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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
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tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
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dont u luv me? pre miered at Dal las Children’s The ater
(Robyn Flatt, Ex ec u tive Ar tis tic Di rec tor) from April 3
through April 26, 2009, di rected by Nancy Schaeffer.

Orig i nal Cast

Angela . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lauren Rosen
C.J. . . . . . . . . . . . . . . . . . . . . . . . . . Mont gom ery Sutton*
Jen . . . . . . . . . . . . . . . . . . . Meg Showalter / Kelly Brooks
Sam. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Josh Blann*
Candice . . . . . . . . . . Kimberly Kottwitz / Alexandra Mutti
Erika . . . . . . . . . . . . . . Amanda Rojas / Alexis Zollicoffer
Sara. . . . . . . . . . . . . Jourdan Stein / Lindsay Woodmansee
Brad . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Senam Dey
Duffy . . . . . . . . . . . . . . . . Jack son Cur rie / Paolo Sintobin

Orig i nal Pro duc tion Staff

Set De sign . . . . . . . . . . . . . . . . . . . . . . . . . Randel Wright
Lighting De sign . . . . . . . . . . . . . . . . . . . . . . . Linda Blase
Cos tume De sign. . . . . . . . . . . . . . . . . . . . . . . Laurie Land
Prop erties De sign. . . . . . . . . . . . . . . . . . Ca leb W. Massey
Sound De sign . . . . . . . . . . . . . . . . . . . . . . . Marco Sa linas
Video Im ag ery De sign . . . . . . . . . . . . . . . . Yueming Peng
Stage Man ager . . . . . . . . . . . . . . . . . . . . Dwight Sandell*

* De notes mem ber of Ac tors’ Eq uity As so ci a tion, the un ion for
pro fes sional ac tors and stage man ag ers in the United States.
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CHAR AC TERS (in or der of ap pear ance)
4m., 5w.

ANGELA [xoxoangelaxo]

ERIKA [erikaluvsyou:)]

CANDICE [candygrl24]

C.J. [bballCJ800]

BRAD [BRADtheBEAST34]

JEN [peanutbutterandjenny99]

DUFFY [theduffyreport411]

SARA [sarabear123]

SAM [SAMsession3]
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SETTING: UC is a large scrim on which im ages (text mes -
sages, in stant mes sages, pho to graphs, let ters and sta tis -
tics) are pro jected. The scrim is also lit from be hind.
This area up stage of scrim rep re sents var i ous lo ca tions:
at school, home com ing dance floor, C.J.’s house,
ANGELA’s house, and C.J. at col lege. The open space
downstage of scrim also rep re sents sev eral lo ca tions:
ANGELA’s house, JEN’s house, C.J.’s house, home com -
ing dance, the mall and lo ca tions at school. Benches
and/or chairs are po si tioned and moved as needed. Con -
tem po rary mu sic un der scores sev eral scenes and tran si -
tions, be com ing more grat ing, dark and ex plicit as the
abuse es ca lates.

AT RISE: Mu sic un der scores as lights rise on ANGELA
stage R dressed for school in her room, lis ten ing to mu -
sic on ear buds and sit ting be fore her “mir ror” with
makeup bag, iPod and cell phone. Her back pack is
nearby on the floor. Bub bling over with hap pi ness, she
ap plies fin ish ing touches to her makeup, mov ing slightly
to the mu sic while ex cit edly check ing her self out. Af ter a 
mo ment, ERIKA rushes on up stage fol lowed by CAN -
DICE hold ing her cell phone. BOTH are un no ticed by
ANGELA.
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ERIKA (an noyed). Angela, did n’t you hear us honk? (No
re ac tion from ANGELA. ERIKA and CANDICE ex -
change a look. ERIKA moves be hind ANGELA, wav ing
hands in “mir ror.”) Angela, hello.

(ANGELA looks up star tled and takes out ear buds. Mu -
sic stops.)

