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Nightmare!
 

FOR TWO l\fEN AND FOUR \X:O~[EN 

CHARACTERS 

PROFESSOR HOWARD KEELEY ~ 
IR~-fA KEELEY u'ho are 110t u'hat they Jeel11 
COR[NNE KEELEY 

BETH KEELEY 1lJho st!t1nbles into a l1ZyJtel'.1' 

DORTHEA BARTON her college roollunate 
PIETRO MONTEZ ff(JUl the Ix/aud 

PLACE: The living 1'OOln oj the Keele)' honze jlZ Flo,"ula. 

TIME: The present. Earl)' f:1'U)l':12g in/ate 1l'inler. 
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....--.---I--------I----+---t---.... 

J:"OOTLIGHTS 

5T'AGE POSITIONS 

l'p r/,,'ge 111(:..1nS a\\'.l)' 1ron1 the i ootlights, dou)jlJtage means 
to\\'.lfll the footlights, and light and lelf are used with refer
('nee to the actor .lS he faces the ..lUJ ience. R means rigbt, L 

ll1e.H1S IeJI. U ll1eans liP. D n1eJns do U'Jl: C Ineans tenler, and 
these abbre\ i ..ltions are used in cornbination, as: U R for up 
flghl. R C for f<~hf renIer, D Lefor dOll Jl lefl cenler, etc. One 
will note thJ.t J. position deslgn ..tteJ on the stage refers to a 
general territory, rather th.ln ttl .1 gi\ en point. 

NOTl:: Before starting rehearsals, chalk off your stage or 
rehelrsal slxlce JS indiclted abo\ e in the Chal t of Stage Posi
tion r. Then teach your actors the Ineanings and positions of 
these fundamental terms of stage movelnent by having them 
\valk from one position to another until they are familiar with 
then1. The use of these abbreviated tern1S in directing the play 
sa' es time, speeds up rehearsals, and reduces the amount of ex
planation the director has to give to his actors. 
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PROPERTIES 

GENERAL: VenetIan Llind; drapes; bookcase and books; 
statuette; desk and chair; telephone, notebook and pen on desk; 
sofa; coffee table; t\\.'o easy chairs and reading latnp between 
them; slnall wrapped package (to be thrown through win
dow); pictures, bouquet of flo\vers, etc., as desired. 

CORINNE: Love story magazine, pill and glass of water. 
IRMA: Dish towel, cup of tea. 
BETH: Stnall suitcase, bracelet. 
DORTHEA: Small suitcase. 
HOWARD: Pipe, snapshot in wallet. 
PIETRO: Revolyer. 

PRODUCTION NOTES 

VENETIAN BLIND: This is the ordinary blind of that type, 
although somewhat worn and old-looking. The cords have been 
removed, and a rope looped o\"er the slats holds the blind up. 
The rope goes through a hole at the top of the \vindo\\' and is 
manipulated on cue from backstage. ~ro avoid actual injury 
when the blind descends on Pietro's head, gauge the distance 
the blind falls, and then have Pietro's head (as he looks out 
the window at that moment) just a fraction of an inch lo\\-rer, 
so that the blind appears to hit Pietro's head. 

PACKAGE: The package need not actually be thrown through 
the window, breaking the glass. As the package comes through 
the window aperture, a sound of breaking glass at that moment 
offstage will create the necessary Illusion. 

TEiVfPO: Nothing adds more to the polish of a production 
than the quick picking up of cues. Unless there is a definite 
reason for a pause, train your actors to come in with their 
speeches "on the heels," so to speak, of the preceding speeches. 
When a production lags, audience interest likewise will lag. It 
is always advisable during the Jast week of rehearsals to hold 
one or more sessions during which the actors merely sit around 
in a circle and go through lines only, with the express purpose 
of snapping up cues. 
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Nightlnard
 

SCENE: The pfeaJaJlt I/VlJlg fOOJJI of the Keeley hOlne in 
Florida. The 1'00171 is taJtefuliJ fuflliJhed u'ith a tnix/tire 01 
old and SOlne newer pieces. Directly U c, in the fear tva/I.. 
a large picture WI11doUJ overlooks the ocean. A Venetjan 
blind is on this u'indo1v, but raised to pernlj! a vietv of the 
ocean, sky and po.uibl)' a fetv pa/ttl trees. Drapes adorn the 
u/indou/ at either side. There IS a bookcase right of the 
windouJ, against the u'all, filled u'ith books. On top of the 
bookcase is a large statuette of an)' deJlgn, but on the 
grotesque Side, lvith 110 aesthetic ap pealluhatJoever. l-here is 
a de.rk D L. On the desk is a telephone, and in fro11t of the 
desk a chair. A cOlnfortable sofa fareJ the audience at R C, 

with a lou/ coffee table liZ froll! of il. A groltp of tUlo C01JZ

fortable eas), chairs u1lth a la1Jlp hetlv(:(?ll theJJl IJ at L C stage. 
l'he door to the front porch is in tbe L IlJall at center. An 
archway in the R uJall, upstage, leads 10 the bee/roolnJ, u/hile 
a door in the R ulall, d01UllSlage, gOCJ Illlo the dining 1'00111 

and kitchen. Pictures, a bouquet of flou/erJ and other furnish
ings can be added, as desired.} 

