


Second 
            Samuel

Pamela Parker’s

laugh
be
moved
but
don’t 
leave
unchanged

© The Dramatic Publishing Company



ISBN 10: 1-58342-750-3
ISBN 13: 978-158342-750-7

www.DramaticPublishing.com

Second 
            Samuel

Comedy/Drama. By Pamela Parker.  Cast: 7m., 4w. It 
was a simpler time in the late 1940s, especially in South 
Georgia and specifically in a sleepy little town called Second 
Samuel. What had been called the Great Depression was 
quickly fading into memory. The war had been won, the 
election was now over, and “Give ’em Hell Harry” was still 
president. It had been an exciting time for sure, but the folks 
in Second Samuel were ready for things to settle down and 
get back to normal. Except—this was the summer Miss 
Gertrude passed away, and deep dark secrets were about 
to be revealed. Nobody could have imagined how the death 
of one sweet little old lady would turn the entire town up-
side down, leaving everybody in Second Samuel wonder-
ing if anything would ever be normal again! Area staging.  
Approximate running time: 1 hour, 45 minutes. Code: S1F.

Cover graphic courtesy of the author.
Cover design: Susan Carle.

Printed on recycled paper

Dramatic Publishing
311 Washington Street
Woodstock, IL  60098
Phone: 800-448-7469

815-338-7170

AACT National Festival Hit

Pamela Parker’s

© The Dramatic Publishing Company



Pamela Parker’s

SEC OND SAM UEL

Dra matic Pub lish ing
Woodstock, Il li nois • Aus tra lia • New Zea land • South Af rica

© The Dramatic Publishing Company



*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
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with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are re served.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must ap pear above or in front of the ti tle as “Pamela Parker’s
Sec ond Sam uel” and must ap pear in size of type not less than fifty per cent
(50%) the size of the ti tle type. Bio graph i cal in for ma tion on the au thor, if in -
cluded in the playbook, may be used in all pro grams. In all pro grams this
no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”

* * * *

Sec ond Sam uel was pro duced by the Wetumpka De pot
Play ers, Wetumpka, Al a bama, in 2010 and 2011. The pro -
duc tion was di rected by Tom Salter and in cluded the fol -
low ing:

CAST

B Flat . . . . . . . . . . . . . . . . . . . . . . . . . . Jon a than Conner
Frisky . . . . . . . . . . . . . . . . . . . . . . . . . . . Tony Beckham
US . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Steve Mitch ell
Mansel . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Pat rick Hale
Mr. Mozel . . . . . . . . . . . . . . . . . . . . . . . . Wil liam Harper
Omaha . . . . . . . . . . . . . . . . . . . . . . . . . . . Kristy Meanor
Jimmy Deeanne . . . . . . . . . . . . . . . . . . . . . . . Kim Ma son
Ruby . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cheryl Jones
Marcela . . . . . . . . . . . . . . . . . . . . . . . . . . . Cindy Veazey
Doc. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bradley Moon
June . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bob John son
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PRO DUC TION TEAM

Stage Man ager . . . . . . . . . . . . . . . . . . . . . . . . Carol Heier
Light ing De sign . . . . . . . . . . . . . . . . . . . Mat thew Wal ter
Cos tume De sign . . . . . . . . . . . . . . . . . . . . . Sherida Black

The in ter na tional pre miere of Sec ond Sam uel was by
Da vid Young Pro duc tions, Perth, Aus tra lia, di rected by Su -
san Hay ward and in cluded the followng cast and pro duc -
tion team:

CAST

B Flat . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ty ler Jones
Frisky . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Chris Juckes
US . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Nat Mar tin
Mansel . . . . . . . . . . . . . . . . . . . . . . . . . . . Raul Torres Jr.
Mr. Mozel . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ray Egan
Omaha . . . . . . . . . . . . . . . . . . . . . . . . Beverley Law rence
Jimmy Deeanne . . . . . . . . . . . . . . . . . . . . . Breeahn Jones
Ruby . . . . . . . . . . . . . . . . . . . . . . . . . . . Eliz a beth Jansen
Marcela. . . . . . . . . . . . . . . . . . . . . . . . . . . Nicole George
Doc . . . . . . . . . . . . . . . . . . . . . . . . . . . Kevin Langoulant
June . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Phil Lord