ANGELA. Oh, hey, guys. Sorry.
ERIKA. We’ve been sit ting out there honk ing for ever!
ANGELA. Sorry.
CANDICE (look ing at cell phone). It’s seven twenty-

eight!
ANGELA (putt ing on gloss). Just let me put on gloss.
CANDICE (dab bing her fin ger into ANGELA’s gloss and

ap ply ing it to her own lips). You’ve got one min ute. I
don’t want to be late the first day.

ERIKA. Come on, my brother’s al ready pissed. My
parents’ll kill him if he gets an other ticket.

ANGELA. Okay, okay.
CANDICE. What’s the deal any way?
ANGELA. How do I look? (She stands, show ing off.

ERIKA and CANDICE ex change looks.)
ERIKA (im pressed). You look…re ally good. So what’s up?

(ANGELA’s cell phone beeps, in di cat ing an in com ing
TEXT MES SAGE that ap pears on large scrim as she
opens phone.)

TXT MSG FROM: CJ

hey beautiful – meet me wst entrance 7:45 
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ANGELA (read ing mes sage on cell phone). Oh, my God!
He wants me to meet him be fore school! (Fran tically
col lect ing her stuff and back pack.) We gotta hurry!

CANDICE. Who? Who texted you?
ANGELA (proudly). C.J.
CANDICE. C.J.?
ERIKA (over lap ping with CANDICE). C.J. Mitch ell?!
ANGELA. Yeah.
CANDICE. Oh, my God!
ERIKA. Are you kid ding?!
ANGELA. Come on, I don’t want to be late. (ANGELA

starts off.)
CANDICE. Ange, you’re meet ing C.J.? He’s like the hot -

test thing ever!
ERIKA. Like when did this hap pen?
ANGELA (ex cit edly). Will you guys come on?! I can’t be

late!

(Mu sic un der scores as ANGELA rushes off, fol lowed by
ERIKA and CANDICE. Lights cross fade, re veal ing C.J.
stage L with mes sen ger bag, pac ing while check ing his
cell phone. Scrim fades to black as BRAD en ters with
back pack, in tently study ing his sched ule. Mu sic fades.)

BRAD (no tic ing C.J). Oh, hey, man, what’s up?
C.J. Not much.
BRAD. Man, the first day sucks. (Check ing sched ule.) You 

got lab first?
C.J. Yeah.
BRAD. Me, too. (He starts to go, then re al izes C.J. is n’t

com ing.) You wait ing for some one?
C.J. (smil ing). Yeah. Angela.
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BRAD. Angela? She a soph o more?
C.J. Yeah.
BRAD. She’s my lit tle sis ter’s friend. I drove them to day.

Huh. When did you hook up with her?
C.J. Just last week.
BRAD. No kid ding. (Slapping C.J. on back.) Watch out,

Angela!

(BRAD and C.J. share a laugh. BRAD ex its. Mu sic un -
der scores. C.J. checks phone, pac ing, as ANGELA,
breath less, en ters car ry ing back pack. She rushes to him.
Mu sic fades.)

ANGELA. Hey—hey, C.J.! Sorry I’m late.
C.J. (tak ing her hand and look ing in her eyes). Hey…you

look…good! (C.J. cir cles ANGELA while she speaks.)
ANGELA. Thanks. I—I got your text. I did n’t know you

wanted to meet and then Erika and Candice just kept
talk ing and—

C.J. (gently push ing her hair be hind her ears). I like your
hair like this.

ANGELA. Oh…thanks.
C.J. Where’s your first class?
ANGELA (off balance). Uh, um, it’s math—in 201.

Where’s yours?
C.J. Sci ence lab. I’ll walk you. (He takes her back pack.)
ANGELA. But your lab’s in the other wing.
C.J. Hey, first day of school. Maybe I got lost.
ANGELA (gig gling). You? A se nior?
C.J. (tak ing her hand). Maybe I want ev ery body to see who 

I’m with.
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(ANGELA smiles shyly. JEN en ters fol lowed by DUFFY. 
BOTH have back packs and are un seen by ANGELA. C.J. 
gives them a glance.)

