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The Invisible Man

A Radi o Pl ay
For a fl exi bl e cast
(playing nultiple roles, if desired)

VO CES (in order of speaki ng)

Mayor
Bar t ender

Pet er

Wnman

| nspect or/ Narr at or
Kemp

Har di ng

Tayl or

Rebecca
Giffin
Academ ¢ Dean
Security Guard
Ms. Hall
Teddy

Cuss

Bunti ng

Const abl e Jaffers
Dri nker #1

Mar vel

Mot her

Fat her

Fl annery
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The Invisible Man

Adapt ed by John de Lanci e
Froma Script by Nat Segal of f and John de Lanci e

An Al'i en Voi ces Production
Oiginal story by HG Wlls
MJSI C. Signature thene nusic.
| NT. JOLLY CRI CKETEERS BAR—LATE AFTERNOON
SOUND: Shoe poundi ng on a tabl e.

WALLA: Crowd of 10 or 15 peopl e settles down.. .

MAYOR
Qui et down, everyone. Qui et down.
BARTENDER
M. Mayor, who' s going to pay for ny
damages?
MAYOR
W'l get to that, Sinon.
BARTENDER
Wen. .. ?
PETER
What | want to knowis why he cane to
our town?
CROND
Yes, yes. (Etc.)
MAYOR

Good question, Peter, and, hopefully,
the I nspector will be able to answer it.

WOVAN
He was in ny bedroom ..l just knowit.
BARTENDER
W shf ul thinking, Agnes.
1
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WOVAN
Ch, what a wicked thing to say!

MAYCOR

Al'l right, enough...that’s quite
enough! I nspector Adyeis hereto

answer all your questions. Go ahead,
| nspect or.

| NSPECTOR
Thank you, M. Mayor. As you all know,
| ve been on the case fromthe nonent
the Stranger arrived in Port Stowe, and
t he best |’ ve been able to piece
together in these | ast fewdays is
this: he was a very prom sing nedi cal
student, seened destined for a
brilliant future, but apparently, siXx
nont hs ago, around the tinme of his
school graduation, things took a bit of
a turn.

| NT. UNI VERSI TY BALLROOM—NI GHT 2

MJUSI C. A pol ka, perhaps; sonething a university
fraternity party m ght play.

WALLA: Messy and a little raucous, then..
SOUND: Tapping on a wi ne gl ass and. ..

KEMP
Your attention. Ladi es and gentl enen,
may | pl ease have your attention?

WALLA: Everyone goi ng “shhh” “shhh” and quieting to a
mur nur .

HARDI NG

(whi speri ng)
It s Professor Kenp.

WALLA: Ad lib “It’s Kenp”...“Qui et down, etc.”
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WAL LA:

WAL LA:

SOUND:
WAL LA:

MUSI C:

TAYLOR

(sl op ge drunk; too | oud)
Shhh! ShhhI ttle down! The gr eat

arrogator is about to speak!

REBECCA
Qui et! Tayl or, behave yourself.

General “Shhhh.”

KEMP
As chai rman of the departnent, |

ha Pplly exerci se the privil ege of
ering a toast! As you prepare for
your journey on | ife s adventure,

renenber to make our nedi cal school
proud...and to nake the 1880s t he

decade of discovery! So | ask you now
to raise your cups to: “The d ass of
Sevent y-ni ne! ”

Everybody |ifts his glass and toasts:

EVERYBCODY
“The O ass of Seventy-nine!”

Lots of glasses CLINK
CHEERI NG ( Hi p- hi p-hooray, etc.)

Pol ka (bouncy) begi ns.

TAYLOR
(still too Ioud)

Vel |, that ranks as the shortest speech
ol d Kenp has ever given.

REBECCA
Taylor! You' re going to get us all in
troubl e!

TAYLOR

Were's Giffin? Wasn’t he supposed to
be here an hour ago?
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REBECCA
(not pl eased)
Yes, he was.

TAYLOR
He's a servant to science, our cl ass

Frankenstein! God only knows where he’s
meddl i ng now.

HARDI NG
Nonsense! There’'s a good expl anati on
for his absence, he’'s...

REBECCA
Doi ng research.

_ HARDI NG
Doi ng research.

REBECCA and HARDI NG

(1 augh)
HARDI NG
| guess we know hi mtoo well, but heis
brilliant! Professor Kenp says...
REBECCA

Oh, it’s always Kenp, isn’t it? Kenp,
the arrogator. ..

HARDI NG
The Grand Arrogat or.

REBECCA and HARDI NG
(both | augh again)

REBECCA

Sounds funny, doesn’t it, but do you
ever wonder if it’s true?

HARDI NG

Wo's totell? AIl I knowis, | keep ny
research to nyself. And so should
Giffin.

© The Dramatic Publishing Company



GRI FFI N
(of f stage)
So shoul d | what ?

REBECCA
Her bert! Finally!
GRI FFI N
| conme bearing profuse apol ogies... and

aflower for my | ove. Harding, you
don’t get one.

_ REBECCA _
Ch, Herbert, it’'s lovely, so delicate.
Wiy, it’s al nost transparent.

_ GRI FFI'N
You noticed. Let ne pinit on your

dr ess.

REBECCA

Where did you find such a thing?
GRI FFI' N

A doctor is supposed to be resourceful.
REBECCA

And punctual .
HARDI NG

(oops)

This i s where | excuse nysel f.

_ REBECCA
Har di ng, you're a dear.

HARDI NG

Thank you. _
(As he’'s |eaving; nove 0.S.)

d ad you could make it, Giffin. Enjoy
yoursel f for a change.
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GRlI FFI'N

That | will!l Tonight is a very speci al
ni ght. Rebecca, wll you dance wth ne?

