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Drama. By Colleen Neuman. Cast: 2m., 2w. Vanessa lives 
with her mother, who seems too busy to listen to her and calls 
Vanessa’s beloved collection of stuff a “pile of junk.” Vanessa 
uses her stuff—keys, string, wire, cardboard, broken flash-
lights, old radios—to create inventions and to make up stories. 
There is one more treasure she keeps in her room: her father. 
Vanessa’s father died last year, but Vanessa, unable to let him 
go, has imagined him back to life. Dad is there reading his 
newspaper and telling jokes, just like he used to. Vanessa gets 
carried away by her imagination, telling her father elaborate 
stories about things like receiving a gold medal from the pres-
ident and having a ranch with bucking broncos. Then Mom 
does the unthinkable—she invites Timmy Fibbins over to play. 
Vanessa is mortified! No one at school talks to Timmy. Her dad 
reminds her that no one talks to her, either. He also decides that 
it’s time for him to leave. Once Timmy arrives and starts talk-
ing, things aren’t so bad. He likes her junk, laughs at her jokes 
and doesn’t laugh at her inventions. In the end, Vanessa makes 
a new friend and a statement of truth: her dad died last year. 
Realizing she is never really alone, she lets her dad go to “live 
on the ranch and ride the broncos.” One int. set. Approximate 
running time: 50 minutes. Code: ID4.
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“How refreshing to have a family play as delightful and thought 
provoking for adults as well as children … Interrupting Vanessa is a 

vastly entertaining show that can serve as a useful tool for stimulating 
conversation between parent and child ... The play generates so many 
important issues, further discussion is likely to continue on the way 

home.” —Sheila Schultz, KDHX Community Media, St. Louis.

“In a world where imaginary friends seem real, 
and real friends are scarce, Vanessa discovers both.”

 —Childsplay, Tempe, Ariz.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro vides au thors
with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are reserved.

For per for mance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the per mis sion of the copy right own ers must 
be ob tained or other songs and re cord ings in the pub lic do main sub sti -
tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma -
tion on the au thor, if in cluded in the playbook, may be used in all pro grams.
In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Childsplay pre miered In ter rupt ing Vanessa April 30, 2005,
at Tempe Per form ing Arts Cen ter, Tempe, Ariz. The di rec -
tor was An thony Runfola; sce nic de sign, Katharina Hantke; 
cos tume de sign, Eliz a beth E. Ihlenfeld; light ing de sign, Mi -
chael J. Eddy; sound de sign, An thony Runfola. The stage
man ager was Gretchen Schaefer. The cast was:

Vanessa . . . . . . . . . . . . . . . . . . . . . . . . . Yolanda Lon don
Mom . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jodie L. Weiss
Dad. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ste ven J. Scally
Timmy Fibbins. . . . . . . . . . . . . . . . . . . Eric Zaklukiewicz
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IN TER RUPT ING VANESSA

CHARACTERS

VANESSA. . . . . . . . . . . . . . . . . a girl, 10 or 11 years old

MOM . . . . . . . . . . . . . . . . . . . . . . . . . . Vanessa’s mother

DAD . . . . . . . . . . . . . . . . . . . . . . . Vanessa’s dead fa ther

TIMMY FIBBINS . . . . . . . . . . . a boy, 10 or 11 years old
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PRO DUC TION NOTES

COS TUMES

� VANESSA - Pants and a shirt. Some what rum pled.

� MOM - Busi ness clothes. 

� DAD - Busi ness clothes—shirt open at col lar, tie loos -
ened.

� TIMMY FIBBINS - Shirt, trou sers and jacket. Neat as a
pin.

PROPS

� VANESSA - A bookbag that con tains a boom (an ob ject
which is about the size of a fist, is cov ered with ridges
and has a hole through it), a spell ing test and a cup cake. 
There is a com pass in her pocket.

� MOM - Purse. Stack of mail. Tray with car rots, dip and
glasses.

� DAD - News pa per. Com pass in pocket.

� TIMMY FIBBINS - Comb in jacket pocket.

SET

� A chair.

� A bed.

� A hook for hang ing up clothes.

� A pile of junk that in cludes an old ra dio, a hat with
feath ers, a kite, a hook, some card board, boxes, keys,
yel low stuff, string, flash lights, wire and a lot of other
stuff.

37
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IN TER RUPT ING VANESSA

SET TING: A chair is DL. Vanessa’s bed room is cen ter. It
in cludes a bed and a pile of junk.