C.J. (cont’d., lead ing her by the hand). Hey, come here.

(C.J. pulls ANGELA be hind scrim. Lights rise up stage of 
scrim. DUFFY watches dumb founded as C.J. pulls
ANGELA to him and kisses her gently.)

DUFFY. Oh, man, is that our lit tle Angela?
JEN (glanc ing at them). What’s she do ing with C.J.?
DUFFY. Looks like she’s do ing the nasty.
JEN. Shut up, Duffy.

(Lights fade up stage of scrim as CANDICE rushes on to
JEN and pulls her away. DUFFY lis tens.)

CANDICE. Jen, I’ve been look ing all over for you! Why
did n’t you tell me about Angela and C.J.?

JEN (flatly). What about ’em?
CANDICE. They’re like to gether. Why am I tell ing you

this? You’re like her best friend.
JEN. I just got back from va ca tion last night.
CANDICE. Well, it’s like se ri ous.
JEN. Yeah?
CANDICE. Yeah. They’ve been go ing out like a week al -

ready.
JEN. Yeah?
CANDICE (an noyed). Yeah. So we’re pick ing her up this

morn ing and he texts her to meet him. God, how lucky
is Angela! C.J. is so freak ing hot!
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DUFFY. Yeah, he’s a reg u lar McStudly.
JEN & CANDICE. Shut up, Duffy.
DUFFY. Oh, I’ll shut up but she better watch her self. He’s

got a real rep u ta tion.
CANDICE. Yeah, like you wish you had. (Wav ing

good-bye.) See ya, Duffy. (DUFFY ex its, an noyed.) Lis -
ten, se ri ously, Jen, maybe you better talk to her. I mean,
you know, Ange’s never gone out with any one like C.J.

JEN. I gotta get to class, Candice. (JEN ex its.)
CANDICE (check ing time on cell phone). What?! I’m

gonna be late! (Call ing off to JEN.) Jen, why did n’t you
say some thing?!

(CANDICE ex its. Bell rings, lights cross fade and mu sic
un der scores as ANGELA and C.J. en ter on op po site
sides of the stage and stare at each other. As they speak
they step closer and closer. Mu sic fades.)

C.J. Hi…
ANGELA. Hi…
C.J. How was your day?
ANGELA. Cool. Math seemed good. And I re ally like Ms.

Mel ton’s his tory.
C.J. Yeah?…I re ally like you.

(ANGELA looks down, happy and em bar rassed.)

C.J. (cont’d., lift ing her chin). You like me?
ANGELA. You know I do.
C.J. A lot?
ANGELA (gig gling ner vously). Yeah…re ally a lot. (They

stare at each other a mo ment.)
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C.J. I wish it was Fri day!
ANGELA. Yeah, me, too. That was so fun last week.
C.J. I’ve never met a girl who could keep up with me on a

go-cart.
ANGELA. Yeah, well, I had years of ex pe ri ence beat ing

my dad.
C.J. Hey, I got to get to prac tice.
ANGELA. Yeah, I’ve got to meet Jen and Erika and ev ery -

body.
C.J. What for?
ANGELA. I’m work ing on the pa per. We’re all on staff.
C.J. Oh. That must take a lot of time. Hey, I’ll call you

later. I’ll pick you up and maybe we’ll go study some -
where.

ANGELA. Sorry. My par ents don’t let me go out on a
school night. 

C.J. (tak ing her hands). Just to study?
ANGELA. I—I re ally can’t. Not on school nights. Sorry.
C.J. (kiss ing her gently on the fore head). Oh. I’ll call you

later.
ANGELA. Okay, great! (ANGELA, thrilled by his at ten -

tion, starts to go.)
C.J. (as ser tively). Hey, you. (ANGELA stops and turns.)

You think about me, okay?
ANGELA (hap pily). Okay.