REBECCA
VWhat ? Dance? You?

GRI FFI' N

(grandly)
O course! It's a party, isn't it?

REBECCA
This is a first! Have you been
dri nki ng?

GRI FFI' N
| | ove you, Rebecca.

_ REBECCA
That’ s ni ce.

GRI FFI N
No, | nmean it.
(Uneasy)
Al right...this...this m ght not be
the perfect place, but it is the
perfect tine...

REBECCA
Yes?
@GRl FFI N
...to tal k about our future. |1've had a
br eakt hr ough, Rebeccal!
REBECCA
(confused)
What ?
@GRl FFI N

You know t hat up until now ny great est

obst acl e has been t he physi cal nature
of tissue...
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REBECCA
Oh, Herbert!

GRI FFI N
(i gnoring her)
...just listen...for a nonent. And you
know t hat the hospital wards are filled
W t h peopl e who’ ve been injured in
accidents...horribly disfigured...
shunned by soci ety.

REBECCA

Coul d we not di scuss your research just
t hi s once?

&Rl FFI' N

| magi ne what it would be |ike, Rebecca,
i f we could | ook at those poor wetches

Wi t hout noticing the injury, wthout
seeing the disfigurenment...what a
bl essi ng!

REBECCA
What are you tal ki ng about ?

&Rl FFI' N

(pl ainly)
| made a di scovery toni ght that could
render physical deformties invisible!

REBECCA
How?
GRI FFI N
In a way, | have Professor Kenp to

thank. He paid ne a visit this
afternoon and that’s when it
happened. . .

FLASHBACK SEQUENCE

| NT. GRIFFIN S LABORATORY—EARLI ER

SOUND: Knock on door.
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SOUND: Bubbling test tubes.

GRI FFI' N
(preoccupi ed)
Yes? Yes? Wio is it?

KEMP
(o.s.)
It s Doctor Kenp.

GRI FFI N
Ch, Doctor Kenp, just a nonent...

SOUND: Bunsen burner breathing; gl assware scraping;
| ab door openi ng.

Do cone in.

SOUND: Sliding gl assware, equi pnent, etc.

|’mafraid | don't keep a very tidy
| abor atory.

KEMP
As | ong as you keep orderly notes.

GRI FFI N
That | do: in these journals.

SOUND: Tappi ng journals (hardbound diari es).

KEMP
Good. Giffin, I"ve come to discuss
sonet hing that’ s been on ny m nd for
quite a while.
GRI FFI N

Ves? (with trepidation)
es”

KEMP
It’s been a good year for you, woul dn’t
you agree?

GRI FFI' N
Um oh, well, yes...
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_ KEMP
Still, 1"msure you woul d hate to see

all your fine work cone to an end j ust

because it’'s tine to graduate...tineto
| eave.

GRI FFI N
| agree.

KEMP
So, what woul d you say to bei ng ny

assi stant—for the | ong tern? Your
research woul d be uninterrupted and we

coul d. .. col |l abor at e.

GRI FFI N
Col | abor at e?
KEMP
Yes, think about it. You' |l be at the
festivities night, | trust?
GRI FFI N
Uh—yes, yes, | will.
KEMP
Good. See you t hen.
GRI FFI N
Thank you, Doctor Kenp! Thank you... so
much.
SOUND: Door opens.
KEMP
Mnd you, | won't take“no” for an

answer .
SOUND: Door cl oses. Bubbling increases.

TRANSI TI ON:  The background nusic returns and we're
back on the bal cony as before.

GRI FFI' N

Needl ess to say, | was fl abber gast ed,
( MORE)
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and when | thought agai n of

experinment, | had a near disaster on ny
hands.

REBECCA
What ? What happened?

GRI FFI N
You see, at the precise nonent when
Kenp wal ked in, | was in the process of

staining a mcrobi al specinen. The
procedure called for gently heating the
m xture to set the stain. But, having
been di stracted by Kenp, the solution
was now boiling. | was about to throw
out the entire sanple when, froman

I nspiration known only to Provi dence, |
applied the overheated m xture to a
batch of fresh m crobes. To ny utter
amazenent the m crobes began to

di sappear!

REBECCA
You nean, they dissol ved?

_ GRI FFI N _
No, they di sappeared...they vani shed!

Yet | had an inkling there m ght still

be sonet hing there, but | had no easy
way to prove it. So | decided to

experi nment on sonet hing | arger,

sonething | could easily see and touch:
an eart hworm

REBECCA
This is all too fantasti c.

@GRl FFI N
—and then a fl ower.

REBECCA

The fl ower you gave...? Oh, Herbert,
it’s gone. It nust have fallen off.

© The Dramatic Publishing Company

10



11

GRlI FFI'N

(gi ddy)
Not at all. (Xsi ve nme your hand. Can’t
you feel the petals?

REBECCA
(amazed)
Yes!
_ _ GRI FFI' N
And it still has its fragrance.
REBECCA

Ch, Herbert, this is remarkabl e!
MJSI C. The dance ends (o0.s.).
SOUND: Appl ause (o0.s).

SOUND: Fromo.s. balcony, a fewfootsteps |ead in, as
fromout of the shadows...

KEMP
Yes, remar kabl e i ndeed! Your friend,
Giffin, has a marvel ous opportunity. |
hope he has the presence of mnd to
t ake advant age of it.

_ GRI FFI' N
(l'ying) _ o
We—we—wer e just discussingit,
Pr of essor Kenp.

KEMP
1’1l see youin ny officeinthe
nmorni ng and we' |l | di scuss your

appoi ntnment. This is a breakthrough for
you, Giffin. Congratul ations.

SOUND: Kenmp wal ks away.
MJUSIC. Starts up again (o0.s.).
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