PRO DUC TION TEAM

Stage Man ager . . . . . . . . . . . . . . . . . . . . . Linda Redman
Sound De sign and Operation . . . . . . . . . . Graeme Johnson
Pub lic ity . . . . . . . . . . . . . . . . . . . . . . TAZ Entertainment
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SEC OND SAM UEL

CHAR AC TERS:

B FLAT . . . . . . . . . . . . . . . the heart and soul of the town
FRISKY. . . . . the un of fi cial leader of the town, mar ried to

Omaha
US . . . . . . . . . . . . . . . . . a black man, Frisky’s best friend
MANSEL (pro nounced MANsul). . . . . a harm less red neck
MR. MOZEL . . the town bigot and he “don’t like no body”
OMAHA . . . . . . . . . . . . . . . . . . . . cute, styl ish and bossy
JIMMY DEEANNE . . . . . . thoughtless, self ish and pretty
RUBY. . . . . . . . . . . . . . . . . . . . . . works at the hair sa lon
MARCELA . . . . . . . . . . good-na tured, mar ried to Mansel
DOC . . . . knows ev ery body’s se crets but “he ain’t tell ing”
JUNE . . . . . . . an un der taker, the liv ing make him ner vous

SET TING: The small town of Sec ond Sam uel, Geor gia.

TIME: The late 1940s.
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ACT I

SET TING: The stage is set in three parts. Stage L is the
“Bait and Brew”—a sa loon and bait shop with beer
signs, stuffed fish and other manly dec o ra tions. Stage R 
is the “Change Your Life, Hair and Beauty Em po rium.” 
This is the town beauty shop; it’s pink and girly, with
hair dry ers, styl ing chairs, etc. Be tween these two ar eas 
is a walk way and steps to Miss Ger trude’s porch. Elab -
o rate or plain, Miss Ger trude’s home must be the
touch stone of the play. There is an area DC so that B
FLAT can talk to the au di ence; it can also dou ble as a
fish ing hole. Sev eral en trances and ex its can take place
from the au di to rium; the play wright be lieves it makes
the au di ence feel more at home and in vested in the
story, they be come par tic i pants rather than just ob serv -
ers.

AT RISE: The play be gins in black out. We hear a light
chirp ing of birds, maybe bees buzz ing. The lights rise
on the cen ter area and B FLAT is sit ting on the steps,
writ ing in a note book. He is a pleas ant-look ing young
man, sim ple and gen er ally happy. When he no tices the
au di ence, he smiles shyly and waves. He then looks at
the note book and be gins read ing to them. Af ter one or
two lines, his own thoughts take over and the note book
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is no lon ger nec es sary. He starts speak ing slowly and
hes i tantly but as he speaks, his shy ness dis ap pears.

B FLAT. There was a time not so very long ago when
folks was dif fer ent than they are now a days. Oh, not
nec es sar ily better, just dif fer ent. Ev ery body said yes
ma’am and yes sir and they meant it! They’us po lite
and it did seem like they cared more. It did n’t seem to
mat ter how mean or spir i tu ally im pure you might be,
you’d do as a neigh bor…if folks knew you’us good to
your mama. Wadn’t long af ter the big one, W.W. II!
The men come back home from whuppin’ ol’ Adolf
Hit ler, the women quit their jobs in the fac to ries and the 
chil dren fi nally got to meet this man called “daddy”
they’d only heard about up un til now! Oh, it was an
excitin’ time! Ev ery body knew good things was ’bout
to hap pen! ’Cause these was the days of good ol’ Give
’em Hell Harry S Tru man! He was our fa vor ite pres i -
dent here in Sec ond Sam uel. Was n’t like that all over.
Give ’em Hell Harry was al ways sayin’ stuff to up set
peo ple, and most of the state voted against him in the
last elec tion. (Proudly.) BUT NOT US! Mansel Dean
said…

(B FLAT says these lines with the per son speak ing. The
men step onto Miss Ger trude’s front porch, al ter nat ing
right and left.)

MANSEL. Harry don’t take no crap off no body and ain’t
got his nose stuck up some la-tee-da Warshington sen a -
tor’s butt.

B FLAT. Ol’ Doc said…
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DOC. Mr. Tru man is from Mis souri and while that don’t
quite make him Southern, he ain’t re ally a Yan kee nei -
ther!

