.e. Grandma and Grandpa), or some
have cho sen to make it an ac tual picket fence that is part 
of the set (but still car ried off with Grandma and Grand -
pa).
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 GRO CERY CART: An ac tual gro cery cart; can be the
smaller drug store size.

 PHONE NOOK: For Mom; used four times—quick on 
and off. Phone it self can be merely im plied (off stage fo -
cus) but not pantomimed. (Note: Don’s cell phone
should be “real.”)

 BAR SCENE: Sev eral op tions: Jack and Don have
stood be hind the back seat of the car with beers in hand, 
or they’ve used a lit tle bar ta ble that flips out. Some
peo ple have cho sen to make the bar in Act I the same as 
the diner ta ble in Act II.

ACT II

 HO TEL DESK (FOR CLERK): Can be a flip-down
desk, a roll-out desk, or some thing else. What ever it is, a 
bro chure rack is a wel come touch ver sus the bro chures
ly ing on the coun ter.

 DINER: Again, the back seat has been used, or what -
ever bar scene set items that are used. NOTE: Don needs 
to be fac ing out to au di ence.

 CENTER POLE: The pole must have a sign on it:
“The Cen ter – You Are Here.” Dad brings the pole out
(as Bob and Don walk to the Cen ter) and places it ap -
prox i mately cen ter stage, de pend ing on other stag ing
choices. NOTE: car must be struck.
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PROP LIST

Mark Twain storybooks (4) Pre set in pock ets of car. (You will ul ti mately need 6
books to tal; ex tra books in the pock ets of the car are
rec om mended to avoid track ing prob lems.)

Steering wheel Dad en ters with it.
Trav eler’s guide Starts off with Mom. Used through out show.
Off stage crash box Used twice in this scene: Once at the top of the scene

(sin gle crash) then again when Sis is look ing for urn.
Urn in a box with dust Sis en ters with it. The urn alone will be used

through out show.
Baby powder for dust on urn A thin coat should be sprin kled on top of it to be

blown off.
Ste nog ra pher’s note pad with pen Should be pre set in Don’s pocket.
One ar row head on a string Sis gives it to Don.
Small sack lunch Mom brings in from off stage and gives to Don.
Jacket (not worn) Mom brings in from off stage and gives to Don.
Don’s base ball cap Mom brings in from off stage and gives to Don.
Vin tage View-Mas ter w/ slides Sis en ters with it.
Hand towel Mom co mes out with it.
Mark Twain storybooks (2) Dad en ters with them.
Mom’s over sized hand bag w/ mul ti ple com part ments Mom en ters with it.
Vin tage mag a zine In Mom’s hand bag.
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Cross-stitch for Mom in car In Mom’s hand bag.
Notecard Pre set on Sis. Sis reads her speech off of it.
Nickel Pre set on Dad. Dad hands it to Sis.
String for cat’s cra dle Don and Sis use it.
Bag of lol li pops Mom hands out two per show.
Plate w/ Rice Krispie treat the size of ce ment block Grandma en ters with it. Should be one gi ant Krispie

treat. (Li terally, ce ment block-sized.)
Gate Grandpa en ters with it.
Gro cery cart Pushed on from off stage.
Walkie-Talkie For Cart Guy.
Mixing bowl and spoon Sis en ters with it.
Cell phone (flip-not styl ish) Pre set in Don’s pocket.
Vin tage Po lar oid cam era w/ neck strap Pre set in Mom’s bag. Does not need to work.
Old can for a spit toon Joe Hofingers brings it on.
Old hoe Joe Hofingers brings it on.
Ar row head Pre set in Dad’s pocket.
Beer bot tles (2) Jack en ters with them.
Amish quilt Amish Guy en ters with it.
Lo cal tour map Dad en ters with it.
Mus ket with boyonet Civil War Guy en ters with it.
Notecard Mu seum As sis tant co mes in with it.
Ten nis ball for bay o net tip Pre set in Civil War Guy’s pocket.
Small me chanic’s flash light Me chanic en ters with it.
                                                                                                                        (con tin ued next page)
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Phone For ho tel.
Bro chure rack For ho tel.
Key rack For ho tel.
Mul ti ple keys For ho tel.
Bro chures (a lot of them) For ho tel.
Coun ter bell For ho tel.
Neck brace For Clerk.
Cane or crutch For Clerk.
Ice bucket w/ ice in it Drunk Lady en ters with it.
Big flash light Park Ranger en ters with it.
Caddy for ketchup/mustard, sugar, salt/pep per, etc. Pre set in up stage box seat.
Cof fee cup and sau cer Wayne en ters with it.
Cof fee pot, liq uid Wayne en ters with it.
Menus Pre set in up stage box seat.
Wait ress pen and pad Jessie en ters with it.
A few dol lar bills Pre set on Don. Don gives to Wayne.
Trav eler’s guide Don en ters with it. (You will need 2.)
Po lar oid cam era (func tion ing – 1 photo) Bob en ters with it.
A bulk of Po lar oid film One photo is taken per show.
Sharpie Bob en ters with it.
Cen ter Pole w/ sign (“You are here”) Dad en ters with it.
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ACT I