AT RISE OF CURTAIN: It is earl)' evening in late 1uinter. 
Out.ride the window, it IS just starting to get dark. CORINNE 

KEELEY is spratvled on the sofa in an extrelnely unCOllJ,
fortable-looking position, reading a love story nlagazine. She 
looks older than her fifteen ytctJ'J, and u'ears untidy bobby 
socks, loafers, dungarees c:nd a sport shirt. She drops the 
1nagazine, .righs desperately, then picks up the nlagazine 
(lgain and begins reading. IRIvfA KEELEY enters D R u.Jith a 
dish t01uel and pauses there. She is a pleasant, though rather 
plain! U'01nan in her forties. She 1LJearJ a houJe dress. ] 
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Nightnlare ! 

IRi\lA C-d:hlrplJJ Jl~~t \\h,tt do yOll lhink. you're doing?
 
CORINNE [!f)U 1CIIJlg ;nagazlIle and gll/ing anotber loud sigh].
 

l~cading. 

JR~.!A. Honestly! You and those "love" stories. 
CORINNE. rrhey're educational. 
IR1\fA [dryl)]. Oh, very! 
CORINNE [Sltttng up]. How else an1 I going to find out about 

ron1ance? 
IRMA [nl0t'ing to right end of sofa]. What I'd like to .find out 

is who's going to help Ine with those dishes? 
CORINNE [settling back again]. Oh, those! 
IRlvfA. Yes, those! Come along. 
CORINNE. I want to read-
IRb·fA. You were glad enough to help eat the dinner. Now come 

help me clean up! [eros reJ and goeJ 01J! D R. CORINNE 

grOClJlJ llJith diJgust, riJeJ J carefully place.r her precious 
Jndgazine OJ] (0ifee table and startJ D R.} 

[At Ih(J.! JJl0JnelllJ HO\'VARD KEELEY entefJ through the arch1.vay 
U R, l el'y cOln/ortable in s1Jloking jacket and bedroom 
rbppers. l-le IS a JJ1ild-mannered 1nan in his late forties.] 

HO\XTARD (1nouing to her}. Well! How are we doing?
 
CORINNE [Jhrttgging]. Okay, I guess.
 
HO\"'{'ARD. Delicious dinner-but I ate too much.
 
CORIN:NL. Dh-huh.
 
HO\VARD. You'J better get out some books and do homework.
 
CORINl'J'E [groaning]. Ohhhhhhhh! [Goe.r out D R. HOWARD
 

look.s after her~ J1nilillg and .shaking his head. Then hi.r 
J"Jnile fadeJ; he quietly nlo'ves u c to uJindow and worriedly 
looks out. 1\Te.;(t he goes to desk D L, looks over it for a 
second} then takes notebook and pen and patters D R, where 
he exitJ. Everything so jar IS very caJual and homelike. ] 

[The stc:1ge i.r e172ptJ tor a feu! seconds; then BETH KEELEY and 
DORTHEA BARTON enter L. Each carrie.r a small suitcase 
u'fJj(h sbe placeJ just illJide the door. BETH is eighteen} an 
alirc/(Ii lie. [rarJJ1hearled girl. DORTHEA iJ the JtlJJze age, viz'(/
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Nightlnarc! 

{jOltJ and Jonleu,hat aggl'(!JJlI'(? Both grrl.! u.'('el,. Itghtu'Llght 
stILts or dreJJeJ, .Il1ltelble for trell'e/jug.} 

BETH (filJlging 01lt her c1rJJZJ]. WcJl~ this is it! 
DORTHEA [looking ahout]. WO\v! 
BETH [nz01)ing L C, looking jOl'nlgl) alJ()lItJ Like it? 
DORTHEA [fo/lou,jng}. U1l1111D1! I "\vish illy folks had a house 

in Florida. [G0I11g to u'lJzdoll' U C. ] With a yicw of pa]n1 

trees and ocean-no less! 
BETH [rUJlJln]g to hookrare U R c]. Oh, they brought along 

Aunt Hettie's old statue! [L'1.1' BFTII r!ln.f !Jl Iro}]/ of U'jJJr!Oll'. 