B FLAT. Frisky told me once…
FRISKY. The pres i dent use to work with his hands and

that makes him just like one of us.
B FLAT. And you know what? When I read about his

sign, “the buck stops here,” I knew he meant all of us
and not just hisself! Well, that’s how we felt here in
Sec ond Sam uel! (Pause.) Sec ond Sam uel, G.A.! [Pro -
nounced Gee-AA] That’s a funny name, ain’t it? It
 comes outta the Good Book. They named it that ’cause
when they first built the town they called it Sam uel, you 
know, af ter Sam uel. Then…

(JIMMY DEEANNE steps onto the porch. She is overly
dra matic, speak ing as if she is at a town pic nic.
MARCELA and RUBY stand be side her, wav ing flags. B 
FLAT mim ics her speech and move ments.)

JIMMY DEEANNE. Sam uel was burnt to the ground, the
very ground, when that hea then Yan kee, Sherman,
marched through on his way to the sea? And had to be
re built, to tally re built af ter the late, great dis tur bance!
(She and B FLAT wave a “beauty queen” wave.)

B FLAT. But I don’t think no body re mem bers first Sam -
uel. Well, old Puddy Walsh says he does but he’s only
around eighty and ev ery body knows he’s ’bout half
crazy so they don’t pay him no mind any way. Sec ond
Sam uel never has been what you’d call a big town, al -
though we do have an aw ful lot of stores and other es -
tab lish ments that even big cit ies like At lanta don’t have. 
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Why, Sec ond Sam uel is even in a wet county! Since the 
high way go ing down to Florida runs through town, all
the stores wanted to be able to sell beer to the tour ists!
We voted on it sev eral years back. It would have passed 
u-nana-most-ly ex cept for Juanita Wanamaker, whose
daddy was bad to drink? He went out for a ci gar one
day and called a whole week later from a sheep farm in
Montana and said he was n’t ever com ing back. Our lo -
cal waterin’ hole is owned by Frisky Mad i son. It’s just
out side the city lim its, up near the lake, so along with
the beer and whis key they sell live bait too. That’s why
the sign out front says, “Red Eye and Red Wig glers.”
The men folks like to gather there to talk over cur rent
events, drink a beer or two and dis cuss the best way to
fil let a fish. Gen er ally speakin’, things are a-hoppin’ up
at the Bait and Brew!

(The lights come up in the Bait and Brew. FRISKY is
read ing the pa per, MR. MOZEL is asleep and MANSEL
takes a big swal low of beer and belches. Lights down.)

B FLAT (cont’d). Well, I did say gen er ally speakin’.
(Pauses, stands smil ing. There is the sound of birds
chirp ing. He lis tens for a mo ment.) Sec ond Sam uel is a
quiet town. No, not si lent! They’s lots of things to lis ten 
to, they just ain’t a lot of noise. You can hear birds
a-singin’, screen doors slammin’ af ter sup per…and
some times at night? If you’re standin’ down at the
drug store where the traf fic light is? If you’re real
quiet—you can hear it change col ors! You can!
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(US steps out onto the porch to see if B FLAT is talk ing
to some one. But when he sees no one but the boy, he
shakes his head and chuck les.)

B FLAT (cont’d). Oh, it’s a won der ful place to live! You
know what? I don’t think there’s a better…

US. B Flat? (B FLAT quickly stops talk ing, turns and
smiles. US looks around the stage, still puz zled.) Who
you talkin’ to?

B FLAT (shrugs). No body.
US. I could hear you a-yakkin’ all the way in the kitchen.
B FLAT. I’s just playin’.
US. Well, how ’bout you try playin’ a lit tle softer, buddy. I 

can’t hear my self think. (He goes back into the house. B 
FLAT watches him, then turns to the au di ence.)

B FLAT. That’s US, my best friend. He’s usu ally real nice, 
but he’s got a lot on his mind, so he don’t mean no
harm.

(US steps qui etly back on the porch.)

B FLAT (cont’d). Most the time he’s so much fun to be
with, he… (He turns and sees US and gets very quiet.
US looks out into the au di ence.)

US. B Flat, you got some body out here I ought to be
knowin’ ’bout?

(B FLAT looks at the au di ence and puts his fin ger to his 
mouth let ting them know to be quiet. Then he looks at
US and shakes his head.)

B FLAT. Nope. No body ’cept just me.
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US. I needs you to stop yo’ playin’ an’ help me get this
place fixed up now, you hear?

B FLAT (hangs head and shrugs). Uh-huh.
US. I’s got to get back over to the sa loon. You ’mem ber to 

sweep up this front porch ’fore you leave now.
B FLAT. Uh-huh.