(SFX: Mu sic: “I’ve Been Iowhere” used be fore the show 
be gins. SFX: Pre-show an nounce ment and song: “1000
Miles to the Mid dle of Ev ery where.” SFX: Driv ing mu -
sic opens play to DAD driv ing.

Lights up—a fam ily driv ing at night. DON and SIS are
sleep ing in the back seat and MOM is sleep ing in the
front seat. DAD is driv ing, tired, do ing all the things one 
might do to stay awake, but his head nods into his chest
once, pops back up, and then again and pops back. On
the third head nod his head stays down, fully asleep. Af -
ter a beat: SFX: Loud truck horn blast. DAD’s head
snaps up as the fam ily is star tled awake.)

DAD & FAM ILY. AHHHHHHHHHHHHHHHHHH!

(Ev ery one is dis ori ented.)

MOM. Oh good ness, honey, what was that?
DAD. Noth ing, noth ing. Just some truck out of con trol.

Prob a bly nod ding off at the wheel.
SIS. Mom?
DAD. Go back to sleep, sweetpea.
DON. Dad?
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DAD. Close your eyes, big guy. Back to sleep, ev ery one.
(To MOM.) Just some trucker nod ding off a bit.

MOM. What was it?
DAD. Just some crazy sleepy trucker, close your eyes,

honey.
MOM. Oh my good ness, how long have I been out?
DAD. Not long, sweet heart. We’re OK. Just close your

eyes…and go back to sleep.
MOM. Where are we?
DAD. Al most there. Close your—
MOM. Honey, where are we?
SIS. Dad, where are we?
MOM. Should n’t we be home by now? (Pause.) Honey,

are we—
DAD. No, we are not lost.
DON. Dad?
DAD. Close your eyes, big guy.
MOM. What road is this?
DON. What’s go ing on?
SIS. I think he’s lost.
DAD. Close your eyes, sweetie.
SIS. What time is it?
MOM. It’s 3:30.
MOM, DON & SIS. 3:30!
MOM. Honey…
DAD. Lit tle mix-up.
SIS. Dad!
MOM. Do we have a mile marker?
DAD. No.
MOM. So we are lost.
DAD. No, we are not.
MOM. Then why aren’t we home?

8 LEAVING IOWA Act I
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DAD. A lit tle out of our way maybe, (MOM is look ing for
mile mark ers) but not lost. We’re get ting there.

SIS. Getting where?
DAD. Calm down, honey.
SIS. Where are we get ting? (Beat.) Where are we? (Beat.)

Why is n’t any one an swer ing me?
DAD. Be cause it’s time to go to sleep. Ev ery one back to

sleep.
MOM. Help me look for a mile marker.
DON. I’m thirsty.
MOM. In a min ute, Don.

(SIS punches DON in shoul der. To gether they hunch
around DAD.)

         DON.         SIS.
Dad! Dad!

DAD. I said back to sleep.
MOM. Is ev ery body look ing? A mile marker would re ally

help.

(Now they hunch over MOM.)

         SIS.         DON.
Mom? Mom?

MOM. Ev ery one, I’m look ing for a mile marker. We need
a mile marker. Can we all just look for a mile marker?!

DAD (snatches map from MOM). Here, let’s take a look.
MOM. Honey, not while you’re driv ing.

Act I LEAVING IOWA 9
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         DAD.          MOM.
I got it, got it. I got it. Sweet heart?

(DAD fo cused on the map, veers into other lane. SFX:
Loud honk.)

        MOM.       DON & SIS.
HONEY, look out! DAAAAAD!

MOM (snatches map back). Give me that! What in
heaven’s name are you think ing!? (Smacks DAD with
map.)

DAD. I think I’ve got it now.
MOM (be gin ning to fray). Honey, we need a mile marker;

kids, we need a mile marker; can we all just look for a
mile marker!?

SIS. Mom, this is not fair. This is not fair.
DAD. Let’s all set tle down.
SIS. Mom, it’s not fair, it’s not fair. (Stut tering.) It’s it’s

it’s it’s it’s like we’re hos tages…
DAD. Stop it or I will pull over. I swear I will.