(ANGELA ex its. From an other di rec tion, ERIKA, CAN -
DICE and SARA with back packs en ter gos sip ing loudly
about ANGELA and C.J. Seeing C.J., they all try to con -
tain their ex cite ment. C.J. gives them a smile and wave
and ex its. They burst into laugh ter.)
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CANDICE. Oh, my God, I nearly lost it!
SARA. He is so sexy!
ERIKA. Yeah, well, he sure wants ev ery one to think so.
SARA. What ever. So when did you guys find out?
CANDICE. Just this morn ing.
SARA. You could have texted me! How did Angela get

with him? I mean, face it, she’s never been that pop u lar
with guys. And he’s a se nior.

(JEN en ters.)

SARA (cont’d). Hey, Jen, where’s Angela?
JEN. I don’t know.
SARA. Well, she’s sup posed to be here. C.J.’ll have prac -

tice, right? Hey! Maybe she’ll hook us up with some se -
ri ous hot ties!

ERIKA. Right, Sara.

(ANGELA rushes on.)

ANGELA. Hey, guys.
SARA. Well?!
ANGELA. Well, what?
SARA. C.J.? You’re go ing out with him? Se ri ously?
ANGELA. Well…yeah, I guess I am.
ERIKA. Well, are you or aren’t you?
SARA. He’s like a se nior. That’s kinda old.
ANGELA. Yeah, but he does n’t treat me like he’s older.
SARA. Yeah, I heard he could n’t keep his hands off you

this morn ing.
ANGELA. What?!
SARA (teasingly). Never mind. So?
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ANGELA. So… (Bursting.) So, he’s like amaz ing! He’s so 
ro man tic. I can’t be lieve it. He’s like call ing or texting
me like all the time!

(GIRLS squeal with ex cite ment.)

SARA. How did you hook up?

(As scene con tin ues, fol low ing IN STANT MES SAGES
ap pear, one at a time, on scrim.)

CANDICE (jump ing in and
“ro man ti cally” im i tat ing ANGELA).
  “We were at the mov ies and I was
  just in line for some pop corn and
  sud denly I hear this…voice
  whis per ing in my ear—”                    bballCJ800: jus got home.
                                                              had 2 msg u

SARA. Blowing in your ear.

ANGELA. What ever. He just said
  some thing and—                                xoxangelaxo: :) !!!

SARA. What did he say?

ANGELA. Well…                                bballCJ800: hey baby i had
                                                              so much fun 2nite

SARA. Tell me. Come on, you told
  them.

ERIKA. Tell her. She’ll drive us nuts.
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ANGELA. Well, he just said, “Hi…
  beau ti ful.” Like real soft and I           xoxangelaxo: hey me 2!
  turned around—

SARA. Oh, my God!

ANGELA. And there he was.
  I was like shak ing all over.                 bballCJ800: realy?

CANDICE. I guess!

SARA. He was alone?

ANGELA. Yeah.                                   xoxoangelaxo: it wz awsum!

SARA. I thought he was with
  that cheer leader.

CANDICE. That was last year.

ANGELA. I don’t know. I mean he
  was n’t with any body.                           bballCJ800: i luvd be ing
                                                              w/u. ur sooo gor geous

SARA. And then—

CANDICE (dra mat i cally). And
  then?! And then?!                               xoxangelaxo: lol ur so funny

SARA. Shut up, Candice!

ANGELA. Well, he just stepped up
  and bought my pop corn. I mean he
  re ally would n’t let me pay so—        bballCJ800: no se ri ously. ur
                                                              dif fer ent frm other girls. ur
                                                              spe cial. realy spe cial 
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SARA. So did you sit with him?
ANGELA. Well, yeah. I was with my cous ins so—and

then, well…
JEN. Hey, guys, I think we better get to the meet ing.

(Scrim goes black.)

SARA. Uh, the meet ing. (Whining.) The first day of
school’s so tir ing. I just want to go home.

JEN. I’m go ing in. (JEN ex its up stage.)
t’nod I .gni rob ton s’rep ap eht no gni krow epoh I .ARAS

re ally like writ ing stuff.
ERIKA. That’s what you mostly do on a news pa per, Sara.
SARA. Well, I want it to be fun. You guys talked me into

it.
CANDICE. Yeah, right.
ANGELA. It’ll be fun, Sara, re ally. I did it last year.
SARA (grab bing ANGELA’s arm). Hey, sit by me, Angela! 

