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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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For all the women who trans formed my life:

Gail, Lesley, Rae, Pat, Melanie, Kristal, An nie,
my sis ter, Julia

and my mother, El len.

You are all my San Salvatore.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”

* * * *

The En chanted April was first pro duced at Jack son
County Com pre hen sive High School, Jef fer son, Ga. The
pre miere per for mance was in April 2010 in the McMullan
Au di to rium at JCCHS. The cast was as fol lows:

Lotty Wilkins . . . . . . . . . . . . . . . . . . . . . . Lindsey Slayton
Rose Arbuthnot . . . . . . . . . . . . . . . . . . . . . . Ansley Moore
Mrs. Fisher . . . . . . . . . . . . . . . . . . . . . . . . Amanda Seden
Lady Caro line Dester . . . . . . . . . Tori Dixon, Shelby Myers
Mellersh Wilkins . . . . . . . . . . . . . . . . . . Ste ven Strick land
Fred er ick Arbuthnot . . . . . . . . . . . . . . . . . Rob ert Stephens
Mr. Briggs. . . . . . . . . . . . . . Cody Ramey, Rob ert Spar row
Beppo . . . . . . . . . . . . . . . . . . . . . . . . . . . . Johnny Boddie
Francesca. . . . . . . . . . . . . . . . . . . . . . . . . . Col leen Gearty
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THE EN CHANTED APRIL

CHAR AC TERS:

LOTTY WILKINS . . . . . . . . . . . . . . . . . . . . . . . early 30s
ROSE ARBUTHNOT . . . . . . . . . . . . . . . . . . . . . early 30s
MRS. FISHER . . . . . . . . . . . . . . . . . . . late 50s, early 60s
LADY CARO LINE DESTER. . . . . . . . . . early to mid-20s
MELLERSH WILKINS . . . . . . . . . . . . . . . . . . . early 40s
FRED ER ICK ARBUTHNOT . . . . . . . . . . . . . . . early 40s
MR. BRIGGS . . . . . . . . . . . . . . . . . . . . . . mid- to late 30s
FRANCESCA. . . . . . . . . . . . . . . . . . . . . . mid- to late 50s
BEPPO. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . early 30s

AD DI TIONAL SER VANTS as needed.

NOTE: See back of script for ex panded char ac ter de scrip -
tions.
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EX PANDED CHAR AC TER DE SCRIP TIONS:

LOTTY WILKINS – Lotty has an over whelm ing bub bly
and im pul sive per son al ity. She blurts out ex actly what
she is think ing, al though oth ers may not com pletely un -
der stand what it is she is try ing to say and she al most al -
ways im me di ately re grets say ing it. She is free spir ited
and al most child like but ex tremely shy, lov ing and kind.

ROSE ARBUTHNOT – Rose is strug gling with her re la -
tion ship with her hus band af ter the loss of their child
early in the mar riage. Her por ce lain Ma donna-like fea -
tures give her an air of fra gil ity but she is de ter mined to
live a life of pur pose, help ing the poor, work ing at her
church. Her peace ful and calm de meanor hides a deep
sad ness.

MRS. FISHER – Mrs. Fisher is a widow liv ing alone. Al -
though she has money, she pre fers to live in the house
her fa ther left her, full of the mem o ries of fa mous peo ple 
she knew as a child. Her home is full of pic tures of au -
thors and po ets. She de spises the fri vol ity of the post-
 war mod ern gen er a tion and has no time for sil li ness or
peo ple with a lack of de co rum.

LADY CARO LINE DESTER – Caro line is the beau ti ful
and pam pered daugh ter of the Droitwhich fam ily and
spends her time flit ting from party to party. She has all
the train ing and man ners of a well-bred so ci ety lady but
these mask the ter ri ble sad ness and pain in side. The man 
she loved and would have mar ried was killed in the war. 
Her beauty gives the im pres sion of be ing calm and cool
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even when she is fum ing on the in side, and this frus -
trates her. 

MELLERSH WILKINS – Mellersh is an in tel li gent, pre -
cisely man nered ac coun tant, the com plete op po site of his 
wife, Lotty. He thinks out ev ery thing he wishes to say
and plans ev ery move. He cares deeply about things but
feels he must plan his life pre cisely to be happy. He is
frus trated by his wife’s im pul sive, child-like be hav ior,
wish ing she would grow up, set tle down and live out his 
well-planned life. He loves his wife but he does n’t un -
der stand her.

FRED ER ICK ARBUTHNOT – Fred er ick worked as a civil 
ser vant un til he be gan his suc cess ful ca reer as an au thor
of racy ro man tic nov els. He is deeply in love with his
wife, but since the death of their child, he has re treated
from her over whelm ing sad ness. He is hurt that she crit i -
cizes his nov els as “sin ful.” He misses his youth and
wants to be seen as an at trac tive, dash ing man.

MR. BRIGGS – Mr. Briggs, a bach e lor, is shy, in tel li gent,
and lonely. He de cides to rent San Salvatore be cause he
can no lon ger visit there with out feel ing his lone li ness.