(While SIS con tin ues, MOM, DAD and DON re peat their 
lines in a cre scendo of chaos un til DAD an nounces that
he is pull ing over.)

SIS. Why do we need a fam ily vote if the prom ise  isn’t go -
ing to mat ter?

DAD. Who’s not sleep ing?
SIS. Why do we vote if it’s not go ing to mat ter?

10 LEAVING IOWA Act I
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        MOM.           DAD.
Honey, not now! Who’s not sleep ing!

DON. Mo-o-om—
MOM. Looking for a mile marker… (Re peat and build

with oth ers.)
SIS. If it’s not go ing to mat ter then why do we vote? Right, 

Mom!?
DON. Mo-o-o-om—
MOM. Need a mile marker.
DAD. I’m warn ing you!
SIS. Right, Mom?
DON. Mo-o-o-o-o-o-o-o-om—
DAD. I’m warn ing you. (Barely con trolled.) I am warn ing

you.

       SIS (ad a mantly).                      DON.
Well, if it’s a vote and a Mo-o-o-o-o-o-o-o-o-o-o-om!
prom ise, then I prom ise
I am never vot ing again!

DAD (at the end of his rope). OK, that’s it, that is it!
That’s it! That is it! I am pull ing over!

( SFX: Car on gravel. DAD pulls over. KIDS heads snap 
up and they re treat quickly to the back seat. There is a
long si lence while DAD col lects him self.)

MOM. We still need a mile marker.
DAD. Ev ery one, we are not lost. We’ve uuhhh, just got ten

a lit tle off track.
SIS. Mom?

Act I LEAVING IOWA 11
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         DON.         MOM.
Shh! Shh!

MOM (to DAD with great con cern). Honey?
DAD. OK, OK, OK, look. (Takes off his glasses.) Here’s

the deal.

(SFX: Car passes. Spe cial on DON. The FAM ILY tran si -
tions off.)

DON (al most in one breath). Here’s the deal. About forty-
 six hours ago I flew in from Boston to re turn to my
home town of Winterset, Iowa, and ended up at a hog
farm some where not too far from Leb a non, Kan sas.
Which is in ter est ing…

(SFX: Car pass.)

DON cont’d). …be cause I had only planned a short drive
up and over to my fa ther’s child hood home in Mount
Un ion, Iowa, but if that were the case I prob a bly would
have never pulled over a few hours away from home in
an at tempt to try and write this story down. A story I
prom ised my mom I would never tell any one, which is
some thing you should n’t do if you write a news pa per
col umn, be cause you al most al ways end up do ing the
op po site. But be cause this trip ended up be ing the kind
of trip you can’t ever plan, and be cause I think of it as
more of an ad ven ture than a story…I felt com pelled to
get it down. I mean ad ven tures in Iowa are like steep
hills—hard to come by. So here’s the deal.
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(SFX: Boxes drop loudly offstage. DON is star tled.
Lights change. He heads over.)

DON (cont’d). Mom, are you OK?
MOM (off stage). Don ald, we don’t have time for this.
DON. Mom, I can come down to help you look for it.
OLDER SIS (off stage). I would n’t if I were you, big

brother.
MOM (off stage). We don’t have time for this, Don. Not to -

day.

(OLDER SIS en ters from the base ment.)

OLDER SIS. Don, we can’t find it and I’m not happy
about this! Not happy!

DON. Sorry, Sis, three years.
OLDER SIS. I know how long it’s been, Don, and don’t

talk to me like that. I begged you not to do this, and es -
pe cially not to day.

(MOM en ters flus tered and dusty, also from base ment.)

MOM. Don ald, I give up, I give up, I give up. I can’t find
it.

DON. Mom, you looked ev ery where?
MOM. I’ve looked ev ery where I’ve looked, young man.

(Flus tered.) Don ald, we don’t have time for this, we
have com pany com ing to night and you need to re lax!

DON. I am re laxed.
MOM. Then why so busy, busy, busy? We thought you

were com ing home for Joey’s bap tism, for your sis ter,
and for the din ner to night, but not for this.
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DON. Mom, I came home for all of it.

(OLDER SIS ex its back to the base ment, up set.)

OLDER SIS. This feels like very poor tim ing, big brother,
very poor tim ing.

DON. Can I help?
OLDER SIS. I don’t need your help, big brother!
DON. Mom? (MOM starts to cry from the anx i ety.) Mom,

I’m sorry, but…

(DON at tempts to com fort his MOM but is re buffed
while OLDER SIS is shout ing as she bangs boxes
around look ing.)