(US turns to leave, looks back at B FLAT and sighs. He 
crosses back to B FLAT and puts his arm around him.)

US. I did n’t mean nothin’. I knows you up set.
B FLAT. I’m OK.
US. Kids was askin’ ’bout you.
B FLAT. Yeah?
US. Said for me to bring you home for sup per. They want

you to see their tree house! “Bring B Flat home, Daddy! 
He’ll love our tree fort!”

(B FLAT smiles and nods, then he looks at US.)

B FLAT. US, you reckon she’s in heaven?
US. I knows she is! God had to get some body up there to

run the Heav enly Choir for him! (He and B FLAT
laugh.) I’ll see you later, buddy. (US ex its to the Bait
and Brew. B FLAT waves at US.)

B FLAT. This is the sum mer that Miss Ger trude passed
away. You know her, don’t you? She’s that tall lady
that lived right here on Rail road Street? You know! She 
give pi ano les sons? Oh, you ’mem ber her!

(He stamps his foot. The men are now in the Bait and
Brew. The lights come up as they speak.)
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B FLAT (cont’d). She’us the sweet est woman that ever
drawed a breath.

FRISKY. She’us the sweet est woman that ever drawed a
breath.

B FLAT. And the kind est.
US. And the kind est.
B FLAT. Never said nothin’ bad ’bout no body.
MANSEL. Never said nothin’ bad ’bout no body.

(B FLAT stays on steps and watches as they all pause,
wait ing for MR. MOZEL to speak.)

MR. MOZEL. I’m afixin’ to get sugar di a be tes listenin’ to
all this mor bid sen ti ment drippin’ outta your mouths.

(Lights out at Bait and Brew.)

B FLAT. As you can tell, Miss Ger trude was dearly loved
by ev ery body in Sec ond Sam uel. Well, ex cept Mr.
Mozel, who don’t like no body. She is es pe cially missed 
down at the Change Your Life, Hair and Beauty Em po -
rium, owned and run by Omaha Ne braska Mad i son.

(The lights come up in the Em po rium. OMAHA is fix ing 
RUBY’s hair and fuss ing at Mary Sue, an un seen child.)

OMAHA. Well, I’ll tell you one thing for sure… (A noise
from the back. She speaks loudly.) Sit up big now, Mary 
Sue, honey…I’ll think of her ev ery time I open a bot tle
of “Blue Roix.” (Rat tle of bot tles from back. She speaks 
louder.) Sit still, Mary Sue, you act like you got ants in
your pants! She had the eas i est hair I ever worked with
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and pretty as all get out when I fin ished. It’s just like
cot ton candy. (Noise from the back. OMAHA shouts.)
Mary Sue…you want me to tell your mama? (A squeaky 
girl’s voice, “No ma’am.”) You know what I’m a mind
to do? Go over to the fu neral home and see if I can’t do 
her hair just one more time, you know, sort of like a fi -
nal trib ute! June won’t mind, he told me once he never
could get la dies hair to come out right. (Crash from the
back. OMAHA yells.) Mary Sue, you fixin’ to rub me
the wrong way! (To RUBY.) I want you to re mind me
of this if I ever agree to watch this devil child again.
When’s her mama gettin’ back from the drug store?
(RUBY shakes her head.) Well, she better hurry be fore I 
stran gle the lit tle… (She starts into the back room but
stops at the door. She speaks sweetly into the back.) Oh, 
hey, Loo Ray! (A voice an swers but the words are not
clear.) No, bless her heart, she was no trou ble at all!
Uh-huh, any time. Happy to! Bye-bye! Bye-bye, baby!
(To RUBY.) Demon child from hell. (Snaps fin gers.)
I’m gonna call Frisky right now and tell him what I’m
gonna do! (She crosses to the phone.) Hey, Arleta. I’m
just fine. Yeah, hon, I got you down for a wash and a
set…I know, it’s sad, bless her heart, she’s a fine
woman. Can you ring up the Bait and Brew for me?

(Lights up in the Bait and Brew as the phone rings.)

US. Hello, Bait and Brew.
OMAHA. Mornin’, US. How you doin’?
US. Why, I’m just fine, ma’am, and your self?
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OMAHA. I ex pect I’ll do in a pinch! (They both laugh.)
US, if Frisky ain’t too busy would you mind if I spoke
to him?