FRANCESCA – Francesca is the over worked house keeper
at San Salvatore. She is vol a tile, stub born, and fed up
with the crazy Eng lish tour ists vis it ing here.

BEPPO – Beppo is the ex cit able, happy ser vant. He does
all the gar den ing, heavy la bor and car riage driv ing for
San Salvatore’s guests.
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SET AND TECH NI CAL RE QUIRE MENTS:

ACT I

Areas for each location indicated by small groupings of
furniture and pools of light set in front of the mid
curtain. These areas include:

The Women’s Club, the Arbuthnot’s Parlor, the Wilkins’ 
Dining Room, Mrs. Fisher’s Sitting Room, Mr. Briggs’
Sitting Room and Lady Caroline’s Front Foyer. The
Boat/Train/Carriage may be a simple bench and stool.

ACT II

Unit set. The garden terrace of San Salvatore. The
JCCHS used a turntable for the dining area. The turret
wall rotates to a dining area.
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ACT I

(The sound of a heavy, steady rain is heard and con tin -
ues through out most of the act.

Lights up on the cen tral area re veal ing a few arm chairs, 
and per haps an end ta ble. ROSE ARBUTHNOT is sit ting 
read ing a news pa per. She does not look up as LOTTY
WILKINS co mes dash ing in, fran ti cally jot ting notes in a 
small jour nal.)

LOTTY writ ing). To wounded sol dier…six pence. (She
looks around for a seat, takes off her coat shak ing the
drops of rain off, and looks across at ROSE who is
read ing the news pa per. She leans in and reads over
ROSE’s shoul der and gasps in sur prise and plea sure.
ROSE looks up at her and LOTTY re al izes she is be ing
rude. She sits, rest lessly, and af ter a long mo ment, blurts 
out…) Are you read ing about the cas tle and the wis te ria?

ROSE. I beg your par don? Why do you ask me that?
LOTTY. Only be cause I saw it too, and I thought per haps,

some how—the ad ver tise ment about the cas tle. It sounds
so won der ful, does n’t it? (She jumps up and points over
ROSE’s shoul der to the news pa per page. Read ing
aloud.) To Those who ap pre ci ate Wis te ria and Sun shine. 
Small mediaeval Ital ian Cas tle on the shores of the Med -
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i ter ra nean to be Let Fur nished for the month of April.
Nec es sary ser vants re main. Z, Box 1000, The Times.
Can you just imag ine it? It seems such a won der ful thing 
—this ad ver tise ment about the wisteria—and— It seems
so won der ful—and it is such a mis er a ble day…

ROSE. Per haps it seems won der ful be cause of the mis er a -
ble day…

LOTTY. I see you in church…ev ery Sunday…
ROSE. In church?
LOTTY. I thought you looked like the paint ings of a Ma -

donna, only a sad one, you know, some what dis ap -
pointed.

ROSE. A dis ap pointed Ma donna? Re ally, I…
LOTTY. You were read ing it, were n’t you?
ROSE. Yes…I…
LOTTY. Would n’t it be won der ful?
ROSE. Won der ful, very won der ful, but it’s no use wast ing

one’s time think ing of such things.
LOTTY. Oh but it is! Peo ple think that such de lights are

only for the rich. Yet the ad ver tise ment is ad dressed to
per sons who ap pre ci ate cas tles and wis te rias, you know,
and so it is also ad dressed to me be cause I cer tainly ap -
pre ci ate them, more than any body knows, more than I
have ever told any body…but…

ROSE. But?
LOTTY. Just con sid er ing the con sid er ing of them is worth -

while in it self—such a change from this dreary weather
and Hamp stead—and some times I be lieve I re ally do be -
lieve—if one con sid ers hard enough, one gets things.

ROSE. Per haps you will tell me your name. If we are to be 
friends, as I hope we are, we had better be gin at the be -
gin ning. I am Rose Arbuthnot.

8 THE EN CHANTED APRIL Act I
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LOTTY. Oh, yes. How kind of you. I’m Mrs. Lotty
Wilkins. I don’t ex pect that it con veys any thing to you.
Some times it does n’t con vey any thing to me ei ther. But
I am Mrs. Wilkins. I never re ally liked that name.
Wilkins. It’s rather a small, mean name, with a kind of a 
fa ce tious twist at the end like the up ward curve of a pug
dog’s tail. There it is, how ever, there’s no do ing any -
thing about it. My hus band is a so lic i tor. He’s…very
hand some.

ROSE. That must be a great plea sure to you…
LOTTY. Why?
ROSE (taken aback). Be cause…be cause beauty—hand -

some ness—is a gift like any other, and if it is prop erly
used… (She no tices LOTTY star ing in tently out ward.)
Lotty?

LOTTY (lean ing for ward ea gerly). Why don’t we try and
get it?