You gotta tell me ev ery thing!
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Pro duc tion Notes

It is sug gested that the play pro gram con tain the Na tional
Teen Dating Abuse Helpline toll-free tele phone num ber,
1-866-331-9474.

Screen, Pro jec tions, Sets and Lights

A large scrim, on which text mes sages, in stant mes sages,
pho to graphs, let ters and sta tis tics are pro jected, is UC. In
the Dal las Children’s The ater pre mier pro duc tion, the
screen was gray and the pro jec tor, hang ing from the grid,
was run by a DVD player. A Microsoft Powerpoint soft -
ware pro gram may also be used.

The area up stage of the scrim must be large enough to
serve as a small act ing area and the light ing of this area
must al low for its be ing lit while pro jec tions are viewed on 
the scrim. 

To avoid in ter rupt ing the ac tion with black outs, lights gen -
er ally cross fade and pro jec tions on scrim go black af ter
lights rise for the up com ing scene.

The Dal las Children’s The ater set con sisted of two black
benches, stage R and stage L, that were not moved.

Mu sic

Con tem po rary mu sic un der scores sev eral scenes and tran si -
tions, be com ing more grat ing, dark and ex plicit as the
abuse es ca lates.
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Cos tumes

Angela has sev eral cos tume changes. Ex cept for the home -
com ing scene, she wears jeans through out the play with
dif fer ent tops, sweat ers, hoodies or coats. To in di cate time
pass ing, it is im por tant that a def i nite cos tume change for
Angela be made be tween the se duc tion scene at C.J.’s
house and the makeup scene with girls. Af ter makeup
scene with girls, Angela’s cos tume must cover her bruises.

Erika, Candice, Jen and Sara have fast cos tume changes be -
tween the home com ing scene and Jen’s birth day party
scene. Af ter com plet ing their ac tion in the home com ing
scene, each girl should cross up stage and exit for cos tume
change.

Makeup

Af ter the makeup scene with girls, Angela needs to ap ply
the bruise makeup to her arms and chest. For sub se quent
scenes, the bruises must be cov ered by coats or hoodies.
Bruises are re vealed dur ing scene when Angela writes
“SLUT” on her fore head and phones Jen.

Af ter the bal loon scene with C.J., Angela must ap ply blood 
to her lip and a bruise to her face. Dur ing Angela’s phone
call to Jen in black out, Jen can bring a bloody washcloth
and stage blood and bruise makeup to Angela which
Angela ap plies.
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Bal loons

Red, he lium-filled bal loons should be blown up im me di -
ately be fore the per for mance so there will be suf fi cient
pres sure in them to pro duce a loud pop ping ef fect when
burst. Bal loons are popped with a heart pin taken from the
teddy bear C.J. gives to Angela.

The Color Red

To heighten the dra matic ef fect of the color red in the
roses, bal loons, C.J.’s flash ing red text mes sage, Angela’s
blood, and the word writ ten with lip stick by Angela on her
fore head and pro jected on the scrim, no other cos tumes,
props or sce nic el e ments were red in the Dal las Children’s
The ater pro duc tion ex cept Angela’s shim mer ing, red dress
and C.J.’s red tie at the home com ing dance and the ad di -
tion of more red el e ments to C.J.’s cos tume as the play pro -
gressed, cul mi nat ing with his red shirt in the fi nal bal loon
scene.