OLDER SIS (off stage). Don, just be cause you live in a big
city and write for a big news pa per does not give you the 
right to walk in here and turn the day up side down…
This does not feel right…

(OLDER SIS en ters with an urn in side a shabby box.)

OLDER SIS (cont’d). Not to day. This was sup posed to be
our time to gether—fam ily time—Joey’s time. Not this.
Not now. (Now cen ter, she pulls the urn out of the box
and blows the dust off. Let the mo ment set tle.)

MOM. You found him. (Pause.)
DON (stays fo cused on the urn). My fa ther had passed

away three years ago, and in stead of hon or ing a rather
sim ple re quest to be re turned to his child hood home…

MOM. Where was he?
OLDER SIS. On top of the fuse box.
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DON. We left him in the base ment. Three years.
MOM. Three years?
OLDER SIS. Hard to be lieve.
MOM. Three years.
OLDER SIS. Hard to be lieve.
MOM. This is all my fault.
OLDER SIS. Mom, it’s not your fault.
MOM. I just left him down there.

        DON.         OLDER SIS.
Mom, we all did. Yeah, Mom, I did it, too.

MOM. For three years! No this is my fault. I could be ar -
rested for some thing like this.

OLDER SIS & DON. Mom, you can not be ar rested.
MOM. Well then hu mil i ated, which is worse. (Beat.) Why

he wanted to be in this thing in that way I’ll never
know. (Up set, near tears.)

OLDER SIS & DON. It was cheaper. (They start to laugh.)
MOM. Oh for heaven’s sake.
OLDER SIS. OK, OK, OK then, let’s just do this, can we?

(Starts to head out the door.)
DON. Whoa whoa whoa, where are you go ing with that?
OLDER SIS. Well I thought we could…
DON. No no no, we can’t just go out back and scat ter him

around the tree.
OLDER MOM. Oh, for heav en’s sake.
DON. I’m sorry, Mom, but we all know that Dad wanted to 

be taken back to Grandma and Grandpa’s.
OLDER SIS. But, Don ald, Mount Un ion is two hours from 

here.
DON. Plenty of time to get back to din ner.
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OLDER SIS. Do we even know who lives there now?
DON. Mom?
MOM. I don’t think so.
OLDER SIS. So, what, Don, what are you go ing to do,

knock on the door of some stranger and say, ex cuse me,
I’m here to fer til ize the lawn?

        DON.                              MOM.
Oh, that’s nice. Oh, for heaven’s sake!

OLDER SIS. I mean re ally, how long has it been since
any one’s even been up there?

MOM. Well, let me think. OK, your fa ther and I took a
drive up that way af ter Grandma passed on…I don’t
know, maybe nine-ten years ago—and they had painted
that beau ti ful old white house…

  DON & OLDER SIS.          MOM.
yel low—why, I’ll never yel low—why, I’ll never 
know. know.

MOM. OK, now stop it. Look, I should do this. I’m the
one who left him down there. (Con tinues un der fol low -
ing crescendo.)

DON. No, Mom, you have com pany com ing.
OLDER SIS. Look, I’ll get a babysitter.
DON. No no no, please.
OLDER SIS. Don, don’t fight me on this. Mom has com -

pany com ing and you have an early flight to mor row.
DON. Stop, please, please, stop! (All quiet.) Now, none of

us are any good at say ing what we feel. After all, we’re
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from Iowa. (Beat.) But you both know why I should do
this. OK?

(OLDER SIS hands urn to MOM who hands it to DON.)

MOM. OK, I’ll get the keys.
DON. Now that’s the Browning spirit.
MOM. And some thing for you to snack on.
DON. I’m fine.
OLDER SIS. If you are late for din ner…
DON. I prom ise, I won’t be late.
MOM. I’ll get you a jacket.
DON. I’m fine.
MOM. And a Krispie treat.
DON (call ing af ter). Mom!
MOM. You’ll need a snack on the way up… (Off stage.)

Don’t tell me what I al ready know…
DON. She can’t be stopped. She’s an un stop pa ble help ing

ma chine. (DON stops.) Hey. (Takes out a note pad and
scrib bles. Un der breath.) Un stop pa ble help ing ma chine.

OLDER SIS. Give it a break, Don. It’s called a va ca tion.
DON. I’m a writer. That’s what I do. You’re an ir ri ta tor.

That’s what you do.
OLDER SIS. Funny, you’re funny. Well, OK, just in case

you run out of funny things to write about…
DON. What?
OLDER SIS (hands him an ar row head). I found it while I

was dig ging around down there, thought you might want 
it.

DON. My ar row head!
OLDER SIS. But I’ll need it back.
DON. You thief! You thief! I knew it! Which trip was this?
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