US. No, ma’am, he ain’t busy. (To FRISKY.) It’s yo’ wife.
FRISKY. Tell her I’m busy.
US. No, now I done told her you ain’t busy.
FRISKY. Tell her you’s wrong; I am busy.
US. Talk to yo’ wife. (FRISKY re luc tantly takes the

phone.) You knows you crazy ’bout her.
FRISKY (sweetly). Hello, honey.
OMAHA. Frisky, I just wanted to tell you I might not be

there when you get home for din ner to day.
FRISKY. What you doin’, baby?
OMAHA. Soon as I fin ish up here I’m gonna run over to

the fu neral home and see can’t I do Miss Ger trude’s
hair this one last time. (She cries.)

FRISKY. Now, sweet heart, don’t cry. You know I hate it
when you cry!

OMAHA. She’us just such a nice lady!
FRISKY. And you’us a nice lady, too, wantin’ to do

somethin’ like this!
OMAHA. Oh, Frisky, I love you!
FRISKY. Ahh… Me too, hon. You take all the time you

need. I’ll see you later.

(Lights out in the Em po rium. In the Bait and Brew, MR. 
MOZEL and MAN SEL are play ing check ers.)

US. Said she loved you, did n’t she?
FRISKY. None of your busi ness.
US. I can al ways tell. Ev ery time you say, “Me too, hon,” I 

knows she said it.
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FRISKY. You know what she’s fixin’ to do?
US. Uh-uh.
FRISKY. Go down to June’s and fix up Miss Ger trude’s

hair.
MANSEL. Your wife’s a fine woman.
FRISKY. Thank you, Mansel.
MANSEL. Not at all.

(The lights stay up in the Bait and Brew with a spe cial
on FRISKY. The lights rise slowly in the Em po rium with 
a spe cial on OMAHA. She is still work ing on RUBY’s
hair. B FLAT is watch ing from the cen ter area.)

B FLAT. You never would guess it to look at him? But
Frisky use to be quite a man about town. That is till he
fell in love with Omaha.

FRISKY. You know if it had n’t been for Miss Ger trude I
might not never met Omaha. One day I got this fran tic
call from her… (Im i tates an old lady.) “Frisky, you got
to come over here!” You know how she talked! Any
way, she said, “There’s this great big ol’ crazy man in
my back yard tryin’ to get into my house. Please come
help me!” Well, hell, I had n’t even got dressed yet so
I’s runnin’ over there pullin’ up my britches and
buttonin’ my shirt and when I run in she said the man
done took off but she had some body she wanted me to
meet. She drug me into her kitchen and I said, “Hell,
Miss Ger trude, I ain’t even dressed yet.” And she said,
“Don’t worry, you look fine.” And there Omaha was, a
vi sion in a pageboy bob!

OMAHA. Miss Ger trude in tro duced us, you know. Yes,
she’d asked me over one day for cof fee. You see I’s
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tryin’ to start up my busi ness with out my fam ily’s help
and I’d just moved here and did n’t know any body!
She’s so friendly! Then she went to the phone and a
few min utes later Frisky came runnin’ in. He did n’t
even hardly have his britches on! Found out later, Miss
Ger trude tricked him into comin’ over. He was so hand -
some with that bare chest and that nasty lit tle Clark Ga -
ble mus tache! Oooh!

FRISKY. Omaha Ne braska Purcell. Can you be lieve it? I
never did un der stand her fam ily namin’ her somethin’
like that till we went to a fam ily re union up in Chat ta -
nooga and I met her sis ters Selma Al a bama and Tal la -
has see Florida. Lord have mercy, them Chat ta nooga
Purcells is big on states. I liked to die when I met her
un cle, Jack son Mis sis sippi! What else could I do but
marry her.

OMAHA. You see, Frisky and I had n’t been datin’ long at
all when we run up to Ten nes see for my fam ily re union. 
My fam ily just could not get over his odd name. Frisky
Homer Mad i son, it is kind of strange, I reckon. They
loved him though! My sis ter Tal la has see? She’s just
crazy about him! Even named her first born son af ter
him. (Pause.) Mad i son Wis con sin! Now that’s a pretty
name!

(Lights out in Em po rium. B FLAT en ters the Bait and
Brew.)

B FLAT. US, you reckon if I clean up the store room later
on, I could get me a Baby Ruth right now?

US. Sho’ nuff, B Flat, you help your self.
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