ROSE (faintly). Get it?
LOTTY. Yes. Not just sit here and say “How won der ful”

and then go home to Hamp stead with out hav ing put out
a fin ger—go home just as usual and see about din ner
and fish just as we have been do ing for years and years.
In fact, I see no end to it. There is no end to it. So that
there ought to be a break, there ought to be in ter vals—in 
ev ery body’s in ter ests. Why it would re ally be un self ish
to go away and be happy for a lit tle, be cause we would
come back so much nicer. You see, af ter a bit, ev ery -
body needs a hol i day.

ROSE. But how do you mean, get it?
LOTTY. Take it!
ROSE. Take it?
LOTTY. Rent it. Hire it. Have it!

Act I THE EN CHANTED APRIL 9
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ROSE. But…do you mean…you and I?
LOTTY. Yes! Be tween us. Share. Then it would only cost

half, and you look so—you look ex actly as if you
wanted it as much as I do—as if you ought to have a
rest—have some thing happy hap pen to you.

ROSE. Why…but we don’t know each other.
LOTTY. But just think how well we would do if we went

away to gether for a month! And I’ve saved for a rainy
day, Mellersh in sists I save, Mellersh is Mr. Wilkins,
and I HAVE saved for a rainy day, and I ex pect so have
you, and this IS a rainy day—look at it…

ROSE. But, Lotty… (She thinks LOTTY may be a bit un -
bal anced.)

LOTTY. Think of get ting away for a whole month—from
ev ery thing—to heaven—

ROSE. You should n’t say things like that! The vicar…you
see…heaven is n’t some where else. It is here and now.
We are told so. Heaven is in our home.

LOTTY. But it is n’t!
ROSE (des per ately). It is there if we choose, if we make it.
LOTTY. I do choose, and I do not make it, and it is n’t.
ROSE (ear nestly). I’d like so much to be friends. Won’t

you come and see me, or let me come see you some -
times? When ever you feel as if you wanted to talk. I’ll
give you my ad dress (searches in her hand bag) and then 
you won’t for get. (She hands LOTTY a call ing card.)

LOTTY (as if she has n’t heard her). It’s so funny, but I
see us both—you and me—this April in the me di eval
cas tle.

ROSE. Do you?
LOTTY. Don’t you ever see things in a kind of flash be -

fore they hap pen?

10 THE EN CHANTED APRIL Act I
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ROSE. Never. (She hes i tates.) Of course, it would be most
beau ti ful, most beau ti ful.

LOTTY. Even if we are wrong, it would only be for a
month.

ROSE. That…
LOTTY. Any how, I’m sure it’s wrong to go on be ing good 

for too long, till one gets mis er a ble. And I can see
you’ve been good for years and years, be cause you look
so un happy. And I’ve done noth ing but my du ties,
things for other peo ple, ever since I was a lit tle girl, and
I don’t be lieve that any one loves me a bit—a bit the
better—and I—oh I long for some thing else—some thing 
else. (She fran ti cally searches for a hand ker chief in her
hand bag.) Will you be lieve that I’ve never spo ken to
any one be fore in my life like this? I can’t think, I sim ply 
don’t know what has come over me.

ROSE. It’s the ad ver tise ment, I ex pect.
LOTTY. Yes, (dab bing her eyes) and us be ing so (blow ing

nose) mis er a ble!
ROSE (de fen sively, then calms her self). I am not mis er a ble! 

(Af fected by LOTTY’s snif fles.) We must try to live our
lives for the good of oth ers if we… (LOTTY snif fles
again.) We should place our selves un re serv edly in
God’s hands so that… (LOTTY raises a tear-stained face 
to her.) …I sup pose… (weak en ing) it would do no harm 
to an swer the ad ver tise ment… (LOTTY raises her head,
smil ing hope fully.) Merely an in quiry, no com mit ment.
(LOTTY con tin ues to smile warmly, a ray of sun shine.)
There’s no harm in sim ply ask ing.

LOTTY. It is n’t as if it com mit ted us to any thing. It only
shows how im mac u lately good we have been all our
lives. (ROSE be gins to write a note to the ad ver tise ment

Act I THE EN CHANTED APRIL 11
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ad dress.) The very first time we do any thing our hus -
bands don’t know about we feel guilty. 

ROSE. I’m afraid I can’t say I have been im mac u lately
good.

LOTTY. Oh, but I am sure you have—I see you be ing
good—and that’s why you are not happy.

ROSE. You must n’t say things like that! I don’t know why 
you in sist that I am not happy. When you know me
better I think you’ll find that I am. And I am sure you
don’t re ally mean that good ness, if one could at tain it,
makes one un happy.

,ti deniat ta evah eW .seod ssen doog fo tros ruO .YTTOL
and we are un happy. There are mis er a ble sorts of good -
ness and happy sorts—the sort we’ll have at the me di -
eval cas tle, for in stance, is the happy sort.

ROSE. That is, sup pos ing we go there. Af ter all, we are
just writ ing to ask. Any body may do that. I think it quite 
likely we shall find con di tions im pos si ble, and even if
they were not, prob a bly by to mor row, we shall not want
to go.

LOTTY )ylp mis( . I see us there.

.tuo kcalB(
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