AT RISE: DAD sits on the bed read ing a news pa per.
VANESSA en ters L car ry ing bookbag. MOM en ters R
car ry ing purse and mail. MOM is a lit tle tired.
VANESSA is n’t tired at all. Both walk to cen ter.

VANESSA. Mom, I’m home! (Stops, drops bookbag, get -
ting some thing out of it.) I found the cool est thing.

MOM. Hello, Vanessa. (Kisses VANESSA. Con tin ues on to
chair.)

VANESSA. It was just ly ing on the side walk.
MOM. How was school?
VANESSA (hold ing up the boom, which is an ob ject the

size of a fist, is cov ered with ridges and has a hole
through it). Look! (Turn ing it over in her hands.) I
won der what it is…

MOM (sits, kicks off shoes, read ing mail). Did you eat
your whole pea nut but ter sand wich at lunch?

VANESSA (which re minds her). Oh, Mom, at lunch to day
Timmy Fibbins…

MOM. Be cause you hardly touched your oat meal at break -
fast.
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VANESSA. I told you I was n’t hun gry for it.
MOM. Oat meal is good for you, Vanessa…
VANESSA (hold ing up boom). Mom, what do you think

this thing is?
MOM. What? (A glance over.) Oh no. Not more junk.

Where did you get that?
VANESSA. I told you. I found it on the way home from

school. (Which re minds her.) At school to day, Mom,
Mrs. Wing…

MOM (look ing at a bill). How can the phone bill be this
much? 

VANESSA. Mrs. Wing wore her hat with the…
MOM. I never call any body.
VANESSA (gives up. Picks up her bookbag). I guess I’ll

put this in my room. (No re sponse.) With the rest of my 
stuff. (No re sponse. Walk ing to her bed room.)

MOM. Pick up your bookbag, Vanessa. 
VANESSA. I did.
MOM. And get started on your home work. And please do

some thing about that pile of junk in your room.
VANESSA. It’s not a pile of junk.
MOM. Vanessa? (VANESSA stops.) Do as you’re told

please.

(VANESSA goes to her bed room. MOM con tin ues with
her mail.)

VANESSA (sits on bed. Her feel ings are clearly hurt.
DAD low ers pa per, looks at her, waits). She says my
stuff is a pile of junk.

DAD. Who says that?
VANESSA (who else?). Mom.
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DAD (not sur prised). Oh. (As an af ter thought.) Is Mom
real or is she made up?

VANESSA (they’ve gone over this be fore). Mom is real.
You’re made up.

DAD. That’s what I thought. How was school?
VANESSA. It was okay.
DAD. Did you lis ten to your teacher? (VANESSA rec og -

nizes this as the be gin ning of an old com fort able joke
be tween them.) Be cause it’s im por tant to lis ten to your
teacher. That’s how you get ahead.

VANESSA (the old com fort able punch line). I have a
head.

(They laugh an old com fort able laugh.)

DAD (no tic ing boom). What’s that?
VANESSA. I found it on the way home from school.
DAD. What is it?
VANESSA. I don’t know. It has all these ridges on it. See? 

And look—there’s a hole all the way through it.
DAD. Does it do any thing?
VANESSA. Yes.
DAD. What?
VANESSA. I don’t know. (Us ing boom as a knob on an

old ra dio.) This ra dio could use an other knob. Too big.
(Tries to screw it onto a flash light.) Or maybe on this
flash light. It could be a han dle. This could be a re ally
big flash light with a han dle. Guess not. (Con tin ues to
play with boom and junk while DAD pages through his
pa per.) At school to day, Timmy Fibbins ate a pea nut
but ter sand wich and threw up. Twice.

DAD. Lost his lunch again.

INTERRUPTING VANESSA 9
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VANESSA. Once in the lunch room and once in the hall.
Timmy Fibbins prob a bly has the world’s re cord for
throw ing up—sev en teen times since school started. Mrs. 
Wing wore her hat with the feath ers to day. 

DAD. That Mrs. Wing is one in a mil lion. 
VANESSA. I traded my sand wich for a cup cake.
DAD. I hope it was choc o late. With cream fill ing.
VANESSA. It was.
DAD. Good girl.
VANESSA (pull ing spell ing test from bookbag). And I got

Mas sa chu setts spelled right ex cept I left out the H. One
lit tle let ter and I still got it wrong. Boy, that’s so un fair. 
How do you spell Mas sa chu setts?

DAD. Very care fully. (They laugh.) If you go to Mas sa -
chu setts, don’t get lost.

VANESSA. I won’t.
DAD. Take a com pass.
VANESSA. I will. I al ways do. (Takes com pass out of her

pocket, shows it to DAD.)
DAD. Good girl. (As he set tles back in with his pa per.)