VenetIan blind deJ({.!J2dJ u'lIh a clatfer, ?lead) J/uknlg 

DORTHEA on the head. Sbe JJlf)!'(!I' ellfJd)' frol11 ll'JJlc!()U'J hold
Ing her head. BETH JJlo'['eJ 10 her. ] Dotty! Arc you hurt? 

DORTHEA. No, but-- Whc\v ! It Just InisscJ! 
BETH. I'm terribly sorry! 
DORTHEA (turning to glare at blnzd). Wasn't your fault. 
BETH. But it was. I should haye relnen1bered. l\..fother brought 

that Venetian blind fron1 the old house. It's v;orn out. 
Whenever anybody runs, jL101pS, or anything like that---near 
it-down it COlnes ~ 

DORTHEA (aJ BETH re/urnl blind to ItJ original jJout/on]. 
Anyhow, you ought to feel at hon1e \vith th:lt thing around. 

BETH [laughnlgJ. I do! Honestly, Ivlother just v;on't thro\v a 
thing away! [GoeJ bark to bookcdJe and inc/i(ateJ .rla!lIettc.] 

Look at this. 
DORTHEA [nzouing to bookccue, nzaklJlg a fate]. Ugh. What is 

it? 
BETH [holding It liP]. A monstrosity Aunt I-Icttie gavc Mon1 

when she and Dad \\Tere nlarried. Mom's hated it all these 
years, but do you think she'll throw it away? No! [Puts it 
back.) 

DORTHEA [trYIng to look the bnght side]. Who knovls. ItOJ] 

might come in handy one of these days. 
BETH. I doubt it. (C01JleS dou)Jl right of sofa as DORTHEA 

mOl l (!J to lIjiJ7dou'.) 
DORTHEA [at U'lJIJOU:, ,g!{lJl(JJZg 011/J. lJn1ffi! I'm going for a 

dip first thing in the morning. 
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10 Nighttnare! 

BETH. Me, too. I just couldn't wait until spring vacation to see 
the place. l\{other's letters altnost drove me crazy. [P/rk. f JJ P 
lOlJe J/or) JnaL~aZlJle fro1Jz (off(:e t{lble.J Corinne! That kid 
sister of l11ine is al\vays readIng these a\\'[ul rnagazines. 
[GoIng to one of the rhail I at L c.] Mom got a new chair. 
. . . Oh, but everything else is the same! It's so good to be 
home. 

DORTHEA [tuho haJ rOlne c). Yeah. That's the only trouble 
with going away to college. You kind of n1iss your folks
and e\ erythif'g. 

BETH. I'm sure you'll love illy faInily. 
DORTHEA. I hope your parents won't be angry-after all, we 

are cutting classes to make this flying trip. 
BETH [jojJljJlf!. her al cJ. Don't worry about then1. They never 

get angry. We're the most norn1al, sedate people you'll ever 
n1eet. ~{other says schoolteachers should set a good exao1ple 
for the rest of the cOll1munity. 

DORTHEA [repl'ol'ingl)]. Your father's a college professor, not 
a schoolteacher. 

BETH [cheerfJllly} , Well, that's \vhat Monl calls hinl. 
DORTHEA [glancing DRJ. Son1ebody's corning! 
BETH [quickly]. Sit on the sofa; I'll sit over here-very 

casually. [BETH SJ/J jn a chair L C u'hile DORTHEA sits 011 

J ofa.] \Vill they ever be surprised to see tne ! 

[HO\X!ARD en/en D R, l~-1k1Jlg a pipe o"t of hIS pocket. He slops 
.rhort D Rand .ltareJ iJl dl f17taJ lchell he sees BETH. ] 

HOWARD [rerol'erJng, Jh01//11g pipe bark into hiJ pocket and 
conl1ng c}. Beth! When did you bet hon1e? [BETH J'/Jes and 
JtandJ aJ 1f frozeJl at L C, Jltlring at hint. HOWARD callJ.] 
Irn1a! Corinne! Beth's h0111e! [Crosses to BETH and eJJl
braceJ her. She doeJ }lO! reJpond bllt lookJ dazed. J 

[IRI\IA and CORINNE I'UJh 171 D R and come to them. DORTHEA 

riJe f and u,t1!cheJ, JJ1zjli12g. J 
IRI\(A [hugging her]. Beth! Oh, Bethie!
 
CORINNE [alJo hugglllg BETH]. What're you doing here?
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