Sta tis tics

Sta tis tics at the end of the play should be up dated. Websites
con tain ing cur rent sta tis tics are <www.loveisnotabuse.com> 
and <www.loveisrespect.org>.
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Af ter-Show Dis cus sion From Dal las
Chil dren’s The ater Pro duc tion

NOTE: Due to the play’s strong con tent and like li hood that 
some au di ence mem bers, both young peo ple and adults,
would have emo tional re sponses as well as ques tions and
con cerns need ing to be ad dressed, it was felt that an af -
ter-show dis cus sion fa cil i tated by com mu nity-based, health- 
care pro fes sion als spe cial iz ing in the field of teen dat ing vi -
o lence would be pro duc tive. Af ter the cur tain call, cast
mem bers re mained on stage in or der to en cour age the au di -
ence to re main in the the ater for the dis cus sion. Fa cil i ta tors 
were pro vided with the fol low ing ques tions and com ments
and also took ques tions from the au di ence. The dis cus sion
lasted ap prox i mately twenty min utes.

THEATER REP RE SEN TA TIVE: At this time we in vite ev -
ery one to stay for a dis cus sion about is sues raised in the
play. It is my plea sure to in tro duce our fa cil i ta tor, _______.

FA CIL I TA TOR: Hello, my name is __________________.
I am a [phy si cian/psy chi a trist/psy chol o gist/coun selor/other
healthcare pro fes sional] OR I am with/from ____________. 
[At this time you can also say a few words about your or -
ga ni za tion or the work you do.] I am here to day to fa cil i -
tate a dis cus sion with you about is sues raised in the play.
Please di rect all ques tions to me, not to the cast. And we
need com ments to be as brief and to the point as pos si ble.
Let’s be gin.
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Raise your hand if you rec og nized any of the be hav iors or
sit u a tions from the play.

Why was Angela at tracted to C.J.?

What were some of the red flags that made you think that
this re la tion ship could be abu sive?

How did Angela’s re la tion ship with C.J. af fect other ar eas
of her life?

Who was re spon si ble for the vi o lence in the re la tion ship?
C.J., Angela, or both?

“Vic tim blam ing” is a term we use when vic tims are
blamed for abuse. In this play, Angela was the vic tim and
C.J. was clearly the abuser. If we blame Angela for the
abuse, we are tak ing the re spon si bil ity away from C.J. No
mat ter what she may have done, it is al ways the abuser’s
choice to be vi o lent and abu sive. It is never the vic tim’s
fault.

So, let’s ask that ques tion again, who is re spon si ble for the
vi o lence in the re la tion ship?

Dur ing the play we saw C.J. pres sur ing Angela sex u ally. At 
first, Angela may have wanted to be sex ual with C.J., but
did she al ways con sent to sex?
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It is im por tant to point out that “no” means “no” at any
stage of a sex ual en coun ter even if a part ner has con sented
ear lier in the en coun ter or if the par ties have had sex ual re -
la tions be fore. A part ner must be per mit ted to change
his/her mind at any time.

What was the mean ing of C.J.’s let ter?

Dur ing the play, we saw Jen and Sam in volved in a healthy 
re la tion ship. What made you know this re la tion ship was
healthy?

What can you do if you know some one who is in an un -
healthy or abu sive re la tion ship?

At this time I’d like to open it up for you to share thoughts, 
com ments or any ques tions.

Re mem ber, the most dan ger ous time in an abu sive re la tion -
ship is when a cou ple breaks up. If you or some one you
know is in an abu sive re la tion ship, please talk to some one
and make a plan to leave the re la tion ship safely. For more
in for ma tion on safety plan ning or to get more in for ma tion
on teen dat ing vi o lence, please stop by the re source ta ble in 
the lobby. [Printed re sources in cluded ma te ri als from lo cal
do mes tic vi o lence agen cies and in for ma tion about dat ing
vi o lence websites such as <www.loveisnotabuse.com> and
<www.loveisrespect.org>. In ad di tion, the play pro gram
con tained the Na tional Teen Dating Abuse Helpline toll-
free tele phone num ber, 1-866-331-9474.]
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This play deals with a dif fi cult and im por tant sub ject. It
would be very nor mal to have a strong emo tional re ac tion
when think ing about the story and the char ac ters, while
you’re watch ing it or later on. If you do, please make sure
you talk to a close friend, trusted adult or pro fes sional
coun selor.
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