Knock, knock.
VANESSA. Who’s there?
DAD. Atch.
VANESSA. Atch who?
DAD. Bless you.

(They laugh.)

VANESSA. Knock, knock.
DAD. Who’s there?
VANESSA. Lit tle old lady.
DAD. Lit tle old lady who?
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VANESSA. I did n’t know you could yo del.

(They laugh.)

DAD. Knock, knock.
VANESSA. Who’s there?
DAD. In ter rupt ing cow.
VANESSA. In ter rupt ing co—
DAD. Moo!

(They laugh.)

MOM. Vanessa?
VANESSA. I did n’t hear any thing.
DAD. Sure you did.
MOM. Vanessa!
VANESSA. I still did n’t hear any thing.
DAD (not a guess). You will.
MOM (louder). Vanessa!
VANESSA (gives up). What?
MOM. Come in here please!
VANESSA. Okay! (To DAD.) I’ll be right back. And

you’ll be right here wait ing for me.
DAD. I know.
VANESSA (go ing to MOM). What?
MOM. Vanessa, I was call ing you.
VANESSA. I did n’t hear you.
MOM (get ting up, gath er ing to gether purse, shoes, mail).

Any way, I for got to tell you—I saw that nice Mrs. Fib -
bins at the bank to day. She’s such a nice woman. She
says “thank you” all the time. I in vited her Timmy over
to play af ter school.

INTERRUPTING VANESSA 11
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VANESSA (in cred u lous). You in vited who?
MOM. Timmy Fibbins.
VANESSA (mount ing panic). Where?
MOM. Here.
VANESSA. When?!
MOM. Now. So comb your hair, brush your teeth… (No -

tic ing the look on VANESSA’s face.) Vanessa, what is
wrong with you?

VANESSA. I don’t even know him.
MOM. Of course you know him. You go to school with

him.
VANESSA. But…!
MOM. And he’ll be here in a few min utes. Which means

you have time to clean up that pile of junk in your
room. (MOM ex its.)

VANESSA (as she re turns to her room). It’s not a pile of
junk… (Slumps on bed.) I don’t want Timmy Fibbins
here.

DAD (a glance around). You’re in luck. I don’t see him.
VANESSA. He’s com ing here! To my house! To my

room! (Jump ing up.) No body at school better find out!
No body at school talks to Timmy Fibbins!

DAD. No body talks to you ei ther.
VANESSA. That’s be cause I don’t talk first! (A ter ri ble re -

al iza tion.) He’s go ing to touch all my stuff! (Starts to
throw things un der bed, un der blan kets.)

DAD. He’s go ing to throw up.
VANESSA (stops hid ing stuff). Oh man. He’s go ing to

throw up. (Sits on bed.) I won’t talk to him first. (A lit -
tle voice.) That al ways works.

DAD. Does it?

12 INTERRUPTING VANESSA
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VANESSA (so mis er a ble). I’m eat ing my cup cake. (Get -
ting cup cake out of bookbag.)

DAD. Good girl.
VANESSA. I won der what Mom would say if she saw me

eat ing this cup cake? (Takes a bite.)
DAD. She’d say: Why, Vanessa, I see you’re eat ing a cup -

cake. Can I have a bite?
VANESSA. That’s what you’d say. She’d say… (Pre tend -

ing to be MOM.) Now, Vanessa, did you eat your whole 
cup cake? Be cause you hardly touched your nasty oat -
meal that did n’t even have rai sins in it. And I’m too
busy to talk to you. I’m read ing my mail. (Pick ing up
spell ing test.) Why, here’s a let ter from the White
House! (Read ing.) Dear Mrs. Vanessa’s Mother: The
pres i dent of the United States cor dially in vites Vanessa
to the White House so he can give her a re ally cool
medal.

DAD. I was just read ing about that in my pa per. (Read ing.) 
The pres i dent looks for ward to meet ing Vanessa
Vandaspik and will seek her ad vice on im por tant mat -
ters. You know, Vanessa’s Mother, we’ve never been to 
the White House. Maybe we should go along.

VANESSA. We can go along if we pick up our bookbag,
do our home work, brush our teeth and comb our hair.

DAD. I bet Timmy Fibbins’ par ents have never been to the 
White House. 

VANESSA. Well, his mother only knows two words—
“thank” and “you.”

DAD. I won der what the medal is for. Does your let ter
say?

VANESSA. No. Does your pa per say?
DAD. No.

INTERRUPTING VANESSA 13
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VANESSA. Mrs. Wing knows. (Puts on a hat with feath -
ers.) Hello, Mr. Vanessa’s Fa ther. It is I. Mrs. Wing.

DAD. Well, so it is. So nice to see you again. I hope you
lis tened in school to day, Mrs. Wing. Be cause that’s
how you get ahead.

VANESSA. I have a head. (They laugh.) Ac tu ally, at
Ipsiling El e men tary, we all lis ten to Vanessa. You have
a bril liant daugh ter.

DAD. I know.
VANESSA. If there’s some thing you don’t know, you

should ask me.
DAD. Well, I was won der ing why the pres i dent of the

United States is giv ing Vanessa a medal.
VANESSA. It’s the Na tional Best Speller Medal made out

of solid gold.
DAD. How do you know?
VANESSA. I’m Mrs. Wing. I know ev ery thing.
DAD. Vanessa’s Mother and I are so proud of her.
VANESSA. You should be. She’s an amaz ing speller. To -

day she taught ev ery one at Ipsiling El e men tary how to
spell Mas sa chu setts.

DAD. How do you spell Mas sa chu setts?
VANESSA. Very care fully. And don’t put in an H. Putt ing 

in an H is al ways wrong. There have al ways been too
many H’s in spell ing but it took smart and cou ra geous
Vanessa Vandaspik to do some thing about it. So we
have a new rule at Ipsiling El e men tary—no more H’s
on spell ing tests. We call it The Vanessa Rule. And to
cel e brate, we’ve de clared to mor row Vanessa Day!

DAD. Did n’t we just have Vanessa Day yes ter day?
VANESSA. That Vanessa Day was be cause Vanessa saved 

the en tire kin der gar ten class from a ram pag ing herd of
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buf falo. This Vanessa Day is be cause she’s a good
speller. Vanessa’s Fa ther, I don’t think you’re lis ten ing.

DAD. Is Timmy Fibbins go ing to be at Vanessa Day?
VANESSA. No! Not only does Timmy Fibbins put the H

in Mas sa chu setts—some times he puts in two.
DAD (clutch ing at chest). Oh! The shock of Timmy

Fibbins putt ing two H’s in Mas sa chu setts is caus ing me
to have a heart at tack. If I die, it will be Timmy
Fibbins’ fault. If only there were a doc tor some where
close by… (Falls over.)

VANESSA. Ac tu ally, Vanessa is a doc tor. She went to
med i cal school for her sci ence pro ject. (Throws away
hat.) The cause of ninety-nine per cent of all heart at -
tacks is the ab sence of a boom in the baboom com part -
ment of the heart.

DAD. What’s a baboom?
VANESSA. A baboom is the sound the heart makes when

it beats—baboom, baboom, baboom. The heart beats for 
a while with out the boom but then one day when no
one is lis ten ing, it stops. So I better save your life. I’ll
put in a new boom.

DAD. But we don’t even know what a boom looks like.
VANESSA. A boom is about so big, has ridges and there’s 

a hole through it. (Hold ing up the boom.) It’s a boom!
(Presses boom against DAD’s chest and gives it a
crank.) Crrrrrrrrrik!

DAD (get ting up). I’m saved! We’ll all go to the White
House af ter all!

VANESSA. And to the thou sands and thou sands of
Vanessa Days still to come!

DAD. I’m so proud of you…
MOM (off). Vanessa?
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DAD. Your mother is so proud of you…

(MOM en ters.)

MOM. Vanessa?
DAD. We’re so proud of you…
MOM. Vanessa! (En ters bed room.)
VANESSA. What?
MOM. I was call ing you. Again.
VANESSA. I did n’t hear you, Mom.
MOM (straight en ing up VANESSA and room). He’s here.
VANESSA. Who?
MOM. Timmy Fibbins. Did you comb your hair and brush

your teeth? And you did n’t even touch all this junk.
(Try ing to ar range it better some how. Gives up. Leav -
ing.) I’m bring ing him up. And you should have
cleaned up that pile of junk. (Ex its.)

VANESSA. It’s not a pile of… (Words fail her. Fran tic.)
What should I do? I should lock the door! (Runs to
door, locks it.) What should I do now?

DAD. Don’t talk to him first?
VANESSA. I won’t talk to him first.
DAD. That might work.
VANESSA. That will work. That al ways works. (A lit tle

voice.) What if it does n’t work?
MOM (tries to open VANESSA’s door). Vanessa? (Rat tles

door.) Vanessa? Your door won’t open!
DAD (stands, but ton ing jacket, fold ing news pa per). Time

for me to go.
VANESSA (stunned). You can’t go. You never go.
DAD. You have com pany.
VANESSA. I don’t want com pany!
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